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ASCAP’s $30,030,967 Revenue in’ 


An Up of 575; Divvy Hiked $720,000 CANS UNION CARDS 





Los Angeles, Feb. 16. 
American Society of Composers, | 
Authors and Publishers boosted its 
total receipts to $30,030,967 in 1959, 
@n increase of 5% over previous 
year. Figures were revealed 
here at org’s semi-annual meeting 
at Ambassador Hotel, attended by 
some 600 ASCAPers. 

The breakdown, according to 
Arthur Schwartz, chairman of the 
exec committee, who gave the re- 
port for comptroller George Hoff- 





man, read as —— Coin earned 
from license fees, $29,750,235; in- 
terest on U Ss. " Treasary Notes, 
$183,738; and membership dues, 
$96,992 

Increase in income for 1959, be- 


totaled $1,589,212. | 
12-month period 
of which approxi- | 


fore expenses, 
Expenses for the 
were $6,048,406 


mately 50% was for operating the 
homeoffice. The remaining 50% 
was dished out in salaries and 
ether compensations. 


Although there was an increase 


in expenses in 1959, the domestic 
distribution to members shows a 
gain of $720,000 The operatng | 
expenses resulted in an overhead 
of 20%, but in spite of this the dis- 
tribution to members was  in- 
creased 
Stanley Adams, prexy of ASCAP, 
opened the meeting with a “thank 
you” to the membership for voting 
in favor of the consent decree. He 
said that the reaction to the con- 
sent decree showed 83.3% favor- 
ing with a weighted vote (depend- 
(Continued on Accson 44) 
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Six Who Survived Nazis 
Ottawa, Feb. 16. 

Six of the 300 Jews who—un- 
like 499,700 cthers—escaped | 
extermination when the Nazis 
liquidated the Warsaw ghetto 
on July 1, 1942, told about it 
on CBC radio’s “Project 60” 
last week. Their taped stories 
were script-linked by Montreal 
actor-writer Henry Comor. 

The six are now a psychi- 
atrist and a research worker 
in N.Y., a doctor in Toronto, a 
houeswife and a businessman 
in England, and a worker on 
a kibbutz in Israel. 


} 
| 








Malta Tourist Yen 


Vs. Church Curbs 


Malta, Feb. 16. 

In its multi-million-dollar effort 
to turn this sunbaked Mediter- | 
ranean island into a tourist sadep it 
dise, the British Government is 
running the risk of getting in- 
voived in a serious moral issue, 
and bring down the wrath of local | 
Roman Catholic authorities, 

For years, Malta’s sole offering 
to resident and tourist for an eve- 


ning’s entertainment has been “the 
movies,” and even that medium 
has been well vetoed by censors 
Now Government, as part of | 
| drive to increase the national in- 
come, is planning casinos, night- 
clubs, vrivate beaches and other 


Hayward Panned 


For Fabulous Pay 


Apparently some of the stars | 
with big variety shows that depend 
on guest talent aren't taking too/| 


well to the manner in which Le-| 
land Hayward was tossing around | 
those stratospheric figures in pact-| 


ing artists for his recent “Fabu-| 
lous Fifties’ spec. Ed Sullivan, 
for one, took his complaint right | 
to the top CBS management, cit- | 
ing it as an unhealthy precedent 
and in effect asserting “how can | 
we expect to hold the line of 
prices” when that kind of coin is 
kicked around 

Jackie Gleason got $25,000 for 
recreating one scene from _ his 
“Take Me Along” legiter. Only a 
couple weeks before he emceed 


the whole Sullivan show gratis (out 
of respect for an ailing Sullivan) 
and although the cuffo stint was 
unusual, nonetheless, it’s pointed 
out, how can you blame Gleason's 
agent for henceforth establishing 
the 25G as par for the course. 
And in place of those cus- 
tomary $5,900-$7,500 guest shots 
for an Elaine May & Mike Nichols, 
(Continued on page 62) 








attractions previously 
“ mera! grounds. 
Even film censorship is now tak- 
ing a new turn, permitting the ex- 
hibition of films about homosexu- 
ality (“Cat on a Hot Tin Roof’’), 
nudity (“Upstairs and Downstairs”) 


prohibited 


jand drug-addiction (“Stakeout on 


Dope Street”), 
strictly taboo. 

Diocesan Film Commission, a 
body set up by the Church to re- 
view and rate films after release, 


subjects heretofor 


this week condemned Britain's 
“Upstairs.” Film was classified 
“adults only” by Government cen- 
| sors. 





‘Marines Are Landing’; 


So Serling Play Runs 
Into Troubles in Brit. 


London, Feb. 16. 

The U.S. Marines were involved 
in a brush here last week, when | 
ABC-TV called in a contingent of | 
15 to appear in its version of the} 
Rod Serling play “Come In, Razor | 
Red,” aired Sunday (14). The local | 
Film Artists Association took up| 
arms, protesting that use of the| 


men was denying the British ac- | 
i (Continued on page 62) 
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FIST-BUCK LURIDS 200 TV-Radio Stations Linked With 
Dishonest Money’ Freeze Licenses 


By VINCENT CANBY 


Want to make a movie? It’s 
easy, if you have a lot of drive, 
ambition, nerve and say about 


| $23,000. Of course, you can spend 


more, but that isn’t always neces- 
and you can even spend less, 
that usually means putting 

mother-in-law behind the 
camera, and if she doesn’t have a 


but 


|natural aptitude for photography, 


you might waste more money than 
you save. 

The point is that New York City 
and environs currently seem to be 
in the midst of a do-it-yourself 
boom in very-low-budget feature 
film production. Last year approx- 
imately 20 such v.1.b.s were turned 
out in and around New York; sev- 
eral are in production right now 
and perhaps a dozen or more are 
scheduled to go before begged, bor- 
rowed or rented cameras during 
the year. These pictures are all 
in the $20,000 to $90,000 category, 

with most being around the lower | 
| Ganee: 
cal studios (they can’t afford them 
obviously), shooting instead around | 
the city in apartments, hotels, 


‘ streets, parks, lofts, and anywhere | 


else that might be imagined. 


These are what are known as} 


(Continued on page 6) 


Mexican Group 


To Shoot Film 








Their producers eschew lo-|~ 





In Manhattan 


A Mexican syndicate, represent- 
ed in N.Y. by Dr. Felix Zuniga, has 
raised 
ish-language film in New York. A 
Panamanian corporation will be 
organized for tax purposes. 

The film, “The Empire State,” 
deals with the adventures of a 
Spanish-speaking immigrant in 
N.Y. Plans are to film the picture | 
entirely on’ location in Spanish- 
speaking Harlem. The production 
group -plans to utilize technical 
facilities and personnel in Gotham. 

A director, Antonio Orellana, 
and a star, Amando Calbo, will be 
brought from Spain. 





Type Casting 

Columbia has Brigitte 
Bardot filling an endorsement 
role for bras. it’s a merchan- 
dising tie-up involving Col 
and the Lovable Brassiere Co. 
and ties in with the release 
of “Babette Goes to War.” 

Lovable, states Col, will 
market special Brigitte Bardot 
Bras throughout the country 
and back 'em up with a big 
campaign, 


$50,000 to produce a Span- | 





Where Is Thy Sequel? 


Hollywood, Feb. 16. 

New feature film based on 
Caryl Chessman case being 
packaged by H. N. Swanson 
agency, is built around the 
current Life mag article on 
the convicted California rap- 
ist-kidnapper. Chessman, sked- 
ded to be executed Friday (20) 
has become the center of con- 
siderable screen action the 
past several months, particu- | 
larly in the current docu- | 
mentary being put together 
by Jules Maitland, “Justice, 
Caryl Chessman,” which has 
resulted in heated controversy. 

Earlier, Keefe Brasselle and 
his Vicar Productions opened 
negotiations to secure rights | 
of the life story. In 1955, 
Columbia released the fea- 
ture, “Cell 2455, Death Row,” 
based on Chessman’s own 
book. 


Toll-TV Film, %c; 
Hockey at $1 


Toronto, Feb. 16. 

Under wraps until the final mo- 
ment, the program choice and 
price for the inaugural here of 
Paramount's Telemeter  tolivision 
test is now out. For the Friday 
evening premiere the feature film 
will be, on channel one, 20th- 
Century's “Journey to Center of 
Earth,” Channel two, the alternate 
choice, is still unbooked. 

Toll for installed subscribers: | 
90c. On Sunday, the hockey game | 
from Madison Sq. Garden, N.Y. | 
will be $1 

Same film is day-dating at West- 
wood, Toronto nabe house of 994 








seats. 
| 








Soviet-British Link On 
Live Shows Growing 
Closer Via Intervision 


London, Feb. 16. 


The day when Russian tv live 


| programs will be seen on British 


screens has come _ considerably 
nearer following meetings in Buda- 
pest last week between reps of 
the International Organization for 
Radio and Television and the Euro- 
pean Radio Federation, according 
to reports reaching here. 
Decisions were taken at the get- 
tegether about an exchange of pro- 
grams between Intervision, the re- | 
cently founded international relay , 
system in east Europe, and Euro- 
vision. The hookup that would) 
bring Intervision shows to Britain | 
would be achieved via landline to | 
Sweden, a member of Eurovision, 


| sion? 


Washington, Feb. 16. 

Payola is provoking a massive 
headache for the Federal Com- 
munications Commission. It prom- 
ises to cause an alltime slowdown 
in the operation of FCC, causing 
a hardship to hundreds of broad- 
casters indefinitely. 

FCC is shelving all applications 

of all kinds filed by radio or ty 
licensees accused of payola, either 
at the management or employee 
level. 
_ These include applications for 
license renewal, transfer of licen- 
ses by sale or otherwise, improve- 
ment of physical facilities or 
changes in power or frequency. 

How many radio and tv stations 


|} are invoived in allegations of pay- 


ola by the Federal Trade Commius- 
Both FTC and FCC con- 
sider the number and the identities 


|of the licensees to be a confiden- 
tial intragovernmental matter and, 


for the time being (as one ¢om- 
mussioner put it), “none of the 


| puhlic’s business.” 


But industry sources say FTC 


| (which tells FCC all it knows about 
|payola) has put the forefinger on 


about 200 radio and tv stations as 
being connected in some way with 
dishonest money. Some think the 
figure may run higher. But what- 
ever it is, it probably isn’t as high 
as it'll go. FTC is stili invéstigat- 


ing. 


FCC isn’t estimating when it will 
remove applications of such licen- 
sees from the “deferred status” for 
a good reason. The commissioners 
have no idea themselves right 

(Continued on page 38) 


Can't Make Merry 
In Harrisburg, Pa. 


Harrisburg, Feh. 

An increase in the Ev web 
facilities of the Keystone State 
Capitol is vital if it is to draw con- 
ventions, and the resultant increase 
in income to all local commercial 
establishments. That is the deci- 
sion of a group of top businessmen 
here who held an emergency meet- 
ing this week to start the ball roll- 
ing to regain some of the annual 
get-togethers which have moved to 
other cities in the past two years. 

Pointing out that the number of 
conventions had dropped from 111 
in 1958 to 85 in 1959, the business- 
men were told by Chamber of Com- 
merce execs that the average con- 
ventioneer spends 3.04 days at the 
meet, laying cut 43° of his money 
for food and lodging, and 15% with 
local merchants. In other cities, 
where entertainment is avaliable, 
the bulk of the balance of 42% 
goes to merry-making. This money 
is now distributed in small meas- 
ure to the motion picture houses. 

During the course of the 

(Continued on page 62) 
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Zeckendorf’s $50,000,000 in Parties 
& N.Y. Hotel Won't Debut Before 62 


New Zeckendorf Hotel, when it 
opens in 1962 as the first N.Y. inn 
to be built in 30 years, will be 
fortified during its first three 
years ! $50,000.000 in function 
and ballroom bookings, according 
io Claude C. Philippe, who is in 
charge of planning the hotel to be 
bu n the Rockefeller Center 
area 


Despite the fact that the Zecken- 
dorf is still a hole in the ground, 
Philippe, aided by a staff 


already is prospecting for business 


saies 


for two ballrooms which together 
can form one huge 4,000-seater for 
larger affairs. The inn’s larger 
Imperi Ballroom will seat 2,500 
and the smaller Royal Ballreom 
will have a 1,500 capacity. The par- 


tition can be epened to form one 


large room 

The ballroom, banquet, sales and 
convention business is one of the 
important sources of revenue for 
the modern hotel, as well as one of 
the more important tools of build- 
ing prestige. It’s an important pub- 
lic relations peg as well, says 
Philippe. inasmuch as much of the 
social life of a community hinges 
around its ballrooms. 

The ballrocm’s ability as a 


revenue-getter for a ¢iiy is pointed 
out by Philippe with the conten- 


tion that with a 4,000-seater, N.Y. | 


be able to accommodate larger 
and conventions as well 
in 


Wil 


meet 5 


A firm believer the use o 
theatrical and social personalities 
as a wedge for creating trade, 
Philippe will test his theory on 


Easter Sunday with a Damon Run 
yon Fund luncheon memorializing 
Humphrey Bogart to be held at the 


Astor Hotel, also one of the links 
in the Zeckendorf chain. He wants 
to see how much trade can be 


turned off Fiith Ave. on that after- 
noon. Also as an example of the 
added prestige that has accrued to 
Astor, says Philippe, is its 
sbility to get such poshy functions 
as the April in Paris Ball and 
Continued on page 52) 
Houston, Feb. 16. 
Frank Scully, author and film 
writer and 35 years a columnist 
for Vaxiety, underwent a three- 
hou! 


Texas 
believe 


Medical Center. Doctors 
operation a success. The 
surgery was to correct a heart 
aneurism or blister that was in 
danger of bursting. 

Mrs. Scully said surgeons also 

removed Scufiy’s gall bladder and 
appendix. Scully, who in Roman 
Catholic hierarchy is Sir Francis 
(Knight of St. Gregory) has written 
a number of humorous books relat- 
ing his experiences as a hospital 
patent while undergoing more than 
30 operations since being injured 
playing schoolboy football at the 
age of 17. 
He entered Methodist Hospital 
days ago and doctors say he 
obably would be dismissed in 
out 10 days. 


17 
pr 
k 





heart operation here at the | 


‘Agent Provocateur’ 
Tests Chicago Honesty 
For Touch of Larceny’ 


Chicago, Feb. 16 

| A stunt-a la European police 
‘agent provocateur’ to test man-in- 
the-street morality, designed 
newspaper for Paramouni’s 
“Touch of Larceny,” indicates Chi- 
cagoans are honest—but by a slim 
ma: gin. 

In compact with the Chi Daily 
News, which gave it page three pic- 
ture and prose space, Stanley Les- 


as 


bally 


eritz, manager of the Par-owned 
Esquire, “lost” 10 wallets at vari- 
ous Loop locations, each wallet 


containing five $1 bills, two pen- 
nies, and an identification card 
bearing the manager’s name and 
biz address. A Daily News camera- 
man snapped the finders, six of 
whom later returned the wallets 
intact. Four of the honest ones 
were women, and all were allow 
to keep the money. Each also re 
ceived oakleys to the theatre 


STEEPEN PENALTIES 
FOR N.Y. RACE BIAS 


Albany, Feb. 1 


A bill amending the civil rights 
law, to increase the penalty for dis 


ed 





f 
0 


crimination on account of race 
color or religion, by any person 
agency, bureau, corporation, as 
sociation or labor union, from a 
minimum of $100 to $500. and from 


a maximum of $500 to $1,000, has 
been introduced by Senator Jame 
L. Watson and Assemblyman Lloyd 
E. Dickens, New York City Dem« 
crats. 

The measure continues the pres 

; ent provision for an alternative ir 
prisonment of not less than 30 and 
not more than 90 days, or bot! 
fine and imprisonment 

| It would take effect immediatel) 


Add ‘Show Boat’ as Coast 
CLO Subscription Entry 


Hollywood, Feb.,16 
| With the scheduling of 
vival of “Show Boat,” managing di- 
j rector Edwin Lester has completed 
the lineup of productions for the 
Los Angeles and San Francisco 
Civie Light Opera Assns. The }tocal 
subscription season at the Philhe 
monic Auditorium opens April 
with “Redhead,” starring Gwen 
Verdon, with “Flower Drum Song” 
due to start June 6 and “Destr\ 
Rides Again,” costarring And) 
Griffith and Dolores Gray as the 
remaining item. 

The four shows will also be 
presented on a subscription basis 
at the Curran Theatre, San Fran- 
| cisco, 
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MEYER DAVIS 


AMERICA> EXPORT LINES has 
engaged SEVEN MEYER DAVIS 
ORCHESTRAS for the S.S. INDE 
PENDENCI S.8 CONSTITU- 
TION—S.S. ATLANTIC 

First 


ng February 1 


Comments on N.Y. 
- ‘Brutal Auditions’ 


New York. 





Editor, VARIETY: 
Dave Gordon's comments under 


t 


youl Variety headline “Brutal 
New York Talent Auditions” 
recently, inspires these comments 
of mine. While I am certainly no 
authority on other people’s audi- 
cns, 1 feel compelled to say the 
rude, crude, rough riders” pic- 
ture, bear no resemblance whatso- 
ever to my own auditions 

One of Gordon's chief gripes is 
that the person in authority spoke 


to people he knew and 

them to remain. He feels that this 
is strange behavior, yet at the end 
of his piece he asks for “us to be 


kind to those who seek jobs!"’ What 





$607,000 Swimming Pool Royalties 


[Went to Esther Williams] 


Screen star Esther Williams is 
tional Swimming Pool Corp. In 
the chairman, Don Pruess, 
$284,297 in royalties last year 


Quoting Pruess 


serious financial problem here at 


Company recently 


revealed 
and 
1957-58-59 amounted to $607,000'“plus high supporting expenses. 
‘not only did these payments force up the prices 
of our pools, but they also are one of the major reasons for 


no longer fronting for Interna- 
commenting on the separation 
that actress-swimmer got 
that her total collections for 


the 
International.” 


petitioned the Federal Court for a voluntary 


financial reorganization. It has since lowered selling costs so as to 


become competitive, and reduce inventory. 








Writers Guild Wins Indie Producers; 


| Actors Frown on Flop 


| 





Moscow Symph & Cliburn | 
In 16,100 Sunday Matinee 
Draw at Mad. Sq. Garden 


Imported-from-Russia 
ment, still pretty much Sol Hurok’s 


entertain- 


private monopoly, clicked off 16,- 
100 admissions Sunday matinee 
14) at Madison Sq. Garden, N. Y., 


despite snow and radio warnings to 





s off the roads. Empties in the 
downstairs $5 seats, but shelves 
|} scaled as low.as $2, went clean, 
with large young crowd 


invited | 


s more natural than to greet the 
people we have worked witn for 
nonths or years on end with a 
“hello” and to ask them to wait? 
The invitation to wait is never by 
any means an indication that they | 
will receive the new job. It is 
courtes) 


Also, just because the auditionee 
is known to the man in authority 
doés need the new 
job any less than the hundreds of 
strangers standing by. 

Some 
the 


not make him 


late Kurt Weill to audition 
singers for him for “Lady in the 
Dark I was charged by the over- 
all director to select no girls or 
boys who looked more than 21. 
They must have good figures and 
faces and Up until that 
time I had always heard everybody 
who showed up at every audition 
At the “Lady in the Dark” call 
about 2.000 people appeared! I 
nade an announcement to the ef- 
ect that nobody who looked older 
than 21 need wait to sing, and that 


voices 


they must have good figures. I 
waited to see what would happen. 
Not one person withdrew! 


It was then that I instituted for 
myself the practice of selecting 
the physical types I needed for the 
particular show before wasting the 
enormous amounts of time (‘mine 
and that of the long lines of wait- 
ing singers hearing everybody 
Why hear people who are 
viously 40. 50, or even 60; fat 
people: pretty girls with “bad” 
legs; etc.: when it was obvious that 
even if they were the possessors 


|, of the greatest voices in the world, 


they would not be acceptable phy- 
sically in the particular show? 
And why, indeed, when there are 
hundreds in 
to look and sound exactly as they 
are needed to look and sound? 
A.so, whereas young and pretty 
girls and boys who sing or dance 
very well may be the order in one 
show, it has happened to me again 
and again in other shows that 
“character” types have been desir- 
|able and the younger and prettier 


ones were dismissed. The score 
evens itself 
I may give a few seconds more 


to people I have worked with be- 
fore or to those who may arrive 
with a letter of introduction (total- 
ly unnecessary from my point of 
view 
tra time has to do with “diplomacy” 
that Gordon asks for. 
mean preference. Sometimes it is 
a chore. But in the end, the peo- 


j (Continued on page 63) 


ob- 


| 
years ago I was asked by 


line who do happen | 


than to the rest, but this ex- | 


It does noi | 


This turnout was equivalent to 
six full Carnegie Hall's and rather 
notable boxoffice pull considering 
that the Moscow State Symphony 
was giving its ninth local area con- 


cert. Hurok augmented for the oc- 
casion with Van Cliburn, now un- 
der his management, plus 60 mem- 
bers of Local 802 to close out 
Tchsaikovsky’s “1812 Overture 
But no cannons!) 

Martin Feinstein of the Hurok 


office quipped apropos the difficul- 
ties of booking 18 trumpets of first- 


rank quality: “It’s all right for 
Meredith Willson to sing about 76 
slide trombones—that’s just lIyr- 
ics.” Among the musicians on the 
platform for the finale was Toscan- 
ini’s old trumpet wiz, Harry 
Glantz 


POLE HEADS MINN. SYMPH 
Skrewacsewski, 36, Given 
Year Contract 


One- 


Minneapolis, Feb, 16 
Polish conductor-composer Stan- 
islaw Skrowaczewski has beeen ap- 


pointed Minneapolis Symphony 
orchestra conductor to succeed 
Antal Dorati. 

The 36-year old Skrowaczewski 
who received a one-year contract 
covering the 1960-61 season, con- 
ducted the Poland National Phil- 
harmonic from 1957 through 1959 


He has been guest conducting this 
season throughout Europe and in 
the United States. His acceptance 
of the Minneapolis post ‘salary un- 
disclosed) was relayed from 
Europe. i 
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Film Loophole 


By BOB CHANDLER 


Holiywood, Feb. 16. 
Writers Guild of America strike 
against the indie film producers is 
all over but the shouting this week, 
following a sweep that saw the 
Guild signing new five-year con- 
raets with the eight companies be- 


longing to Otto Preminger, Kirk 
Douglas and Gary Cooper. Later, 
still four Harris-Kubrick and two 
Richard Widmark firms also 
signed. 

Guild now has 43 independent 


companies under contract, out of a 
total of 56 companies it struck orig- 
inally.~ And indications are the 
remaining 19 are ready to sign; it’s 
just a matter of accommodating 
them in terms of getting together 
to sit down and formally ink the 
contracts 


Meanwhile, Screen Actors Guild 


negotiations with the same inde- 
pendents gathered steam, with 
progress reported. SAG and chief 
indie negotiator, attorney Leon 
Kaplan, met last Wednesday and 
again yesterday Mon.) in long 


shirtsleeve sessions, and doubtless 
(Continued on page 62) 


BRIGITTE BARDOT | 
TO DO TV SPEC 


Brigitte Bardot is expected to 
make her American tele debut in a 





Lone-hour spec for a cosmetic firm, 


date of which is still to be set. Deal 
for the French actress to do a 
taped teleshow from her home in 
France was completed last week 
by Art Price, of General Artists 
Corp. who made the trip to Europe 


| to discuss the raatter 


Origina'ly, it was reported, Miss 
Bardot wanted $100,000 (tax free) 
for a 15-minute interview show toe 
be done from her home. However, 
Price took the view that Miss 
Bardot should do a show depicting 
her true home-life with her hus- 
band and baby in order to provide 
a completely different impression 
than the sexpot she portrays in 
films Apparently, this line of 
attuck paid off inasmuch as final 
price reported to be consider- 
ably lower than her original de- 
mands. 

Two cosmetic firms are inter- 
ested in sponsoring the layout, but 
no deal has been made thus far. 
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FILM COIN VS. ‘LEGIT INVESTOR 





A Way Out 


Results of the Screen Actors Guild strike authorization ref- 
erendum will be made known this Friday, or at the latest Mon- 
day. The outcome is expected to be a strong affirmative. Neither 
the Assn. of Motion Pictures Producers nor the actors appear 
able to find a way out of the impasse which has developed 
over the issue of television income from the post-’48 pictures. 





Both sides, for want of an area of compromise, seem helpless 
to avert a strike which would cripple the American film indus- 
try and perhaps leave it permanently disabled. 





Principal stumbling block has been the refusal of the asso- 
ciation to discuss the guild’s payment proposals on post-’48 
pix should they go to television. The association, however, has 
left the door open for further negotiations on the question of 
an actors pension and welfare pian. This last is a positive, 
hopeful development. It has acquired a new significance in 
view of responsible, but as yet unofficial, reports that the SAG 
leadership might consider making concessions on the post-’48 
issue. 





The union is not unaware that sentiment among its mem- 
bers is not as solid on this issue as it is in regard to pension 
and welfare. Interestingly, the Screen Extras Guild, which has 
some 2,000 members who also hold SAG cards, recently declared 
pension and welfare was of “utmost importance” to all actors. 

SAG leaders don’t desire to call a strike and they now re- 
portedly would be willing to re-examine their position on the 
post-'48 issue. provided (a) demands for an employer-paid 
fund of at least 5% of all actors earnings per year were met 
—and provided (b) a way could be found, other than via a slice 
of post-’48 film to tv revenue, to assure protection for oider 
guild members. 





Weighing these factors, this publication suggests there is a 
way out. Assuming that a pension-welfare program embodying 
the 5% employer payment were agreed upon (the American 
Federation of Television and Radio Artists has such a contract), 
this publication sibmits for earnest consideration by AMPP 
and SAG the following formula: 

(1)—For pictures produced between Aug. 1, 1948, and Jan. 
31, 1960, in the event of their release to television, the producers 
would pay to the pension fund the equivalent of 5% of the 
original cast costs, or whatever current employer-contributing 
pension-welfare percentage is agreed upon. In other words, tv 
release of pictures produced in that period would be deemed 
for all practical purposes the same as a current. production in 
terms of pension-welfare contribution. 

However, a per-picture ceiling on the amount paid “would be 
established, because 5% of the cast costs of a multi-million dol- 
lar picture might exceed the entire television yield. The per- 
pic ceiling might be $10,000, or more, or less. That would be nego- 
tiated at the bargaining table. 





(2)— 


Although the producer would make his contribution to 
the pension-welfare fund in a lump sum, the actual sum would 
be broken down by actors and the amounts placed in the fund 
in the name of each actor who appeared in the picture. The 
amount submitted in the name of the actor would be projected 
back to the total of his original salary, and this total would be 
counted in the actor's current earnings in determining his eligi- 
bility to particpate in the benefits of the P&W plan. (Guild's 
projected plan requires actors to earn $1,000 annually to be eligi- 
ble for benefits). 





We believe this plan has several merits, principally that it 
offers an immediate solution to what has seemed an insuperable 
impasse. 





Until now, the issue of the post-’48’s has been.so clearly sep- 
arable from the balance of the negotiating points that it has 
been impossible to negotiate the overall contract because of the 
Standoff on the post-’48 issue. But if the post-’48’s were related 
to pension & welfare, which in turn is closely related to the 
other bargaining points, such as weekly and daily minimums, 
overtime, etc., the contract would have an aspect of totality 
and the negotiations the kind of bargaining flexibility that could 
facilitate agreement. 

Moreover, such a plan might well take the major company 
presidents off the hook with their boards of directors and stock- 
holders on the post-’48 issue. By placing it within the pattern 
of pension-welfare, the onus of “double-payment” that has been 
a lump in the throat of the directors and stock-holders could 
well be removed. 





A payment of 5% of the original cast costs with a per-picture 
ceiling would not work a great hardship on the producers. There 
could be, for instance, a $10,000 top on a multi-million dollar 
production which could gross $150,000 or more from tv. 





Incidentally, the highest payment the Guild has received to 
date on a post-’48 film sold to tv has been $17,500. 





From the SAG standpoint, such a plan would have several 
benefits. It would tie in with the Guild’s moral stand on ade- 
quate compensation for re-exposure on tv. It would get the pen- 
sion-welfare plan off to a flying start and provide it with a 
solid financial bulwark. It also would provide a basis of equity 
for the Guild insofar as producers who have already made post- 
48 payments are concerned. 





Most important, it would benefit a far greater proportion of 
SAG members than might be-the case under-a post-’48-formula 


DRAMATISTS ASK 
WHY YIELD 4072 


By HY HOLLINGER 


When ‘screen production § ad- 
vances become the capital funds 
on which a Broadway stage legit 
is mounted, the dramatist should 
be his own auspices. This is the 
new thinking among some play- 
|wrights who have traditionally re- 
|garded the screen rights as a by- 
| product and aftermath of stage 
|success. But suppose film deal is 
|made before rehearsals, before 
jopening. If Hollywood is_ the 
|financier, why payoff the Broad- 
|way promoter on_ traditional 
terms? 

Affinity between the Broadway 
promoter-producer and the Holly- 
wood sale gravy has long been 
close. It is a basic issue in the Dra- 
matists Guild contract under which 
40% of the picture rights coin 
goes to the stage producer and his 
| limited partners. The new thought 
pattern concerns situations in 
which the Hollywood buy replaces 
Broadway investment risk capital. 
Why, then, argue dramatists, let 
the Broadway promoter enjoy the 
40% bonus—bonus for what? 

Writer Arnold Schulman’s plans | 
for the Broadway production of | 
his new play, “Lady on the Rock,” 
is a case in point. The play, sched- | 
uled for Broadway next. season 
junder the aegis of Cheryl Craw- 
ford, will be 100% financed by the 
playwright with the money he 
hopes to receive from a film deal 
currently being negotiated by his 
agent, Irving Lazar. Schulman, au- 
thor of “Hole in the Head,” both 
F Broadway and film entry, also 
intends to produce the motion pic- 
| ture under the banner of his re- 
| cently-organized company, Arnold 
| Schulman Productions. Lazar has 
|/been holding talks with United 
a on the project. 











Schulman, who recently com- 
(Continued on page 63) 


Par's Easy Way; 





Show business, being a big-broad- 
cast industry, might be astounded 
with the way Paramount is remain- 
ing quiet about, its International 
Telemeter home-toll system. There 
are no lavish announcements, no 
press junkets to the West Toronto 
unveiling, no big bally on hand- 
outs at all. 

And this despite the fact that 
Telemeter is about to bow, within 
the next two weeks. 


The Par explanation was given 
by an insider. He said the unveil- 
ing is not intended as a major dis- 
play of strength...“we don’t in- 
tend to be overwhelming.” 

Spokesman added that the de- 
sign for Telemeter is to build grad- 
ually, and this concept could be 
hurt if there were a mammoth 
campaign because the campaign, 
being elaborate, would dwarf the 
Telemeter test itself. In other 
words, there would be a signifi- 
cant letdown. 

Par’s idea is to go inch by inch 
with its Telemter and, hopefully, 
let it catch on. No overnight 
blockbuster in the making here. 





No Big Ballyhoo 











\Loew's Market-Price Stock Options 
To Face Minority Bloc Battle 





Strike Footnote 

Arnold Schulman still has 
some doubts about the new 
importance of writers in Holly- 
wood. Arriving at the Metro 
studio to begin work on “Cim- 
arron,” Schulman drove into 
the parking lot opposite the 
Irving Thalberg Building. 
“Writers can’t park here,” said 
the attendant. 

Schulman turned around and 
went home. He worked on the 
screenplay at home and only 
showed up at the studio for 
occasional conferences. 


Tisch Hotel Sale 








Liquifies Cash 


Sale by Preston R. and Laurence 
A. Tisch of the Americana Hotel 
in Bal’Harbour, Fla., for $16,090,- 


| 000 has the effect of freeing Tisch | 


| capital for re-employment in the 
| improvement of other real estate. 
At the same time, via a long-term 
lease on the hotel, 
Tisch management 
changed. 


position un- 


The Tisch’s are the largest sin- | 
gle stockholders of Loew's The-| 


atres, holding 385.900 shares or 
about 144% of the outstanding 
common stock. Larry Tisch is a 
director and chairman of the finance 
committee of Loew's Theatres and 
has been playing an active role in 
the chain’s diversification plans, 
particularly in the real estate field. 

Loew’s Theatres recently re- 
vealed that it planned to tear down 
its Loew's Lexington Theatre in 
N.Y. and improve the site with a 
hotel and a new theatre. It’s fig- 
ured by some sources that part of 
the Tisch coin may go into this 
project. Similar improvement 
plans are being weighed for other | 
Loew's properties. Consideration 
is being given to the improvement 


| of Loew's 72d St. Theatre, located 


he Tollvision 


in an area believed ideally suiled 
for a high rent apartment building. 





REACH FINAL BRIEFS 


Goldwyn’s Decade-Old Antitruster 
Ambles Slowly Ferward 








San Francisco, Feb. 16. 
Three days of oral argument in 


Samuel Goldwyn’s decade-old, 
$2,000,000 antitrust suit against 
National Theatres concluded last 


week and Federal Judge George B. 
Harris gave both sides 60 days to 
file final briefs. 

Arguments centered around how 
much the playoff of seven pictures 
in the late 1940's actually damaged 
Goldwyn—if any. 

Representing Goldwyn were Jo- 
seph Alioto, George Slaff and Max- 
well Keith. Representing NT-Fox 
West Coast were Arthur Dunne, 
Fred Pride and Ben Priest. 

Arguments were reopened after 
Federal Judge Edward P. Murphy, 
who originally heard the case more 
than two years ago, died without 
handing down a decision. 





Tt 


~~ 
> 


it leaves the | 





and pension-welfare as separate issues. A strong pension-wel- 
fare will benefit most members, particularly the younger ones. 
The Guild has stuck by its post-’48 guns largely because it felt 
that older members who might be ineligible for pension-welfare 
because of insufficient earnings would still have some financial 
protection through income from the post-’48’s. The system of 
crediting as current earnings the projected contribution from 
the post-'48’s in the name of the individual actor in terms of 
P&W eligibility would overcome this problem. 





Both SAG and AMPP may have objections to this plan not 
foreseen by this publication on the basis of information cur- 
rently available, yet it is to be earnestly hoped that the plan 
is considered worthy of exploration as one possible way out of 
the mounting Tabor ‘dilemma in Hollywood. 


A group of minority stockhold- 
|ers of Loew's Inc. are prepared to 
oppose the company’s proposal for 
the granting of stock options, rep- 
| resenting a total of 131,000 shares, 
|to 12 key executives of the com- 
|pany. Opposition to the proposal, 
| which will be acted on at the an- 
| nual meeting on Feb. 25, will be 
lled by Lewis D. Gilbert, who with 
; his brother, John, serve as unoffi- 
| cial watchdogs of the rights of 
| minority stockholders. In addition, 
|the Gilberts have introduced a 
|resolution calling for the rein- 
statement of cumulative voting. 

If the recent Loew's Theatres’ 
annual meeting is any criterion, op- 
position to the stock plan will come 
from other sources in addition to 
the Gilberts. For the most part, 
shareholders of Loew’s Theatres 
hold stock in Loew's Inc. This 
resulted from the division of the 
stock when the two companies 
were separated as the result of a 
Government consent decree. 

At the Loew’s Theatres (sepa- 
| rate) meeting, considerable opposi- 
tion was voiced to the 50,000 shares 
| granted prexy Eugene Picker. At 
the end of the meeting, Picker said 
he was voiuntarily cutting his op- 
tion to 35.000 .n the interest in 
harmony. However, it’s known that 
| Picker had made a prior agreement 
with Laurence A. Tisch, the larg- 
est single stockholder, to agree to 
such a slice. 

Although the Gilberts have indi- 
|cated that they will lead a fight 
| against Loew’s Inc.’s option plan, 
(Con'inued on page 62) 








WB, Disney Show 


Strength Though 
Market Torpid 


New York Stock Market, con- 
| tinuing siuggish, this past week 
saw an unusual show of strength 
| by both Warners and Walt Disney 
| Productions. It’s unusual, on the 
surface, because most securities, 
including show business issues, 
have not been going any place. 

Both WB and Disney went up 
$4.87 per share, WB closing at 
$42.8714 and Disney at $39.37%2. 

Opinion among the downtown 
professionals is that WB and Dis- 
ney have been experiencing under- 
priced quotations to the extent ef 
attracting the normally standoffish 
investors. 

Also noted is the fact that WB 
earnings have been going up and 
up and this company has a substan. 
tial profits cushion in television 
activity. 

Provocative angle about Disney 
was offered by one Wall Street 
broker. He said “this is: the time 
for caution” because of the 
threatening strike situation but 
“Disney's actors won't walk out— 
they all come from a drawing 
board.” 


Schneer in With Print; 
‘| Am At Stars’ First 
On Space-Race Theme 


First feature film production 
focusing on the space race and 
rocket science is ready, having 
completed 
| Charles Schneer for Columbia. He 
; made it on location in Munich and 
| arrived in the States this week with 
|a print for showing before Penta- 
|gon brass in Washington tomor- 

row (Thurs.). 

Major marketing angle for Col 
| ties in the fact that this production 
| is the first to have gotten coopera- 

tion from the U. S. Dept. of De- 

fense anent a subject that in large 

part is regarded as “delicate.” 
Film is “I Aim at the Stars,” this 
| being the Werner von Braun story, 
and has actual Army officers ir 
the cast along with Curt Jurgens ia 
“tthe rofe-of the titied scientis 











| been by producer 
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Republic, Under Victor Carter. 
Projects Itself as Banker of Features 


Republic Pictures, 
by Victor M, Carter, is headed 
back into the theatrical picture 
business. Outfit, formerly con- 
trolled by Herbert J. Yates, two 
years ago abandoned film-making 
eas the marketing competition 
was too tough. Also dropped were 
theatrical distribution facilities. 

Republic now is hent on getting 
back into the production scheme 
of things via the role of financier. 
Company will bankroll films of 
independent producers, provide 
studio space and laboratory work, 
and will take a participation in the 
gross revenues. 

Rep’s earnings have been on the 
slide, dropping to an estimated 22c 
per share on the common stock, 
after preferred payments, in the 
past (1959) fiscal year, from 54c 
in the previous year. 





TY & Legit, Teo 
Hollywood, Feb. 16. 

Victor Carter, Republic Pictures 
prexy, explained here that Repub- 
lic will finance pix, tv and legit 
productions in roughly same man- 
ner as banks, except interest on 
capital will be nominal. Republic 
won't seek cast appreval or owner- 
ship of film unit, will want per- 
centage of gross (say 5%), but 
won't seek to participate in net 
profits. 

Condition of film production 
loans, motivating whole factor 
plan, is that Rep’s studio and lab 
facilities be used. Against loan, 
Rep will require producer furnish 
guarantor to completely cover com- 
pany against any possible loss. 

Normally, Carter said, he ex- 
pected Republic to be called on to 
ante up approximately half of 
working capital but could be less 
or more—up to 100%, though this 
latter would be rare. Though Rep 
could conceivably distribute films 
through its 27 franchise holders, 
distrib deals are not what Carter is 
primarily seekng. 

Deal must be attractive to inves- 
tors, he declared, because it would 
give them chance to participate in 
film's profits sans tieing up capital. 
It’s prospect of roughly two years 
between investment and repayment 
of capifal which discourages many 
investors, Carter pointed out. 

Advantage to producers, he said, 
is that investors outside industry 
are less apt to require approval of 
cast, director, etc. 

Interesting aspect of Republic 
plan is possible role in event. ma- 
jors shuttered by actors’ strike. In- 
die producers, released by majors 
under force majeur, be interested 
in convenient money sources, pre- 
sumably could come up with re- 
quired guarantors (who conceivably 
might be majors themselves). Car- 
ter said plan is longrange, not de- 
signed to take advantage of @ pos- 
sible strike. 


(Donnell Memorial 
Engaging Attention 
Of Many Film Execs 


Many key names in the picture 
business are at work on finding a 
suitable memorial to Robert J. 
O'Donnell, Texas showman who 
died last November. 

Memorial committee has been 
set up to weigh all ideas submitted 
and it’s hoped a decision on theme 
of the memorial will be reached 
within a month. Whatever is de- 
cided, it will go hand in hand with 
operation of the Will Rogers Me- 
morial Hospital, Saranac Lake, 
New York. 

O'Donnell was chairman of the 
hospital for more than 10 years. 
Stated president Abe Montague: 
“Bob, more than any one man, 
was responsible for the hospital's 
great attainments ... We must de- 
velop a memorial that will go on 
permanently doing the things for 
humanity that Bob would have 
done.” 


Sol Schwartz Departs 


Sol A. Schwartz, president of 
RKO Theatres, and his wife finally 
got off on the month’s trip abroad 
that previously had te be post- 
poned. They left Friday (12) for 
Europe, India and the Far East. 

In addition to pleasure rubber- 
necking, Schwartz will visit exhi- 
biters, preducers and reps of the 
American film companies during 
his travels. 











now headed 


ARCH OBOLER SCREENPLAY | 


—+— 
May Also Direct Lee Goodman's | 
N. Y. Feature 





Arch Oboler has been signed to 
write the screenplay for “The Rest | 
Must Die” for producer Lee Good- | 
man. Original is a novel by Rich- 
ard Foster. 

Goodman explains he’s making 
the picture as an independent and | 
uncognected with Filmways Inc.,| 
of which he’s exec v.p. It will be 
done in New York. 

Oboler may also direct and co- 
produce. His last straight screen- | 
play was “Escape” for Metro in| 
1940. | 

| 

20th Corner-Turning On 
Happier Quality Films 
20th-Fox execs, currently riding | 
on an extremely profitable ‘“Jour- | 
.ney to The Center of The Earth,” | 
expect company to start cashing 
in.on its ambitious production slate | 
in April when “Story of Ruth” goes | 
into release in the lead of a parade | 


of promising b.o. films for the rest 
of the year. 





won't be officially available until 
the end of March or early April, 


proximately 50% of Fox domestic | 
rentals in the first six weeks of | 
this year, a period which also saw 
the opening of “The Story on Page 
One” and playoffs of ail the 1959 
films, including “Beloved Infidel,” 
“Best of Everything” and “Hound 
Dog Man,” among others. “Jour- 
ney” pow looks to gross up to 
$6,000,000 domestic. 

The 20th release schedule until 
April looks on the lean side, but 
beginning in that month and con- | 
tinuing through the end of the 
year barring a strike, of course, | 
will be a steady flow of pix, any 
one or two or three of which, might 
go into the super blockbuster cate- 
gory. Company will be releasing 
15 te 17 pictures April through 
August, and 10 of these possess the 
big-money potential. It’s unlikely 
that ali 10 wil! be major hits ‘al 
couple may even be disasters), but 
the law of averages is such’ that | 
with mcre product going into re- 
lease, chances of a couple of big hits 
are increased proportionally. That's 
one of the reasons prexy Spyros 
| Skouras once said that if he could, 
he'd make a hundred films a year. | 

Company's principal b.o. con-| 
tenders for the April-August peri- 
od are Elia Kazin’s “Wild River,” 
Mervin LeRoy’s “Wake Me When | 
It’s Over,” “Dog of Flanders” | 
(which execs think may well be 
shaggy). Darryl Zanuck’s “Crack 
in The Mirror,” Bing Crosby-Fabi- 
an in “High Time,” “From The 
Terrace,” Marilyn Monroe-Yves 
Montand in “Let’s Make Love,” 
Conan Doyle’s “Lost World,” 
which company would like to see 
equal “Journey to Center of The} 
Earth,” and “Return to Payton 
Place.” 


‘ 








N. Y. to L. A. 
Pau! Benson 
Charles Boyer 
Priscilla Gillette 
Lester Gottlieb 
David M. Holtzmann 
Mori Krushen 
David A. Lipton 


U. S. to Europe 


Ralph Beaumont 
Jerome Eskow 

Fred Hift 

Fanny E. Holtzmann 
Sol C. Siegei 

Sol A. Schwartz 
Maurice Silverstein 
Leonard Spigelgass 


Europe to U. S. 
Valentina Cortesa 
Raymond Gerome 
Pavel Lisitsian 
Jean Loutrel 
Rodney Millington 
Guilietta Simionato 


% 








Spyros Skouras 


‘Exodus’ Point Arises: 
Trumbo Eligible For 
Writers Guild Card? 


Hollywood, Feb. 16. 

Signing of a new contract wit 
the Writers Guild of America by 
Otto Preminger last week raises 
the question of “Exodus” scripter 
Dalton Trumbo’s status with the 
Guild. Trumbo is not presently a 
member, his membership having 
lapsed back in 1954 due to “in- 
activity.” 

Under Writers Guild procedure, 
when Preminger completes pro- 
duction on “Exodus,” he will sub- 
mit te the Guild the writing credits 
on the picture. When the Guid 
sees Trumbo’s name on the credits, 
it will submit to him an applica- 
tion for membership. If Trumbo 
wishes fo write another screenplay, 
he will be required to apply for 
membership. 

Application is then screened by 
the WGA membership committee, 
with its recommendations then 
passed along to the screen board 
and then to the WGA council. 

The Guild constitution does have 
a membership restriction relating 
to Communists, but ft is a rigidly 
defined one. It prohibits member- 


Company, whose 1959 fortunes| ship to anyone who before the | Produced by Eugene Frenke and Edward Lewis for U release 


House Un-American Activities 


Committee or any other duly con- 


ernment by force. 
Trumbo was convicted of con- 


answer Guestions before the House 
Committee. He has never admitted 
to being a Communist. Apparently, 


the would be eligible to rejoin the 


Guild. 





‘LAST ANGRY MAN’ AS 


ROYAL SHOW FEATURE 


London, Feb. 16. 

Columbia's “The Last Angry 
Man” has been selected as feature 
film for this year’s royal film show 
at Odeon in Leicester Square on 
March 28. 

Prince Philip, Duchess of Kent 
and Princess Alexandra will attend. 


Medallioned Bill Wyler 


Hollywood, Feb. 16. 

William Wyler won Screen Di- 
rectors Guild of America’s Golden 
Medalion for “outstanding direc- 
tion, 1959". per Metre’s “Ben-Hur.” 

Phil Karlson and his assistant 
Vincent McEveety, copped top hon- 
ors telefilm division for Desilu- 
NBC’s “Untouchables.” 

Guild’s annual bangeut was Sat- 
urday (16) Bevhilton with Sol 
Siegel, Metro studio chief, accept- 
ing awards for Wyler, who’s in Eu- 
hope. 








L. A. to N. Y. 
Bill Alcine 
Gracie Allen 
Don Ameche 
Jim Backus 
Jack Benny 
Jacques Bergerac 
Sid Blumenstock 
Geraldine Brooks 
Norman Felton 
Jose Ferrer 
John E. Fitzgerald 
Betty Grable 
Harry Guardino 
Austin Heywood 
James H. Hines 
Harry James 
Charles Laughton 
Peter Levathes 
Jerry Levy 
Mary Livingstone 
Frank Lovejoy 
Len Luskin 
Gordon MacRae 
Sheila MacRae 
Judi Meredith 
Jimmy McHugh 
Richard Morris 
Otto Preminger 
Herbert Sargent 
Max Shulman 
Joanie Sommers 
Miyoshi Umeki 
Eugene Vale 
Meredith Willson 


h| 
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New York Sound Track 


++too 


This could apply to film business, too: During recent hearings on 
tranquilizers, Sen. Everett Dirksen (R-Ill.) had an election year ques- 
tion for one of the Miltown makers. “Has your compan; developed 
anything for political anxiety?” he asked. 

New York importing trade was amused by Dick Brandt's description 
| of the film version of “Lady Chatterley’s Lover” when he testified two 
weeks ago before House Postal Operations sub-committee in Wash- 
ington. Brandt referred to it as “a dull and uninteresting French film,” 
much to the chagrin of Ed Kingsley, who is handling it this side and 
with whose company Brandt's Trans-Lux Distributing has joined to 
distribute “The Savage Eye.” It's one of those “protect me from my 
| friends” bits . . . Arbitration committee of the MPAA's title registra- 
tion bureau has ruled that Allied Artists and producer W. Lee Wilder 
| can use “Marco Polo” title. Mrs. Sam Goldwyn’s Howard Productions 
had objected because of Sam's 23-year-old “The Adventures of Marco 
| Polo” . . . Darryl Zanuck’s latest plans call for him to arrive here from 
Paris Feb. 21 . . . Elia Kazan was in Tennessee again this past weekend 
scouting locations for a new film. Meanwhile he’s working round-the- 
clock to wind up post production chores on 20th’s “Wild River,” which 
| was also shot in Tennessee. 

Zsa Zsa Gabor’s autobiog, being written by Gereld Frank, has been 


acquired by McCall's Magazine for serialization at a reportéd $100,000. 
Title: “ZsaZsa.” ' 

William Jersey has been named producer-director at Valley Forge 
Films in Chester, Pa., in place of I. S. Yeaworth Jr. who has taken a 
leave of absence to direct “Dinosaurus” for Jack Harris... Peter 
Lerre in Gotham for the opening of Michael Todd Jr.’s “Scent of Mys- 
tery”... John Derek and David Opateshu have joined the cast of “Exo- 
dus”. . . Maurice “Red” Silverstein, first v.p. of Metro International, to 
Europe to onceover co-production deals . . . James R. Velde, United 
Artists domestic sales v.p.. and Milton Cohen, eastern and Canadian 
boggy manager, back at the homeoffice after sales meetings in Mon- 
treal. 


Brynaprod (separate from Kirk Douglas’ Bryna Productions) bought 
|“Montezuma,” screenplay by Philip Yordan, to star Douglas and be 
... Bud- 
|a@y Adler purchased film rights to “The Visit,” recent Alfred Lunt-Lynn 
Fontanne Swiss legiter, for 20th-Fox production ... F Lamas 

















‘ernande 
had a pretty rough time of it last | stituted Congressional Committee copped costar role in Irwin Allen’s “The Lost World,” for 20th-Fox re- 
year, but closed out on an upbeat states he is a Communist, and to | lease. . 
note with first dates of “Journey.” anyone convicted in a court of | ter Lantz cartoon, protested to MPAA against Paramount's “The Bell- 
According to estimates of one of-| competent jurisdiction for advo-| boy,” starring Jerry Lewis. 
ficial, “Journey” accounted for ap-| cating the overthrow of the Gov- | 


. U, which registered “Bellboys” as tab for an upcoming Wal- 


“If there is an Oscar for haphazard movies, give it to ‘Jazz on a 
|Summer’s Day,’ which covers the Newport Jazz Festival, the Ameri- 
ca’s Cup Yacht Races, a children’s frolics at a Newport playground and 


| tempt of Congress for refusing to | an occasional private prank in a Newport rooming house, where the 


|musicians play stripped to the waist,” said Elliet Norten, Boston Daily 
| Record legit critic, who reviewed the indie film, which opened at Ben 
Sack’s Beacon Hill arter Thursday (11). 

Frank Gruber started his 43d novel, “The Long Lost,” drawing on 
| 1903 Dorothy Arnold unsolved kidnapping to springboard. Book, to be 
published by Rinehart & Co., is aimed at both films and tv, as with 
his other works. 

Martin H. Poll, president of Gold Medal Studios, on Coast for con- 
| ferences with telefilm and theatrical film producers on New York pro- 
| duction facilities. He holds honorary post as Commissioner of Motion 
| Picture Arts for New York City ... James R. Velde, United Artists 
domestic sales v.p., and Milton E. Cohen, Eastern and Canadian divi- 
sion manager, hit Montreal last week to develop and implement the 
company’s $125,000,000 product program .. . Harrison Reader, for- 
merly associated with Robert Alexander Productions, will head the 
new business development department of the investment banking firm 
of Federman, Stonehill & Co. ... Lee J. Cobb latest set for UA’s “Ex- 
odus.” 

John O’Hara’s novel, “From The Terrace,” currently being filmed by 
20th-Fox, has been banned in Lawrence, Mass., which is not quite 
Boston, but close to it. Lawrence police reportedly have taken the 
book off the stands and are searching nooks and crannies for bootleg 
copies ... May Britt and Stuart Whitman started work here Monday. 
(15) in Burt Balaban’s “Murder, Inc.” which 20th will distribute ... 
Greg Morrisen has resigned from the Independent Film Journal to 
| join the publicity staff of 20th-Fox. 

Cy Harvey, Janus Films, reports that he'll probably be releasing 
| Ingmar Bergman’s latest and, perhaps, most controversial film, “The 
| Virgin Spring,” here this fall. He also reports that Bergman plans to 
use color for the first time when he starts shooting a new “modern 
psychological drama” this summer. Harvey takes off for Stockholm in 
|about three weeks on his return from Jamaica vacation with wife 
| and two kids .. . Indie producer Rex Carlten, now winding up editing 
and scoring “Head That Wouldn't Die,” made here, goes to Puerto 
Rico next month to shoot “Face of Danger,” adventure yarn, which will 
star Keefe Brasselle and Rita Moreno. “Face” goes in color and 
C’Scope with a budget between two and three hundred thousand. 

Alan Ladd into 20th-Fox's “One Foot in Hell,” with Den Murray, 
Dolores Michaels, Barry Coe and Ken Scott .. . Joseph M. Schenck 
Enterprises registered “The Bugsy Siegel Story,” following last week’s 
disclosure by Barry Sullivan, Irwin and Gwen Gielgud that their 
Repertory Co. pianned Siegel fim ... Hammer Films bought Ronald 
Scott Thorn’s “Full Treatment” for Columbia Pictures release .. . 
Joan O’Brien has femme star role in Atlantic’s “Hell to Eternity,” 
which Irving H. Levin is producing for Allied Artists release. 

Diane Varsi, who turned her back on a film career to settle in the 
Vermont hiils, has declared after nearly a year of her self-imposed 
exile there that she is contented in the Green Mountain State and 
plans to remain, despite frequent rumors to the contrary. Starlet and 
her three-year-old son, Shawn, are living about five miles from the 
center of Bennington, in a 2'2 room ell linked to a white Cape Cod 
cottage. 

Metro has acquired Ray Bradbury’s scifi novel, “The Martian Chroni- 
cles,” for production by Julian Blaustein, with author to script fol- 
lowing settlement of writers strike . . . Mildred Dunnock and Betty 
Field snagged roles in Metro's “Butterfield 8”. . . Thelma Ritter joins 
Marilyn Monroe, Clark Gable, Montgomery Clift and Eli Wallech in 
Seven Arts’ “The Misfits,” for UA release. 

Macmillan threw away 6,000 jackets of the new novel, “A Separate 
Peace,” on complaint of John Knowles, author and associate editor of 
Holiday mag. Knowles griped that that jacket design made his work 
look like a children’s book. New cover is completely austere-no de- 
sign, merely the title and printed plugs from other writers. 

Singer-actor George Hamilton assures Frank Morriss, Toronto Glote 
& Mail film critic, that “All the Young Cannibals,” in which he'll ap- 
pear, is not a sequel to “Suddenly Last Summer.” Morriss adds, “Oh 
for the good old days, when they went in for simple titles like ‘Her 
First Mistake’ and ‘Up In Mabel’s Room.’” 

Of those “true-confessionals” mentioned last week, one, “I'll Cry 
Tomorrow,” Lillian Reth biopic, was a smash success . . . Others in the 
same soul-baring groove had varying results .. . Abe Montague set for 


| 








’ 





what he calls a much needed vacation—to South America. 
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COLUMBIA BUYS A TOMORROW 


Belgium Film Houses to Strike 


[PROTEST UNSYMPATHETIC GOVERNMENT] 


Brussels, Feb. 16. 


Such has been the growing dissatisfaction towards the Govern- 
ment’s unsympathetic attitude towards trade problems that a deci- 
sion has now been reached to shutter all cinemas in Belgium for 


a week commencing March 25. 


Pleas by the Assn. of Belgian Exhibitors drawing attention to 
absurd taxing, the decreasing number of customers—attendance 
has fallen by 38% since 1945—and the increasing impact of tele- 
vision have not succeeded in stopping the increase of taxes no 
longer adapted to existing conditions. A strike, it is felt, might 
draw attention to tragic facts and contribute to put them right 

Question is: will tv, as a governmental body, follow course and 


stop showing long feature films 





during that fateful week? 











Denunciations and Boxoffice Boom 
In Italy for Sardonic ‘Sweet Life’ 


Rome, Feb. 16. 

The release this week of Fed- 
erico Fellini’s new film, “La Dolce 
Vita” (The Sweet Life), produced by 
Guiseppe Amato and Angelo Riz- 
zoli’s Riama Films, has sparked 
perhaps the most violent outburst 
of controversy any film has re- 
ceived here in recent years. While 
pic is currently being accorded 
enthusiastic critical welcome, it has 
been just as sharply attacked by 
both the Catholic church and what 
are termed “extreme right-wing 
elements.” 

Film exposes decadence of mod- 
ern Rome (see Review, this issue) 
and apparently impresses many as 
hurtful to Italian prestige. Actually 
its point of attack is very moral- 
istic 


Film has just opened in 63 Italian 


Film Salesmen To 


Fiamma and the smallseat Fiam- | 


situations, and early indications 
are it's headed for a record. In 
Rome, where it’s playing at the 


metta, daily average in the larger 
house is holding at unprecedented 
$3,600, and there are lines for 


most shows—something Rome 
hasn’t seen in some years. Both 
houses have now added a daily 


showing of the three hour feature 
Meanwhile, official protests have 
already been lodged against the 


release and the Ministry of Tour- | 
ism and Entertainment by Senator | 


Franz Turchi, who asked that the 
film, which he said presented an 
ugly picture of “degenerate and 
corrupt” milieu, be withdrawn 
from circulation. 

Catholic Action Group in Rome 
has likewise protested, saying that 
it had received letters and visits 
from parents who had expressed 
their “disgust and indignation” at 
the film, and asking that it be re- 
submitted to censorship for a re- 


view of the case. The official Cath- | 


olic Daily, Osservatore Romano, 
published in the Vatican, in an edi- 
torial article headlined “Basta! 
(Enough). also blasted the film 
and indirectly invoked a tightening 
of censorship in this country. 
While the Rome gala premiere of 
the picture passed in comparative 
tranquility, the Milan opener at- 
tended by director, producer, and 
stars nearly turned into a riot, and 
one spectator went so far as spit- 


ting on the director while others 
coats were torn and cars were 
blocked. According to Fellini, many 


others came up to him and apol- 
ogized for the behavior of the 
lent few and praised the picture, 


vioiel 
but there’s no doubt that the pic 
is headed for a controversial ex- 
istence 
In a statement published in a 

Milan daily, Fellini answered crit- 
icis ym certain sources by not- 
ir in advanced and intel- 
] ( 0 circles — circles 
wl re both responsible and re- 
ppt The Sweet Life’ is 
I considered a “Christian, 
et ral film.” 

like to hope,” the di- 
rec ( nues, “that those who 
are enough (basta) are say- 
i to the ‘sweet’ life and not to 
r ] s case, I'm in com- 
plete : nt: my film in fact 
wal ) just that (enough of 
t i If however this 

addressed to me, who 
I ( ( 1 and denounced a cer- 
ta A f life, then I would nof 
kno at to sav, only that this 
wo I rather discouraging 
and d airing treaction).” 


. 





FRISCO MAYOR TO USSR 


Christopher Seeks Soviet Entry 
For Coast Film Fest 








San Francisco, Feb. 16. 

Frisco Mayor George Christo- 
pher, who leaves for a tour of Rus- 
sia Friday (19) at the personal in- 
vitation of Nikita Khrushchev, will 
try to wrangle product from Rus- 
| sia for ent.y in the San Francisco 
Film Festival, Oct. 19-Nov. 1. 





| 
| 


| 


} 
} 


| 


Christopher said he'd also make | 
a special pitch to seek Soviet pro- | 


ducers and artists as guests for the 
fourth annual fete and would meet 
with execs of the International 
Federation of Producers in Paris. 





Line-Up Theatres 
For Oscar-Bally 


Motion Picture Assn. of Amer- 





whereby salesmen of all member 
distributors, in calling on their ex- 
| hibitor accounts, will ask them to 
| participate in the promotion for 
| the upcoming Academy 
telecast. 

| This is a new approach and {is 
expected to double the number of 


Awards 


| 


fea has worked out arrangements | 


| providing financing of up to 


RIVALS UA BAIT 
FOR PAGKAGES 


By GENE ARNEEL 


Columbia Pictures is calling 1960 
“the year of the Big C’—‘C” for 
Columbia of course. It could also 
stand for Chance—in caps. 

The new Col lineup represents 
one of the most dramatic changes 
in a film company’s operation in 





But Wall St. Waits 


Columbia may be _ going 
places, or at least trying, but 


years. It’s suggestive of the re- be prefers to wait 
covery made by United Artists e- ‘ F 
: Despite this company’s 


starting a decade ago. 

That there’s an abundance of 
risk involved is a certainty. Col- 
umbia has reached out for product 
and talent with such aggressive- 
ness that many execs at other com- 
panies have been heard muttering 
about the wisdom of such moves. | 


It's no secret that Col has offered | ~ 
as much as 75% of a film’s owner- | 
ship to the packagers and, in the | é p 
case of “Jimmy Durante Story,” 
/, Terms To 


Small Houses 


Allied States Assn’s Emergency 
Defense Committee has issued a 
Credo beef concerning the 60% film ren- 


The reasoning behind such tal, with a review to 50%, that Is 
moves, as explained by a Columbia | being demanded by the film com- 
officer: “It’s better to have a small! panies from smalier theatres for 
= Hi py Fg ny: py |certain pictures. United Artists’ 
ure th e a a : 
Also, consider that we have the|->°!0mon and Sheba” is specific- 
standard distribution charges.” ally cited. 

Until mid-1958 Col got along, Allied contends that these per- 
catering to what president Abe | centages are unrealistic, since pic- 
Schneid.-r calls the “habit audi-|tures of the type af “Solomon” 
ence.” This meant turning out fea- have played large first-run key 
tures mostly of the program vari-| theatres under guaranteed profit 
ety, with an occasional blockbuster. | deals and that the theatres aiso 

The new program is comprised enjoyed advertising allowances. 
of nearly all “A” product being} The 60% demand, contends Al- 
turned out by many of Hollywood's | lied, represents 60% of nothing, 
top names. Roster includes Frank 


spate of big pictures, the Col 
trading price on the New York 
Stock Exchange continues at 
the $16-17 per share level, 
— is just above the year's 
ow. 








$5,000,000 without asking any 
voice in the production. It doesn't 
matter that the “Durante” pic may 
not immediately materialize, par- 
tially because of the impending tv- 
residual-issue strike. The deal as 
originally entered is important be- 
cause it reflects the extent to which 
company is willing to go today in 
order to grab big properties. 





Capra, Norman Krasna, Sam Spie- 
gel. Carl Foreman, Kirk Douglas, 
William Goetz, Arthur Hornblow 
Jr., Harry Joe Brown, etc. etc. 
Every once in a while Col used 
to have a top feature playing the 
first-runs. Now in the first runs 
are “Suddenly Last Summer,” 


| “Our Man in Havana” and “Once 


theatremen joining in the bally as! 


compared with previous years. 
| Posters in various sizes and spe- 
cial press books will go to all ex- 


More, With Feeling.” 
All Around With Jackter 
Columbia at present is occupying 
a greater percentage of playing 
time throughout the country than 
ever before in the company’s his- 


changes shortly as part of the cam- |tery, Rube Jackter, v.n.-general 


paign. 


‘Rebel Breeds’s’ Philly Start 


“This Rebel Breed,” juvenile de- 





} 


sales manager, said in New York 


| this week. 


He said thus the realigned Col 
distribution organization has kept 
pace with the expanded produc- 


linquency drama based on a story+tion program. 


by William Rowland, also the film's 
producer, and Irma Beck, will be 
given its world premiere March 2 
at the Stanton Theatre, Philadel- 
phia. 

Hollywood group including Row- 
land, writer A. B. Guthrie Jr., who 
served as story editor and con- 
sultant on the Warner release, and 

, players Mark Damon and Diane 
Cannon will trek east for the open- 
ing. 


Exec made various points about 
today’s marketing conditions vis-a- 
vis the stepped-up Col filmaking 
program. He said there’s now proof 
that exhibition can absorb a sub- 
stantial number of quality pictures 
at one time, that a company, releas- 
ing more ‘than one top-notch fea- 
ture in the same period, may be 
competing with itself but this com- 
petition is healthy and works to 
. (Continued on page 62) 





since by the time the pictures play 
the smaller situations, the films 
| are as stale as a piece of bread. 
“The showcase theory is as archaic 
and outmoded as the side-wheeler 
steamboat,” says Allied. 

Allied suggests that the indus- 
try forget “the feeding of egos on 


| fanciful percentage terms and cap- | 


ture the dollars while they are still 
within reach through modern mer- 
chandising methods.” 


| Fred Hift to Israel | 














tion aide to Otto Preminger, left 
|N.Y. Monday (15) for London, 
|Paris, Rome and ultimately . Tel 
| Aviv. He will set up publicity shop 
there for the duration of the loca- 
tion shooting on “Exodus” for 
United Artists. 

His wife and twin daughters will 
join Hift in Israel in April, the 
|children enrolling in school there 
until the term's end. 

Hift is not due back in Manhat- 
tan before July. Meantime, Nat 
Rudich will be in charge of the HQ 
of Carlyle Productions, Manhat- 
‘tan. 





Presidents’ Thoughts on Studio Labor: 


Activities of the American Con- 
gress of Exhibitors have 
down considerably because of. the 
preoccupation of the film company 
presidents with the writers’ strike 


slowed 


and the threat of a similar walkout 
by the actors. 
part of the C. of E.’s program— 
particularly that aspect dealing 
with sales terms and the campa 
to get more pictures on the market 
—involves the attention of the film 
company presidents, activity in 
this field has come to a temporary 
standstill, j 

The general feeling among the 


Since an essential 


of talking about more product if 
the film companies close down be- 
cause of a writers’ and actors’ 
strike. The C. of E., therefore, has 
been placed in its present limbo 
position where nothing can be done 
despite the constant clamor of its 
constituents. 
the Hollywood walkouts, exhibitors 
believed they ~had made some 
progress in convincing the film 
companies of the necessity of mak- 
ing more pictures and developing 
“new faces.” They’re hopeful that 
the same friendly atmosphere can 
be revived once the Hollywood sit- 
uation is settled. 

Meanwhile, the C. of E. has been 


Before the threat of | 


Congress of Exhibs Plans Slowed 


in matters dealing with the Gov- 
ernment, especially the antitrust 
division of the Dept. of Justice 
Acting on the statement of Robert 
A. Bicks, acting attorney general in 
charge of the antitrust division, 
that the Dept. of Justice may be 
amenable to certain mergers in 


two theatre towns (if it can be 
proved that it is economically 
sound and not aimed at stifling 


competition), exhibitors’ leaders are 
pursuing this anzle in additional 
talks with officials of the antitrust 
division. Continued talks are also 
being held how exhibitors, particu- 
larly the formerly-affiliated cir- 
cuits, can enter production without 


'C. of E. leaders is what's the use | working quietly behind-the-scenes | violsting the consent decrees. 


| Fred Hift, publicist and produc-- 


Acad Promises ‘Thorough Review’ 


Of O'Seas Oscar Rules; Swedes Out 
In Huff on Ingmar Bergman Snub 


* Partly thanks to Sweden, film 


, importers in Gotham finally appear 
to have won a point in their strug- 
| gle with the Academy of Motion 
Picture Arts and Sciences for a 
revision in the rules under which 
foreign films are made eligible for 
| the annual Oscar. 

| Widespread dissatisfaction with 
these Academy rules was sharply 
dramatized recently when the 
Swedish Producers Assn., stated 
| that it would submit no entry for 
this year’s contest. Cause of the 
Swedish irritation was the fact that 
two Ingmar Bergman films, “The 
Seventh Seal,” submitted two 
years ago, and “The Magician,” 
submitted last year, didn't even 
make the Academy's list of five 
nominees from which the best for- 
eign film is finally chosen, al- 
though Bergman has been hailed 
world-round. 

Now, however, comes word from 
Margaret Herrick, exec difector of 
the Academy, that “the entire pro- 
cedure for the foreign film com- 
petition will be thoroughly re- 
viewed before the rules are final- 
| ized for next year.” Mrs. Herrick’s 
assurance was contained in a let- 
ter to Michael Mayer, exec director 
of the Independent Film Importers 
& Distributors of America, who has 
been leading the campaign for re- 
vision of the rules. 

Mayer, and the importers his as- 
sociation represents, have been 
primarily concerned over the fact 
that since various quaisi-govern- 
mental or industry bodies in each 
foreign country pick their single 
entry in the Oscar race, there is 
always a chance that a film which 
was not seen here, and may never 
be seen here, may wind up with 
the Academy's accolade. Importers 
feel this is a waste of good promo- 
tion. They also feel the rules to 
be unrealistic since any country 
with more than one likely entry 
must automatically eliminate all 
but one before the Academy's for- 
eign film committee makes any se- 
lections whatsoever. 

IFIDA would like to see the 
present rules supplemented to in- 
clude in eligibility, along with the 
selections made by the foreign 
countries, all foreign films which 
have played here during the year 
under consideration. 

Swedes Sniff Politics 

This, of course, would not pla- 
cate the Swedes, whose beef cen- 
ters around the Academy's selec- 
tion of the five final nominees 
from the list of 15 or 20 films sub- 
mitted from abroad. They charge 
privately that there must be some 
kind of politics being played at the 
Academy when two films such as 
the Bergman entries don’t even 
come up for the final vote, espe- 
cially in light of the quality of 
some of the films that did. 

An interesting footnote to the 

IFIDA campaign was contained in 
a recent letter to Jack Ellis, prexy 
of Ellis Films, from RB. B. Kahane, 
Academy president. Latter wrote 
Ellis that the Academy had even 
'considered the possibility of ex- 
cluding from Oscar eligibility all 
foreign films which had been re- 
leased in the States prior to voting, 
since it was felt that these films 
had too much of an advantage over 
those which hadn't as yet been seen 
here. The Avademy never did go 
beyond “consideration” of this 
plan, but the knowledge that such 
a plan was even contemplated 
might have a sobering effect on im- 
porters now pushing for rules re- 
vision in the other direction. 


Can-Can’ to Palace, Chi 


£ 


Chicago, Feb. 16. 


Palace Theatre, shuttered past 
few monhs since the Cinerama 
exit, will relight with “Can-Can” 
20th), set to start on hardticket 


about April 20. Price structure is 
not set, but it’s likely to match the 
prevailing roadshow sca'e here 

Film stars Frank Sinatra, Shir- 
ley McLaine, Maurice Chevalier, 
and Louis Jourdan. 


. 


‘ 
’ 
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mNCOLOn) 


Authentic, ifgrather dull, re- 
creation of Robert Louis 
Stevenson adventure classic. 
Only fair b.o. 


Hollywood, Feb. 12. 
Buena Vista release of Walt Disney 
roduction, Features Peter Finch, James 


MacArthur, Berna Lee, John Laurie. 
Associate producer, Hugh Attwooll 
Writer-director, Robert Stevenson; adapt 
ed from Robert Louis Stevenson’s public 


domain book; camera (Technicolor), Paul 
Beeson; editor, Gerdon Stone; music, 
Cedric Thorpe Davie. Previewed at the 


studio, Feb. 12, °60. Running time, 97 
Alan Breck Stewart .. . Peter Finch 
David Balfour ........ James MacArthur | 
Captein Hoseason ...... rnard Lee 
Shuan =; 6 Niall MacGinnis 
Uncle Ebenezer ..... John Laurie 


Cluny MacPherson Finlay Currie 


Robin Gig MacGregor....Peter O’Toole 
Mr. Rangeillor ........--- Miles Maileson 
Mr. Camp Oliver Johnston 
The Highlander ..... Duncan MacRea 


Cabin wey oars John Pike 
Col R m 

mee eee Andrew Cruicksh>nk 
Donald Dhu MacLaren.. .. Abe Barker 
Jennet Clouston ........ Eileen Way 
The Ferryman ........ Alex MacKenzie 





Walt Disney’s newest live-action 
feature is a faithful recreation of 
the Robert Louis Stevenson classic, 
“Kidnapped,” and seems assured of 
a fair response for a Disney pro- 
duction. The film itself is sluggish 
because its story line is not clear 
enough and for other reasons does 
not arouse any great anxiety or 
excitement in the. spectator, so it 
will not be as general a favorite as 
Disney's productions usually are. 

James MacArthur plays the 
young 18th Century Scottish boy 
cheated of his inheritance by a con- 
niving uncle, in the adaptation of 
Stevenson's story which has been 
written and directed by Robert (no 
relation) Stevenson. The boy, is 
kidnapped by a cruel shipsmaster 
for sale es an indentured servant 
in the Carelinas. He . escapes 
through the aid of a dashing fel- 
low Scotsman, Peter Finch, and 
after various adventures makes his 
way back to his home town where 
the wicked uncle is foiled and all is 
set right. 

A good deal of the plot revolves 
around the resistance the Scots 
to the Hanovarian kings, and the 
Scots’ devotion to the Stuarts. This 


part of history is apt to be pretty | 


d'm to most Americans (and possi- 
bly a good many Britons) and since 
the speech of the film is a com- 
mendable effort at consistency in 
speaking with the Highland burr, a 
good many of the fine points are 
altogether lost on the American 
ear. From a story point of view, 
the screenplay is weak. It is never 
clear what the aim of the princi- 
pals is, so there is not much for 
the spectator to pull for. 
ual scenes play, but there is no 
mounting or cumulative effect. 

“Kidnapped” was photographed 
on location in Scdtland and at 
Pinewood, London. The locations 
pay off richly, with an authentic 
flavor. Perhaps, as noted above, 
too richly, with accents as thick 
as Scotch oatmeal. 

Peter Finch as the swashbuckling 
fo lower of the exiled Stuart kings 
is a tremendous aid to the produc- 
tion. James MacArthur, as the boy, 
gives a sturdy performance, handi- 
capped by little opportunity for 
flexibility of character. It would 
have been nice to give him some 
lightening of mood. The film is 
short on humor. Others of the au- 
thentic Highland (and Lowland) 
types are well trayed by Ber- 
nard Lee, John urie, Niall Mac- 


Ginnis, Finlay Currie, Peter 
O’Toole and Andrew — 
owe. 


Tee Seon to Love 


Teenage problems, drably pre- 
sented. But with exploitation 
angles. 








Holiywood, Feb. 12. 

Universal release produced and di- 
Fected by Richard Rush. Features Jenni- 
fer West and Ric ans. ecutive 
producer, Mark fs nal story 
and gcreenpiay. Laszlo Gorog <nd Rich- 
erd u 
editor, Stefan Arnsten; music, Ronald 
Stein. Previewed at the studio, Feb. 9, 
“C0. Running time, 865 m 
Cathy Taylor Jennifer West 

Richara 





Jim Mills Evans 
Mr. Taylor 4 .. Warren Parker 
Hughie Wineman . oda Ralph Manza 
Buddy . Jack Nicholson 
ee Jacqueline Schwa 
Mrs. Jefferson ........... Billie 

Few Westek .. v2.0 050.008 William Keen 





Although “its story deals with 
teenagers who get into trouble, 
both sexual and legal, the theme of 
“Too Soon To Love’ is certainly 
moral. The wages of sin, in this 
Universal release, are both grim 
and dreary. This is the strongest 
recommendation that can be made 
for the film, which is otherwise an 
inept retelling of a familiar story. 
With the title and the story, how- 
ever, Universal has a picture that 


will at least lend itself to exploita- | 


tion. 

The apparent point of the screen- 
lay by Laszlo Gorog and Richard 
ey produced and directed by 
Rush, is that parental obtuseness 
and lack of sympathy can be an 
important cause of juvenile des- 


eration, leading to delinquency. 
While this can be a legitimate point 


of in , its handling in “Too 
Soon $e Tove." almost proves just 
the opposite. 

Jenuifer West and Richard Evans 
are the young couple being kept 
apart by the girl’s stern father, who 


La Delee Vita 
(The Sweet Life) 
(ITALO-FRENCH) 
Rome, Feb. 10. 
Cineriz release of a RIAMA (Giuseppe 
Amato)Pathe (Paris) co-production. Stars 








Manhattan's ‘Poverty Row’ 


| Marceilo Mastroianni, Anita 
Anouk Aimee, Yvonne Fourneaux, Alain 
Cuny. Annibale Ninchi, Magali Noel, Lex 
Barker, Jacques Sernas, Nadia Gray; fea- 
tures Walter Santesso, Valeria Ciangot- 
tini, Polidor, Mino Doro, Riccardo Gar- 
rone, Harriet White, Alain Dijon, Giulio 
Girola, Nico Otzak, Audrey MacDonald, 
Renee Longarini, Enzo Cerusico, 
Doria, Carlo di Maggio, Adriana Moneta, 
Domino, Sondra Lee, Enrico Glori,. Gloria 
Jones, Lilli Granado, 
Massimo Busetti, Carlo Musto, Laura 
Betti, Ida Galli. Directed by Federico 
Fellini, from a story by Fellini, Tullio 
and Ennio Fiajano. Screenplay, 
Fellini, Finelli, Flajano and Brunello 
Rondi. Camera, Otello Martelli. Sets and 
costumes, Piero Cheradi. Music, Nino 
Rota. Editor, Leo Catozzo. At Cinema 
Fiamma, Rome. Running time, 186 MINS 
Marcello Rubini Marcello Mastroianni 


is convinced the association will 
lead to no good. The boy and girl 
defy the father and promptly get 
picked up by the cops for necking 
in public; the girl becomes preg- 
nant; the boy attempts a robbery 
to pay for it; the girl then attempts 
suicide. The film ends when the 
young ple decide to face their 
accumulated problems by getting 
|married. It brings on the reflec- 
| tion that the girl’s father was right | 
about the whole thing, pig-headed 
as he may have seemed. 

Evans and Miss West are capable 
young actors, but both are dam-| 


Guilio Paradisi, 


Pinelli, 





ir rial | Sylvia Anita Ekberg 
aged by lack of sharper directorial — ee BO 
control. Evans plays too many | Maddalena ma ge 
lines punctuated with an over-| Robert me Lex Barker 
|abundance of “uhs,” and nervous | Marcello’s Father Annibale Nineni 


|laughs, neither of which have any | Pacis. 


| motivation or meaning. Miss West | Paparazzo 
is allowed to be excessively teary, | Steiner's Wife 
|so what should be poignant is fi- | Police Inspector 
| nally tiresome. Others in the cast 
who contribute include Warren! Director Federico Fellini shows 
Parker, Ralph Manza, Jack Nichol-| basic rottenness and immorality, 
son, Jacqueline Schwab, Billie Bird | yet his film in ultimate analysis is 
and William Keen. _ : |a very moral one. High and low 
Rush made his film indepen-|}ife in modern Rome are seen 
dently and then concluded a deal/|through the eyes of a reporter, 
_ with Universal for its release. Hol-| Marcello (Marcello Mastroianni), 
‘lywood needs young filmmakers | whose beat brings him into contact 
confident enough of their ability| with a world-famous film star 
to take this kind of chance, but it | (Anita Ekberg), with an unhappy 
would be more encouraging if the | and over-rich nymphomanic society 


‘ Alain Cuny 
Valeria Ciangottini 
Walter Santesso 
Renee Lengarini 
Carlo di Msegio 
Giulio Cirola 





Ekberg, | 


Enzo | 


Individ- | 


; camera, William Thompson; | 


material chosen had more freshness | 
and variety. Powe. 


‘The Atomic Submarine 





Substandard sub-sci-fi pic with 
horror elements for exploita- 
tation. 





Hollywood, Feb. 8. 
Allied Artists release of Gorham 
(Alex Gordon) Production. Features 
Dick Foran, Breti Halsey, 
y. Paul Dubov, Bob Steele, 
Vietor Varconi, Joi Lansing: with Selmer 
Jackson, Jack Mulhall, Moorhead, 
| Richard Tyler, Sid Melton, Ken Becker. 
Associate producer, Henry Schrage: di- 
| rected by Spencer G. nnet; written 
by Orville H. Hampton: camera, Gilbert 
Werrenton; art direction, Don Ament, 
Dan Heller; set decoration, Harry Reif: 








Neil Brunnenkant; sound. Ralph 
Butler; assistant director. Clark Paylow. 
| Previewed at the stuaio, Feb. 5, "60. Run- 





| nine time, 72 MINS. 
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The exploitation value of the 
title is about all this one has to 
|recommend it, though it’s based 
on a fairly good science fiction- 
monster story idea. The directing 
is sluggish, special photography 
loses effectiveness by repetition 
of scenes and the .creenplay wan- 
ders ‘aimlessly. 

Clips of present-day atomic sub- 
marines and other vessels are used, 


ture time when atomic freight-and 
passenger-submarines are regular- 
ly sailing under the north polar 
ice cap. The plot (dismissing in- 
consequential subp!ots dealing wit 
ha'f-hearted personal conflicts) 
| concerns the search by a U. S. 
bees atomic sub for the cause of 
} 





numerous undersea disasters 
around the pole. The cause is a 


saucer tenanted bv a_ bug-eyed 
monster who's ultimately de- 
stroyed. 

None of the featured players 
has marquee value but most have 
records of competence, e.g.: Ar- 
thur Franz, Dick Foran, Brett 
Halsey, Tom Conway, Pau] Dubov, 
Bob Steele, Victor Varconi, Joi 
Lansing. In this film, director 
Spencer G. Bennet has them smil- 
ing incongruously, floundering in 
stage waits and moving without 


bells clang disaster. 


good, but one atomic vessel passes 
the same iceberg at least three 
times. The monster—a clump of 
tentacles and weeds with one Cy- 
clops eye on a central stock—is 


{untidy deaths it inflicts on some 
mariners would indicate the film’s 
title isn’t apt—suggesting as it 
does a story about present-day 
war craft. There are, of course, 
newsreel] clips (one is used at least 
|} twice) of present-day atomic subs 
| and freighters, but one is supposed 
| to believe them to be identical to 
future craft in design. 

A typical error found in Orville 
| Hampton's hasty script is to have 
jtearned scientists solemnly pro- 
|claiming that the Magnetic North 
| Pole is identical with the Geographi- 
| cal North Pole. 

Alexander Laszlo provides some 
|satisfactory electronic sounds. 
Technical aspects, except as pre- 
viously noted, are okay. Glen. 





|miracle “announced” by two lying 


Ar- | 


editor, William Austin: music, Alexander | 


but the story is set at some fu-| 


flying (in this case it’s swimming) | 


| haste or seeming concern as alarm | 


Some of the special effects are | 


quite satisfactory. The importance | 
to the film of the monster and the | 


girl (Anouk Aimee), with a false 


children and exploited by press and | 
TV, with the suicide of an intellec- 
tual (Alain Cuny) whom he’s always 
idolized, with a debauched and 
tired party in a nobleman’s castle 
peopled by ghosts of past and pres- 
|} ent, and finally, with an orgy.(com- 
piete with a strip tease performed 
by the hostess) staged in a futile 
search for excitement by a gro- 
tesque assortment of youths and 
grownups of all sexes. All the 
while, the reporter refuses the ad- 
vapces of the only woman (Yvonne 
Fourneaux) who really loves him 
and, perhaps, could lead him away 
from the easy, “sweet,” but empfy 
life to which he is slowly but surely 
succumbing. 

Only a few of the characters show 
positive humanity in this downbeat 
picture: significantly, one is the 
newsman’s provincial father (Anni- 
|bale Ninchi) whose oldfashioned 
ways exemplifying the rich full life 
that was contrast stridently with 
the apocalyptic setting he finds on 
|} a visit to his big-city son. But his 
| offspring has neither the courage 
nor any longer the desire to react 
to this stimulus, nor does he react 
when a young girl (Valeria Ciangot- 
tini), the image of innocence, re- 
minds him of the good, and simple 
| life and the basic human values he 
has abandened and could, conceiv- 
ably, regain. 

Fellini's direction is a matured 
talent of poetic stature. To be sure 
some, perhaps many spectators will 

| squirm at the three-hour length of 
| the film or of some of its sequences 
| (though Fellini cut some 30 min- 
utes from “his” final print), yet 
others will never netice they've sat 
that long. 

| The performances are uniformly 
excellent, most of actors outdoing 
| themselves. Marcello Mastroianni 
|}is perfect in the key role of the 
| basically good and honest boy 
who succumbs to the sweet life.” 
Anita Ekberg is a revelation as the 
| visiting star, while Yvonne Four- 
|}neaux almost runs off with the 
picture as the reporter's instinctive, 
possessive mistress. A fine bit is 
jturned in by Annibale Ninchi as 
| the father, another by Magali Noel 
as a dancer he befriends, another 
by Lex Barker as Ekberg’s slightly 
inebriated, s'ightly separated 
spouse; Anouk Aimee is fine as 
the society girl who craves com- 











icello’s craggy-faced intellectual 
| friend. And there are many more, 
both from and pro and non-pro 
ranks. 

A further nod must go to Otello 
Martelli’s mood-full black and 
white lensing, an important assist, 
while Nino Rata’s musical scoring 
|is another vital plus. All «edit, 
finaily, must also go to producers 


Giuseppe Amato and Angelo Riz- | of the largest budget items was the |} 


zoli for believing- in Fellini and 
helping him, with an open budget, 
to make a film which, controversial 
or not, understood or not, honors 
the Italian film industry. Hawk. 


Rocky Marciano Film 


Hollywood, Feb. 16. 

| Rocky Marciano, who retired as 
undefeated heavyweight champ of 
the world, makes his film bow in 
| Albert Zugsmith’s Universal re- 
| lease, “College Confidential.” He'll 
| play a rough-and-tumble deputy 
sheriff, weighing in at 203 pounds. 
| Fighter arrives Thursday (18) 








| he 


pany, as is Alain Cuny as Mar-| 





| “exploitation” pictures dealing 
either with some aspect of juve- 


nile delinquency, vice exposes, hor- 


ror-mystery or science fiction. A 
few are arty-documentary types. 
At least six of last year’s total were 
done without union scale help. 

| Why all this activity? Money. 
| That is, substantial profits. While 
| few of these films are ever picked 
up by major distribs, if the budgets 
are low enough and the subject 
matter exploitable (lurid) enough, 
the producer can make his money 
back on a surprisingly few dates. 
There’s a story about one producer 
| who got back three-quarters of his 
| $25,000 budget in four weeks at the 
Rialto on Times Square, one of the 
principal outlets for this product. 
Distribution elsewhere may be 
handed over to states righters, or 
the producer himself might take 
to the road with a print packed in 
his Gladstone. Rentals of $1,000 
here and $500 there add up fairly 
quickly, after which he may sell it 
abroad, going through lécal agents, 
with the buyer in Singapore or 
Timbucktu paying not only a 
couple of hundred dollars for the 
picture, but also all print costs, 
shipping charges and the agents 
fees. 

Of special importance, of course, 
is the product shortage, which has 
made domestic selling of these pix 
a good deal easier than at any time 
in the past. 

Pseudo-Sensations 

Producers currently operating on 
this scale in New York generally 
fall into one of two categories. In 


generation of fairly shrewd pro- 
moters who know by instinct just 
how far they can go in their films 
before they have the cops down 
on their necks. They are some- 
| times referred to as the “quick 
buck boys” and their usual prac- 
tice is to build comparatively in- 
| necuous screenplays around sen- 
sational-type titles. 

In the second category are the 
“youngsters,” guys in their twen- 
ties and early thirties who are out 
|to learn about films in the only 
| way possible—by making films 
| ’ 
| themselves. College 
|} and copies of Sight and Sound in 
their hip pockets, however, do not 
mean that they, too, aren’t out to 
| make as quick a buck as their 
elders. 

Last week in New York, this 
Variety reporter paid a visit to 
the “set” of a pic now being shot 
by one of these domestic “new 
wavers.” “Set” was a loft on Man- 
hattan’s lower ‘west side and on 
hand were the producer, who also 
wrote the script and was tripling 
as camerman and director; two as- 
sociate producers, one of whom 
held the sound boom during takes 
while the other operated the sound 
pickup; a script girl and three ac- 
tors. There wasn't a union card 
in the group. By the kind of for- 
tuitous circumstance which such 
producers rely upon, this reporter 
wandered in just in time to stand 








ducer-director-cameraman when 
the camera ran out of film during 
the take. 

Film being shot had social over- 
jtones (about trials of a Puerto 





}Rican family in New York), but) 
| was not being approached with an | 


|artsy-craftsy point ef view. Pro- 
|ducer explained enthusiastically 
| that all the violence and sex in the 
| picture would grow naturally out 
|of the story. These things (rape, 
|murder, and mayhem), he said, 
| would really happen to the charac- 
ters. With showmanship, and not 
shame, he was designing the film 
| for the exploitation market. 

His picture was being shot for a 
cash outlay ef about $23,000. One 
| $1,000 a week for the Mitchell 
| 35mm camera, plus the anamorphic 
| lens. The sound and lighting 
equipment were borrowed from z 
friend. Also borrowed was a 
trained rat, who was to fall into a 
tenement bathtub while the heorine 
was doing a new version of the old 
'DeMille bit. Producer estimated 
that if he had paid for his own 


services, as well as for others such | 


as the rat, which had been obtained 
| cuffo, production costs would have 
“soared” to $60,000-plus. 

Uses Major Lab 





Centinued from page 1 


the first category is the “elder” | 


backgrounds | 


by the camera to alert the pro-| 





, hopes for a major distribution out- 
let. 

Even failing that, he said, he 
doesn’t see how he can miss turn- 
ing a neat profit, considering his 
outlay. His financing, as well as 
the financing for most of the other 
v.l.b.s comes from his own pocket, 
ithe pockets of friends, and from 
jalmost any source other than 
| banks. 


| Official union attitude towards 
this type of non-union production 
lis that it simply doesn't exist or, 
|anyway, not to any large degree. 
;/One member of the cast of the film 
|described above is a card-carrying 
j}member of the Screen Actors 
|Guild, but he ostensibly is donat- 
jing his services for free. All the 
| other talents involved are unaffili- 
jated, so, in actual fact, there is 
| little any of the craft unions might 
do about the film until it tries to 
| go into a theatre. That would be 
the time for organized projection- 
ists to object. Sometimes they do 
and sometimes they don’t. Last 
; year a major company released a 
| coast-filmed non-union quickie with 
no settlement with the unions and 
| no problems at all. 


| According to another low budget 
| producer based in New York, the 
;unions tend to “overlook” non- 
union feature production as long 
|as no union people are involved, 
or as long as it is a “first try,” 
jand/or as long as it doesn't look 
to turr in a b.o. blockbuster. The 
various unions, he said, are mostly 
concerned with the veteran pro- 
|ducers who are continually trying 
to get by with lowest possible 
(non-union) expenditure. They 
| often succeed, he said, in a sort of 
semi-union “arrangement, under 
{which they pay one cameraman 
scale but do not take on the rest 
|of the union help which ordinarily 
would be required. Despite what 
the unions announce officially, said 
the producer, these’s a lot of this 
“gray market” filming going on. 
It may not actually be condoned, 
he continued, but when it’s known 
tthat a film could not be made in 
any other way, it is tolerated. 
| Non-union help, however, is not 
the only way to knock down costs. 
Another v.l.b. producer, currently 
at work here on «@ science fiction 
; epic, is shooting all his footage si- 
lent. He'll dub in all the dialog 
in the lab later. 
| A visiting exec from Hollywood, 
queried several weeks ago on v.l.b. 
production. on the coast, admitted 
}freely to having bought and dis- 
| tributed one such pic several years 
;}ago. He reported that he looks at 
phetween 50 and 60 v.ilkbs a year 
and that most of them are terrible. 
However, he said, he always takes 
the time to look, especially: when 
they are brought in by youngsters. 
He explained it this way: 

College Value? 


Hollywood has no plan to train 
new behind-the-camera talent, and 
most university courses along these 
|lines are of dubious value. How- 
ever, if a young guy has the drive 
and initiative to “scrounge” to- 
gether the sizeable amount of 
money necessary to make even a 
low budget potboiler, and to fol- 
| low through on actual production 
; under the worst of circumstances, 
| he may have what it takes to make 
it in the Big Time. He pointed out 
that director Stanley Kubrick, who 
currently has the fate of $10,000,- 
,000 of U-I money in his hands 
(“Spartacus”) camé from this do- 
it-yourself background, as did 
| Charleton Heston, star of M-G-M’s 
| $15,000,000 “Ben-Hur,” who was 
intreduced via David Bradley's 
| Chicago-made “Julius Caesar.” 








Teacher Boosts Screen, 


Pans Television Fare 
St. Johnsbury, Vt., Feb. 16. 
With praise for one and scorn 
for the other, St. Johnsbury’s 
|“Teacher of the Year” has denied 
that television and motion pictures 
|are bad for students. 
Miss Dorothy Clark, 63-year-old 
| teacher at St. Johnsbury Academy, 
where she has instructed classes 
\for 30 years, declared: 
“There were some good pro- 
grams on television this fall, but 
|most of the ones that are on right 
now are so terrible that I think the 
| Seudemts find them too boring to 


! 


Although neither he, nor his ac-| watch, anyway.” 
|tors, were working for anything | 
from Ft. Lauderdale, Fia., where | like union scales, producer said he |long interested in dramatics, said 
manages real estate and oper-| Was using a major laboratory and | she encourages-her students to see 


On the other hand, Miss Clark, 


ates a 43-lane bowling estiblish- | union editors and that the physical | good movies in conjunction with 
quality of film is such that he hasj her English course, 


ment, 
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PROTESTANT VIEW 





WB Rep Takes to Road Seeking Press 


Understanding of 


H'woods Franker 





Pix; Puts Censorship Blame on Ads 


s 





Minneapolis, Feb. 16. t 
newspaper, arated, 
representatives | 


Cities’ 
radio 


Twin 
sion and 


heard a plea for understanding in| ‘409 Blows’ Goes Unseathed But pieces of entertainment, Or. Frank- 


| 


regard to the franker manner a 
which sex is being handled in the} 


films 

The pleader was Max Bercuff of 
the Warner Bros. publicity depart: | 
ment whom his company is having | 


visit some of the exchange centers 
to state Hollywood's present posi-| 
tion in the matter to such invited | 
gatherings 

Bercuff put most of the blame) 
for the present censorship on film 
advertising which, he said, Holly- 
wood thinks is causing much of the 
trouble. But at the same time, he 
berated those newspapers which} 
“over-censor film ads to the point) 
of silliness.” 

Bercuff pointed out how the film 
industry for years “was bound by 


silly rules” and how “we're now 
getting rid of them.” He asked | 
that there be resistance to the 


“hysteria growing in some quarters 
over the amount of sex in films.” 

“We don't label our pictures as 
adult pictures because then we'd 
be accused of trying to lure in the 
children, but, admittedly, of course, 
we are making some pictures that 
should be seen only by adults,” he 
said 


It’s the parents’, not_ the film 
industry's, responsibility to keep 
youngsters away from _ pictures 
which they shouldn't see. He also 


made a distinction between permis- | 
sable commercial and sleazy sex} 
angles. 

“Stories which appeal most to 
women are intimate ones about | 
people, and if that’s the kind of 


| letions from “400 Blows,” 


SCORE WITH CHI CENSORS 





Not ‘The Lovers’ 





Chicago, Feb. 16. 

Zenith-International chalked up 
one-for-two in its jousting with the 
censors here last week. 

Mayor Daley overrode the cops 
and ordered a permit issued for 
“The 400 Blows,” uncut; but he 
denied an appeal for “The Lovers,” 
barred as obscene, with the censors 
demanding elimination of virtually 
the entire last reel. Company will 
go into court this week, attaching 
laudatory reviews from gazettes in 
New York and other towns to its 
complaint. 

Censors had insisted on two de- 
which 
bows tomorrow (Wed.) at the arty 
Capri. “The Lovers” has been 
stymied here since last September. 





Despite Challenge, New 
Pennsy Censors Doing 
What Comes Naturally 


Harrisburg, Feb. 16 
Attorney General Anne X. AIl- 
pern reversed a previous decision 
to hold up action by the newly- 
approved motion picture censor- 
ship board, and has given the go- 
ahead to the three-man group to 


begin functioning as quickly as the} 
agency can set-up shop and begin | 


reviewing the new films. 
Despite pending legislation 
test the legality of the board, Miss 
Alpern said: “We believe the board 
is a duly constituted agency and 
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EDICTS BAD 





? 


PERSUADE, DON'T 
ORDER MORALITY 


One of the principal aims of 


Crowther, Zunser, Anti-Censor, 


See Sex-&-Brutality Features 
Giving Bluenoses Plausible Case 


to; 


| Protestant strategy anent morality 
| in motion pictures, radio and video, 


What: may perhaps serve as “fair 





is to get people themselves to 
|think, to appraise and to turn 
laway from or support various 


RETURN TO PICTURES 





Ft. Lee Legiter Resumes As An 


| lin Mack, executive director of the Art Film House 
| Broadcasting and Film Commission 
lof the National Council of the The Grant Lee Theatre in Ft. 

Churches of Christ, said in New| Lee, N.J., operated in recent years 
| York Friday (12). Council repre-}as a legit house known as the 








sents the majority of Protestant | North Jersey Playhouse, will be re- | 


sects in the U.S. opened on or about March 1 as a 
Mack said that unlike the Roman | film art house. 

Catholics who seek to proscribe, | The theatre has been taken over 

prescribe and to limit by edict by Mal Warshaw, former publicity- 


from above, that the Protestants, | advertising director of NTA Pic-| 


as represented by the Council, are| tures. Warshaw will operate the 
attempting to educate their fol- | theatre under the corporate banner 
lowers to make up their own minds. | of Pax Films Inc. 

“We (the Broadcasting and Film| 


Commission) are making a care- | ’ 
As Kids Mature, They’re 





ful study” of the influences of the 
mass media and of the ways in 
which the NCCC can operate to 
better use of these media. “We 
have no desire to hit the head- 
| lines,” he said, “with accusations 
or threats or denunciations.” San Francisco. Feb. 16. 

One of the features of the Coun-| William J. Mcllwain, 
cil’s general board meeting in Ok-| manager 
lahoma City Feb. 24-25 will be a| Ine., 


For First Cinerama Pix 


believes “there's a lot 


+> 
? 
| 





Potential New Audience — 


warning” to the film industry, al- 
ready battered by a crescendo of 
criticism because of the plethora 
of weirdo sex and sadistic violence 
in pictures, is the cudgel that is 
being swung by influential critics. 
Significantly, critics concerned by 
the contents of many films are 
those staunchly opposed to censor- 
ship. For their own reasons critics 
are increasingly worried that blue- 
pencil forces from Hicksville will 
triumph if the crazy sex and piled- 
on violence trend continues. 

Two latest to raise voices on 
these films are Bosley Crowther 
of the N.Y. Times and Jesse Zun- 
ser of Cue Magazine. Crowther 
concentrated his fire on the “cheap 
and violent films that are presum- 
ably aimed at a market of crime 
bugs and thrill-hungry kids’ while 
Zunser unleashed his blast at the 
entire “mess of movie garbage 
splattering ‘the screens of our 
theatres.” 

Crowther charged that these 
“cheap and violent” films “have 


\ general | been pouring into the cheap grind 
of Cinerama Theatres | houses and some of the betier-class 
of | neighborhood theatres to such an 


progress report by the Broadcast-| money still left in the first two extent that it is beginning to alarm 


ing and Film Commission's study 
committee. Mack declined to re- 
veal what that report would con-! rama installations, he poin‘ed out 
tain, but he did say that two of|that “it’s a question of new chil- 
the things he’d like to see his com-| Gren” many of whom were too 
mission do are (1) find an effec-| young to see the first two produc- 
tive means to get people to sup-/tions. He noted, too, that in the 
port worthwhile features, and (2) 
to set up a “really discriminating” | tj9ns—Los Angeles and Frisco— 
| film review service. “thousands of people” have mi- 
Depth Reviewing grated from all over the country 
As he described the latter, it} Who haven't yet seen the earlier 
would take up four or five films |Cimerama productions. 
a month and review them “in| And he indicated that the first 
depth,” the object -being not to! two films, at least, probably would 


Cinerama pictures.” 


story you're telling there has to be | have ordered it to set up shop and 


brainwash readers into total agree- | 
ment but rather to spur them to! 


sex,” he said. “But if you cheapen | 
it you offend the women because | 
that’s their stock in trade. We're 
not about to offend our best cus-| 
tomers.” 

Bercuff concluded with the opin- | 
fon that “it’s the excesses in adver-| 
tising which has brought on the! 
current excesses in censorship.” | 
He said th: aim in the Warner 
Bros. organization now is for the ad | 
writers to present a more accurate | 
picture of what really is in a film. 


If It's Operatic, 
Delinquency OK 


Ottawa, Feb. 16. 

“By the time she was 16 her 
affairs numbered close to a dozen. 
She met a chap who had pledged 
himself to the priesthood. With- 
out bothering with any formalities 
such as marriage, the couple de- 
arted for a fling in Paris... 
Manon then moved in with a 
wealthy young nobleman for two 
years of unwed bliss. Then he tired 
of her, and she flew to the mon- 
astery to persuade Des Grieux to 
join her for another fling. After 
she had flung most of his money 
away, he began to cheat at cards 
to gain more wherewithal—Manon, 
who helped him with the cheating, 
was about to be deported to New 
France (that’s Canada, Jacques!) 
as a dissolute woman, when De 
Grieux got out of jail (using his 
father’s payola) and rushed to her 
side. She expired in his arms 

“Say all this fast, set it to glori- 
ous music by Massenet, and you 
have a classic. No cries of ‘Dis- 
gusting filth!’ no protests in the 








more profound consideration of the | 
| films reviewed, as well as all other 
| films and ‘entertainment. 
| Questioned specifically as to his 
feelings toward the film industry’s | 
and wil) Begin functioning as soon | Production Code Administration, | 
as the mechanics have been ap-| Mack answered this way: if re- 
proved by Charles H. Boehm, pub-|Straints are needed, any self-im- 
lic instruction superintendent. _| posed code is better than none, or 
Meanwhile, the forces pro and better than one imposed from 
con on censorship are marshalling | Without. He rejected as unwork- 
for the kickoff of the legal test|a@ble or unrealistic a system of 
which will get underway here | film “classification.” 
March 9 when preliminary hear- Asked te comment on a resolu- 
ings are scheduled to begin. State| tion passed by the National Lu- 
legislators, whe are usually a fair|theran Council in Atlantic City 10 
bellweather in matters of such con- | days ago, to the effect that the 
troversy, reported their mail was | NCCC should “strengthen the work 
being : heavily peppered  with/ of its Broadcasting and Film Com- 
group” communications favoring | mission and especially the West 
the continuation of the board, but| Coast office of this commission,” 
that an increasing strength was| Mack said his commission was not 


start reviewing films imme- 
diately.” 

Chairman Peter T. Dana, Pitts- 
burgh, reported the board is now 


setting up mechanics of operation, | 


being noted for the anti forces. 

_ Meanwhile, after due delibera- 
tion, Dauphin County judges, sit- 
ting in Commonwealth Court, re- 
jected a petition filed by Harold 
E. Stassen to intervene on behalf 
of Mrs. Virginia Knauer, Philadel- 
phia councilwoman in the case test- 
ing the constitutionality of the law. 
However, the court did permit 
Mrs. Knauer to file ¢ brief on the 
basis of “a friend of the court.” 
Mrs. Knauer is on the pro side of 
the fence, fighting to retain the| 
law as it now stands. 

Both sides believe the matter 
will struggle in the courts for at | 








(Continued on page 16) 


be reissued in certain situations 
when the current Cinerama prod- 


“most successful” Cinerama situa- | 


! 
|/some parents and cause a few 


In Frisco during a tour of Cine- thoughtful critics pained dismay.” 


| Timesman cited “such seamy little 
| pictures” as “Vice Squad,” “Drag 
S ‘rip Girl,” “The Bucket of Blcod,” 
|“Inside the Mafia,” “Diary of a 
High School Bride,” “Girls Town,” 
(Continued on page 16) 





Oscar Slate For 


uct and (Cinemiracle) “Wind- 
jammer” are played off. 

His “principal concern,” of 
covrse, is new product — “‘that’s| 


why we made the deal with the 
Cinemiracle people to play ‘Wind- 
jammer’ in some theatres where 
the equipment is compatible.” 





‘Porgy’s’ Munich Benefit 
Hollywood, Feb. 16. 

Receipts from European preem 
of “Porgy and Bess” April 1 at 
Royal Palast Theatre, Munich, will 
be donated by Samuel Goldwyn to 
World Refugee Year, sponsored by 
United Nations. 

German Refugee Committee and 
UN High Commission on Refugees 
at Geneva will divide take from 
gala event which producer and his 
wife will attend. 





‘Subliminal’ (You Dont Know Who Tis) 
Censorship Charged to Newsday 


Adolph Herman, president of 
the Argyle Associates theatre cir- 
cuit, is riled again over the han- 
dling of his copy by Newsday, Long 
Island daily. In a repeat of what 
has happened before, Herman said 


said he made inquiries at Newsday 
and got no place so far as infor- 
mation is concerned. The treatment 
he’s getting is hurting business be- 
cause he must rely on Newsday to 
reach potential customers, he 


least two years, but with the board | this week that the paper without | added. 


beginning to function now, instead 


explanation deleted some of his 


As previously reported, Herman 


cf awaiting the outcome of the @4vertising for the prograra at his | encountered a similar situation two 
legal proceedings, matters could | Hempstead, L. I., Fine Arts The-| weeks ago. 


be brought to a head more quickly. | 
With Dr. Boehm now re-confirmed | 


atre. 


Newsday, he said, is rejecting | 


Now, though, he’s not limiting 
his beef to vocal complaints to a 


for another term in his post, it is | the same ad copy which previously | VarieTy reporter. Om Monday (15) 


believed the board will be off and | 
running within a month, possibly | 


had run in the N. Y. Times. 
The line, “Story of a Strange | 


he took a five-inch, two-column ad 
in the Times to tell of the “mal- 


even before the March 9 court, Giri,” running in an insertion for | ady” being inflicted on motion pic- 
th 


proceedings begin. 





e Swedish “Monika,” was scis- | 
sored. Herman reported further 


ture exhibition. He refrained from 
mentioning Newsday or his experi- 


Live & Cartoon 


Hollywood, Feb. 16. 
Five live action subjects and 
four cartoons have been nominated 
for Oscars in the Short Subjects 


| Awards category of the upcoming 


Academy sweepstakes. Walt Dis- 
ney is the only producer to be in- 
cluded in both brackets. Nomina- 
tions, unlike the majority of en- 
tries in other Oscar classifications, 
which require Academy member- 
ship balloting, were selected by a 
special Short Subjects Commitiee. 
The picks: 

LIVE ACTION SUBJECTS—“Be- 
tween the Tides,” British Trans- 
port Films, Lester A. Schoenfeld 
Films, Ian Ferguson, producer; 
“The Golden Fish,” Les Requins 
Associes, Columbia Pictures Corp., 
Jacques-Yves Cousteau, producer; 
“Mysteries of the Deep,” Walt Dis- 
ney Productions, Buena Vista Film 
Distribution Co., Inc, Walt Disney, 
producer; “The Running, Jumping 
and Standing-Still Film,” Lion In- 
ternational Films, Lid., Kingsley- 
Union Films; “Skyscraper,” Joseph 
Burstyn Film Enterprises, Inc., 
Shirley Clarke, Willard Van Dyke, 
Irving Jacoby, producers. 

CARTOON SUBJECTS—‘Mexi- 
cali Shmoes,” Warner Bros., John 
W. Burton, producer; “Moonbird,” 
Storyboard, Inc., Edward Harrison, 
John Hubley, producer; “Noah's 
Ark,” Walt Disney Productions, 
Buena Vista Film Distribution Co., 
Inc., Walt Disney, producer; “The 
Violinist,” Pintoff Productions, 
Inc., Kingsley International Pic- 
tures Corp. 


PLEA FOR B.0. TAX CUT 


Saskachewan Exhib Cites Problems, 
Precedents 


North Battleford, Sask., Feb. 16. 
City council has been asked te 

abolish the amusement tax or re- 

duce it from 5.9 to 5%. The mat- 











House about the suggestion that 
France sent bad women to Canada 
in the 18th century. And the re- 
viewers today (if they follow the 
usual practice) will ignore the hot 
story and speak only of the lovely 
singing . . . not of Manon’s un- 
dresspectable life.” 

Thus Ottawa Journal tv critic 
Bob Burgess described CBC-TV’s 
production of “Manon,” 


Allied Shrinks Albany 


: Albany, Feb. 16. 
Allied Artists, effective March 1, 
will close its Albany exchange, but 
will maintain desk space and tele- | 
phone-answering service for the 
lone remaining employee, s2 
representative Robert Adler. 
Three other workers will lose 
jobs. 





los 
ico 


that his copy for the .Canadian-| ences with any particular pictures. 
made “A Dangerous Age” likewise; But he did rap the new “sub- 
was altered. The text was: “No/|liminal” censorship materializing 
Longer Adolescents . .. Not Yet and advised the public that “your 
Adults . . . A Dangerous Age.” |information and _ entertainment 
All but the actual title was taken | diet is going to be affected.” This 
out, according to the theatremen. | practice of censorship by anony- | 

Herman told a reporter that par- | mous persons “will reduce a news- | 


ter is being considered by the fi- 
nance committee. 

The request was put to council 
by theatre operator Jack Marshall, 
representing two houses, who de- 
scribed the present tax as “un- 
just, unfair and discriminatory.” 





ticularly irritating to him is the| paper as a whole, not alone its | He also asked for an increase from 
fact that he can’t pin down the | amusement pages, to an emptiness } five to 10% in the collector's com- 
He! and sterility difficult to believe.” mission. 


identity of the actual censor. 
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L.A. Hot; Crama Sockeroo $27,000, 
‘Havana’ Whopping 236, ‘Levant Hot 
186, Toby’ Trim 126, ‘Summer’ 146 


Los Angeles, Feb. 16. 

Batch of strong new entries 
along with sustained holdovers are 
giving first-runs here a bright out- 
look this session. with Lincoln's 
Birthday sparking extra trade. 
“Search For Paradise,” latest Cine- 
rama entrant here, is_ shaping 
smash $27,000 in first frame at 
Narner Hollywood as a hard-ticket 

e 
However, “Our Man in Havana” 
leads the regular product with boff 
$23,000 on initial session at Fox 
Wilshire 
“Isle of Levant” is another winning 
combo with a torrid $18,000 likely 
in first round at Downtown Para- 
mount 

“Toby Tyler” is going for a boff 
$12,000 in Vogue opener. “Krupa 
Story” looms ckay $14,500 in three 
theatres. 

“Seven Thieves’ looks modest 
$14,200 in first week. “Gazebo,” on 


first general release, shapes fair 
$12,000 in three sites. Reissue 
combo of “Country Girl” and 


“Bridges it Toko-Ri” looks torrid 
$9.000 at two spots. 

“Suddenly Last Summer” looks 
big $14,000 at Chinese in ninth 
week. “Operation Petticoat” still is 
hefty with $11,500 in eighth at 
Pantages. “Ben-Hur” is capacity at 
$28,300 in 12th Egyptian stanza. 

Estimates for This Week 

Vogue (FWC) (810; $1.49-$1.75) 
—"Toby Tyler” (BV). Sock $12,000. 
Last week, “The Gazebo” (MG) 
(8th wk, 5 days), $3,200. 

Los Angeles, Iris, Loyola (FWC) 


(2.017: 825; 1,298; 90-$1.50) — 
“Seven Thieves” (20th) and “Young 
Lions” (20th) (reissue). Modest 
$14,200. Last week, Los Angeles, 
“His Majesty O'Keefe” (WB), 
“South Sea Woman” (WB) (re- 


issues), $3,400. Iris. ‘Room at Top” 
(Cont), “Look Back in Anger” (WB) 
(m.o.), $4,000. Loyola with State, 
Pix, “Goliath and Barbarians” (AT) 
(24 wk), “Happy Anniversary” 
(UA) (Loyola), “Tension at Table 
Rock” (Indie) (reissue) (State, Pix), 
$11,600 
Downtown, 
Prin) 
“Gene Krupa Story” (Col) and “Pal 


Wiltern, Pix (SW- 


Joey” (Col) (Reissue). Oke $14,500. 
Last week, Downtown, “Girls’ | 
Town” (M-G), “House of Seven 
Hawks” (M-G), $4,100. Wiltern 


with Downtown Paramount, Holly- | 


woed, “Miracle” (WB) (1st general 
release), “Mutiny” (Indie) (reissue) 
(Wiltern, Downpar), “Third Voice” 
20th) (Hollywood, 2d wk), $16,400. 

Fox Wilshire (FWC) (1,990; $2- 
$2.40) “Our Man in Havana” 
(Col). Boffo $23,000. Last week, 
“Solomon and Sheba” (UA) 


wk), $5,400. 
Warner Hollywood (Cinerama 
Inc.) (1,389; $1.20-$2.65)—“Search 
Paradise” (Cinerama). Smash 


for 
$27,000. Last week, dark, following 
closing of 7l-week run of “South 
Seas Adventure” (Cinerama). 
Downtown Paramount 
(Continued on page 14 


‘Sapphire’ Good $12,000, 
Frisco; Toby’ Okay 146, 
‘Ben-Hur’ Mighty 256 


San Francisco, Feb. 16. 





First-run biz is slipping some- | 


what this stanza. “Toby Tyler” 
shapes to get biggest ccin total of 
new product but is just okay at 
the Fox. “Sapphire” is making a 
better showing with a good take 
at the smaller Golden Gate. “Wind- 
jammer” and “Ben-Hur” continue 
terrific. 

Reissue of “Alexander the 
Great” is rated good at Paramount 
opening stanza. “Suddenly Last 
Summer” shapes dandy in fifth 
stanza at St. Franeis. 
Beach” is big in eighth round at 
United Artists. 

Estimates for This Week 
olden Gate (RKO) 2,859; $1.25- 
—‘Sapphire” (U) and “Battle 
Flame” (U). Good $12,000 or over. 


Last week, “Purple Gang” (AA) 
and “Atomic Submarine” (AA). 
$14,000. 


Fox (FWC) (4.651; $1.25-$1.50)— 
“Toby Tyler” (BV) and “Hoid That 
Hypnotist” (Indie). Okay $14,000 
or near. Last week, “Seven 
Thieves” (20th) and “Blood and 
Steel” (20th) (2d wk), $8,500. 

Warfield (Loew) (2,656; 90-$1.25) 
yazebo” (M-G) and “Seven 
Guns To Mesa” (M-G) (3d wk). 
Adequate $8,000 or close. Last 
week, $9,000. 

Paramount (Par) (2,646; 90-$1.25) 

(Continued on page 14 


‘Bush’ Modest $6,000, 
Port.; ‘Beach’ Big 11G 


Portland, Ore., Feb. 16. 
Biz continues sturdy here despite 
a virtually 100% holdover situa- 





The exploitation film, | 


tion. “Bramble Bush,” one of few 
newies, is modest at Orpheum. 
“On the Beach” looks lively at 
Paramount in first stanza. ‘“Seol- 
omon and Sheba,” at the Holly- 
wood, and “Operation Petticoat,” 
- at the Broadway, both in eighth 
ee | weeks, still are solid. “Suddenly 
: |Last Summer” is rated nifty in 
Key City Grosses |second round at Fox. 
ie Estimates for This Week 
Broadway (Parker) (1,890; $1- 
tima $8 . . : 
Re en ee 2.555.243 | $1.50)—“Operation Petticoat” (U) 
This Week ........$2,555.343 | (ath wk). Solid $6,500. Last week, 
(Based on 22 cities and 240 $7.400. 
theatres, chiefly first runs, in- | Fox (Evergreen) (1,600; $1-$1.49) 
cluding N. Y.) |—“Suddenly Last Summer” (Col) 
9 9 and “Crimson Kimono” (Col) (2d 
cae ver _- $2,404,200 | vk). Nifty $7,500. Last week, $10,- 
(Based on 22 cities and 229 600. 
theatres.) | Hollywood (Evergreen) (1,500; 
$1.50-$2)—"‘Solomon and Sheba” 
(UA) (8th wk). Fine $6,000. Last 


(1,757; 2,344; 765; 90-$1.50)— | 


(ABPT) | 


“On the| 








week, $6,100 

Music Box (Hamrick) (640; $1.50- 
$3)—“Ben-Hur” (M-G) (4th wk). 
Smash $13,000. Last week, $12,900. 


Jet’ Slow $10,000, . 





Orpheum (Evergreen) (1,536; $1- 


Toronto; Hur’ 206 


Toronto, Feb 

Only one new bill here 
week, “Jet Over Atlantic” and 
“Night Passage.” Combo is light 
,at four-house lineup. Holdovers 
are still leading the city, “Opera- 
tion Petticoat,” in eighth frame, 
showing small change and big at 
Loew's. 

“Gazebo” looks great at Up- 
town in second. “Happy Anniver- 
|sary” shapes solid in second stanza 
‘at Carlton. Still turnaway is 
“Ben-Hur” at the University. } 

Estimates for This Week 


“Hell, Heaven, Hoboken” (NTA). 


16 


this Voice 


$6,200, 


20th) and “Rookie” (20th), 


$1.50)—“On Beach” (UA). 
$11,000 or close. Last week, “Sam- 
son and Delilah” (Par) and “Ulys- 
ses” (Par) (reissues) (2d wk), $3,500. 





Carlton (Rank) (2,318; $1-$1.50) Fox (Milgram) (2,200; $1.10-$1.80) 
—“Happy Anniversary” (UA) (2d : en *a7000. I A. - = 
pe $10,000. Last week, | ; Washington, Feb. 16. | $11,000. 

Danforth Fairlawn Humber Weekend snow will slow down | Geldman (Goldman) (1,000; 90- 
(Rank) (1.330; 1,165; 1,203; $1)—|™a2instem wickeis this round. | $1.80)—“On Beach” (UA) (3d wk). 
“Seven Thieves” (20th) (2d wk).|,.22>¥, Tyler” is rated good at| Hot. $15,000. Last week, $22,000 
Fine $9,000. Last week, $12,000.) C@Bitol. “Sink the Bismarck”| Midtown (Goldman) (1,000; 99- 

a od : : ast WECK, Sie, looks solid at Palace for initial $1.80)—"‘Operation Petticoat” (U) | 
Downtown, Glendale, Prince of | week Only other newcomer. “Rise | ‘at 


Wales, State (Taylor) (1,059; 995; 
1,200; 694; 75-$1)—‘“Jet Over At- 


and Fall of Legs Diamond,” is/ 


heading for a good take at two 


wo NSG $ and “Night Passage” | stanley houses. | $1 80)—"Never So Few” (M-G) (4th 
(U). NSG $10,000. Last week,| “Suddenly Last Summer” re- wk). Okay $8,500. Last week 
Purrple Gang (AA) and “Atomic | mains the biggest draw in town | $12,000 seine ' 
Submarine” (AA), 10-house com- | in fourth Trans-Lux session. “Sap-|"' Stanley (SW) (2,250; 90-$1 80)— | 
$35 000 eee See | hid. at the Ontario is strong in| “suddenly Last “Summer” (Col) 
Hollywood (FP) (1.080; $1-$1.25) | ie in chpprration Fetticoat” looms | (4th wk). Bright $12,000. Last 


,—"“Summer Place” (WB) (5th wk). | 
Hefty $7,000. Last week, $8.000. 

Hyiand (Rank) (1,057; $l)—)! 
“Carry On, Teacher” (Rank) (8th 
wk). Nice $3,500. Last week, $4,000. 


Estimates for This Week | 
Ambassador-Metropelitan (SW) | 
1,490; 1,000; 90-$1.25)—“Rise and 
Fall of Legs Diamond” (WB). Fair 


é $10,000 Last week, “Seven 
Imperial (FP) (3,343; $1-$1.25) | Thieves” (20th), $11,000. 

;—“Cash McCall” (WB) (2d wk). Capitol (Loew) (3,426; 90-$1.49)— 

Okay $10,000. Last week, $13,500. | “Toby Tyler” (BV). Good $13,000. 

International (Taylor) (557; | Last week, “Pretty Boy Floyd” 

$1.25) — “Mouse ‘That Roared” | (Cont), $7,500 





(Col) (16th wk). Good $3,500. Last 

week, same. 

| Loew’s (Loew) (2,075; $1-$1.25 

—‘Operation Petticoat” (U) (8th| 
(Continued on page 14 { 


Keith’s (RKO) (1,850; 90-$1.49) 
—“On Beach” (UA) (9th wk). 
Nifty $10,000. Last week, $12,000. 


(Continued on page 14 





National Boxoffice Survey | 


Feb. 12 Boosts Biz; ‘Beach’ New Champ, ‘Summer’ | 
2d, ‘Ben-Hur’ 3d, ‘Petticoat,’ ‘Toby’ Next 


Many key cities covered by{those just getting started show 
Variety this stanza are being| promise. Showing great potential 
helped by Lincoln's’ Birthday,|is “Our Man in Havana” (Col), 
| which not always is particularly big | boffo in L. A., and still mighty in 
| at the wickets. On the other hand,| two N. Y. theatres. “Sink the Bis- 
;numerous spots reported heavy | marck” (20th) also looms as a 
| snow and icy conditions which cut | blockbuster, showing - amazing 
into trade over the weekend. | strength in N. Y. at the Paramount 
“On Beach” (UA), third a Week | and in Washington. It also is okay 
ago, is forging ahead to No. 1 spot,| in Buffalo. 
helped by being around in some “The Roof” (T-L), another newie, 
18 key cities. “Suddenly Last is brisk in Chi. “Isle of Levant” 
Summer” (Col), second last stanza,| ‘(Films Around World), is torrid 
again is winding in same position|in L. A, “Rosemary” (FAW) still 
only a step out of first place. ““Ben-| is great on extended-run in N. Y. 
Hur” (M-G), champ last session, “Third Voice” (20th), another 
‘is finishing third. newcomer, is rated loud in Detroit. 

“Operation Petticoat” (U), which “Jazz on Summer Day” (Indie) 
| has been on top or near first place | shapes sock in Boston. 
for nearly two months, is captur-| “Once More With Feeling” (Col), 
| ing fourth spot, same as last round. looks fancy opening session at the 
| Stamina of this Cary Grant come-| N. Y. Music Hall though hurt by 
dy is amazing even to the most op- | a snowstorm. 
timistic exhibitors. “Toby Tyler” “Gene Krupa Story” (Col) looks 
(BV), a newcomer, is winding in| smooth in Philly. “Sapphire” (U), 
fifth location. | still big in N. Y., shapes good in 

“Bramble Bush” (WB), also a| Washington and Frisco. 
new entrant, will land sixth money.| ‘Pretty Boy Floyd” (Cont) is 
“Gazebo” (M-G), sixth a week ago, rated pretty good in Boston and 
is finishing seventh. “Solomon okay in Buffalo. “Edge of Eternity” 
and Sheba” (UA), fifth last stanza, | (Col), looks mild in Minneapolis. 
will take eighth position. “Goliath and Barbarians” (AI), 

“Mouse That Roared” (Col), 12th | okay in Louisville, looms big in 
a week ago, is winding up ninth.) Denver. “South Seas Adventure” 
“Rise and Fall of Legs Diamond” | (Cinerama), good in Boston, is big 
(WB), rounds out the Top 10 this|in Minneapolis and solid in De- 
week. | troit. 

“The Lovers” (Zenith), “Porgy| “Alexander the Great” (UA) out 
and Bess” (Col) and “Touch of Lar- | on reissue, is good in Frisco. “Be- 
ceny” (Par) are the runner-up/| hind Great Wall” (Cont), nice in 
films. | L. A., still is good in N. Y. 

Current session reflects the ab-| (Complete Boxoffice Reports on 














| 
Bismarck Big 146, 
| DC; Toby’ 136 


|}—‘‘Nature’s Paradise” 
|“Road to Hell” (Indie 
| Good $3,800. 


MacArthur (K-B) (900; $1.10)— | “Toby Tyler” 





sence of many newcomers but | Pages 8-9.) 


Hub Spotty; ‘Jazz’ Mighty $12,000, 





Floyd Pretty 146, ‘Summer’ 156, 4 


Broadway Grosses 


Estimated Total Gross 
This Week . .. $556,843 
(Based on 26 theatres) 


Last Year . $432,100 
(Based on 21 theatres) 





| Hill 





‘Toby’ Robust 116, 


Phill H 1G 
. 
y; Hur 
Philadelphia, Feb. 16. 
Snow and ice clobbered most 
weekend biz here, to slow down 
takes for full session 
“Toby Tyler” shapes robust at the 
Viking while “The Lovers” looks 


$1.49)—"Bramble Bush” (WB) and | amazingly strong in first round at 


the Trans-Lux. “Ben-Hur” still is 


Moderate $6.000. Last week, “Third | sturdy in 11th stanza at the Boyd 


while “On the Beach” shapes hotsy 
in third Goldman session. ‘‘Sud- 


Paramount (Port-Par) (3,400; $1-|denly Last Summer” is bright in 
Lively | forth Stanley 


week. “Operation 
Petticoat” is rated fine in eighth 
stanza at the Midtown. 
Estimates for This Week 

Arcadia (S&S) (536; 99-$1.80)— 
“Gazebo” (M-G) (3d wk). Quiet 
$4,000. Last week, $6,400. 

Boyd (SW) (1,00; $1.40-$2.75)— 
“Ben-Hur” (M-G) (11th wk 
$21,000. Last week, $26,000. 


(8th wk). Fine $10,000. Last week, 
500. 
Randolph (Goldman) (1,200; 94- 


| week, $16,000. 


Stanton (SW) (1.483: 99-$1.80)— 
“Gene Krupa Story” (Col) (2d wk). 
Smooth $7,000. Last week, $10,000. 

Studie (Goldberg) (483; 99-$1.80) 
Indie) and 

(4th wk). 
Last week, $5,100. 

Trans-Lux (T-L) (500; 90-$1.80) 
—*“Lovers” (Zenith). Wow $12,000. 
Last week, “Mouse That Roared” 


|(Col) (7th wk), $3,400. 


Viking (Sley) (1,000; 90-$1.80)— 


'Lasc* week, “Happy Anniversary” 
(UA) (7th wk), $3,200. 

World (Pathe) (400; 99-$1.80)— 
“Ivan, the Terrible’ (Janus) 3d 


wk), Lean $2,200. Last week, $3,000. 


Buff Uneven; Floyd’ Oke 





With 86, Bismarck’ 9G). 


Buffalo, Feb. 16. 

Stormy weather is clipping busi- 
ness here this stanza but there are 
a few bright spots. One of these 
is the second session of “Suddenly 
Last Summer” at Century. “Pretty 
Boy Floyd” also looms okay on 
opener at the Buffalo while “Sink 
the Bismarck” looks just passable 
at Paramount. “Operation Petti- 
coat” is heading for another fine 
take in eighth round at Lafayette. 


Estimates for This Week 


Buffalo (Loew) (3,500; 70-$1)— 
“Pretty Boy Floyd” (Cont) and 
“Gunfighters of Abilene” (UA). 


Okay $8,000 or near. Last week, 
“Gazeto” (M-G) and “Girl’s Town” 
(Indie) (2d wk), $7,500. 

Center (AB-PT) (2,000; 70-$1)— 
“Bramble Bush” (WB) (2d_ wk). 
Good $9,500. Last week, $11,000. 

Century (UATC) (2,700; 70-$1)— 
“Suddenly Last Summer” (Col) (2d 
wk). Hot $13,000. East week, 
$20,000. : 

Lafayette (Basil) (3,000; 70-$1.25) 
—“Operation Petticoat” ‘U) and 
“Four Fast Guns” (U) (8th wk). 
Fine $7,000. Last week, $8,000. 

Paramount (AB-PT) (3,000; 70- 
$1)—“Sink the Bismarck” (20th) 
and “Two Desperate Hours” (20ih). 
Passable $9,000. Last week, “Rise, 
Fall of Legs Diamond” (WB) and 
“Orders to Kill” (Indie), ditto. 


Teck (Loew) (1,200; $1-$1.50)— 


“Solomon and Sheba” (UA) (8th 
wk). Fair $3,200. Last week, 
$3,900. 


However, | 


Sturdy | 


(BV). Robust $11,000. | 


Boston, Feb. 16. 

Despite some mild weather, biz 
is spotty at the first-runs here. 
“Jazz On Summer Day,” getting its 
world preem at Ben Sack’s Beacon 
arty house, looms torrid. 
“Black Orpheus” is socko at Capri. 
“Pretty Boy Floyd” is fair at the 
Orpheum. 

“Bramble Bush” is lively in sec- 
ond round at the Astor. “Sudden- 
ly Last Summer” looms wow in 
fourth at the Gary. “Rise and Fall 
Legs Diamond” shapes okay in sec- 
ond week at Paramount. “Opera- 
tion Petticoat,” in eighth week is 
still big at Memorial. “Ben-Hur” 
continues capacity in 13th round. 

Estimates for This Week 

Astor (B&Q) (1,381: $1-$1.50)— 
“Bramble Bush” (WB) (2d wk), 
Slick $16,000. Last week, $20,500. 
| Beacon Hill (Sack) (678; $1-$1.50) 
|—“Jazz On Summer Day” (Galaxy). 
Wham $12,000 via sock reviews 
with Newport Jazz Festival offi- 
cials and jazz personalities in for 
opening Thursday (11). Last week, 
“Woman Like Satan” (UA) (7th 
wk), $3,000. 

Boston (Cinerama, Inc.) (1,354; 
$1.25-$2.65)—“South Seas Adven- 
ture” (Cinerama) (45th wk). Good 
$10.000. Last week. $11,000. 

Capri (Sack) (824; $1.50-$2.50)— 
“Black Orpheus” (Loepert). Sock 
$11,000, hypoed by good reviews. 
| Last week, “Solomon and Sheba” 





| 


(UA) (7th wk), $3,500 
Coolidge Cornew (B&Q) (1,260: 
$1.49)—“The Lovers” (Indie) (5th 


| wk). Oke $4,000. Last week. $6,000. 
Exeter (Indie) (1,376; 75-$1.25) 
| ——“Mouse That Roared” (Col) (15th 
| wk). Strong $7,000 in 14th week. 
Last week, $7,100 

Gary ‘Sack) (1,277: 90-$1.25)— 
“Suddenly Last Summer” (Col) 
| (4th wk). Wow $15,000. Last week, 
$24.000. 

Kenmore (Indie) (700; $0-$1.50) 
—"‘Porgy and Bess” (Col) (8th wk), 
Oke $4,000. Last week. $5.000. 

Memoria! (RKO) (3.000; 60-$1.10) 
—"“Operation Petticoat” (U) and 
“4 Fast. Guns” (Indie) (8th 
Still big at $11,000. Last 
$13.000. 

Metropolitan (NET) (4.357: 70- 
$1.10) — “Come To Stable” and 
“Heaven Knows Mr. Allison” (re- 
runs). Dull $7,000. Last week, “3 
Murderesses” (20th) and “Web of 

(Continued on page 14 


Ben-Hur’ Hotsy $23,000, 
K.C.; Beach’ Brisk 106, 
‘Purple’ Moderate 636 


Kansas City, Feb. 16. 

Big holdovers will dwarf any 
|newcomers here currently, “Ben- 
Hur” in third week at the Capri 
and “On the Beach” second at Plaza 
being terrific. “Purple Gang,” 
|mewcomer in two houses is mild 
|while “The Pusher” at Midland 
looks drab. 

“Bramble Bush” at Paramount is 
passable in second week. “Opera- 
tion Petticoat” shapes solid in 
| stants round at Roxy. 

Estimates for This Week 
Brookside (NTT) ‘800; $1.25)— 
South Pacific” (Magna) (m.o.) (6th 
wk). Oke $3,000. Last week, day- 
| date with Granada, $6,500. 
| Capri (Durwood) (1,260: $1.50- 
$2.50) —“‘Ben-Hur” (M-G) (3d wk), 
| Holds hot pace at $23,000, as stu- 
;dent shows are added, making 11 
| Showings per week. Last week, 
| same, 

Kimo (Durwood) (504; 90-$1.25)— 
“Mouse That Roared” (Col) (8th 
wk). Oke $1,700; continues. Last 
| week, same. 

Midland (Loew) (3,500: 75-$1)— 
“The Pusher” (UA) and “Verboten” 


week, 





(UA). Drab $4,500. -Last week, 
“Gazebo” (M-G) and “House Seven 
Hawks” (M-G) (2d wk-9 days), 
| $5,500. 


Paramount (UP) (1,900; 75-$1)— 
“Bramble Bush” (WB) (2d wk). 
Passable $6,000. Last week, $9,000. 

Plaza (NTT) (1,900; 90-$1.25)— 
“On Beach” (UA) (2d wk). Sturdy 
$10,000. Last week, $15,500. 

Reckhill ‘(Little Art Theatres) 
(750; 90-$1.25)—“Bolero” (Indie). 
Modest $1,500. Last week, “Cou- 
sins” (Indie), same. " 

Roxy (Durwood) (850; $1-$1.50)— 
“Operation Petticoat” (U) (8th wk). 
|Spurtec as weather turned more 
| agreeable, solid $7,000; stays. Last 
week, $6,500. ‘ 

Uptown, Granada (NTT) (2,043; 
1,217; 85-$1)—“Purple Gang” (AA} 
jand “Atomic Submarine” (AA). 
Mild $6,500. Last week, Uptown 
| only “Gene Krupa Story” (Col), 
| $5,000. 
| Fairway (NTT) (760; 85)—‘War- 
| rior and Slave Giri” (Col) and “Jet 
|Over Atlantic” (Indie) (2d wk). 








Cinema (Martina) (450; 70-$1)—| Pleasant $3,500. Last week, includ- 
“Mouse That Roared” (Col) (3d wk). 
Last week, $2,100. 


Okay $1,500, 


| ing the Isis (1.360) and Vista (700), 
1 $10,000. 
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New Films Hypo Chi; ‘Feeling’ Stout 
$32,000, Toby’ Bangup 296, ‘Summer’ - 
Sockeroo 236, 4th, Petticoat’ 186, 8 


Mpls. Offish; ‘Toby’ Good 
106, ‘Purple’ Robust 66, 
‘Samson’ Fair 636, 2d 


Minneapolis, Feb. 16. 


Business appears quiet here this 
round despite the advantage of the 
Lincoln Day holiday. Aside from 
the two smash _hard-ticketers, 
there is not too much noise at the 





+ 





e Chicago, Feb. 16. 

Downtown prosperity figures to 
continue this round, abetted by a 
couple of strong new entries. Bliz- 
zard early in the week hurt some, 
but a pleasant weekend should 
more than compensate. 


Big noise is‘ Oriental’s “Once 
More With Feeling,” preeming 
with strong $32,000. “Tony Tyler,” 


which kicked off to hep moppet 


trade on Lincoln’s Birthday, ex- 
pects a solid $29,000 at the Reose- 
velt. New Monroe pair, “High 
School Big Shot” and “T-Bird 
Gang,” is rated so-so. 

Of the longruns, “Suddenly Last 
Summer” continues boff in fourth 


at United Artists while “Opera- 
tion Petticoat” shapes sturdy in 
eighth Chicago stanza. “Big Fish- 
erman’s” second Garrick week 
looks fine. “Touch of Larceny” is 
rated oke at Esquire in fourth. 
“Solomon and Sheba” looks stout 
again in eighth frame at the}! 
Woods. “Last Angry Man” should 
take good coin in ditto session at 
the Loop 


“On the Beach” is finishing at 
State-Lake with an exciting ninth 


week. “Bridal Path” is wending 
to a nice second lap total at the 
Surf 


Of the hardticket pix, “Scent of 


Mystery” continues fairly steady 
in sixth Cinestage canto; “Ben- 
Hur” is capacity again in eighth 


Todd round; and “Windjammer” is 
sailing to a fine tally at the Mc- 
Vickers, also in eighth. 


Estimates for This Week 
Carnegie (Telem’t) (495; $1.50- 
$1.80)\—"‘Mouse That Roared” (Col) 


{m.o.) (9th wk). Boffo $4,800. Last 
week, $6,000 

Chicago (B&K) (3,900; 90-$1.80) 
—‘“Operation Petticoat” (U) (8th 
wk Fast $18,000. Last week. 
$22.000 

Cinestage (Todd) (1,039; $1.75- 
$3.50\—"‘Scent of Mystery” (Todd) 
(6th wk) Trim $15,000. Last 
week, $16,200 

Esquire (‘H&E Balaban) 1,350: 
$1.25-$1.80\—“Touch of Larceny” 
(Par) (4th wk Oke at $7,200. 


Last week, $11,500 
Garrick (B&K) (850; 90-$1.80)— 
(Continued on page 14) 


Snow Bops Balto But 
‘Beach’ Good 7G, 2d; 
‘Bush’ Very Light 646 


Baltimore, Feb. 16. 

Snow killed the weekend trade. 
But despite this, holdovers are 
still to the fore here. “Sud- 
denly Last Summer,” looks Jean 
in third at Hippodrome; “On 
Beach,” is good in second at the 
Town and “Mouse That Roared,” 
okay in eighth week at the Little. 

Best of new entrants is “Toby 
Tyler,” mildish at the New. 

Estimates for This Week 

Century (Fruchtman) (3,200; 90- 
$1.50)\—“Operation Petticoat” (U) 
(7th wk). Oke $4,000 after $6,000 
in sixth : 

Charles (Fruchtman) (550; 990- 


$1.50)—“400 Blows” (Zenith). 
Good $3,000. Last week, “Fire 
Under Skin” (Indie) (2d wh), 
$2,000. e 

Cinema (Schwaber) (490;_ 90- 
$1.50\—“Every Second Counts” 
(DCA). Slow $1,000. Last week, 
“Cranes Are Flying” (WB) (3d wk), 
$2,200 

Five West (Schwaber) (490; 90- 


$1.50)\—"‘Touch of Larceny’ (Par) 
(3d wk Dim $1,500 after $2,800 
in second. 

Hippodrome (Rappaport) (2,300; 
50-$1.50)\—“Suddenly Last 


mer” (Col) (83d wk). Lean $5,50u 
after $12.000 in second. 

Little (Rappaport) (300; 50-$1.50) 
—‘‘Mouse That Roared” (Col) (8th 
wk Good $2,000 after $2,600 in | 


> 


Sum- | 


| | boxoffice. “Porgy and Bess” in 
‘Summer’ Sock $25,000, eighth session at Academy and 


° - “South Seas Adventure” in 34th 
Denver; ‘Goliath’ 17G week at Century continue smash 


Denver, Feb. 16. | runs. 
“Suddenly Last Summer” shapes| Fresh fare includes “Edge of 
|smash at the 1,270-seat Centre Eternity,” mild at Lyric, and 


|while “Goliath and Barbarians’ |“Toby Tyler,” good at Orpheum. 
looks very big at the Denver, also| Best of holdovers are “Gazebo,” 
opening week. “On the Beach”|fast in fourth week at World and 
| still is socko in third stanza at| “Purple Gang,” rousing in second 
| Paramount. “Touch of Larceny” |canto at RKO Pan, “Samson and 
shapes geod at the Towne. “The! Delilah” shapes fair in second 
Gazebo” looms Jean in second Or- round at State. 

pheum week. Estimates for This Week 





> 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S, amusement 
tax. 





Estimates for This Week Academy (Mann) (947; $1.75- 
Aladdin (Fox) (900; $1.25-$2.25) | $2.40)—“Porgy and Bess” (Col) | 
—‘Porgy and Bess” (Col) (8th wk). | (8th wk), Winds up Feb. 22 to pave | 
Up to big $7,500. Last week, $5,000. |way for “Ben-Hur” (M-G) preem | 
Centre (Fox) (1,270; $1-$1.45)—|on Feb. 25. Solid $9,000. Last | 
“Suddenly Last Summer” (Col). | week, same. 
Great $25 000 or near. Last week. | Century (Cinerama, Inc.) (1,150; | 
| “Operation Petticoat” (U) (7th wk), | $1.75-$2.65)—"“South Seas Adven- 


| 


$10,000. |ture”’ (Cinerama) (34th wk). Hoid- 
Denver (Fox) (2,432; $1-$1.25)— | ing at a big $12,000 or close. Last 
“Goliath and Barbarians” (AI). | week, $14,500 with two extra show- 


| Sock $17,000. Last week, “Cash ings. 
Gopher (Berger) (1,000; $1-$1.25) 


(Continued on page 14 

















“On Beach” (UA) and “Gunfight- | 
ers of Abilene” (UA) (3d wk). Sert- | 
sational $24,000. Last week, $27,-| 
000. | 


Madison (UD) (1,900; $1.25-$1.49) 
—‘Suddenly Last Summer” (Col) 











Bush’ Bright 116, 
Indpls.; Grant 66,5 


Indianapolis, Feb. 16. 

Biz continues good at first run- 
ners here this stanza. “Bramble 
Bush” opened big at Circle to lead 
city, and will hold. “Tingler” at 
the Indiana, and “Gazebo” at 
Loew’s are other new starters 
which are doing better than aver- 
age. 

“Operation Petticoat” ts big in 
fifth round at Keith's. “Porgy and 
Bess” closes an 8-week run at end 
of this stanza. 

Estimates for This Week 

Cirele (Cockrill-Dolle) (2,800; 75- 
$1\—“Bramble Bush” (WB). Strong 
$11,000. Last week, “Gene Krupa 
Story” (Col), $6,506. 

Indiana (C-D) (3,200; 75-$1) — 
“Tingler” (Col). Fairly good $9,000. | 
Last week, “Goliath and Barbari- | 
ans” (AI) (2d wk), $7,500. 

Keith’s (C-D) (1,300; 90-$1.25)— 
Operation Petticoat” (U) (5th wk). 
Big $6,000 for Cary Grant starrer. 
Last week, $9,000. 

Loew’s (Loew) (2,427; 75-$1)— 
“Gazebo” (M-G) and “Dog's Best 
Friend” (UA). Good $8,000. Last 
week, “Solomon and Sheba” (M-G) | 
(3d wk), $7,000. 

Lyrie (C-D) (850; $1.25-$2.20)— | 
“Porgy and Bess” (Col) (8th wk). | 
Tall $7,000. Last week, $8,000. 


OMAHA DOWN ALBEIT | 
‘BEACH’ BOFF $7,000 


Omaha, Feb. 16. 
No new entries this round, and 











week, /so biz is offish at the first-runs. | 


Third weeks of “Solomon and 


Palms (UD) (2,961; $1.25-$1.49)— Sheba” at Omaha and “Big Fisher- 


man” at State are just okay. Sec- 
ond stanza of “On Beach” at Ad- | 
miral looks big. “Suddenly Last 
Summer” at Orpheum sha 
able but will probably ho 
Estimates for This Wee 

Admiral (Blank) (966; $1-$1.25) 
“On Beach” (UA) (2d wk). Big 
$7,000. Last week, $8,000. 

Omaha (Tristates) (2,066; 75-$1) | 
—"Selomon and Sheba” (UA) @d_\ 
wk). Dipping to $5,500. Last week, | 
$8,500 


Orpheum (Tristates) (2.877; 75- 
$1) — “Suddenly Last Summer” | 
(Col) (2d wk). Okay $9,000 afte 
$14,500 bow. 

State (Cooper) (743; $1)—“Big 
Fisherman” (BV) (3d wk). Okay 
$4,000. Last week, $4,500. 


| 
r 





Esquire (Fox) (600; $1)—‘400 
Blows” (Indie). Thin $1,500. Last | 
| week, “Mistress” (Indie), $3,000. | 
| Orpheum (RKO) (2,690; $1-$1.25) | ¢ —— 
|}"Gazebo (M-G) (2d wk). Lean Voice ] 
$7,500. Last week, $14,000. 9 
| Paramount (Indie) (2,100; 90- 
$1.25)—“On Beach” (UA) (3d wk). ? 
. 
“Touch of Larceny” (Par). Good 
$4,200. Last week, “Country Girl” 
(Par) and “Bridge at Toko-Ri” 
r) (reissues) $4,000. 
F . Detroit, Feb. 16. | 
‘Summer’ Hot 246, .2ereree cee 
strength of holdovers. The only 
; newcomer, “Third Voice,” is loud 
2 ‘at the Fox. “Suddenly Last Sum- 
t |mer” is wow in second session at | 
* bi ‘the Madison. “On the Beach” | 
| stays hotsy on third round at the) 
Palms. 
Several new pix in Fat but | 
|not all are big. “Bramble Bush” | ¢igth week at the Michigan. “Take 
looks good at the Ambassador. | Giant Step” looms okay in second 
| “Suddenly — —— at at Broadway-Capitol. 
w's is rated socko. so new, | 
“Toby Tyler” at Orpheum shapes F ng othe A he 1.25- 
smart. “Tingler” at the Fox looms $1 An Phir V ice” = Ss aa 
good. “On the Beach” in second Rookie” a. ° e , $19,000 or | 
eration Petticoat” in third at the|"e@"- Last week, “Seven Thieves 
. o0 eee from Am-| House” (Indie) (2d wk), $9,500. 
is W Michigan (United Detroit) (4,000; 
Estimates for This Week ¥ , : ); 
Ambassador (Arthur) (2.970: 60- $1.25-§1.49)— Operation Petticoat 
90)—“Bramble Bush” (WB). Good | pL s 3 wk). Great $17,000 for 
$18,000. Last week, “Story on| ‘ty ant starrer. 
Page One” (20th) (2d wk), $10,000. ° 
$1.25)—““Embezzled Heaven” (In- 
die). Good $2,500. —. week, 
(Sehuchart-Levin) (1,- 
—“On Beach” (UA) (2d 
(Continued on page 14) 
and “Golden Fish” (Col) (2d wk). 
Wham $24,000. Last week, $27,500. 
Broadway-Capitol (UD) (3,500; 
$1.25-$1.49)—“‘Take Giant Step” 
BUT ‘BEACH GOOD 146 98,500. Oke $7,000. Last week, | 
Pittsburgh, Feb. 16. Adams (Balaban) (1,700; $1.25- 
Snow murdered Pitt film trade | $1.50\—“Gazebo” (M-G) (2d wk). 
along with everything else with | Good $7,500. Last week, $9,400. 
grosses way off Saturday and Sun- United Artists (UA) (1,667; $1.25- 
day. But “Operation Petticoat” Starts 
hap day (Wed.). Last week, “Solomon 
eighi-week stand at Fulton. “Sud- (Continued on e i4) 
denly Last Summer” in third — ar 
frame at Harris is half off last 
week's gross. Same with “On 
Beach” at the Penn. Warner is 
bright with “Ben-Hur” because of 
Estimates for This Week 
Fulton (Shea) (1,635; $1-$1.50)— 
“Operation Petticoat” (U) (8th wk). 
Excellent $6,000 considering weath- 
er and length of run. Last week, 
| $7,700. 


McCall” (WB) (2d wk), $10,000. | 
Tall $15,000. Last week, $22,500. 
Downtowners are doing great biz | 
St. Louis, Feb. 16 | 
“Operation Petticoat” is hefty in 
week at the Esquire is great. “Op- 
(20th) and “Terror in Haunted | 
Apollo Art (Grace) 700; 
(UA) and “Buckskin Lady” (UA) | 
$3)\—“Ben-Hur” (M-G). to- 
shapes up strongly in closing an 
advance ticket sales. 








Cincinnati, Feb. 16. | 
S ; “Solomon and Sheba” looms 
Harris (Harris) (2,100; $1-$1.50)| great at the Albee in first session | 


Sheba’ Smash $17,000, Cincy; ‘Legs 
Mild 746, Beach’ 106, Petticoat’ 66 


$1.20-$2.65)—“Windjammer” (NT) 
(19th wk). Smash $24,000 finale. | 
Last week, $21,500. Pulling anchor 


pe PASS- | om, 


Snow Slips B way, But ‘Feeling’ Fancy 
$145,000; Bismarck’ Smash 4G, ‘Hur’ 
Capacity $54,543, 


+ 


13th, ‘Havana’ 45° 


Launching ef some new, str sg 
product along with big Lince 3 
Birthday trade will help Broadway 
film business this session. Snow- 
fall late Saturday and resultant 
qlppery driving conditions cut 

to trade sharply Sunday, ruining 
what would have been an out- 
standing holiday weekend, Friday 
through Sunday. 

Biggest coin is going to “Once 
More With Feeling” and stage- 
show at the Music Hall where a 
fancy $145,000 is in prospect for 
the initial week. “Sink Bismarck,” 
off to a big start the day before 
Feb. 12, is heading for a socko 
$54,000 at the Paramount in first 
stanza. Lincoln’s Birthday trade at 
the Hall was the biggest ever for 
Feb. 12. It was also one of the 
largest Lincoln's Birthdays in the 
history of the Par. 

“Our Man in Havana” continues 
smash, with $22,000 or over in 
prospect for third week at the 
Forum and $23,000 probable at the 
Trans-Lux 52d Street, where day- 
dating Latter is a third week rec- 
ord, “On the Beaeh” is heading 
for a big $28,000 im ninth round 
at the Astor. 

“Suddenly Last Summer” held 
with socko $26,000 in eighth stanza 
at the Criterion and big $9,590 at 
the arty Suttom where day-dating. 
“Behind Great Wall” was good 
$10,200 im 10th week at the De- 
Mille, 

“Ben-Hur” looks capacity $54,- 
543 at the State in 13th round. 
“Gazebo” with stageshow is down 
to a thin $25,000 in ewrrent (5th) 
session at the Roxy. “Story on 


| Page One” looks fair $12,000 in 


fifth Rivoli frame. 
“Around World in 80 Days,” 
which held well in third round at 


|the Warner ending yesterday 
(Tues.), is being supplanted by 
“Scent of Mystery” tomorrow 


(Thurs.). “Purple Gang” is down 
to mild $8,000 in current (4th) 
round at the Victoria. 

Laryngitis prevented Harry Bela- 
fonte from appearing Friday, Sat- 


| urday and Sunday so there were 


no performances. His show on the 
Stage at the Palace racked up a 
smash $18,200 for the three days 
of the ninth week 

“Solomon and Sheba” looks like 
fair $16,000 for six days of eighth- 
final stanza at the Capitol, where 
a Voyage” moves in Friday 
(19). 

Estimates for This Week 

Astor (City Inv.) (1,076: $1.25- 
$2.50)—"‘On Beach” (UA) (9th wk). 
Present session ending tomorrow 
(Thurs.) is heading for big $28,000 
after $30,000 for eighth. Continues. 

Capitol (Loew) (3,662; 95-$2) — 
“Solomon and Sheba” (UA) (8th- 
final wk). This week finishing 
ursday (18) looks like fair $16,- 

for six days. Seventh was 
$25,000. “Last Voyage” (M-G) 
opens Friday (19). 

Criterion (Moss) (1,671; 90-$2.40) 
—"“Suddenly Last Summer” (Col) 
(9th wk). Eighth stanza ended last 


night (Tues.) was socko $26,000 
after .000 for seventh. 

DeMille (Reade) (1,658; $1.50- 
$2.75) — “Behind Great Wall” 


(Cont) (llth wk). The 10th round 
ended last night (Tues.) was just 
good at $10,206 after $12,000 in 
ninth week. 

Palace (RKO) (1,642; $1.75-$7.50) 
— Harry Belafonte show onstage 
(10th wk). Ninth session, confined 
to shows on Tuesday, Wednesday 
and Thursday, smash $18,200. No 
performances given vy, Satur- 
day or Sunday because Belafonté 
was suffering from la s. The 
eighth full week plus student show 
was $41,200. 

Forum (Moss) (813; 90-$1.80) — 
“Hour Man in Havana” (Col (4th 
wk). Third round finished yester- 
day (Tues.) was great $22,500. The 


| “Suddenly Last Summer” (Col) | for a marked bulge in Cincy first-|for berthing of “Ben-Hur” (M-G) 
(3d wk). Fair $5,000. Last week,/run biz. “Rise and Fall of Legs | March 16 after 19-day changeover 


of projection system. 


second was $27,000. 
Paramount (AB-PT) (3,665; $1- 
$2)—-Sink the Bismarck” (20th). 


seventh frame | $10,000. — | Diamond” shapes mild as a Palace | 
Mayfair (Fruchtman) (900; 90- Shadyside (MOTC) (725; $1.25)—!| opener. “Windjammer” winds up 
$1.50)—"“Woman Like Satan” (Lo- | “400 Blows” (Zenith). Mild $2,000.|a triumphant 19-week tour at the 


pert) (4th wk), Oke $3,000 after | Last week, “Magician” (Janus) (5th| Capitol as town topper for most 


$4,100 in third. wk), $1,500. of the route, making way for “Ben- 
New (Fruchtman) (1,600; 90- Squirrel Hill (SW) (834; $1.25)—/| Hur” on March .16. 

$1.50)—“Toby Tyler” (BV). Mild|“Mouse That Roared” (Col) (7th! Holdovers remain firm, “Opera- 

with $5,000. Last week, “Rookie” | wk). Fairish $1,300. Last week,|tion Petticoat” switching from 

(20th), $3,000. | $3,000. | Albee to Grand for fine seventh 


Playhouse (Schwaber) (490; 90-| Penn (UATC) (3,300; $1-$1.50)\—|round on main line. “On Beach” 
$1.50)—“Question of Adultery”; “On Beach” (UA) (2d wk). Good | at the Valley and “Suddenly Last 
(NTA). Light $1,500. Last week, | $14,000. Last week, $25,000. | Summer” at Keith’s in third weeks 
“Lucky Jim” (Kings), $2,000. Stanley (SW) (3,700; $1-$1.50)— | are lively. 

Stanton (Fruchtman) (2,800; 90- | “Goliath and Barbarians” (AI) (2d | Estimates for This Week 
$1.50)—"Brumble Bush” (WB).| wk). Slow $6,200, Last week, Albee (RKO) (3,100; 90-$1.50)— 
Very dull at $6,500. Last week, | $12,500. “Solomon and Sheba” (UA). Great 
“Seven Thieves” (20th), $5,000. Warner (SW) (1,513; $1.75-$2.75) |$17,000; holding. Last week, 

Town (Rappaport) (1,125; 50-|—‘Ben-Hur” (M-G) (4th wk). Wow | “Operation Petticoat” (U) (6th wk), 
$1.50)—"On ere" (UA) (2d wk).| considering weather at $22,000. | $8,000. . 

Off to $7,000 after $16,000 first. |Last week, $27,200. b Capitol (SW-Cinerama) (1,376; 


| Grand (RKO) (1,400; 90-$1.50)— 
“Operation Petticoat” (U) (m.o.). 
Fine $6.000 or near. Last week, 
“Miracle” (WB) (2d wk), six days, 
at 90-$1.25 scale, $5,000. 


“Suddenly Last Summer” (Coi) 
(3d wk). Pleasing $7,000. Last 
| week, $8,700. Also $4,100 in sec- 


Twin Drive-In. 


(WB). 
“Gazebo” (M-G), $8,500. 
—"‘On Beach” (UA) (3d wk). Swell 
$10,006. Last week, $11,200. 








Palace (RKO) (2.600: 90-$1.10)—! 
“Rise and Fall of Legs Diamond” | headed for 


Valley (Wiethe) (1,200; $1-$1.50) | 


| Initial week ending today (Wed.) 

| is heading for socko $54,000. Hold- 
ing. Lincoln's Birthday trade was 
unusually big, being ene of best 
Feb. 12 holidays at house. : 

| Radie City Music Hall (Rocke- 


Keith’s (Shor) (1,500; 90-$1.25\— | fellers) (6,200; 90-$2.75) — “Once 


More, With Feeling” (Col) and 
stageshow. Initial session ending 
today (Wed.) looks to reach fancy 





|ond week of day-dating at Shor’s | $145,000. Holds. Last week, “Never 


|So Few” (M-G) and stageshow (3d 
wk}, $118,000. “Feeling” was 
considerably . higher 


Mild $7,500. Last week,/ total until sloughed by snowstorm 
| Saturday-Sunday. 

Rivoli (UAT) (1,545; 90-$2.50)— 
“Story on Page One” (20th) (6th 


(Continued on page 14) 
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12 US. Pix Among Top 20 Leaders 
At Italy's Boxoffice in First Half 





Rome, Feb. 16. 

American and Italian-made films 
dominated the Italian first-run mar- 
ket in the first half of the 1959-60 
geason, recently released figures 
disclose. Yark-made product had 
a slight lead, with 12 out of 20 
features, all of which topped the 
$150,000 mark by Feb. 1 while Ital- 
ian vehicles made up the remaining 
eight front-runners. 

Well in the lead, “Some Like It | 
Hot” (UA) had racked up an im-| 
pressive $700,000 by the first of | 





February. It looks headed for one 
ef the highest figures ever regis- 
tered here. Rupner-up spot is cop- | 
ped, with au equally strong lead | 
over the third contender, by Dino | 
De Laurentiis’ “The Great War.” | 
Number three is Metro’s “North by | 
Northwest,” followed by “Rio 
Bravo” (WB), “Nun’s Story” (WB) 
and “The Buccaneer” (Par). 


Seventh item is the second Ital- 


ian pic, Titanius’ “Audace Colpo 
dei Soliti Ignoti’” (Daring Robbery 
by Unknowns), followed by “FBI 
Story (WB) and “On the Beach” 
(UA). 

“General della Rovere (Cineriz) 
is next on list, followed in order 
by “Came to Cordura” (Col); “La 
Cambiale” (The Check), Unidas; 
“Vacanze D'Inverno” (Winter Va-| 
cations) De Laurentiis; “Horse 
Soldiers” (UA); “The Moralist” 
(WB); “The Magliari,” Titanus; 
“Sleeping Beauty” (Disney); “Al 
Capone” (AA); and “Last Train 

(Par). 


from Gun Hill” 


State Dept. Asks 
Authors League 
Fete Soviets’ 


At the direct request of the U. S. | 
State Dept. the Authors League of | 
America will play host at luncheon 
Feb. 23 in the Lotus Club, Manhat- 
tan, to six visiting Soviet writers. 
League's own council members 
plus the members of the councils 
of the Dramatists Guild and the 








Authors Guild will unite for the 1 


occasion 

Literary delegation includes a 
literary critic-translator, Sofya Se- 
menovna Krugerskaya. Three State 
Dept. interpreters will also attend 
luncheon to facilitate communica- 
tion among the communicators. 

Three of the visitors were born 
before 1900. They are writer-pro- 
fessor M. O. Auezov, novelist Leo- 
nid Leonov and novelist-playwright 
Konstantin Fedin, a member of the 
Presidium of Soviet Writers. Oth- 
ers due to arrive are A. T. Gon- 


char, described as a_ literary 
spokesman of the Communist 
Party and Akesandr Tvardovsky, 


poet and war correspondent. 


‘80 Days’ Set for 3d 
Time Around in Hawaii 


Horolulu, Feb. 9. 





“Around World in 80 Days” 
(Todd) is getting around again 
here, this being the third time. 

Picture has had a weird history 
here. It ran for several weeks in 


Henry J. Kaiser’s Aluminum Dome, 
but in a 35m version. Last year, 
Consolidated took a flyer with the 
pic by booking it into its deluxe 
first-run Kuhio. 

Now the competitive Royal cir- 
cuit has brought it into its three 
first-run day-date spots, the King, 
Palace and Waialae Drive-in. 


New Arg. Pix Setup 


Buenos Aires, Feb. 9. 

Former Screen Institute presi- 
dent, Narciso Machinandiarena 
¢tappointed in the first year of the 
Frondizi regime), has been named 
to head Uniargentina, which is to 
take over exploitation of Argentine 
feature pix in the overseas mar- 
kets, and try to reconquer these for 
native product. 

Uniargentina will open offices 
in Uruguay, Chile, Brazil and Peru. 
Oscar Scannapieco is to be the 
agent in Chile, and he 1s organiz- 
ing a week of Argentine Films in 
both Santiago and Vina del. Mar 
for late in February, Jose Chaya, 
is his vis-a-vis in Brazil, and i 





Reinhardt to Do ‘Darling’ 


Berlin, Feb. 9. 
“Liebling der Goetter” (Darling 
of the Gods) is the tentative title 


of a new CCC (Artur Brauner) pro- | 


duction here. Under the direction 
of Gottfried Reinhardt, the film 
centers on the life of Renate Muel- 


| ler, idolized German screen actress 


who died at the age of 31. She's 
portrayed by Ruth Leuwerik. Ba- 


| varia is going to distribute this 


one. 
Reinhardt's previous CCC ven- 

tures include “Departure From the 

Clouds” and “Grand Hotel.” 


Morocco Unfreezes U.S. 
Coin Held Since July 


Paris, Feb. 16. 

Fred Gronich, the Motion Pic- 
ture Export Assn. Continental rep 
is back from a trip to Morocco 
where talks with film officials 
straightened out the upholding of 
film remittances since last July. 
Gronich also repped other Euro- 
pean producers, members of the 
Federation of International Assn. 
of Film Producers, on his mission. 
About $700,000 was unfrozen. 

Moroccan National Film Office 
cut off remittances when France 
devalued the franc. However, 
Morocco also devalued but still 
sent through no money. It was 
found that there had been hopes 
Pthere to try to entice foreign pro- 
du. eis into investment in the grow- 
ing local pix or to make films 
there. 





De Sica Postponing 
Start of ‘Judgment’ 
Rome, Feb. 9. 
Vittorio De Sica has postponed 
plans to start shooting his next 
an “Last Judgment Begins at 
p.m.,” until September, and 
| | shifted the location from Lubjana, 
| Yugoslavia, to Novi Sad. Avala 
| Films will be the Yugoslav co-pro- 
ducer of the De Sica project, his 
first directorial effort in some 
years, it's been revealed by Rade 
Andrich of that company. 
Announced as stars of the pic 
are Gina Lollobrigida, Eleonora 
Rossi Drago, Martine Carol, Toto, 
Aldo Fabrizi, Alberto Sordi, 


ceau, Minou Drouet and several 
Yugoslavian actors. 


‘St. Mike’ Shooting Sked 
Like Real Soap Opera 


Mexico City, Feb. 9. 

Just like in a soap opera tear- 
jerker, the latest segment of the 
“St. Mike” affair is that Mexican 
associates, Juan Jose Perez Padilla 
and Salvador Rodriguez Preciado, 
virtuously insist that they were not 
to blame for the unauthorized 
shooting of pick-up scenes for the 
film. 





There’s also confusion about who 
the Hollywood co-producers are. 
Senores Padilla and Preciado heap 
blame on Richard Evans of West- 
wood Productions as responsible 
for giving order to start cameras 
rolling. The Film Bureau here said 
it will have no objections to re- 
sumption of filming by Carthage 
Pictures Corp. All Mexico wants 
is that a Film Bureau supervisor 


can be learned, Carthage Pictures 
is name of production unit crgan- 
ized by Padilla and Preciado, West- 
wood Pictures are in deal as co- 
producers. 

















Fer- | 
nando Fernan Gomez, Marcel Mar- | 


»However, 


sit in on the shooting. As far as | 





1-Day Rail Strike Slaps London Be 
But ‘Larceny’ Lofty 126, ‘Petticoat’ 
Wow 116, 2d; Hr’ Capacity $22,700 





° ° ° ‘ ’ 
Pincus in Aussie on ‘Hur 
Sydney, Feb. 9. 

Arthur Pincus, Metro’s foreign 


ad-publicity director, is due here | 


for talks with the local company 


toppers on a seliing blueprint for 
“Ben-Hur,” timed to preem at the 
St. James here next April. 


Pincus has stopped off in Tokyo, 


Manila, Singapore and Bombay en- | 


route here. He probably will take | 
in New Zealand before returning | 
to his home base. 


De Boisanger Ousted As 
Comedie-Francaise Head 


Paris, Feb. 16. 

Claude Breart De Boisanger has 
been ousted by official decree as 
head of the Comedie-Francaise. 
he intends suing the 
state for exceeding its powers. He 
was appointed for a six-year term 
by Culture Minister Andre Mal- 
raux last April but then dismissed 
by Malraux over disagreements on 
running the C-F. 

Malraux reportedly was an- 
noyed by De Boisanger’s attempt 
to raise admission prices, the fact 
that many actors quit the C-F and 
the fairly lacklustre showings of | 
the new tragic revivals. Comedy is 
back at the C-F, but the Culture 
Ministry has stated it never wanted 
it completely replaced but done 
offered along with more tragedy. 
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Wonderful thing ‘about the journal of amusements, VARIETY, pub- 
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London, Feb. 9. 
The one-day rail strike in Lon- 
don last week, which caused the 
worst traffic jam in years, made a 
substantial dent in receipts at first- 
run situations, clipping business as 
much as $1,000 at some cases. De- 


spite this, West End pre-release 
theatres are still doing healthy 
trade. 


Leading the newcomers is “A 
Touch of Larceny” at the Plaza, 
| which is likely to do a stout $12,000 
in opening week. 

Standout is “Operation Petti- 
coat,” after a great opener at Lei- 
cester Square shapes wow $11,000, 
for second. “Flesh and Fiends” is 
shaping solid in its initial Rialto 
stanza while “A Woman Like 
| Satan” looks lively $8,500 in first 
at lant Pavilion . 

The blockbusting holdovers con- 
tinue in remarkable form. ‘“Ben- 
Hur” chalked up another capacity 
round in eighth Empire week with 
$22,700; “South Pacific” was smash 
$17,000 in 94th Dominion weck, 
and “South Seas Adventure” was 
great $22,000 in 14th Casino round. 

“Our Man in Havana,” in its 
sixth Odeon, Leicester Square ses- 
sion, still is solid with $10,500 or 
close. 

Estimates for Last Week 

Astoria (CMA) (1,474: $1.20- 
be .75)—“Selomon and Sheba” (UA) 

(16th wk). Strong $7.400. 
Carlton (20th) (1,128; 70-$1.75)— 
| “Journey To Center of Earth” 
(20th) (3d wk). Trim $6,700. Sec- 
ond was $8.200. 

Casino (Indie) (1,155; $1.20- 
$2.10) — “South Seas Adventu-e” 
(Robin) (14th wk). Great £22.000. 

Coiumbia (Col) (740; $1.05-$2.50) 
—Royal Ballet” (Rank) (Sth wk). 
Likely $5,500. Fourth was $5,890. 

Dominion (CMA) (1.712: $1.05- 
$2.20)—“South Pacific” (20th) (94th 
wk). Smash $17,000. 

Empire (M-G) (1.700; $1.05-$2.80) 
—“Ben-Hur” (M-G) (8th wk), Ca- 
pacity as usual at $22,700. 

Leicester Souare Theatre (CMA) 
(1,375: 50-$1.75)—“Onperation Pet- 
ticoat” (U) (2d wk). Wow $11 000. 
Opening week was $12,200. 

London Pavilion (UA),(1,217: 70- 
$1.75)—“‘Woman Like Satan” (UA). 
Lively $8,500 or near. 








Metropole (CMA) (1.410; $1.05- 
$2.20)\—“Oklahoma” (Magna) (6th 
wk). Okay $8,100. 


Odeon, Leicester Square (CMA) 
(2,200; 70-$1.75)—“Our Man in Ha- 
vana” (Col) (6th wk). Tall $10,500 
jor near. Fifth was $12,000. “Sink 
|the Bismarck” (20th) opens with 
| Royal preem Feb. 11. 

Odeon, Marble Arch (CMA) (2.- 
200; 70-$1.75)—“Never So Few” 
(M-G). Heading for brisk $11,000. 

Plaza (Par) 41,902: 70-$2.10) — 
“Touch of Larceny” (Par). Stout 
$12.000 or close. 

Rialte (20th) (592; 70-$1.20) — 


“Flesh and Fiends” (Regal). Head- 
ing for solid $5,500. 
Ritz (M-G) (432; 70-$1.75) — 


“Gigi” (M-G) (18th wk). Boff $6.7 
Studio One (Indie) (556; 50-$1.20 
“White Wilderness” (Disney) 
| (8th wk). Neat $3,200. 
| Fair $7,000. 
Warner (WB) (1,785: 70-$1.75)— 
| “Moment of Danger” (WB) (2d wk). 


British Pix Biz 
Tells Why Govt. 
Must Kill Tax 


London, Feb. 16. 

An implicit suggestion that the 
government ought to review the 
rate of exhibitors’ contributions to 
the British Film Production Fund 
Levy is made in the tormal admis- 
sion to the Chancellor of the Ex- 
chequer for total abolition of the 
admissions tax, made by the All-In- 
dustry Tax Committee of the film 











industry. It was published last 
| Week. 
' The document, which largely 


|eschews detailed statistics except 
|for an attached schedule devoted 
|}to the numbers of cinemas and 
| admissions, makes the main point 
the exhibition situation is 
(Continued en page 16) 


| that 
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) COLUMBIA'S BIG TEEN-AGE ALL-AGE ATTRACTION FOR EASTER! 
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~ THE BIG BARRAGE OF TOP 
PROMOTIONS IS ON ITS WAY! 


3 BEECH-NUT is high on “B.T.Y.”! 
P*ABC-TV Network is high on "B.T.Y.”! 

’¥ Merchandise Licensees are high on “B.T.Y.”! 
‘P*COLPIX Records are high on “B.T.Y.”! 

_ ‘BYHIT RECORD is high on "B.T.Y.”! 

¥ Youth opinion makers are high on “B.T.Y.”! 
y High school newspapers are high on “B.T.Y.” ! 
‘P’Magazines are high on “B.T.Y.”! 


























"A TREMENDOUS CAMPAIGN BUILDING TO THE WORLD PREMIERE IN APRILI _| 
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Snow Sloughing L’ ville 
‘Bush’ OK $6,500, ‘Krupa’ 
636, ‘Beach’ 526 in 3d 


Winter's worst weather in form 
of a snowstorm which blew in 





from Texas, and practically para- 
lyzed traffic Saturday (13) killed 
biz at first-runs here. Letup of 
the storm Sunday (13) he'>ed most 
houses to recoup some of weekend 
trade, but the snow, which is rare 
in this area, had already done its 
damage tradewise. “Gene Krupa 
Story’ at Rialto shapes slow. 
“Bramble Bush” at the Mary An- 
derson is just okay. “Operation 
Petticoat” looks good at the Ken-| 
tucky in second week. 
Estimates for This Week 
Brown (Fourth Avenue) (1,200; | 
60-90)\—"‘Goliath and Barbarians” 
(Al) (m.o.). After good fortnight 


at Rialto, looms okay $3,500. Last 


week, “Story On Page One” (20th), 
fair $4,000. 

Kentucky (Switow) (900; 75-| 
$1.25) — “Operation Petticoat” 


‘UA) (2d wk}. Good $6,000 after 
first week's whopper $12,000. 





BROADWAY 


(Continued from page 9) 
wk). Fifth stanza finishing today 
(Wed.) looks to hit fair $12,000 or 
ess. Fourth, $13,000. “Can-Can” 
(20th) is due in on March 9 after 
three days of press and VIP pre- 
views. 


Roxy (Indie) (5,705; 90-$2.50)— 
“Gazebo” (M-G) with stageshow 
(5th wk). This round winding to- 


morrow (Thurs.) looks like thin 
$25,000. Fourth was $30,000. Holds 
through Feb. 23. 
State (Loew) (1,900; $1.50-$3.50) 
“Ben-Hur” (M-G) (13th wk 
Present week ending today ‘Wed 
is heading for capacity $54,543 on 
12 performances. The 12th week, 
$50,425 on 13 shows. Stays indef. 

Victoria (City Inv.) (1,003; 50-$2) 
—“Purple Gang” (AA) (4th wk) 
This round winding tomorrow 
‘Thurs.) looks a) mild $8,000 
Third was $11,000 

Warner (SW) (1,416; $1.50-$3.75) 
“Around World in 80 Days” (Todd) 
(3d-final wk). This week ended last 
jnight (Tues.), 


was $19,000. “Scent of Mystery 

(Todd), in new Smell- O- Vision | 
process, opens tomorrow (Thurs.), 
after previews all-day Wednesday. 


covering 10 days, | 
| looks like good $22,000. Second | 


‘BEACH’ WOW $20,000, 
CLEVE; ‘PURPLE’ 146 


Cleveland, Feb. 16 
Weekend snowstorms trimmed 
potential takes but “On the Beach” 
is doing blockbuster biz at State 


opening week. “Ben-Hur” on third 
round at the Ohio continues one of 
the heftiest crowd-pullers here. 
‘Purple Gang” at Palace and Al- 


len’s “Bramble Bush” are running 
nearly neck-to-neck for third place. 
“Suddenly Last Summer” shows 
real strength on second lap at Hip- 
podrome 

Estimates for This Week 


Allen (SW) (3.800; 85-$1.50) — 
‘Bramble Bush” (WB). Okay $13,- 
000. Last week, “Cash McCall” 
WB), $12,000. 

Continental Art (‘Art Theatre 
Guild) (950; $1.25)—‘‘Mouse That 
Roared” (Col) (m.o.). Good $2,100 


on eighth local round. Last week, 
“Bridal Path” (Indie), $1,800. 
Heights Art (Art Theatre Guild) 





950; $1.25)—‘“Magician” (Indie). 
Excellent $4,500. Last week, 
“Mouse That Roared” (Col) (7th 
wk), $2,400 

Hippodrome (Eastern Hipp) (3,- 
700; 85-$1.50) — “Suddenly Last 
Summer” (Col) (2d wk). Dropped 


to $12,000 when lashed by snow- 
|storm but still plenty good. Last 
week, $20,000. 

Ohio ‘Loew) (1,020; $1-$2.75)— 
“Ben Hur” ‘(M-G) (4th wk). Bright 
$16,500 after $16,000 in third. 

Palace ‘Silk & Halpern) (2,737; 
$1.25)—“Purple Gang” (AA). Good 
$14,000. Last week, “Woman Like 
Satan” ‘Lopert), $12,500. Previous 
week, “Seven Thieves” (20th) actu- 
ally did $12.700 instead of $7,000 as 


Mary Anderson (People’s) (900; First-Run Arties 

75-$1)— “Bramble Bush” (WB) Baronet (Reade) (430; $1.25-$2)— | 

Oke $6.500. Last week, “Cash Mc- | “Tiger Bay” (Cont) (10th wk). The 

Call” (WB) (3d wk), $5,000. ininth week finished Sunday (14) 
Ohio (Settos) (900; 60-90)—)|was great $7,100 after $7,300 in 

“Day of Outlaw” (Par) and “Inside | eighth week. 

Mafia” (Par). Dull $2,500. Last | Fine Arts (Davis) (468; 90-$1.80) 

week, “Girls Town” (M-G) and |—“400 Blows” (Zenith) (14th wk). 

“Big Operator” (M-G), $3,500. |The 13th round ended Sunday (14) | previously reported. 
Riaite (‘Fourth Avenue) (3,000; | was big $7,400 after $8,160 in 12th | 


60-90)—-“Gene Krupa Story” (Col). 
Modest $6,500. Last week, “Goliath 
and Barbarians” (AI) (2d_ wk), 
$8.000 

United Artists (UA) (3,000; 75- 
$1.25)—"On Reach” (UA) (2d wk). 





des 5. r $8,000 for Fifth Ave. Cinema (R&B) (250; | 
rene a aes $1.25-$1.80) — “Magician” (Janus) 
en -— By — ee ae 
(Wed.) looks like okay $4, after 
CHICAGO $4,400 for 24th week. 

(Continued from page 9) Normandie (R-L) (592; $1.25-. 
“Big Fisherman” (BV) (2d wk).|$1.80)—“Swan Lake” (Col) (4th 
Hep $11,500. Last week, $16,000.| wk). Third stanza completed Sun- | 
Loop ‘Telem't) ‘606; 90-$1.80'\— | day (14) was sturdy $9,500. Sec- 

“l.ast Angry Man” (Col) (8th wk’.| ond, $12,600 


Nice %6,200. Last week, $6,900. 

Me Vickers (JL&S) (1.580; $1.25- 
$3'\—“‘Windjammer” (NT) (8th wk). 
Swift $16,000. Last week, $16,800. 

Monroe (Jovan) (1,000: 65-90)— 
“Hieh School Big Shot” (Indie) and 
“T-Bird Gang’  ‘(ind'e). Fair 
$4 800 Last week, “Frontier Wom- 
an” (Indie) and “Go, Johnny, Go” 
(Indie), $4,500. 

Ori ental (Indie) (3.400: 90- $1.80) 
—“Once More With Feeling” (Col). 
Strong £32,000. Last week, “Never | 





So Few” (M-G) (4th wk), $20,100. 
Roovevelt ‘B&-K) (1,400: 90-$1.80) 
—“Toby Tyler” (BY). Tall $29,-| 
000. Last week. “Purple Gang” 
(AA) (2d wk), $18,000. | 
State-Lake (B&K) (2,400; 90-| 
$1.80)\—"On Beach” (UA) (9th wk). | 


Dandy $13 ,000. Last week, $17,000. 

Surf (H&E Balaban) (685: $1.80)| 
—‘“Bridesl Path” (Union) (2d wk). 
Busy $4,500. Last week, $5,700. | 

Todd (Todd) (1,089; $1.75-$3.50) 
$3.50'\—“Ben Hur” (M-G) (8th wk). 
Hotsy $29,400. Last week, £29,000.) 

United Artists (B&K) (1,700;-90- |; 
$1.80)—"Suddenly Last Summer” 
(Col) (4th wk). Boff $23,000 or 
close. Last week, $29,000. 

Woods (‘Essaness) (1,200; $0-' 
$1.80)—“Solomon and Sheba” (UA) | 
(8th wk). Sock $17,500. Last | 
week, $18,000. | 

World ‘Teite!) (606; 90-$1.50)— | 
“The Roof” ‘T-L) (2d wk). Brisk 
$4,200. Last week, $5,200 


SAN FRANCISCO 





| $1.75)—“Rosemary” 


week. 


Beekman (R&B) (590; $1.20- 
(Films Around 
| World) (5th wk). Fourth frame 


completed: Sunday (14) was great 


| $12,500 after $14,000 for third. 


Little Carnegie ‘L. Carnegie) 
(520; $1.25-$2)—“Ikuru:;” ‘Brandon) 
(3d wk). Finished the second 
round last Sunday (14) with good 
$6,500. First was $9,200. 

Guild (Guild) (450; $1-$1.75)— 
“Mouse That Roared” (Col) (17th 
wk). The 16th session completed 
Sunday (14) was solid $9,000 after 
$9,500 in 15th week. 

Murray Hill (R&B) (565; 95-$1.80 
—‘‘Sapphire” (U) ‘(m.o.) (9th wk). 
Eighth frame ended Monday (15 


| was rugged $7,300 after $7,500 in! 


seventh week. 

Paris (Pathe Cinema) (568; 90- 
$1.80\—"The Lovers” (Zenith) 
po wk). The 16th session con- 

luded Sunday (14) was fancy 
$7,000 following $7,500 for 15th 
week. 

Plaza ‘Lopert) (525; $1.50-$2)— 
“Black Orpheus” (Lopert) (9th wk). 
Eighth stanza ended Sunday (14) 
was big $8,100 after $9,700 in sev- 
enth week. 

_button (R&B) (561; 95-$1.80)— 

a Last Summer” (Col 
oth wk). Eighth frame concluded | 
last night (Tues.) was smash $9,500. 
Seventh week, $10,500. 

Trans-Lux 52d St. ‘T-L) (540; 
| $1-81.50\—“Our Man in Havana” 
\(Col) (4th wk). Third session fin- 
| ished last night (Tues.) was record 
for a third week at $23,000 after 
$28,000 tor second. 

World (Perfecto) (390; 90-$1.80) 
—‘Mating Urge” (Indie) (5th wk). 
This round’ endin tomorrow 
(Thurs.) Iooks to land good $4,500 | 
after $7,000 in fourth week. Like- 








(Couunued i om pace &) ly will move out this week, but next 
— “Alexander The Great” (UA) | pic not set. 
and “King, Four Queens” (Par) 
(reissues). Good $12,000. Last week, WASHINGTON 
“Bucket Of Blood” (‘AI) and . 
“Giant Leeches” (AI), $11,000. » { Continned from page 8) 

St. Francis (Par) (1.400: $1.25 “Bridal Path” (Union) (3d wk 
, ot. Francis (Par) (1.400; $1.25- | njiid $3,000. Last week, $4,400. 
1.50)—"Suddenly Last Summer Ontario (K-B) (1,240: 90-$1.49) 
(Col) (5th wk). Dandy $12,000. Last |«canphire’ (U) (3d wk). ‘Good 
week, $14,000. | $5, PP Last week, $6,000. , 

Orpheum (Cinerama, Inc.) (1,-| Palace (Loew) (2,390; 90-$1.49)— 
456; $1.75-$2.65) — “Windjammer | “Sink Bismarck” (20th). Solid $14.- | 
‘Cinerama) (13th wk). Giant $25,-|000. Last. week, “Solomon and 
000. Last week, $22,500. | Sheba” (UA) (7th wk), $7,500 for 

United Artists ‘No. Coast) (1.-| six days. 

151; $1.25-$1.50/—“On Beach (UA)| Playhouse (T-L) (458; $1-$1.80)— | 
(8th’ wk). Big $8,500. Last week, | “Touch of Larceny” (Par) (2d wk). 
$10,000. Hefty $6, ey) ea 

Stagedoor (A-R) (440: $1 ms >> Ne er re 
$1.50) — “Big Fisherman” (BV). Gees os tet wk). Steady 
Fairish $5,500. Last week, “Porgy | $8 T 508, (King) | 
and Bess” (Col) (7th wki, $2,500|..growm, (ine. (600; $1-$1. aa 
for days cwemen, Like Satan” (Lape) 3 
. Vorue SF. oe. (364; | $6 
1.75)—“‘Mouse at Roared” ‘Col) ene (T-L) (600; $1. 25- $2)— | 
(8th wk). Big $5,000. Last week, oe Last Summer” (Col) | 
same (4th wk). Still sock at $16,000. 

Corenet ‘United California) (1,-| Last week, $17,500. 

250; $1.80-$3.50) — “Ben-Hur” Warner 
\M-G) (8th wk). Smash $25,000. | “Onreret on Peciicozi” (WU) «8th wk). | 


Last week, $24,000. 





Big $10,000. Last week, $11,500. 


State ‘Loew) (2,700: $1-$1.50)— 
“On Beach” (UA). Great $20,000. 
Last week, “Gazebo” (M-G), $7,000. 

Stillman (Loew) ‘2,700: 75-$1)— 
“Gazebo” (M-G) (m.o.). Mild $4,000. 
Last week, “Solomon and Sheba” 
(UA) (7th wk) at $1.50 top, $5,500. 


ST. LOUIS 


| (Continued from page 9) 
wk). Great $17.000. Last week, 
$18,000. 








Fox (Arthur) 
“Tingler” (Col) 
Guns” (Col). Okay $15,000. 
week, “Goliath 
(AI) (2d wk), 
| Loew's (Loew) (3,600; 60-90)— 
“Suddenly Last Summer” (Col). 
Smash $24,000. Last week, “Pretty 
Boy Floyd” ‘Cont) and “Gun- 
fighters of Abilene” (UA), $8,000. 

Orpheum (Loew) (1,900; 60-90) 
—‘‘Toby Tyler” (BV). Grand $14.- 
000. La® week, “Carnival Story” 
(RKO) and “Prime Time” (Indie), 
$4,500. 

Pageant (Arthur) (1,000; 60-90)— 
“Touch of Larceny” (Par) (3d wk). 
Oke $2,000. Last week, $3,000. 
| St, Louis (Arthur) (3,800; 60-90) 
—‘‘Operation Petticoat” (U) (m.o.) 
(3d wk). Fancy $7,000 looms. Last 
week, $8,000. 
| Shady Oak (Arthur) (760; 60-90) 
—‘Mouse That Roared” (Col) (8th 
wk). Passable $1,000. Last week, 
$1,200. 


(5,000; 
and “Four 


60-90)— 
Fast 
Last 
and Barbarians” 
$12,000. 





LOS ANGELES 


(Continued from page 8) 
(3.300; 90-$1.50)—“Isle of Levant” 


(Films Around World) and “That 
Naughty Girl”. (“Mam/‘zelle_ Pi- 
gaile’) (FAW) (reissue). Torrid 
$18,000. 

| State, Hawaii, El Rey (UATC-| 
G&S-FWC) (2,404; 1,106; 861; 90- 
$1.50)-—"“Gazebo” (M-G) (Ist gen- 


eral release) and “Face of Fire” 
| (AA) (State, Hawaii), “Happy An- 
niversary” (UA) (repeat) (El Rey) 
fair $12,000. Last week, Hawaii 
| with Orpheum, “Ma Barker's Kil- 
ler Brood” (FDG), “Missiles from 
Hell” (NTA) (Ist wk), $13,000. El 
Rey, “Last Angry Man” (Col) 
|(m.o.), “Middle of Night” (Col) 
(repeat) $2,700. 

Hillstreet, Hollywood (Metro- 
politan-FWC) (2.752; 756; 90-$1.50) 
—‘‘Bridges at Toko-Ri”’ (Par) and 
“Country Girl” (Par) (reissues). 
Lo $9,000. Last week, Hillstreet, 

“Big Fisherman” ‘BV) and “Sante 
| Fe” (Col) (reissue) (3d wk), 
| $4,200. 

Hollywood Paramount 
(1,468; $1.40-$2.40) 
World in 80 Days” 
Good $8.400. Last 
| Like It Hot” (UA) 
wk 6 days), $6,200. 

Orpheum (Metropolitan) (2,213; 
$0-$1.50) — “Ma Barker's Killer 
Brood” (FDG) and “Missiles from 
| Belt” (NTA) (2d wk), light $3,500. 

Fine Arts ‘FWC) (631; 90-$1.50) 

—‘“Magician” (‘Breg) (2d wk). Po- 

tent $7,500. Last week, $8,700. 


(Elect) 
(UA) (reissue). 
week, “Some 
(reissue) (2d 


|fourth week Monday (15) 


‘SW) (1 308; 90-$1.49)— | nice $13,500 last week. 
Fex Beverly «FWC) (1 150; 90-$2) 
ae ‘Touch ef Larceny” (Par) (3d 


Ritz (FWC) (1,186; $1.75-$3.50)— 
| “Scent of Mystery” (Todd). Started 
after 


1959 
High Low 
2858 185% 
3358 2012 
137 61% 
4834 35 
241% 1534 
21% 17 
5912 3214 
112 75 

8% 6% 
293%, 131% 
37 2734 
17% 104% 
38 25% 
1438 «(9% 
50% 41 
3634 21 

188142 9614 
74% 43% 
11% 714 
14% 12% 
4334 18 
3314 2414 
4342 29 
32% 245% 
50 24% 
13634 87% 

53g «378 
11% B24 
12% 5% 
7 2% 
297% 13% 

9% 6 
9% 5 
3 1% 
10% 7% 
10% 385% 
7% 3 
224% 8% 


wk). 


oe =. 
$14,7 


M 
$2.25) 


$3.50) — 
$27,000 


American Corp. 
Cinerama Prod. -- 
King Bros. 

Magna Theatre 
Metropolitan Breadcasting 
Sterling Television 
Scranton Corp 
U. A. Theatres 


* Week Ended Monday 
t Ex-dividend. 
(Courtesy of Merrill Lynch, Pierce, Fenner & Smith Inc.) 


Amusement Stock Quotations 


Week Ended Tues. (16) 
N. Y. Stock Exchange 


Net 
*Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Lew Close for wk. 
ABC Vending 29 26 25 25% ; 
Am Br-Par Th?131 2914 28 28 --1 
Ampex ..... 218 105% 99 4g —514 
Cats eae on 137 40% 3834 38% —1% 
Col Pix 52 17% 1614 17 +% 
Decca 45 1858 1818 18% —% 
Disney .. 220 41 347% 38 +3% 
Fertman Kdk 300 9938 9514 9514 73% 
oo ae 417 67% 6%8 6°8 — % 
Glen Alden.. 652 22% 175% 2034 +154 
Loew's Inc. 147 29 28 28 + 4% 
Loew’s Thea. 143 1458 1418 14%4 +% 
MCA Ine. ... 63 2678 2558 2534 +1 
Nat. Thea. .. 245 10 834 i) — % 
Paramount .. 25 441% 43 43 —% 
Phileo ...... 234 303% 271% 271% —314 
Polaroid . 296 17928 169 170 — % 
os {a 666 63% 611% 615% —1% 
Republic .. 60 816 7% 7's + % 
Rep., pfd. ... 11 13 1234 127% + 8 
Stanley War. 76 3712 34% 341% —2% 
Storer 24 2812 27 28% 
20th-Fox 56 325% 3114 3178 
United Artists 67 2612 2514 2578 
Warner Bros. 117 4314 3848 415% +3% 
Zenith 209 10012 8912 S148 —74 
American Stock Exchange 
Allied Artists 105 53% 47% 538 + %*% 
Alld Art., pfd. 20 11% 11 11% +1 
Buckeye Corp. 20 6 534 534 +% 
Cinerama Inc. 117 434 414 4° —% 
Desilu Prods. 42 1214 12 12% —% 
DuMont Lab. 89 834 814 81% — % 
Filmways ... 50 678 614 612 < 
Guild Films 554 2% 1% 2 — 4% 
Nat'l Telefilm 7 81% 778 838 + % 
Technicoior 121 9% 858 856 — % 
Tele Indus 14 318 3 3 — %& 
Teleprompter 69 10/2 91% 10 +% 
Over-the-Counter Securities 
Bid Ask 
dp delta ee oe Baad oscees 1% 2 +% 
Sei wis Wnts si4 0 eareudass 3'8 338 ; 
Piabwene ss +6 66eub wcnee st 112 13% 
er ole saben aah on 33% % 
winlewia tata 1614 17% + % 
Pere re. Sere 15% 1% ‘ 
pe ae a eee eee 1% 2% —1% 
scenes 578 9% —%*% 


(UA) 


(Ros) (720; 


(M-G) 


15). 


Thin $3,500. Last wedi 
$5,600. 

Four Star (UATC) (868; $1.25- 
$2)—“Behind Great Wail” (Cont) | 
(5th wk). Nice $3,500. Last week, | 
$4,300. 


Warner Beverly (SW) (1,612; $2- 
$2.40)—“‘Suddenly Last 
(Col} (8th wk). 
week, $14,000. 
Pantages (RKO) (2.815; $1. 25. | 
“Operation Petticoat” J 
(8th — Nifty $11,500. Last wea | holiday bringing in juve trade to 


Summer” | 
Big $14,000. L 


ast | 


(9th wk). 


$1.80- 
Roared” 


(1,392; $1.25- | 
(12th } 





| (WB) (2d wk), 


—— 


MINNEAPOLIS 


(Continued from page 9) 
—"Story on Page One” (20th) (2d 
wk). Not front page news here at 
| fair $4,100. Last week, $4,500. 

Lyric (Par) (1,000; 85-$1)—“Edge 
of Eternity” (Col). Drab $3,500. 
despite reduced scale. Last. week, 
“Tingler” (Col) (3d wk), $3,000 at 
| $1-$1.25 scale. 

RKO Orpheum (RKO) (2,800; 85- 
|$1)—“Toby Tyler” (BV): School 


|help some but still looks only good 


Chinese (FWC) (1,408; $2-$2.40) | $10,000. Last week, “Cash McCall” 
—"“On the Beach” 
Brisk $14,000. Last week, $17,600. 
ic Hall 
“Mouse That 
(Col) (8th wk). Busy $5,000. Last | $6,000. 
week, $6,600 
Egyptian (UTAC) 
“Ben-Hur” 
wk). Great $28,300. Last week, | 


$7,500 

RKO Pan (RKO) (1 800; 85-$1)— 
| “Purple Gang” (AA) and “House 
|of Intrigue” (AA) (2d wk). Rousing 
Last week, $8,500. Holds. 

Si. Louis Park (Field) (1,000; 
$1. 50-$2)\—"‘Solomon and Sheba” 
(UA) (8th wk). Sturdy $4,600. Last 


week, $5,000. 
State (Par) (2.200: $1-$1.25)— 
“Samson and Delilah” (Par) (2d 


wk). This reissue is dropping down 





~ DETROIT — to fair $6,500. Last week, $10,000. 
(Continued from page 9) . Suburban World (Mann) (800; 
ser —s 
gag gers” UA 8h, fie an Soe od Tice Me 
— : |“Law Is Law” (Indie), $2,000. 
Music Hall (Cinerama, Inc.)| Uptown (Field) (1,000: $1.25)— 
(1,208; $1.49-$2.65)—"South Seas|«“Mouse That Roared” (Col) (8th 
Adventure” (Cinerama) (72d wk). Boy Nifty $4,200. Last week 
Swell $15,500. Last week, $14,300. | $4,000. . ° 
Trans-Lux Krim (Trans-Lux)| World (Mann) (400: 85-$1.25)—~— 
(1,000; $1.49-$1.65\—"“Mouse That |“Gazebo” (M-G) (4th a Fast 
Roared” (Col) (‘8th wk). Oke|$6500. Last week. $6,000 
$3,000. Last week, $4,000. OO hs iae 
Meréury (‘United Motion) (1,000; 
$1.25- “§ : BOSTON 
(U.A.) (‘m.o.) Here after eight __ (Continued from page 8) 
weeks at the United Artists. Mer-| Evidence” (Col) (8 days), $7,000. 
cury is an uptown theatre which Paramount (NET) (2,357; 70- 


and Bess” 


subsequent. 


(Col), 





TORONTO 


Fisherman” 


$6,500 


Towne 


capacity. 
capacity. 





(Taylor) 
“Scapegoat” 
$3.500. Last week, $4,500. 

University 
$2.75) —“‘Ben-Hur” 
With extra Monday morning show 
starting: this week, 
Last week. $17,500, 


—"Gazebo” 


(BV) 
$5,000 in three days. 


(Continued from page 8) 


wk), Big $10,000. Last week, $10,- 
“Aroung | 500 


Tivoli (FP) 


recently went first-run with “Porgy | 
then reverted to 


(935; $1-$1.50)—“Big 


(3d wk) 


(695; 


Fair 


Last week, | 


$1.25)— 


(M-G) (4th wk). Fine 
(FP) (1,382; $1.50- 
(M-G) (9th wk). 


looks $20,000, 


also 


ptown ‘Loew) ‘2.745: 75-$1.25) 
(M-G) (2d wk). 
$11,000. Last week, $12,000. 


Great 


$1.10)—“Rise And Fall Legs Dia- 
mond” (WB) and “Up Creek” 
| (Rank) (2d wk). Oke $9,000. Last 
week, $13,000. 

Pilgrim (ATC) (1,000; 60-$1.10)—~— 
“Wasp Woman” (FF) and “Beast 
of Haunted Cave” (FF). Breezy 
$9,500. Last week, “Some Like It 
Hot” (UA) (reissue) and “Gypsie 
and Gentlemen” (Indie), $8,000. 

Saxon (Sack) (1,100; $1.50-$3)— 
“Ben-Hur” (M-G) (13th wk). 
Twelfth week was capacity again 
with $26,000 for 10 shows. Last 
week, same. 

Trans Lux (T-L) (730; 75-$1.25) 

“Violated” (Indie) and “Tlicit 
Love” ‘Indie). Good $4,000. Last 
week, “Flesh and Dezire” (Indie) 
and “City of Sin” (Indie), $4,100. 

Orpheum (Loew) (2,900;  90- 
$1.50—“Pretty Boy Floyd” (Cont) 
and “Gunfighters of Abilene” (UA). 
Fair $14,000 or close. Last week, 
“Gazebo” (‘N-G) and “Counter- 





plot” (Cel) (2d wk), $12,000. 








oerree ere 


a 








Wednesday, February 17, 1960 VARIETY as 





THIS IS THE KIND OF 
SENSATIONAL 
m BUSINESS 


SINK THE 
BISMARCK! 














is doing in 
a : 3 Sei 4 +— ip iii oe ee , m 
= & 
3 genes * 
* 


VICTORIA! | 


7 
SEZ There's 
= | WY, Big Biz in 
These crowds available right now for you, too! /, E-~ - 





16 PICTURES 


VARIETY 


Wednesday, February 17, 1960 





Kramer-McKneally 


Air Debate’: 


Red Past Vs. Right-to-Work 


The controversy over the hiring 
of writers with suspect political 
backgrounds by independent pro- 
ducers took to the air on Sunday 
(14) in the form of a debate be- 
tween indie film-maker Stanley 
Kramer and Martin B. McKneally, 


National Commander of the Amer-|iS abrogated, “it could become | 


ican Legion, on the CBS-TV net- 
work program “FYI.” With Bill 
Stout serving as moderator, Kramer 
was seen from Hollywood 
McKneally from Chicago (‘taped 
earlier in the week). 

In general, both Kramer and 
McKneally reiterated their previ- 
ously enunciated views. McKneally 
took the position that the film in- 
dustry, as a result of the 


Waldorf Declaration, ts obliged not 
to hire Communists or those who 
sourht refuge in the Fifth Amend- 
ment. He added that as far as the 
Legion is concerned the Waldorf 
agreement, for the purposes of the 
industry, represents the law. “It is 
an agreement; it is something uvon 
which the industry operates until 
it is breached,” he declared. “Now 
it would seem to me that if the in- 
dustry as a whole breaches the 
Waldorf agreement, then it should 
be brought to the attention of the 
people, the motion picture fans 
such as myself, that this is no 
loneer an operating agreement.” 

Kramer pointed cut that he was 
not a signatory to the Waldorf 
agreement and that as an inde- 
pendent entrenpeneur he “must 
have the right to hire and fire, 
according to the dictates of my 
conscience, of those peonle whom 
I feel can best do the job for me 
with an art form.” Kramer pointed 
out that there was no law on the 
books to guide him. If there is any 
subversion, he pointed out, there 

re legal agencies, such as the FBI, 
to deal with it. 

In answer to a question bv Stout, 
Kramer stated uneouivocally that 
he would hire any writer he 
pleased regardless of po~+ affila- 
tions or suspected  affilations. 
Kramer stressed that he controlled 
every foot of film that went into 


a picture. “It is my responsibility.” | 


he declared. “I shall stand up to 
be counted on that score. I am 
aware, sufficiently politicolly and 
socially, to know where of I stand.” 

In answer to Stout’s cuery as to 
whether he objected (a) to the pos- 
sible material that might he writ- 
ten by Communists or (b) the fact 


of their being employed, McKneal-| 


ly stated that the employment of 
a Communists places in the com- 
munications arts an individual who 
would “use every trick and device 
he can in order to subvert.” 

MeKneally insisted that the 
American Legion has nothing to do 
with Hollywood's blacklist. When 
Kramer pointed out that the L-cion 
is known to have furnished Holiy- 
wood lists of people “either defin- 
itely supposed to be Communist or 
people on the Communist fringe,” 
McKneally contended thet ‘that is 
something quite different, you 
know, than a blacklist.” 

Kramer indicated that as an in- 
dependent producer he hed “never 
precisely run into a blacklist”. but 
he noted that “it has been said of 
the various studios together or 
separately, something of which I 
am not aware.” 

Asked by Stout about the “right 
of freedom to work,’ McKneally 
said the Legion had absolutely no 








ATTENTION 
Writers — Authors 
Agents 


Wented shocting scripts for newly 
formed movie company. Low budget 
exploitation scripts wanted ie. <ci- 
ence fiction, aanns‘er, adventire, etc, 
‘2 SHOOTING SCRIPT FORM ONLY 
treatments or synopsis not accepted). 
SUBMIT shooting scripts throuch 
AGENT. Repeat, only scripts sub- 
mitted through AGENTS ACCEPTED. 
Write Box V-293, VARIETY 
154 West 46 St.. New York 36, N. Y. 
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YUL + KAY KERDALL 


BRYNNER 
in a STANLEY DOREN Production 


“ONCE MORE, WITH FEELING!” 
es Oe 
ted Ot THE GREAT STAGE ‘FAR EAST. FAR WEST” 





and . 
ra of previous political affil- | 
j iation. I believe the Fifth Amend- | 


1947 | 
voluntary agreement known as the | 


desire to control employment tin 
the industry. Questioned by both 
| Stout and Kramer as to whether he 
believed that there is “an invasion 
| of Soviet-indoctrinated artists in 
| Hollywood today,” McKneally said 
| the Legion hoped it was not true, 
| but that if the Waldorf Declaration 


rue.” 

Kramer concluded thusly: “I take 
the position of the right of free- 
dom of the individual to work, re- 


| ment is in the Constitution to pro- 
|} tect those with whom I most vio- 
'lently disagree just as well 
|those with whom I am in agree- 
ment.” 


Thinning Hopes 
Of Out-Bidding 
TV Syndicates 








| buy-up the post-1948 backlog for 
reissue purposes, realistic indus- 
tryites maintain that the theatre- 
men haven't a ghost of a chance 
American Congress of Exhibitors, 
which has once openly considered 
such a course and then soft- 
pedaled the situation for fear of 
being called up on monopoly 
charges, has been attempting to 
| obtain some kind of commitment 
| from the film companies as to their 
| intentions on the post-’48 films. 
|The hope is that the film com- 
| panies can be convinced that the 
| unloading of the oldies to televi- 
| sion can be disastrous to the en- 
| tire industry. 
| Discussions of possible exhibitor 
buy-ups of the backlogs have al- 
ready been held with the Dept. of 
| Justice and the individual film 


| companies, but the responses from | 
both sources have been discourag-' 


ing. The Dept. of Justice, accord- 


jing to one informant, warned of | 


| the possibility of antitrust action 
| if the exhibitors acquired the films 
| for the sole purpose of keeping 
| them off television. 
it’s said, agreed to allow exhibi- 
|tors to withhold films ‘if they ac- 
quired them) from television for 


la specified time, but the length of | 


| the period is said to have been so 
| short that it would have made the 
acquisition useless. 
Moreover, a sounding out of 
| the film companies as to the price 
of the backlogs left theatremen 
limp. One company alone, it’s con- 
tended, demanded $155.000,000 for 
| its entire post-1948 backlog. 


British Tax 


Continued from page 11! 








| 
| 





worsening and that, although the 
admissions tax is not blamed for 
all closures, it aggravates the sit- 
uation in a discriminatory manner. 
| Apropos the Production Fund Levy 
the reference is: “We still main- 
tain that without an adequate levy, 
British production will collapse, 
but we do not think that the 
| amount of such a levy is a subject 
|for inclusion in this submission 
but rather that it is a matter for 
| the consideration of the president 
of the Board of Trade whe is re- 
quired to have regard to the pre- 
vailing economic circumstances of 
both exhibitors and producers, as 
well as the prevailing level of pro- 
duction of British films.” - 

The schedule attached to the 
submission gives a reyised estimate 
of $193,.200,000 for the country’s 
gross takings for the year ending 





tax will take $17,360,000. Number 
of cinemas seen operating as of 


admissions in the year, as against 


1959, which raked in 700,000,000 
admissions. 

Trading profit in the year ending 
May 1, after taking into account 


budget and an increase in the 
average admission price, is esti- 
mated at $21,840,000, comparing 
with $25,480,000 in the year ended 
last May 2. 





as | 


Despite renewed efforts of ex-| 
hibitor sources to raise a fund to) 


The D. of J.,| 


May 1, from which the admissions | 


the 3,900 in existence on May 2,| 


the tax rebate allowed in last year’s! gan, will oversee 





——_ 


Crowther, Zunser 


Continued from page 7 








“The Purple Gang,” “The Rise and 
Fall of Legs Diamond” and “The 
Great St. Louis Bank Robbery.” 

does not mention 
attention to films 


Zunser 
but he 





calls 


mass-killings 
immorality, rape and perversions.” 
He adds, too, that “highbrow play- 
wrights flaunting their poetic 
psychoneutotica and lowbrew pro- 
ducers grinding out the kiss-and- 
kick-’em-in-the-belly stuff are 
brothers under the skin.” 


these pictures, in the way of pro- 
test or appeal, other than stay 
|away from them and urge others 
(particularly your children) to do 
the same,” says Crowther. He in- 
dicates that the pix are not in vio- 
jlation of any “permissible laws” 
and that “there is no way for the 
motion picture industry as an or- 


|ganization to forbid their being 
| made.” 

| Crowther, however, points out 
;that these pictures “inevitably 


|pump poison into the commercial 
;veins of the screen and help to 
| polle‘e the medium whose cultural 
establishment they trade on.” 
Crowther concludes that “it will 
take more and more antitoxins in 
the way of fine films to match 
their harm. Let us hope those fine 
films will be forthcoming, lest the 
poison take full command.” 
Zunser warns of the possibility 
of censorship. He points out that 
film-makers have a responsibility 
‘to strive for decency, morality 
and an obligation not to foul the 
future.” Citing the threat of the 
return of “puritanical, idea-stifling 
censorship,” Zunser notes that 
film-makers are “doing mighty 
|little to keep an aroused public 
| from forcing this unwelcome strait- 
| jacket upon them.” 
| “Moviemakers should pause and 
|think about the alternatives that 
|\face them,” says the Cue critic. 
| “They'd better begin now to figure 
how to kick out—or at least, re- 
|strain—the money grubbers, grift- 
ers, shills and dirty pos.card 
vendors who don't belong in Holly- 
wood or in our family theatres.” 
Zunser ends with this thought: 
“Wilk the moviemakers scrub the 
screen themselves—or wiH an 
angry and aroused public have to 
|grab a pail of disinfectant and 
clean out both filth and filth ped- 
dlers?” 








Protestant View 


Continued from page 7 








————— 
| going to be hurried into any quick 
decisions. 

The Lutheran resolution also 
|declared that “certain segments 
| of the motion picture industry have 
| been demonstrating an increasing 
land alarming disregard for the 
|moral and spiritual heritage of 
| American culture.” 

Perhaps the most effective way 
|of registering one’s complaints, 
Mack said, is still via the boxoffice 
or the tuner knob on the tv set. 
If people stay away from poor 
| films, he said, there will be fewer 
made, and it’s very easy to switch 
| off an offending tv program. The 
|most important thing is to educate 
people to the point where they will 
| disregard the trash. 

Annual meeting of the Broad- 
|casting and Film Commission is 
|taking place Tuesday through 
| Thursday this week in New York. 


Allied’s Regional Veeps 


Five regional vice presidents 
have been appointed by Al Myrick, 
| president of Allied States Assn. 
| Sig Goldberg, former president 
| of Allied of Wisconsin and long- 
time national director, will pre- 
side over the territory that 
{cludes Wisconsin, Minnesota, the 
Dakotas, Iowa and eastern Nebras- 
ka.- Richard Lochry, president of 
| Allied of Indiana, will be in charge 
| Of Indiana, Kentucky, West Vir- 





and Texas. J 

|__ Neil Beezley, president of Rocky 
| Mountain Allied, will preside over 
Colorado, Wyoming, Oklahoma and 
| western Nebraska. Milton H. Lon- 
don, president of Allied of Michi- 
Michigan, Illinois, 
Ohio and Western Pennsylvania. 
Jack Whittle, executive director of 
Allied of Maryland, will have juris- 
diction over the eastern part of 
the U.S, 


titles | 


“crammed with murder, brutality, | 
dope, nymphomania, 


| 
“There is not much to do about 


in- | 


Times Film Presses 


Supreme Court 


On Basic Issue of City Censorship 











Magoo’s Cancer Film 


A special six-minute cartoon, fea- 
| turing the nearsighted Mr. Magoo 
|and the voice of Jim Backus, has 
+} been prepared by UPA Pictures 

for the American Cancer Society 
}and is available for gratis the- 
| atrical bookings. 
| Purpose of the 











eartoon is to 


motivate the public through the 
medium of entertainment to visit 


their doctor for a cancer checkup. 


Wage Law Feared 
By Tex. Ozoners; 
No Biz Pessimism 


Feb. 16. 

The three-day, eighth annual 
convention of the Texas Drive-In 
| Theatre Owners Assn. at the new 
Sheraton-Dallas Hotel (9-11) pulled 
the largest attendance (500) in its 
| history and the generally optimis- 
| tic, upbeat attitude of the delegates 
reflected their confidence in con- 
vention’s theme, “Showmanship for 
| 60.” Attendance might have 
| gone higher but for near epidemic 
|of influenza in Texas. 

All business sessions were void 
of the usual pessimists, there was 
| very little griping and, without ex- 
;}ception, podium speakers exuded 
a cheerful biz outlook for 1960 
| At the closing session Thursday 
1/(11), Tim Ferguson of Downs 
| Drive-In at Grand Prairie was re- 
lelected president. Also reelected 
were R. A. (Skeet) Noret, Skyvue, 
Lamesa, first v.p.; Bob Davis, Per- 
irin, Sherman, second v.p.; A. J. 
Valentine, Skyvue, Lockhart, treas- 
urer and M. K. McDaniel, Bayou, 
|LaMarque, secretary. New third 
| vice-president is Harold (Buster) 
| Novy, prexy of Trans-Texas Thea- 
itres, Inc., Dallas. Again retained 
|were Edwin Tobolowsky, general 
| counsel, and David A. Shapiro, ex- 
ecutive secretary. 





Dallas, 





Washington, Feb. 16. 

U.S. Supreme Court has been 
asked to review the first motion 
picture censorship case to reach it 
since the famed “Lady Chatterley’s 
Lover” decision last summer. 

New test was brought by’ Times 
Film Corp. of New York which is 
challenging the constitutionality of 
Chicago’s municipal censorship 
ordinance as result of its failure 
to get an exhibition license for the 
film “Don Juda.” 

Times pleaded, in effect, that it 
was high time the Supreme Court 
stopped ducking the “ultimate” 
question of whether a state or city 
can censor by any s‘andards. (It 
noted that in the Burstyn and 
|; succeeding New York censorship 
cases, the high court ruled on the 
consititutionality of specific stand- 
ards—sacrilege, immorality etc. — 
| but never has cleared up the basic 
lissue of a state’s right to impose 
| the standards in the first place.) 

Result, said the Times appeal, 
has placed the Supreme Court and 
lower benches into undesirable 
roles of “super censors’’—review- 
ing the decisions of state and local 
censorship agencies. 

Times was denied an exhibition 
permit for “Don Juan” in Decem- 
ber 1957 because it refused to sub- 





mit the film to Chicago's police 
commissioner for examination in 
accordance with the ordinance. 


The ordinance empowers the com- 
missioner to bar any film which is 
“immoral or obscene or portrays 
depravity, criminality or leck of 
virtue of a class of citizens of any 
race, color, creed, or religion .. . 
or tends to produce a breach of the 
peace or riots, or purports to 
represent any hanging, lynching or 
burning of a human being.” 
Previous Legal Steps 

| Times sought an order from 
federal district court in Chicago 
forcing the city to grant it a per- 
mit but was turned down last May. 
The court held the case involved 
no “justifiable controversy” since 
| the police commissioner had never 
|actually reviewed the film and no 
fines had been. imposed. 

Court of Appeals for the 
'Seventh Circuit affirmed this de- 
cision last November, stating it 
could not rule on the case because 
|no evidence wes provided about 
| the contents of “Don Juan” beyond 


gold statuette award to “the out-| bench said, for all it knew the 


standing personality in the drive-in 
for 1959” 
TDITOA prexy Tim’ Ferguson, 
Downs, Grand Prairie. Associa- 
tion’s certificate of award, decided 


industry went to 


by three cays of balloting, to 
|“salesinan of the year,” was given 
to Ralph Fry of Paramount ex- 
change. 


| Resolutions adopted by the or- 
| ganization at the closing biz ses- 
sion included: 
| (1) Protest shortage of product. 
(2) Opposition to road ‘shows 
extended runs. 
(3) Opposition to 
post "48 pictures to tv. 
(4) Opposition to all forms of 
| toll tv. 

(5) Opposition to all forms of 
censorship which violate the con- 
stitutional rights of its citizens. 

(6) Opposition to proposed 
| minimum wage law. 
| (7) Need for more research in 
|development of sight, sound and 
color. 

(8) Improving relationship be- 
tween exhibition and production- | 
distribution. 

(9) Application of the 
manship for ‘60” theme. 
(10) Appreciation to the firms} 
1and trade suppliers who supported | 
|}gonvention by occupying the 38 
available exhibit booths. 
| Politicians Speak 

Speaker at the closing banquet | 
j}and dance Thursday (11) was} 
|junior U.S. Sen. Ralph Yarbor- 
| ough (D-Tex.). With the ozoner | 
}owners anxious to hear a declara- 


and 


of 


release 





“show- | 


May 1 is 3,600, copping 600,000,000 | ginia, mid-south, the Gulf States! tion anent the proposed minimum 


wage law, the senator—after a po-| 
litical foray recommended | 
changes in the Small Business Act | 
of 1958 to give small business a/| 
helping hand. 

“I want to help sinall business | 
to savé itself from death and ex- 
tinction by enabling it to expand. | 
To make that possible I want to | 
have federal law provide for guar- 
anteed loans and beneficial changes 
in the tax structure.” 








}film might even tell how to go 
j}about assassinating the President. 
|The court also offered this con- 
| troversial view: 


! 
; 
Second annual John H. Hardin }its title. Conceivably, the appeals 


“While it is common knowl- 
edge that the responsible own- 
ers of newspapers and tele- 
vision broadcasting systems 
respectively exercise a whole- 
some, voluntary censorship 
over newspapers and tv, no 
similar regulation of the ezx- 
hibition of moving ricture 
films in theatres is as effec- 
tively exercised by private in- 
dustry.” 





Times contended such a distinc- 
tion between motion pictures and 
other media went squarely against 
the Burstyn |. precedent, and 


| pleaded that the ccse be reviewed 


“to clear up the confusion in this 
field by applying to motion picture 
exhibition the same cardinal prin- 
ciples governing other media, 
which uniformly condemn censor- 
ship of content.” 


Closed 4 Years, Relighting 


Aiwany, Feb. 16. 

Samuel] E. Rosenblatt, president 
of the recently incorporated Acme 
Theatres will reopen the Catskill 
in Catskill, during May or June. 

Built 10 years ago and later 
leased to the W. W. Farley organ- 
ization of Albany, it has been dark 
the past four years. 














EXPERIENCED 
MOTION PICTURE 
SALESMAN FOR 
ART THEATRES 


Must know this specialized field 
thoroughly and Road Show opera- 
tien. GOOD MONEY-MAKING 
PROPOSITION for RIGHT MAN. 
Call Foreign Department JUdson 
6-8920 for IMMEDIATE APPOINT- 
MENT. 
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Just as a sunny sky is the right climate in which to sell a refrigerator... so is 
the movie theatre the proper climate to SELL your customers—be it next 
week’s program or this week's concession items. 


Trailers reach your customers in the proper climate and for this reason they 
have been, and will continve to be, your most important sales tool. 
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16 Pilot Projects in CBS-TV Vision, 
Situation Comedies Predominating; 
Variety of Shapes, Sizes, Formats 


By ART WOODSTONE 
CBS-TV has a roster of pilot pro- 


grams that it hopes to sell next 
season, and it contains items such 
as: 


A new half-hour program by Rod 
Serling; a situation comedy featur- 


ing the three nightclubbing Wiere | 


Bros.; two courtroom stanzas, one 
with E. G. Marshall as something 
like a senior Perry Mason, a situ- 


ation comedy with the old west as 
the backdrop, and Tom Ewell in a 
bit known as “Father's Harem.” 
Word on 16 pilot projects by 
CBS and associates has leaned to 
the rest of the industry over the 
past three weeks. Some of the in- 
formation on them is still sketchy, 
because the network is withholding 
any official information on its fall 
program plans for at least another 
week. Nonetheless, available infor- 
mation suggests a determination 
on the part of CBS program execu- 
tives to air light-hearted stuff. At 
least six, maybe more, of the 16 
will come off the cutting tables as 
efforts toward situation comedy. 
“Drumbeaters” is the name of 
the situation comedy that will have 
the west as its locale. Parke Levy's 
“Peter & Gladys,” with Harry Mor- 
gan as half of the title team, is 
also on the CBS situation comedy 
agenda. Wiere Bros., who do the 
nightclub circuit as comedians and 
who also frequent tv variety pro- 
grams ‘Ed Sullivan's, for one) are 
expected to roost in a fluffy piece 
by producer Ben Brady. “Oh 
Those Bells” is the name of the 
half-hour. 
The Bert Lahr “Barnaby,” based 
on the former comic strip charac- 
ter, and one known as “For the 
Love of Mike” are two more half- 
hour CBS-financed situation com- 
edies on the docket. The sixth of 
the situation comedies (and really 


in the “family way”) is Ewell’s 
“Father’s Harem.” 


Besides the unabashed comedy 
shows in various stages of pilot de- 
velopment at CBS, the network is, 
interestingly enough, thinking of 
two other shows, more of a straight 
program nature but fronted by per- 
formers who earned their principal 
reputations in frothier show biz 
ventures: Peter Palmer played and 
sang “Li'l Abner” in both the legit 
and motion picture versions, and 
he’s slated for a pilot half-hour 
produced by the “Gunsmoke”- 
James Arness crew. It’s called 
“Mountain Man,” and seems, from 
reports, to be a deadpan Daniel 
Boone-type actioner 





| the 


HEFFNER’S FACE-TO-FACE 





Implements CBS ‘Image’ Campaign 
By Big Brass Talks 


Call it a speakers’ bureau, 


but whatever it is, Richard Heffner 
is going to handle it. Heffner, who 
lately joined the “image” 
CBS as director of special projects 
—information services, will very 
shortly be implementing ‘the in- 
terplay betweén the publics and 
the broadcaster” that network 
prexy Frank Stanton has been talk- 
ing of since at least the beginning 
of the scandals last fall. 
Among the several 
items that Heffner will probably 
be heir to, there is a blue print for 
arranging talks by CBS brass. Ef- 
fort will be to develop, by utilizing 
CBS execs (including Heffner him- 
self, since he is a_ practiced 
speaker), a “two-way street in com- | 
munications.” Stanton spoke of | 
that before the FCC recently. | 
Speakers will be sent to larger 
civic groups, such as PTA and 
League of Women Voters, to men- 
tion two, whenever possible. “We 
have to reply to requests for state- 
ments on CBS policies,” web said. 


Serling's Warsaw 





| Play Set for May 


CBS-TV is no longer afraid to 
be “In the Presence of Mine Ene- 
mies.” The Rod Serling-90-minute 
script about the Jews in the War- 
saw Ghetto was originally rejected 
for that network’s “Playhouse 90” 
because a sponsor felt that it was 
too downbeat. but the network has 
finaily decided to pick up the op- 
tion on the stanza, and put it in a 
May edition of the program. 

Peter Kortner has been assigned 
to produce the Serling story for 
the CBS stanza. Definite deal by 
the network eliminates the possi- 
bility of the script going to WNTA- 
TV, New York, for use as one of 
“Play of the Week” series 


| WNTA-TV sought the stanza di- 
| rectly after word got out that Len- 


nen & Newell, agency for sponsor 


| American Gas, had told CBS that 


Audrey Mead- | 


ows, who built her big tv rep on 
her “Honeymooners” partnership 
with Jackie Gleason, is being | 


sought by CBS to appear in a pilot 
of “Lady Luck,” which may be an 
(Continued on page 42) 


Sullivan Submits 





‘Win, Lose, Draw 


Ed Sullivan last week delivered 


his presentation of “Win, Lose or | 


Draw” half-hour .dramatic film 
series to CBS-TV. 
veloped by Sullivan's own Sylvan 
Productions, with Sullivan as the 
host of the series, which 
signed to tell in drama vignettes 
the big and little stories of his 
career, Next move is up to CBS. 

It all came about because of the 
CBS nixing of the Revlon sponsor- | 
ship deal on the Sullivan Sunday 
night show last season. Had it gone 
through Sullivan would have had 


a large piece of the Revlon busi- 
ness. To assuage Sullivan’s feel-| 
ings, CBS promised him some- 


thing more than taxable money— | 


a half-hour show that he owns, 


Patt’s WCBS-TV Exit 


Robert G. Patt, who for roughly 
years was head of promotion 





11 


and advertising for WCBS-TV, New | Honduias, 
It may be | may extend to other countries as 
he'll end up with the parent CBS, | well. 


York, is ankling the job. 


It’s been de-| 


is de-| 


it would withdraw as sponsor of 
the one “90” show were Serling’s 
| script to be used. 





-7,000,000-Home Peak 
For Palladium Show, 
“Wagon Train’ in Brit. 


London, Feb. 16 

Now a 7,000,000-plus homes 
viewership has been hit by a com- 
mercial tv program in Britain. In 
fact, both “Sunday Night At the 
London Palladium” and “Wagon 
Train” did it in the week ended 
Feb. 7, former claiming 7,138,000 


homes watching and the latte: 
7,046.00. 
| Audience for the Palladium 


show, which had Max Bygraves 
topping the bill, was probably a 
| near-record. Highest-ever figure on 
| Restate tv is thought stiil to be 
BBC-TV’s coverage of the Corona- 
tion in 1953, prior to the introduc- 
tion of commercial television. 


ABC Hosting TV Execs 
From Central America 


The projected formation of the 
new Central American TV Network 
is due to take place in the next 
few weeks. Central American 
broadcasters are slated in N. Y. 
this week as guests of American | 
| Broadcasting Co., the web which 
has taken an active role in help- 
ing the formation of the group. 

The proposed web will cover El 
Salvador, Guatemala, Nicaragua, 
and Costa Rica, and 





ls 
| 


American 


but there’s no final word on that , Paramount Theatres has a minority 


yet. 

He's been with the web flag al- 
most since its commercial begin- 
eings. 


interest in a Costa Rican station 
The structure of the projected 


web, programming and advertising | 


pians, still has to be spelled out, 


call 
it “face-to-face encounters,” which | 
is what CBS seems to be calling it, | 


side of | 


goodwill 


Broadcasting- | 




















this is HERB OSCAR 
| ANDERSON week 


On WMCA, New York, 670 kce.. 

Hear the “HERB OSCAR ANDE R- 

SON SHOW,” 6 a.m.-10 a.m., Mon- 
day thru Saturday. 





ABC-TV Finalizing 


One-a-Month Sked 
On Hr. Pubaffairs 


| ABC-TV, in a major move for- 
ward in the pubaffairs area, is in 
the midst of a web schedule call- 
ing for the telecasting of an hour 
pubaffair documentary in evening 
| time at the rate of one per month. 

Web's v.p. in charge of news, 
special events and public affairs, 
John Daly, agreed that’s about 
“200% greater’ than the web’s 
past output The one-a-month 
schedule has no relationship to the 
forthcoming web's cooperation in 
the Doerfer pubaffair proposal. 
There probably will be some de- 
gree of integration later in Sep- 
tember, 
other webs in effecting the mod- 
ified Doerfer proposal. 

The upbeat in pubaffairs and 
news underlines the shifts and ad- 
ditions in Daly's department. Head- 
ing those shifts is the appointment 
of Thomas A. Velotta, as v.p. for 
special projects, 
affairs. Velotta previously had been 
a v.p. in charge of special pro- 
grams, reporting to Thomas Moore, 
web’s overall programming v.p. 

One of the major areas Velotti 
will work in is to get sponsorship 
of the web’s increased and con- 


sistent schedule in the pubaffairs/ 


documentary area. Working with 
Velotta on production will be John 
H. Secondari, named producer for 
special projects 
of the web’s Washington news bu- 
reau. Rebert H. Fleming succeeds 
Secondari as ABC news Washing- 
ton bureau chief and John T. Madi- 
gan becomes manager of the ABC 
News N.Y. newsrooms. 

The active producers of the tele- 
mentaries will be Secondari, Mary | 
Lang, Helen Jean Rogers, 
Peters and Julian Anthony. 
producer staff will be enlarged, 
need be. 

Four 
paration, 
chor in the East,” 


The’ 


telementaries are in pre- 


including 


gotten Front,” “Listening Post, 
East,” and an untitled refugee story 
set in the Far East. The initial 


schedule of documentaries deal in 
the foreign field. 
hour shows on domestic issues. 
Foreign field was tackled first be- 
cause compared to 
projected national telementaries, | 
| they are easier to turn out. Na- 
tional issues, it’s felt, require a lot | 
of shooting in a variety of local- 
ities to get the variety and dimen- 
sions of the issue. 

Next hour telementary is slated 
March 29 from 10 to 11 p.m. 
will either be on Japan or ~ slits, 
| Topical news shows also may be 
slotted in the one-a-month sched- 
ule, such as the planned Eisen- | 
hower trip to Moscow in June. 


Boris Karloff Set To 
Host ‘Thriller’ Series 


Hubbell Robinson has set Boris 
Karloff as the host of the new 
hourlong mystery series “Thriller,” 





| which goes nto production next 
| Monday (22) for NBC-TV. 
First segment will be “The} 


Twisted Image” starring John Cas- 
| savates. 


when ABC-TV joins the'| 


news and public} 


He had been chief! 


Walter | 


if | 


“Japan—An- | 


“Korea, The For- | 


Web also plans} 


some of the | 


Preview tv concerts: 


Things You Auto Know 


By all the rules of Madison Ave., here are some of the selectiong 
you aren't likely to hear Leonard Bernstein play on his Lincoln 


Mercury from “The Planets”.................000: Holst 
Symphony No. 53 in D “Imperial”............ .Haydn 
Suite from the opera “Ca(r/dillac”.............. Hindemith 
Quartet in D, Opus 64, No. 5 “Lark”’..............0..: Haydn 
Ford’s Monolog from “Falstaff” SOs ee aatothaniee Verdi 
“To This We've Come” from “The Consul”........... Menotti 
Kreisleriana ae Sioa Goa ladtade-s Sovie mew ask oft OK miu ieel Kreisler 
Corsair Overture Berlioz 
CN 














P to P’ May Only Have 8 Lives; 
‘Charlie Paradise Is Standing By 





British Are Touchy, Too 


London, Feb. 12. 

ABC-TV, commercial web cover- 
ing the Midlands and North at 
weekends which recently grabbed 
the columnists’ attention by can- 
celling out a planned situation 
comedy series at the lith hour, 
made news again last week with 
another deletion. But whereas the 
Braden family comedy shows are 
now skedded for fall slots, the 
Fg of “Three On A Gas 
Ring” looks permanent. 

“Three On A Gas Ring,” by 
David Osbron, was taped as one of 





the web’s “Armchair Theatre” Sun- 
day night programs. ABC-TV’s 
drama supervisor, Sydney New- 


man, admits there were sume mis- 
givings about the script from the 
first inasmuch as the story deals 
with a 17-year-old who falls in love 
with an “angry young man” 
bears his child, but it was felt 
that not only did the play come 
within company policy of touching 


contemporary life but also some 
of the more extreme points might 
| be softened in production On 
tape, however, the hopes weren't 
fulfilled. 


| ABC-TV accordingly showed the 
finished job to officials of the In- 
dependent Television Authority, 
| the Bishop.ef Coventry and others. 
| The decision to withdraw the play 
was taken after consultation. 


‘Men Into Space 
iffy; Gulf Out 


Chances for “Men Into 
|eontinuing into next season dimin- 
ished greatly this week when Gulf 





Space” 


Oil pulled its alternate sponsor- 
ship of the Wednesday half-hour 
skein on CBS-TV and put the 
money into alternate thirds of the 
hourlong “Rawhide” on the same 
web. 

American Tobacco is still regis 
tered for the remaining half of 
“Space,” a Ziv package. CBS has 


been pushing for something else in 


its 8:30-9 slot, but the sponsors 
have resisted the change Now 
that presumably half of the spon- 
sor resistance has disappeared, 
“Space” has far less to hold it in 
orbit. 

Along with Gulf’s alternate-week 
thirds on the Friday cowboy se- 


ries, CBS-TV has sold Hamm Brew 
ery alternate thirds of “Rawhide” 
on a West Coast regional deal 
Both Gulf and Hamm are expected 
to move into the CBS Friday stanza 
very soon. 


‘AMATEUR HOUR’S’ 
MARCH ABC BOW 


Add “Original Amateur Hour” 
it} * those “indestructible shows” that 
;pop up year after year without 
wearing out its welcome. This time 
the Ted Mack-heli.ed tyro show- 
case, again waving the- Pharmaceu- 
tical sponsor flag, goes to ABC-TV. 

It moves into the Monday night 
10:30 period starting March 7. Pro- | 
gram, now its lith year on tv, has 
circuited the spectrum via all net- 
works dating back to its initial Du- 
| Mont web Sunday SCuplay 





Bob Rodgers to GAC 
Bob Rodgers, formerly of the 
NBC sales staff has joined General 
Artists Corp. 
He'll report to Jack Sobel, head 
of the GAC-TV sales dept. 





| 


and | 


“Person to Person” does end 
“s ean network tenure next sea- 
son, it may be replaced by a pro- 
gram about which only a title and 
a general format are known. CBS- 
TV is contemplating a stanza called 


“Charlie Paradise” as its 10:30-11 
p.m. Friday entry in ’60-'61: 
“Paradise” is on tv film and in 


the action-adventure vein. It’s one 
of the many shows on the report- 
ed CBS pilot agenda for next sea- 
son ‘see separate story). 

Fact that CBS is even consider- 
ing a new show for the “P'to P” 
Friday slot suggests afresh that the 
Charles Collingwood-fronted pro- 
| gram is still of uncertain vitality 
to CBS programmers. 

But the existence of such a 
thing as “Paradise” cannot be con- 
strued, network sources say, as the 
final blow to “P to P” because in 
the last four months alone the 
Stanza has faced many problems 
and still managed to survive: First, 
CBS faced difficulties in taping 
the “P te P” show abroad. Almost 
before that problem was straight- 


ened out, CBS got into a hassle 
with former “P to P” producers 
John Aaron and Jesse Zousmer, 
who quit. 

Finally, the sponsors (‘including 


Pharmaceuticals) recently quit the 
Friday show, but CBS saved the 
stanza for the rest of the season by 
finding fresh advertising coin to 
take over. Last week, the network 
worked out the latest and probably 
the least troublesome of its 
troubles on “P to P”: “Minor dif- 
| ferences” between new producer 
Alan Neuman and host Colling- 
| wood were straightened out in the 
program offices of 485 Madison 
Ave. The two men had just re- 
turned from European locationing, 
where they fad not seen quite eye 
to eye on production details. 





Chevy's Summer 
Ride on ABC-TV 


Chevrolet has a romance going 
|with ABC-TV to the tune of $],- 
000,000. Car maker isn’t taking any 
dog day hiatus on the web when 
its sponsored Pat Boone show goes 
off the air for the summer 

On the contrary, Chevrolet has 
bought participations in four hour 
long filmed shows to make up for 
its Boone defection. Shows riding 
with Chevy summer money include 

“Alaskans,” “Bronco,” “Sugar- 
foot,” and “Walt Disney Presents.” 
Boone switches to hour show in 
fall; no sponsor yet. 





Ford Startime’ Has 
| Same Status in Canada— 
| Very Dubious for ’60-’61 


Toronto, Feb. 16. 


With the future of “Startime” 
productions sponsored by Ford 
Motor Co. of Canada Ltd. in doubt 


for a continued estimate of $2,000,- 
| 000 for next season, the motor- 
maker’s decision for 1960-61 comes 
up for discussion the middle of 
March. TV account is handled in 
Canada by three Toronto ad agen- 
| cies, with Alan Savage as tv chair- 
| man of the trio. 

Dropped this season in favor of 
the “Ford Startime” series, the 
| “Folio” drama programs (non- 
sponsored) may be restored in that 
| this answers the complaints of the 
| Toronto actors’ union that many 
| members are securing fewer jobs 
| this season because of “Startime” 
star “imports” on this and variety 
programs. Said Douglas Nixon, 


program director of the CBC-TV 
networks: 
} time,” 


“No comment at this 
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PAAR SYMBOL OF TV UNREST 





Helfrich: ‘Where Do I Fit In? 


Out of the Jack Paar blowup may come a whole new NBC re- 


examination of the role and sta 
the one hand and “standards and 
moment there’s some confusion, 
Stockton Helffrich, from all aceou 

Putting the »vieces together it a 


tus of continuity acceptance on 
practices” on the other. At the 
and continuity acceptance chief 
nts, can’t quite figure things out. 
ppears that the unit manager on 


on the Paar show, strictly in line of duty, informed Helffrich about 
the water closet story (two producers on the show, outgoing Bill 
Anderson and incoming Paul Orr had read it and seen nothing 
untoward in it). Helffrich, too, saw nothing remiss, recalling ma- 
terial far more offbase, but nonetheless suggested it be checked 
with standards and practices boss Jim Stabile, who has the role 


of NBC “top cop.” Stabile was 


reached. 


in Washington and couldn't be 


Had he been available it might (or not) have ended 


right then and there in his concurring with Helffrich. At any rate 
it was passed along to Stabile’s key aide, Lee Jahncke, who had 
reservations about the story. By the time it ultimately got to senior 


exec veepee Dave Adams, who 


pretty much become an issue and it had to go. 


with no alternative. Only trouble 

tify Paar. 
Helffrich 

prevail, since he realizes he may 


made the final decision, it had 
Adams was left 
was that nobody thought to no- 


is somewhat miffed, not precisely because his okay didn’t 


or may not have been right, but 


somewhere along the line he’d like NBC to define where continuity 


acceptance begins and where the 


“cops” take over. The network, 


it’s understood, intends to do something about clarifying the pic- 


ture. Fact that Paar is returning 


doesn’t alter the picture. 





a 











CBS-TV Yens Full Hr. (7:30-8:30) 


Programming Cross-the-Board 





CBS-TV is now thinking in terms + 
of 60-minute programs to open 
five of the seven nights of the 
weekly 1960-61 scheduie. At pres- 
ent, CBS has hour shows opening 
only three of the seven nights. 

This tentative increase in early 
evening hours by CBS-TV is out- 
distanced by NBC's previously 
noted plans for s™ven-out-of-seven, 
but it does indica?» again that the 
networks are always hot for those 


60-minuters with which to open 
the nightly lineup. 
Whether CBS, anymore than 


NBC, can facilitate its plan—es- 
pecially so many months away 
from a finalized fall program sked 
and prior to specific advertiser 
support—is anybody's guess. In ad- 
dition to the Wednesday, Friday 
and Saturday hours ofthis season, 
CBS would also like to program 
60-minute stanzas on Monday, if 
possible, and on Thursday. 

Thursdays, CBS already has pen- 
ciilled in Ziv’s action-adventure 
show, “Savage of the Deep.” This 
would replace the 7:30 and 8 p.m. 
half-hours (“To Tell the Truth” 
and “Betty Hutton Show”) , cur- 
rently on the air. 

Monday is iffier—CBS report- 
edly figures that Kate Smith's half- 
hour is not yet a proven nighttime 
tv entry. If she improves, then no 
hour show. Otherwise, CBS figures 
on an action-adventure hour, with 
“The Texan,” at &-8:30 Mondays, 
almost certain to get a new slot, 
regardless of the Kate Smith dis- 
position. 

“Be Our Guest,” the live 7:30- 
8:30 entry on Wednesdays, may be 
kaput by next season, but in any 
event, CBS would like another 
hour in the same time. And it’s 
still “Rawhide” Fridays at 7:30 
and “Perry Mason” Saturdays at 
the same hour. 

ABC will probably hold its 60- 
minute opening-of-the-sked output 
to four nights, which are Sunday, 
Monday, Tuesday and Friday (lat- 
ter with Metro’s “Islanders” re- 
placing “Walt Disney Presents”). 


Andy Griffith's 
Series for GF 


Hollywood, Feb. 16. 
First sponsor buy for next season 
is Andy Griffith situation comedy 
series filmed by Marterto partner- 
ship of Lou Edelman, Danny 
Thomas and Sheldon Leonard. 
Buyer is General Foods, with deal 
negotiated by GF’s Ed Ebel and 
Ollie Barbour, tv head of Benton 
& Bowles. Contract calls for 32 
originals, seven repeats. No re- 

placement for show made as yet. 
GF rushed in to exercise option 
before pilot was shown Monday 
night (15) on the Thomas show. 
Comedy is localed in the south, 
with Griffith playing a peace of- 
ficer in his drawling chafacter. 

Leonard produced and directed. 








. 


Feb. 11—‘Get Lost’ Day 


Ides of March have given 
way to “Lincoln's Birthday 
Less One” as the roughest day 
in the year—at least in tele- 
vision, 

Jack Paar walked off his 
NBC-TV show on Feb. 11, 60. 

Edward R. Murrow wrote 
CBS his “year’s sabbatical” 
letter Feb. 11, 59, subsequent- 
ly taken by many as a possible 
sign that he might not return. 
He’s still away. 


Gen. Foods May 
Dump 3 Shows 
In CBS Shuffle 


For the moment, General Foods 
seems to be more involved in the 
dynamics of program change at 





CBS-TV than any other of the) 


web’s sponsors. Way it shapes up 
now the sponsor may back out or 
change three of its current CBS- 
TV half-hour buys by next season. 

Its “Zane Grey Theatre” may 
finally be dropped from its Thurs- 
day $ p.m. siot, although GF is 
reportediy going to hold onto the 
time slot. The same manufac- 
turer has the 9:30 Monday Ann 
Sothern situation comedy, which 
probably won't stay into next sea- 
son. GF and Danny Thomas have 
practically come to terms on con- 
tinuance of his Monday series.) 

GF just renewed CBS’ Friday 
night “Twilight Zone” through the 
summer, but only after a tortured 
reappraisal of the half-hour an- 
thology. It’s doubtful that the food 
house will renew for '60-’61, but 
report has it that CBS would like 
to retain the show as the 10-10:30 
p.m. entry nonetheless. 

GF’s ad execs and agency pro- 
grammers were on the Coast last 
week screening possible replace- 
ments and, like just about everyone 
else, seemingly on a comedy kick. 
They've already bought Andy 
Griffith. 


Martyn Green to Stage 
Groucho’s ‘Mikado’ Version 


Hollywoed, Feb. 16. 





Veteran Savovzid Martyn Green| #94 Bristol-Myers, have agreed to) 


has been signed to stage and adapt 
“The Mikado,” in which Groucho 
Marx will star and on “Bell Tele- 
phone Hour” April 29. Barry Wood 
will exec-produce the Henry Jaffe 
color special, 

Green, who recently lost a leg, 
played the Ko-Ko role Marx will 
undertake for some 30 years with 
the D’Oyly Carte Co. and in the 
British film version which co- 
starred Kenny Baker. 


WEBS A FLOP IN 
TALENT DEALINGS 


By GEORGE ROSEN 


It has become apparent that the 
tv networks, in their “mending 
fences” forays, have failed miser- 
ably in one essential—talent re- 
lations. Always in show business 
it’s been axiomatic that “tf you 
keep the talent happy, half the 
battle is won.” But not since the 
death of Manie Sacks have the 
networks, either singly or collect- 
tively, made the necessary con- 
cessions to “humanize” the organ- 
izations in their relations with 
the stars. 

In today’s climate of artist un- 
rest and rebellion over “standards 
and practices” (which the stars 
translate into one word—censor- 
ship), the need has become greater 
than ever—in fact merits top pri- 
ority in administrative thinking 
around the networks. Yet it’s pre- 
cisely in this area that the net- 
works have exerted the least 
initiative. 

In the old days Bill Paley had 
| the facility to sit down with talent 
|and talk things over, invariably 
| to the benefit of both. In recent 
years, for one reason and another, 
| the CBS chairman has relinquished 
this vital role. The late Manie 
Sacks of NBC was endowed with 
similar gifts. ABC’s Leonard Gold- 
enson, himself a vet of the theatri- 
cal wars, alone of the three webs’ 
top echelon, takes the pains to 
establish the necessary esprit with 
the “production” end of the 
business. 

The explosive Jack Paar inci- 
dent Jast week is symptomatic (but 
dramatized to a critical degree) of 
what’s been happening on the net- 
works since the webs inaugurated 
their post-quiz reforms. At both 
NBC and CBS artist distress has 
mounted. Bob Hope has proclaimed 
his unhappiness out loud; made 
quite a Page One issue recently 
over a scissoring job on one of 
his specials, and subsequently has 
talked within the trade about his 
being open to new affiliation pro- 
posals. 

Red Skelton and Danny Thomas 
have made no secret about their 
rebellious attitudes toward “cease 
and desist” orders by CBS. In the 
east, Ed Sullivan has expressed, 
within the company, a disturbance 
stemming from his acute aware- 
ness that there are no key execs 
with whom he can establish a rap- 
port in resolving problems of tal- 
ent. The Ed Murrow flareup over 
alleged fooling-the-public “indiscre- 
tion” on “Person to Person” has 
been permanently inscribed as a 
provocative footnote to tv history. 

But next to Paar, perhaps the 
most alarming talent wavering con- 
cerns Jack Benny. Despite a 15- 
| year allegiance and loyalty to Paley 
| & Co., Benny is sore enough to 
| hesitate of signing a new con- 
tract. Whether or not he re- 
mains with CBS (‘his contract ex- 
pires shortly) will probably rest 
solely with his sponsor, Lever 
Bros., with whom Benny, it’s un- 
derstood, intends to deal direct 
in an outright negotiation on spon- 
sorship of his show, which his own 
company packages and owns. 

Presently the intimations are 
that Benny, miffed over the web's 
“can't do” edicts, will not sign a 
new contract with Columbia, or 














work, leaving the decision on web 
(Continued on page 36) 


“Johnny Staccato’ Axed 
It’s for sure this time: On March 


24, “Johnny Staccato” will be re- 
| placed on NBC-TY. 


Both sponsors, R. J. Reynolds 








|replaced the detective telefilm, 
| which John Cassavetes fronts, with 
| what is reported to be rerun film 
|out of the MCA anthology stable. 
| What MCA now seeks to do, with 
| both sponsor and network approval 
already in the bag, is find a new 
|host for the half-hour reruns, to 





for that matter with any other net-| 


Paar Back March 7, Same Spot, 
After All That Five-Day Jazz 
Which Shook the TY World 





Support From a Rival 

Rival WCBS Radio, N. Y., 
took up its editorial cudgets 
yest. (‘Tues.) for NBC-TV in 
the case of “L’Affaire Paar.” 

In a four-page editorial, 
read over the air at 7:15 a.m. 
and 8:15 p.m., titled “Jack and 
the Sensational Stalk,”” WCBS 
Radio concluded that “no 
amount of breast-beating and 
ublic soul-searching by an 
ndividual performer can alter 
the right of a network to con- 
trol its own programming.” It 
called the W. C. double en- 
tendre gag, which triggered 


the hullabaloo, a “tasteless 
little anecdote which was 
something less than ‘very 


adult and very funny. 


NBC-TV's March 1 
' Deadline Edict On 








With time gradually running out, 
NBC-TYV, still saddled with a spon- 
sorless political year (conventions 
and election coverage), has passed 
along the edict to its sales organ- 
ization to “get it sold by March 
1.” It has No. 1 priority on the 
web's sales schedule, with Rod 
Erickson brought in as a special 
consultant to help expedite the 
sponsorship. 

Same _ thus-far-sustaining situa- 
tion prevails at ABC, with prexy 
Ollie Treyz taking personal com- 
mand of the do-or-die effort. It'll 
mean a difference of upwards of 
$3,000,000 either way for each web. 
Both are selling the conventions 
and elections in thirds, each going 
for about $1,005,000. 

The one who gets in first with 
the sale will knock off those im- 
portant two-station markets (28 in 
all), making it doubly tough if not 
impossible for the third web to 
wrap up a commercial commit- 
ment by virtue of the limited 
clearances. 

CBS has Westinghouse coin to 
the tune of nearly $6,000,000 for 
the entire '60 spread. 


The Life & Times of A 
Comedy Writer, Or: Why 
Comics Resent Scripters 


At one time comedy was the 
staple of the networks—the stuff 
upon which broadcasting empires 





days of radio as it was at the dawn 
of teevee. With the passage of time, 
it becomes a lesser commodity ap- 


venture stories. 
“Open End” with David Suss- 


on Sunday (14) brought together 
on WNTA-TV a group of comedy 
writers to look at the present 
state of comedy. The panel, com- 
prising Charles Andrews, Shel- 
don Keller, Larry Gelbart, Jack 





| kin, knows its business, but didn’t 
come up with any startling reasons 
for the decline of this form, and 
| didn’t offer any solution—but prob- 
| lems they know they got. 
| the talk centered around getting 
| together a program. 


| One thing the writers did prove. 


| 
} 


Sale of Politicos 


were built. It was true in the early | 


lof “Pillow Talk.”) 
kind in the usual moderating slot | 


A lot of | 


+ Jack Paar will be returning to 


NBC—and to his latenight “Jack 
Paar Show.” Decision spares the 
network the risk of losing roughly 
$11,000,000 in annual billings from 
the program. 

Paar, who walked off his pro- 
gram last Thursday (11) night and 
indicated he might never return 
to video, agreed to come back and 
do his show beginning March 7, af- 
ter a three-week rest. It has been 
reported that Paar will be the 
guest of the Castro regime in 
Cuba, at least part of the time. 
Meantime, Hugh Downs, annquneer 
of “Jack Paar Show” will sub for 
the newly-won-over comedian. 

Paar met in Florida yesterday 
(Tues.) with the heads of the net- 
work, who are in Boca Raton meet- 
ing with key station affiliates. 
Since his ankling in the middle of 
his show last week, Paar has slow- 
ly but evidently softened his stance 
against returning to tv, then to the 
network and, finally, to his late- 
night show. 

In Florida, Robert Sarnoff, NBC 
board chairman, and Robert Kint- 
ner, NBC prexy, convinced him to 
come back. Earlier, Paar said he 
didn’t want to meet with these two 
| executives and that he'd rather 
leave the negotiations to his agent, 
MCA, because, as he phrased it, 
they turned him to jelly and would 
have gotten him to return in 
double quick time. Evidently, he 





was right. 
Kintner, speaking yesterday 
from Florida, issued this state- 


ment: “Bob Sarnoff and I met in 
Florida with Jack Paar. On behalf 
of his large and loyal audience, we 
asked Jack to return to the ‘Jack 
Paar Show.” Jack agreed to come 
back to the show on Monday, 
March 7, after a three week vaca- 
tion. We are delighted.” 

This brings an end to major in- 
dustry speculation as to the future 
of the 11:30 p.m.-1 a.m. entertain- 
ment. strip. Speculation, however, 
immediately increased upon re- 
lease of Kintner’s statement as to 
whether the network, in return for 
Paar’s promise te return to work 
latenights, promised the performer 
a chance to appear later on—per- 
haps next season, after there is 
time to find a replacement to the 
latenight stanza—a program earlier 
in the evening. 


Tony Randall Set 
For CBS-TV Series 


Abner Greshler flew in to N. Y. 
from the Coast last week to final- 
ize the CBS deal for his client 
Tony Randall, who will be starred 
in a new comedy western series, 
“The Drumbeaters,” starting in the 
'fall. This is the Billy Friedberg- 
Neil Simon creation which will find 
| Randall playing a pressagent back 
jin the 1870's. 
| Major problem at the moment is 
| trying to evolve a working schedule 
|for Randall, since it will necessi- 
| tate shooting around his film com- 








parently taking second place to ad-|™itments. (He's very much in de- 


| mand by the studios since the click 
Pilot will roll 
about April 1. CBS has not desig- 
| nated a time slot as yet for the 
| series. 


} 


| Pacting of 


Randall reaffirms 
| CBS’ bid for comedy entries next 
}season. It has already negotiated 
|with Four Star for a Tom Ewell 


Douglas, Mel Brooks and Mel Tol- | S¢ries. 





Kurt Weill Bio for TV 


Hollywood, Feb. 16. 
Kurt Weill, composer of “Sep- 
jtember Song,” will be bio-picked 
|by. CBS-TV producer Peter Kor- 
|ner on web's “Playhouse 90” next 


| give them a fresh flavor for prime-| They can be at least as funny aS | season. Spec will be titled for song. 


| time viewers. 
| “Staccato” holds down Thursday, 
'8:30-9 period. 


| some of the performers they slave 
| over. Douglas has an enviable 


(Continued on page 42) 


| Lotte Lenya, Weil'’s widow, will 
act as technical adviser and Paul 


{Monash will write teleplay. 
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Every night, seven nights a 
week, at eleven o'clock, an 
average of 923,000 homes 
tune to reports of the news 
and weather on WRCA-TV. 
This is the largest audience 
reached by any local daily 
news program on any televi- 
sion station in the wor!d! Pro- 
viding comprehensive insight 
into events of the day, city- 
wide and wor!d-wide, is an- 
other WRCA-TV service that 
marks trueleadershipin Amer- 


ica’s Number One Market. 


WRCA-TV*4 New York 


NBC Owned + Sold by NBC Spot Sales 


SOURCES: NSI-JANUARY, 1960/ TAMRATINGS—JAN, 10, 1960 
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CBS, NBC Proud of Their O'seas 


Calling Card’—Pubaffairs Shows 


CBS Films and NBC In-¢ 


Abroad 


ternational have quite a prestige 


image because of the public affairs | 
and news shows of their respec- 
tive web. 

The monies realized from such 


shows are not small, as witness the 








recent $500,000 Australian deal | 
with NBC International. But the) 
monies, according to a CBS Films 
foreign exec, are less significant 
than the goodwill accruing from 
the sale of pubaffairs and news 
shows. Such programs, he added, 


> the only thing which “differen- | 


tiates us” from the other distribu- | 
tors. 

ABC-TV and its subsid ABC 
Films haven’t been nearly as ac- 
tive in the foreign pubaffairs field | 
as yet. But that’s apt to change | 
with ABC-TV’s broadened plans in 
that area 

CBS Films’ -most widely > 
tributed pubaffairs show is “ 
Century,” now being telecast + 3 
countries. Others on the CBS Films 
roster include “See It Now,” “CBS 
Reports,” “Small World,” et al. 
The added revenues from over- 
seas sales hardly defray the costs, 
if the show is sustaining, but they 
do help in upping the overall take. 

The NBC International deal with 
Charles Michelson, Inc., buying 
agent for Australian stations, cov- 
ers all pubaffairs and news shows 
of NBC-TV for the next three 
years. Telecasting of such shows | 
in Australia and elsewhere through- | 
out the world tempers the over- 
seas image of American tv—and} 
gives CBS Films and NBC Inter- | 
national that different calling card 
for its overseas sales reprensenta- 
tives 


Lewine-Thinking 








| age of 55 


Page Spring Byington 
For SG’s ‘Melinda’ 


Hollywood, Feb. 16. 

Spring Byington, inactive since 
windup of her Desilu tele-series 
“December Bride,” is wanted by 
Screen Gems to star in outfit’s 
latest comedy series, “Here Comes 
Melinda,” created by producer 
Charles FitzSiminons. 

Series carried a family back- 
ground and twirls around adven- 
tures of the operator of a baby- 
sitting service. Pilot rolls in April 
er May. 


Brit. Showdown 
Due in Slotting 
Of Oldies on TV 


London, Feb. 16 

On the eve of the exploratory 
talks due to take place on Thurs- 
day (18) between the Federation 
of Film Unions and the Film In- 
dustry Defense Organization 
(FIDO), the FFU has tossed the 
gloves into the arena and threat- 
ened a showdown with Associated- 
Rediffusion, the commercial tv 
web which recently bought a pack- 
re films from John 
Woolf and Daniel Angel. 
The FFU challenge is in reply 

the Associated - Rediffusion 





to 


| memorandum issued a week earlier 


Ahead to 61-62 


| volved in the deal. 


In the midst of readying pilot 
production for the upcoming sea- 
son,. CBS Films’ produc‘ion v.p. 
Robert Lewine is mapping projects 
for the '61-'62 season. 

The two projects Lewine has in 


| 


mind for ’61-'62 don’t depend on | 
availability of talent. One project | 


involves a guest star show. 

What stops many producers from 
planning and doing a pilot so far 
ahead is the assurance of the 
availability of the talent. Actors 
lined up for the pilot usually won't | 
commit themselves for a series, 
possibly to be sold 18 months 
later. But the projects lined up by 
Lewine for °61-'62 at this stage 
don’t depend on a roster of com- 
mit‘ed actors. ; 

There’s no season on creativity, 
according to Lewine. The planning 
can be done way ahead ior certain 
shows, giving them a chance to 
achieve the quality sought. 

The CBS Films production top- 
per enplaned for the Coast at the 
weekend (13). “Call Me First,” 
one of the several CBS Films’ 
pilots for the upcoming season, is 
slated to go into production at 
Desilu. Jess Oppenheimer's 
“Angel” pilot, as well as. the 
“First” pilot, is due in N.Y. in 
March. Im’ mid-March, the syndica- 
tion “Turnpike” entry is slated to 
begin rolling. Pilot of “36 Maiden 
Lane.” to be shot ip N.Y., also is 
scheduled for sheoting in March. 


‘Islanders’ Principals 
Hurt in Plane Crash; 
Cameraman Missing 


Dick Bare, producer-writ°r-crea- 





tor of “The Islanders,” Bill Revn- 
olds, lead of the projected MGM- 
TV series, and others were hurt, 


when a plane they were riding 


erashed in the sea off Jamaica. 
They had been in the area for 
some location shooting. 

George Schmidt, cameraman, 
still is missing. The Graumman 
Goose amphibious plane crashed 
Friday (12). Producer Bare suf- 
fered two broken legs; Reynolds 


fractured a leg, and the pilot and 
another cameraman were injured 
The accident will mean some post- 
ponement in further work on the 
series. Bawe and Reynolds are ex- 
pected to be fully recovered by 
June, though, ready for shooting 
on additional segments. One hour 
— series igs slated for ABC- 


} 





in which it denied the right of the 
unions or anyone else to intervene 
in the network's decision to buy 
and eventua!ly screen the films in- 


Sir Tom O’Brien, chairman of 
the union federation, said last 
week that he must make it clear 


that any screening by A-R without | 


giving the federation an oppor- 
tunity to discuss the matter would 


provoke a serious dispute through- | 


out the tv field on a wider scale 
than the immediate issue. 
FFU. he added, could not allow 
| the future livelihood of its mem- 
| bers to be jeopardized by arbitrary 
decisions of television companies. 





Mexico Stepup In 
Campaign Against 
Telefilm Imports 


Mexico City, Feb. 16. 

The campaign against American 
filmed television programs is build- 
ing up constantly here, with the 
anti - American program forces 
gaining strength. 

Typical of thinking here is the 
statement by Moises Levy, ad agen- 
cy exec of Varela Publicidad, in 
which he stressed that “it is urgent 
to limit transmission of filmed se- 
ries coming from _ the 
States.” He charged that these 
lower cost programs (to program 
directors and sponsors) are “dan- 
gerously displacing 
artists and technicians” 
the increasing number of American 
filmed series, and resultant swing 
away from live transmissions. 

“Undoubtedly some of the for- 
eign programs are excellently 
made,” Levy admitted, “but they 
represent a growing danger inas- 


much as producers and sponsors | 


acquire them to avoid working on 
live presentations, and so person- 
nel on live shows is being steadily 
reduced.” 
Levy also the 


charged that 


American filmed shows “limit com- | 


petition between producers” and 
the imports are tending to monop- 
olize the local television picture. 


Apart from the loss of work and | 
income to industry personnel, Levy | 


said there was a definite threat to 
the “ideology of our nation” be- 
cause of the themes of series, 
stressing gunplay, killing and bru- 
tality, not very good fare for 
family, and especially “damaging 
to the minds of youth.” 

Levy said Mexico needs pro- 
grams specially adapted to the 
needs of the people, with a definite 
Mexican slant. 


The | 


United | 


musicians, | 
beeause of | 


the | 


'Seek Summer Filler 
| For ‘Troubleshooters’; 
PM’ s Fancy NBC Deal’ 


Weeks of format juggling and | 
director shuffling, and one of the 
fanciest discount deals of the sea- 
son, have failed to pay off in sub- 
stantial rating returns for Philip 
Morris-United Artist series, “Trou- 
bleshooters,” and the cigaret firm 
is shopping a summer replacement 


for the NBC-TV Friday 8 p.m. 
entry} 
PM, which bankrolled UA pro- 


duction, 


alternate sponsor 
rate .concessions 


privileges for 
Company got a 


free ride on the web's o&o’s and 
paid only the net work's rate to 
affiliates, rather than the sponsor | 
rate, for the rest of the lineup. | 
NBC was to get its return via alter- 
|nate sponsor sale, but was only 


|able to sell alternate weeks to HA 
| Hair Arranger for the Coast hook- 
up. 
PM's pact with United Artists 
called for 26 stanzas, and reruns 
10 or more) will be slotted to com- 
plete the season’s run of 39 weeks. 
Contract with the web, however, 
is for 52 weeks. In order to avoid 
short rating by cancellation, and 
possibly to hang on 
slot, PM and agency Leo Burnett 
are negotiating with NBC for a re- 
placement to carry through 
mer months. 


Producers Also 
Seek Residuals 


Hollywood, Feb. 16 
Television Producers Guild on 
Monday ‘15) submitted a proposed 
collective bargaining agreement to 
employers demanding recognition 
of the Guild, residual payments to 
producers and adjustment of pro- 





ducer credits on air. The basic 
agreement is limited hose three 
issues... The Guil jaested an 
early meeting wit! .ms! -yers as a 
briefing session pre, ‘ory to ac- 
tual negotiations. 

The proposed agreement was 
sent to 26 production companies, 
| three networks Assn. of Motion 
Picture Producers and three Alli- 
ance television film producers. 
Guild in its letter to employers | 


claimed it is constituted as “sole, 
exclusive bargaining representative 
for approximately 85 percent of 
the currently active television pro- 
ducers directly employed by your 
company, subsidiaries, and/or 
member companies of your associ- 
ation, Alliance or network.” 
Guild’s actual residual demands 
were not revealed, but Guild point- 
ed out it was formed to. corrett 
“certain inequities, ‘among them’ 
fact that television producer is the 
only creative talent in television 
not receiving residuals, yet 
contribution to, his responsibility 
for production of television pro- 
grams are of outstanding impor- 
tance.” 
Guild, 


letter stated, “expects to 


be recognized as collective bargain- | 


| ing agency for television producers 
only.” The first demand of the 
three listed is the “Guild security 
provision.” Prexy Ben Brady ex- 
plained this provision wou!'d re- 
quire membership of all tv pro- 
ducers who function as producers 


ecutive producer.” Brady said cred- 
it demand is for solo card credit 
without sponsor identification for 
producer. Placement of card 
would be left to discretion of the 
company in order to avoid con- 
troversy over order of position. 


ABC Films’ Sales On 
‘McGraw,’ ‘People’s Choice’ 


ABC Films reports sales in 13 
new markets each during the last 
two weeks for rerun properties, 
|““Meet McGraw” and “The Peo- 
ple’s Choice.” 

“McGraw” pacts include WPST- 
TV, Miami; KGUN-TV, Tucson; 
| WAGA-TY, Atlanta; WSUN-TV, St 
| Petersburg; and KTBC-TV, Austin 
“Choice” goes to KSPT-TV, St. 
Paul; KLZ-TV, Denver; KARD-TV, 
| Wichita; KENS-TV, San’ Antonio; 
and KRON-TYV, San Francisco. 

Total sales, according to sales | 
| veepee Howard Anderson, are 45 
markets for “McGraw” and 98 for 
“Choice.” 





placed the Keenan Wynn | 
starrer on the web in a tradeoff of 


to the time | 


sum- | 


his | 


even though they bear title of “ex- | 


and half-hour 


| 


for pix made after August, '48. 
With half-hour vidfilms, 
is comparatively plenty. 
depressed market 
than worrying about the supply 
situation. Of course, 
Le product, 








Cinematics Vs. Half-Hour Pix 


There has been quite a shift in today’s marketing of features 
vidfilms in syndication. 

With features, the supply is scarce. The greater problem at this 
time is to hcw to secure a supply. 
distributors taking on foreign product and using various means to 
uncork more recent vintage pix from Hollywood. There won't be 
any abatement of that supply problem until the Hollywood guilds 
and the major studios reach some agreement on residual payments 


That problem is being met by 


the customers are scarce. The supply 
Sales are being racked up despite the 
But the accent is more on finding the customer 
just the reverse of the cinematic 
the truism can be cited that given the right 
the customers will be found. 
film companies are finding it difficult to execute that maxim. 


But more and more 








— 


Here Are Key Issues Blocking 





21 New Deals Set On 


Football League Segs. 


World-Wide Television Sales, 





| ball League Presents, 
new deals. 

New stations signing 
WOR-TV, N. Y.; KHJ, 
geles; WXYZ, Detroit; 
Washington. Football series con- 
sists of 26 one-hour episedes of 
‘59's pro games. Other stations 
include WSM, Nashville; KXGO, 
Fargo, N. D.; WCCO, Minneapolis: 
WSVN, St. Petersburg; KBAK, 
Bakersfield, Calif.; and WKRC, 
Cincinnati. In toto, World-wide 
reports sales in 
its release in distribution a month 
| ago, 


DeMet Broadens 
Sports Vistas In 
Syndication Sales 


Peter DeMet Productions, which 
has rolled up quite a sales record 
on its sports shows, plans to widen 
its horizons in the field. 
DeMet Productions, rela- 
tively new distribution arm, World- 
Wide Television Sales, is thinking 
of a horse racing-show, among 
others. 

Latest entry “National Football 
League Presents” has been sold in 
Preven mg: in five weeks of 
selling. TAat’s quite a tally in to- 
day’s tough syndie market. World- 
| Wide sples topper Mel Schlank 
heads a’seven-man sales force, and 
| feels that in today’s depressed syn- 
die n@éarket, he wouldn't want to be 
| saddled with other than offbeat 
sports shows for product. 

Series of 26 hour reprises of ‘59 
pro-football games has been sold in 
| most of the major markets, 
ing WOR-TV, N. Y., KHJ, Los An- | 
geles, WXYZ, Detroit, WBZ, Bos- 
ton, and WMAR-TV, Baltimore. 
First ratings out of Baltimore, con- 
sidered a good pro-football city, 
put WMAR’s football telecast far 
| ahead of the Sunday afternoon 
}competition. Rundown from 1:30 
to 2:30 p.m, was 12.7 for WMAR- 
TV, against 9.8 for its nearest com- 
petition on WBAL-TV 
to a special ARB study. 

DeMet Productions has made a 
five-vear deal with the National 
Football League. World-Wide has 
also started a tie-in promotion con- 
test and merchandising campaign. 
Canadian rights to the show were 
{sold to All-Canada Distributors, 
sales manager of which is Dana 
Murray. 
| World-Wide sales handled 
distribution on “Major 


include: 
Los An- 
and WRC, 








sports 


and its 








the 
League 


Baseball,” another reprise series of 
selected games of the past season. 
| Accordiing to Schlank, the base- 
ball series was sold in over 100 
markets. 

| Chicago based DeMet Produc- 


tions also does two network shows, 
the bridge show and “All Star 
Golf” on ABC-TV. Additionally, 
|Walter Schwimmer distribution 
| outait handles the syndication of 

‘Championship Bowling.” 

In the sports field, according to 
Schlank, there’s no depression in 
| syndication, 


distributors of “The National Foot- | 
reports 21 


Signaturing WGA-Vidflm Pact 


Hollywood, Feb. 16. 

Foreign-use payments, increased 
residuals and pay-tv are the key 
issues blocking a settlement of the 
Writers Guild of America’s strike 
in tv-film against the majors and 
the Alliance of Television Film 
producers, the Guild revealed last 
week. = 

WGA also announced a one- 
month contract extension, to March 


| 12, for some 70 independent com- 
| panies unaffiliated with the majors, 


Alliance or networks. Of these, 
however, only about 18 are in ace 
tive telefilm program and pilot pro- 


; duction, and only 14 are presently 


78 markets since |, 


| mestic reruns. 


| theatrical 


| broken off 
| jors 





‘representatives 


in series production. 

Guild, breaking down its nego- 
tiations progress in the three con- 
tract areas, reported as follows: 

Alliance: Negotiations are con- 
tinuing, with progress in the areas 
of speculative writing, authorized 
é in script inter- 
views, elimination of cutoffs and 
rights in literary material. But the 
Alliance “will not make any meve 
in the areas of foreign use and do- 
Their present posi- 
tion on pay-tv is unacceptable be- 
cause, in part, it ties in with the 
concept of an extension of the 
boxoffice.” 


Majors: Negotiations have come 
a complete halt; they were 
Jan. 15 after the ma- 
“made it clear they would not 
make any move in the areas of 
foreign use and domestic reruns. 
With respect to pay-tv, it was their 
position that it was an extension 
of the boxoffice and should be 
discussed in connection with the 
theatrical motion picture contract. 
There was nd agreement in the 
speculative writing area or other 
important areds where agreement 
has been reached with the net- 
works or the Alliance.” 
Networks: Negotiations were sus- 
pended when the webs submitted 
a package which did not include 
“any movement in the area of for- 


to 


| eign use or domestic reruns. Agree- 


includ- | 


according | 


ment has eo reached with them 
on pay-tv. 4Agreement has also 
been reached in several important 
areas, including speculative writ- 
ing, authorized representative and 
certain rights in material. Their 
Continued on page 36) 


Maxwell Quits 


Canada Terrain 


Hollywood, Feb. 16. 

Bob Maxwell, indie tv producer 
who hit the jackpot with a multi- 
million dollar sale of, “Lassie” ta 
Jack Wrather, has pulled out of 
his Torente production operation. 
He thus joins the list of producers 
who have become disenchanted 
with filming outside recognized 
shooting centers. 

He has moved his entire unit 
headed by Rudy Abel, into Metro’s 
Culver City lot, for shooting-of the 
first show on Maxwell’s schedule, 
“National Velvet.” 

Maxwell, who shot 39 episodes of 
“Cannonball” in Toronto, feels he 
was a year or two early. “Canada 
is neither ready nor equipped for 
top drawer film production,” Max- 
well says. He believes he could 
bring “National Velvet” in for two 
or three dollars less per episode in 
Toronto, utilizing Canadian per- 
sonnel but he feels he can get a 
lot more for his production dollar 





|—on the screen where it counts— 


| 


shooting at Metro. 
“The old bugaboo that major lots 
(Continued on page 40) 
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Any Way You Look There's UA 


United Artists is wearing so many tv hate that a reprise is in 


order. 


Latest UA subsid in a flurry of activity is Lopert Films, Ine, 
Outfit, operating as a separate entity, is marketing a group of 62 


pix, all produced abroad. 
Then, 


there is United Artists Associated, controlled by UA, 


which formerly was Associated Artists Productions and owns the 


Warner Bros. 


library and other pix. Alsc in the fold is United 


Artists Television, with two network vidfilm entries and one series 
in syndication. In the foreign department and ad-publicity, there 
has been some integration of UAA and UAT. 

What's pending? United Artists’ acquisition of Ziv still is very 


much in the fire. 














Latest Fashion in TV: Brooks Decor 
Westerns —Hazards of N.Y. Shooting 


Hollywood, Feb. 16. 

“When you go east to make a 
western, watch out!” 

That's the reaction of Revue'’s 
Michael Kraike, producer of “The 
Deputy,” after two_weeks of shoot- 
ing scenes in New York for the 
NBC-TV western. Filming there 
was necessitated by the fact that 
star Henry Fonda is currently on 
Broadway in “Silent Night, Lonely 
Night.” Kraike filmed scenes with 
Fonda for, 14. “Deputy” episodes 
over an eight-day shooting span 
at the Biltmore Studios in down- 
town Manhattan. 

Seems New York simply isnt 
used to westerns. One big prob- 
lem was costumes—there weren't 
enough available, Kraike explained 
that for all the lack of western 
filming, there are three shows -on 
Broadway (“Destry Rides Again” is 
the biggest) which have pretty well 


monopolized all the available west- | 
“They | 


ern costumes in Gotham. 
rented them at first, then when 
they saw they were in for a long 
run, they figured it was cheaper to 
buy them outright, and the costume 
houses never replenished their 
stocks. We finally got what we 
needed at Brooks, but we had to 
piece them together,” Kraike said. 

Another problem was a shortage 
of props, western variety. “In New 
York, they just didn’t have the 
kind of props we needed. They 
didn’t have anything for a western 
cabin, or a western bank, or a 
western barroom. We had to build 
them ourselves. Sets themselves, 
to match stills of other parts of the 
same “Deputy” episodes already 
filmed here, were longer than usu- 
al abuilding. 


Still another unanticipated prob- 


lem was makeup and lighting, 
Makeup men and lighting men 
back east don't do makeup for 


westerns as a rule, and they tend 
to make up their men and light 
them a trifle too pale. We thought 
something may have been wrong, 
(Continued on page 40) 


Weigert & Barbet 
Out of GS Barter 


Sereen Gems has broken with 
Charles Weigert and Sidney Bar- 
bet, and, consequently, the Colum- 
bia Pictures telefilm subsidiary has 
brought the barter biz back under 
its direct operational_control. 

Last June, SG hired veteran 
barter-men Weigert and Barbet to 
handle a new division called Tele- 
screen Advertising: Weigert and 
Barbet, who collected about $1,- 
000,000 in barter time for Screen 
Gems, worked somewhat inde- 
pendent of the main syndication 
arm of the company. With their 
departure, syndication chief Bob 
Seidelman is bringing the barter 
operation under his direct control, 
with E. Barrett Mayer remaining 
No. 1 barter salesman for Tele- 
screen 

Telescreen has bartered over a 
dozen SG half-hour telepic series 
in certain markets. It was’ ex- 
plained that “when circumstances 
warrant,” SG bartered first-run 
syndicated properties. Some of 
the accumulated $1,000,000 in bar- 
ter time was eaten up by the par- 
ent Columbia to plug its theatrical 
features via tv. 














More ‘Play of Week’ Sales 


National Telefilm Associates has 
sold “The Play of The Week” in 
seven additional markets. 

Stations buying the weekly 
series of critically acclaimed plays 
include: WROC, Rochester; 
WRGB, Schenectady; WBEN, Buf- 
falo; WIIC, Pittsburgh; KOA, Den- 
ver; WBAL, Baltimore; and 
WFBC, Greenville, S. C. Deal in 
Washington is understood to be 
hanging fire. Capitol showcasing 
is reportedly one of the markets 
Standaré Oil (NJ.) is especially 
interested in. 


Strike Fear Cues 
MGM-TV Pallhack 
Tn Syndie Field 


A side effect of the threatened 
Screen Actors Guild strike is to! 
hold back the entrance of MGM- 
TV into the half-hour syndie field. 
MGM-TV topper George Shupert 
has tabled all vidfilm syndie plans 
until the possibility of a strike is 
gone. ° 

MGM.-TY, it’s understood, doesn't 
plan any large scale syndie sales 
organization, of the traditional 
size. Shupert has held confabs with 
a number of vidfilm sales execs to 
lead the projected organization. 
Table of organization is understood 
to blueprint a small sales, staff, 





keyed to copping the regional 
deals. 
MGM-TV, in another area, 


denied reports that it was thinking 
of giving up its industrial and 
commercial film department. Intra- 
company study now going on, it 
was explained, isn’t on the ques- 
tion of loping off the industrial 
and commercial division. Rather, 
the study is to find out how much 
emphasis should be placed ou 
commercial or industrial film pro- 
duction. 


BEN FOX TO HELM 





‘WHIPLASH’ SERIES 


Sydney, Feb. 16. 

An official statement issued by 
Artransa Park Studios here has it 
that production on the teevee se- 
ries “Whiplash” will continue next 
month under a new American di- 
rector following a series of produc- 
tion holdups officially listed as “la- 
bor problems.” 

Announcement states that Ben 
Fox will replace Maury Geraghty 
as director.. Geraghty planed back 
to the States last week. 

Understood that John Lucas will 
also do a directing chore on the 
series. Star of the series is Peter 
Graves. 

Artransa is hooked up to the 
Macquarie commercial broadcast- 
ing network here and “Whiplash,” 
story of early Australia and Cobb 
& Co., is the first major tv pro- 
duction bid via U. S. backing. 





‘SEEMS PATTERN 
[O HERE TO TAY 


By MURRAY HOROWITZ 


In the midst of a shaky labor 
situation, telefilm programming 


dominant status in the prime eve- 
ning hours of the three networks. 

The assurance comes from the 
tentative programming plans of 


lived strike by the talent guilds 
is not seen as upsetting present 
plans too much. A long-drawn out 
strike involving the actors, as well 
as the writers and other Holly- 
wood guilds, could play havoc to | 
the forecast. But in a nervous in- | 
dustry, daily experiencing crises, 
that eventuality would rather not 
be discussed. 

Season currently winding up 
finds telefilm programming occu- 
pying a full 70% of the total prime 
time programming of the three 
webs. Present tentative plans for 
vidfilm shows indicate that next 
season will at. least be par with 
this season, if not greater for vid- 
films. Hollywood has found its 
place in the tv sun and the rat- 
ings—rather than the critics—as- 
sure continued basking. 

Not that there won’t be some 
major changes within the vidfilm 
category. A greater accent on “hap- 
py shows,” situation 
family type formats, is forecast in 
wake of the tv scandals. A com- 
parative few new westerns are ex- 
pected to be introed — although 
the rating faves of past seasons are 
due for another whirl. Who's go- | 
ing te give up a “Wagon Train” 
| ented with Nielsen points? 

Webs, packagers and sponsors | 
are expected to take a hard look at | 
“hard” shows. There will be more | 
instances of a “Mr. Lucky,” which 
had to alter the occupation of the 
lead from a gambler to a restaura- 
teur. 

The alterations in formats be- 

cause of the clamor from Wash- 
lmonee and elsewhere have been in- 
| stituted prior to pilot production 
lin quite a number of cases. The | 
word is out: Don’t rock the boat 





remains to be seen. No doubt the 
crime mellers will be around. But 
will “The Untouchables,” one of 
the most successful crime mellers, 
trigger a flock of new similar en- 
tries? 

At the opening this season, west- 
erns and mystery-adventure occu- 
pied 41% of the nighttime sched- 
ule of the three webs. The cellu- 
loid tent of some shows in that 
category folded — but not many, 
considering their replacements. 

Big rating success story of the 
current season is the Nielsen per- 
formance: of the one-hour vidfilm 
shows. On ABC-TV, they will be 
back in force. ABC-TV, which has 
the greatest number of 60-min- 
uters, is adding others to its 
schedule next season. The new 
ones are MGM-TYV’s “Islanders” 
and Screen Gems’ “Naked City.” 
NBC-TV has a number of one-hour 
vidfilm series pencilled in, and to 
a lesser extent so has CBS-TV. 

Fifst adult cartoon series “The 
Flagstones,” via Screen Gems, is 
slated on ABC-TV, the web most 
heavily programmed with vidfilms. 

Tentative programming of the 
three webs might be markedly 
changed between now and the fall. 
There might be alterations in 
show categories as ‘the buying sea- 
son unfolds, a situation comedy 
might replace a meller, etc. But 
there’s little doubt of the quanti- 
tative spread of vidfilms for next 
season. 





Ira Beck’s Slot 


United Artist Associated and 
United Artists Television have 
named Ira D. Beck supervisor for 
Latin America. 

For the last four years Beck has 
been assistant manager of New 
York’s Capitol Theatre. He was 
previously associated with Metro, 
Warners and Distribuidora Salva- 
dor Carcel for 11 years in South 
American film distribution. He'll 
report to Norman Katz, director of 
foreign operations for UAA and 
UA 











for next season is assured of a | 


the new fall season. Even a short- | 


comedies, | 


with too much sex and violence. | 
How this injunction is carried out | 








Tanny & Guild Team Up 


Merger of Vic Tanny health 
gymnasium chain (72 centers) and 
Guild Films, subject to approval 
lof Guild stockholders, will facill- 
tate barter of tv spot time for film 
under plans of Tanny to expand 
the chain into every major city. 

Vie Tanny becomes the largest 
single shareholder of the com- 
bined corporations, serv as 
|chairman and chief executive offi- 
|cer. John J. Cole, Guild prexy, will 
he the film operation assisted by 
Arthur Lerner, Guild’s v.p. and 
| treasurer. 


- 





| 


Madison Ave.s 
Shopping Season 
On Pilots: April 


The bulk of the pilots—barring 
ino strike of the Screen Actors 
Guild—is expected to be ready for 
screening in N. Y. in mid-April. 





| preliminary screenings in Holly- 
wood and there are a few pilots al- 
ready in N. Y. But until the bulk 
i the pilots are in, many vidfilm 
execs feel there won't be many 
major decisions on buys for next 
|season. The Hollywood look-see 
that’s constantly going on won't 
change the overall situation, ac- 
;eording to current predictions. 
| Most of the final decisions will be 
|} made along N. Y.’s Madison Ave. 
The mid-April date is a few 
weeks later than earlier predicted. 
Reason for the shift is that the 
large scale buying isn’t possible 
| until most of the pilots are ready. 
Many of the telefilm outfits are 
just completing casting and getting 
| set to roll on their pilots. Stranger 
things have happened, but wide- 
spread buying isn’t expected to de- 
velop until agencies and sponsors 
have seen most of the samples. 


Pilots in sizabie numbers are due 
in the beginning cf April. By the 
middle of the month, the vidfilm 
prototypes will grow, and the shape 
of next season’s network program- 
— should be hammered out 
then. 


Pathe’s “Men of Destiny’ 
With Bob Considine 


Pathe News, armed with a seem- 
ingly endless backlog of news film 
footage, plans to do a series of 39 
half-hour telepie stanzas called 
“Men of Destiny.” Show, to be 
hosted by Bob Considine, goes into 
production as soon as the column- 
ist returns from a trip to Latin 
America, according to Pathe. Show 
will go the syndication route. 

Pathe, headed by Barnet Glass- 
man, has footage dating back to 
Teddy Roosevelt, who, incidental- 
ly, will be one of the “Men of Des- 
tiny.” Others will be Thomas Fdi- 
son, Mahatma Ghandi, Churchill 
and Stalin. Considine was just 
signed through his manager. 


‘ ’ 
OF’s ‘Almanac’ Sales 

Official Films reports sales in 
30 markets for “Almanac,” series 
of five-minute shows culled from 
the Healst newsreel archives. 

Stations signed include WHDH- 
TV, Boston; WJW-TV, Cleveland; 
WTAE-TV, Pittsburgh; WTOP-TV, 
Washington; KRCA-TV, Los An- 
geles; KRON-TV_ San Francisco; 
KPRC-TV, Houston; KCPX-TV, 
Salt Lake City. 

Series was originally program- 
med to coincide with anniversary 
dates cf historical events, but L.A. 
outlet KRCA has the takes sched- 
uled Monday-Friday four times a 
day with a bankroller. 














There is and will be plenty of | 


| stations. 





\Post-'48's to TV Seen Certainty, 
Just a Question of How Many 


—¢* Those engaged in features-to-tv 


distribution say the current Holly- 
wood guild deadlock should dispel 
any doubt that the major studios 
plan to sell the post-'48’s to tv. 
Which studio and how many pix 
will become available is a matter 
of debate. But what is a virtually 
closed question, according to some 
distrib execs, is that the post-'48’s 
will find their way to tv. 

In support of their argument, 
they refer to the studios’ turndown 
of the Screen Actors Guild pro- 
posal to withdraw payment de- 
mands on post-’48’s if the pro- 
ducers promise to keep them off 
television. Proposal opened up the 
possibility of obtaining a new con- 
tract by putting the issue in abey- 
ance. 

Coast reports stated that the 
studios’ turndown stemmed from 
possible anti-trust implications. 
Features-to-tv distribs feel other- 
wise. They say that some studios 
feel they want the tv revenues ard 
won't commit themselves not to 
sell post-’48’s to tv—even for an 
interim period. 

The possible anti-trust angle 
stems from the so-called “lém 
Case,” decided in '55, in which the 
Government lost in its anti-trust 
suit against the majors for keeping 
their pictures off tv. 


UAA's $10,000,000 
Gross for 1959 


United Artists Associated presi- 
dent Eliot Hyman reported that 
the syndication firm grossed more 
than $10,000,000 in 1959. Company 
is holding a Miami sales session 
all this week. 

Total covers leases to'tele sta- 
tions of UAA feature films and 
cartoons. 

He predicted steady growth In 
the programming of kid shows, 
citing the variety of advertisers 
that are now using them: “In ad- 
dition to the breakfast food, soft 
drinks and similar products cur- 
rently advertised to children, 
manufacturers of products ranging 
from automobiles to appliances 
have been successfully advertising 
to children via television.” 


WABC-TV Syndie Strip’s 
Sponsor Picture 


WABC-TV's, N.Y., syndie strip, 
7 to 7:30 p.m., continues to accent 
the participation buys. But a num- 
ber of first-runners on the web 
flagship have picked up program 
sponsorship coin. 

Latest instances of the program 
buys include “How to Marry A 
Millionaire,” cosponsored by 
Clairol and Hudson Paper, and 
“Tales of the Vikings,” half spon- 
sored by Brown & Williamson. 
“HTMM” is telecast Saturdays at 
10 p.m. and “Vikings” debuts 
March 6, in the Sunday at 6:30 
p.m. slot! 

The rundown on the 7 to 7:30 
p.m. syndie period is as follows: 
Mondays, “Rescue 8,” participa- 
tions; Tusedays, “Union Pacific,” 
participations; Wednesdays and 
Saturdays, “U.S. Border Patro!,” 
half-sponsored by Amoco; and Fri- 
days, “U.S. Marshal,” half-spon- 
sored by Budweiser. 


Flamingo Drops Plans 
For Eleanor’s TV Show 


Flamingo Films, which had 
planned to synidcate a show by 
Mrs. Roosevelt, titled “Thinking 
Things Through,” has given up 
the project. 

Reason is Mrs. Roosevelt's “In- 
sigintt” show, done at Brandeis U.., 
for circulation on educational tv 
Show is given to com- 











mercial stations free, according to 
Flamingo Films, which feel that 
makes it impossible to compete, 
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The Greatest Adventure Story Ever Told! 


Acclaimed as a literary classic...as an outstanding motion picture...as a top-ten series on British 
television (sponsored by Scott Paper, Revlon Lipstick, Alka-Seltzer, Pepsodent, Quaker Oats and 
Kraft Cheese ). - 


The Greatest Action And Pageantry Series Ever Filmed! 


All the rugged action and robust drama that have made action-adventure the most popular program- 








ming category on TV today...PLUS...the rich pageantry of knights in armor...the vast, breath- 
taking panorama of the Middle Ages. 


The Greatest Promotion And Exploitation Campaign Ever Planned! 


To capitalize on IVANHOE’S extraordinary merchandising potential, Screen Gems is providing 





regional and local advertisers with a marketing and public relations campaign that is unique in 
the television field: 


A TEACHER’S STUDY GUIDE prepared by a leading educator to be made avail- 
able to local school systems. - 


PROMOTIONAL TIE-INS with Campus and Teen Age Book Clubs which reach 
40,000 teachers and more than one million students. 


A REVIEW. AND DISCUSSION OF THE SERIES directed to 700,000 educators in 
80,000 schools. 


A PAPERBACK EDITION OF IVANHOE that will be tied in with the telecasting 


of the series and made available as a premium. 


SELF LIQUIDATING PREMIUMS including a 45 RPM record of the theme music 
from the series, an IVANHOE Code of Chivalry printed on a parchment-like 
scroll, an IVANHOE comic book and many, many more. 


“IVANHOE”...starring ROGER MOORE 
39 Rousing, Eye-Filling Half Hours ¢ For Regional And Local Sponsorship 


For details, contact 


SCREEN ¥¥ GEMS .1nc. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 
WEW YORK + DETROIT « CHICAGO + DALLAS + HOLLYWOOD + ATLANTA + TORONTO 
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NBC ‘Putting the Squeeze’ On 
Frisco Chronicle TY Station 
On Buyout? That's the Claim 


San Francisco, Feb, 16. 
_ Possibility of an NBC buyout 
have personnel at two Frisco area 
tv stations highly agitated, but so 
far there is absolutely no confirma- 





Oops, Wrong Soap 

Some eager-beaver around 
CBS goofed but good last week 
when he set in motion plans 
to have John Vivyen, star of 
the CBS “Mr. Lucky” series, 
put in an appearance at the Ed 
Sullivan show to take a bow 
from the audience. 

Sullivan hit the ceiling when 
he heard about it. He's spon- 
sored by Colgate. “Mr. Lucky” 
is sponsored by the rival Lever 
Bros. 


sell unless all three agree on a 
sale. 

Pauley currently is in Mexico 
and isn’t expected back in Califor- 
nia until the end of this week 

Though it has a good stock of 














tion of sale by either KRON, Fris- | feature films, KRON, if stripped of 


NBC-TV Zings Up 





TV-Radio Production Centres 


IN NEW YORK CITY... 


Next week is June Lockhart Week in tv: On Sunday it’s “Lassie”; 
Tuesday night “Arthur Murray Party”; Wednesday night “Wagon 
Train” and Friday night ‘Masquerade Party”. . . Organist Rosa Rio to 
be guest on WABC-TV’'s “Joe Franklin's Memory Lane” Friday (19) 
. » » Kim Novak, Bobby Darin and Frankie Avalon guest this week on 
“George Christy’s Teen Town” on ABC Radio . . . Jack Kuney, direc- 
tor-writer for CBS-TV, has joined National Telefilm Associates’ “The 
Play of The Week” as a staff producer. Addition of Kuney brings to 
three the number of producers assigned to the unit. Henry T. Wein- 











: , |its network affiliation, would be 
eo, or by KTVU, Oakland. hard put for programming—in the 
past couple of years See's staff has 
| worked toward making the station 


Closest to an admission that a | 
as fully automated as possible. | 


sale might be in the offing was ay 
statement posted by William D. 
Pabst, KTVU general manager and | 
part-owner. Pabst flatly denied the 
independent had been sold but said 
a proposition might be presented 
to KTVU by NBC. 

Harold See, KRON general man- 
ager, said: 

“TI have no comment. You'll have 
to try the president (Charles Thie- 
rot) of the company, who's one of 
the owners,” 

Thierot’s only statement, relayed 
through a secretary, was: 

“No comment.” 

Eut another source, close to 
Thieret (who’s also publisher of 


the morning Chronicle), said there | 


was no ground for belief the sta- 
tion had been sold—yet. The same 
source claimed NBC, whose Frisco 
affiliate is KRON, was “putting the 
squeeze” on KRON and the Thie- 
rot family for a deal. (Any deal 
would have to get by the Justice 
Dept.). 

NBC's leverage for this squeeze 
play—if that’s what it is—is KTVU, 
which could benefit heavily from 
network affiliation. 

Pabst’s statement was: 

“Certain press stories which 
have appeared during the past few 
days have indicated or stated flatly 
that KTVU has been sold to NBC. 
This is not true. The statement 
that NBC has completed arrange- 
ments on a purchase of a San 
Francisco tv station can only be 
supported by the possible fact that 
NBC has completed arrangements 
within its own organization for the 
acquisition of a San Francisco sta- 
tion. 

“KTVU may anticipate that the 
conditions of such a proposai will 
be presented to San Francisco- 
Oakland Television, Inc., in the 
immediate future after which time, 
San Francisco-Oakland Television, 
inc., directors and shareholders 
will have to be called to a meeting 
to consider any such proposal.” 

Pabst, translating this, com- 
mented: 

“I believe we'll hear from them 
(NBC) 
proposition here in the office now 
even te consider.” 


Price tags bruited . about on 
KTVU have ranged from $6,000,000 
(Pabst called this the product of 
“a very small mind’) to $13,000,- 
000. It’s been estimated that KRON 
is worth $16,000,000. 

It's felt in Frisco that many of 
the rumors bandied about on an 
NBC buyout have come from NBC 
execs in the East who are anxious 
to beat down the KRON price as 
much as possible. It’s also pointed 
out that NBC's o-and-o AM outlet, 
KNBC, is not a very profitable 
operation singly, but that if a tv 
o-and-o were established in Frisco 
the radie station might show a 
pickup. 

A further rumor—and the source 
close to Thierot denies it em- 
phatically—is that if NBC buys 
KRON, John Hay Whitney will buy 
the newspaper. 

But the Thierot employee points 
out: 

“Both properties are profitable. 
I certainly doen't think the news- 
paper would be sold. And if the tv 
station is sold, the problem is 
where do you invest the money?” 

Negotiations for KTVU were 
started almost two months ago at 
the instance of Washington lawyer 
Andrew Haley, who represents 
multi - millionaire oilman Ed 
Pauley’s ty interest in Washington, 

. ©. Pauley owns 25.05% of 
KTVU's stock. 

The other chief KTVU stock- 
holders are Pabst and Ward In- 
gram, each of whom owns 25.05%. 
Pauiey, Pabst and Ingram signed 
an agreement two years ago, when 
the station went on the air, not to 


! 


Special Sales Unit 





NBC-TV’s special program sales | 
unit is expanding from three to/| 
six men as soon as the additional | 





| stetn and Lewis Freedman, NTA's pioneer producers, now will alter- 
| nate with Kuney on each week’s drama. Kuney's credits includes a 


| four-year stint as producer of CBS-TV’s “Look Up and Live.” 


Nanette Fabray is the first to join Robert Young on the March 25 
NEC tolorcast of ‘TV Guide Award Show”. . . Ill for several days now, 


soon but I don’t have a/| 


Britain to Also 
Probe Ads on TY 


London, Feb. 16. 

| Television “ commercials, the 
| standards of which are alleged by 
the probing body to be far too low, 
are to be investigated by the Ad- 
vertising Inquiry Committee of the 
House of Commons in the course of 
a study of press and tv advertising 
| which is specifically aimed at chil- 
dren. 

| Francis Noel-Baker, MP. a lead- 
jing light in the Committee, ex- 
| plains that tv commercials will 
| come under the microscope be- 
|}cause “some of them are deliber- 
lately aimed at getting a child to 
|}nag its parents to buy certain 
| products.” He adds that the tele- 
| vision advertisers have taken ac- 
| tion on this, “but we are not at all 
satisfied with the present arrange- 
ments.” Other kinds of advertis- 
ing the Committee will examine 
| are drugs and liquor. 


‘TV-RADIO SET SALES 








Washington, Feb. 16. 

Both production and« sales of 
radio and television sets increased 
during 1959, with radio production 
the biggest since 1948. 

Electronic Industries Assn. re- 
ported the manufacture of 15.6 mil- 
lion radios in 1959, against 12.5 
million the year before. Retail 
radio sales showed only a small 
gain, however—8.9 million last 
year compared with 8.6 million in 
1958. 

Television output, recovering 
from the 1958 slump, exceeded 6.3 
|million sets in 1959, while sales 
| totalled 5.7 million. In 1958, 4.9 
| million sets were produced and 5.1 
' million sold. 





SHOW ’59 ADVANCES 


salesmen=can be signed on. In- 
crease in the size of the Ed Friend- 
ly-directed selling unit is related 
in part to the fact that network 
is going to increase its pubaffairs 
output and, naturally, is extremely 
anxious to make the stanzas pay 
for themselves. 

When Friendly took over as di- 
rector from Dick Linkroum a cou- 
ple of weeks ago (Linkroum moved 
over to programming as head of 
specials), the selling unit rerort- 
edly was given the responsibility 
of selling the news-public affairs 
material and all sports, plus the 
NBC entertainment specials. 

When Friendly took over from 
Linkroum, it left a vacancy that, 
along with the two new jobs, must 
still be filled. Friendly was “gen- 
eral sales executive” before his 
promotion. Afterwards he made 
Dick McCue special program sales 
manager, replacing Morris Ritten- 
berg who previously shifted to 
NBC's Enterprises division. Jack 
Otter stayed on as a salesman. 





Await Decision On 


| Parliament Pickups 


London, Feb. 16. 


The Government is likely to 
make a statement Thursday (18) 
about its attitude on allowing | 


Parliamentary proceedings to be 
televised. Appointment of a Select 
Committee is probable, plus ap- 
proval of the making of an experi- 
mental film during question time. 

Experts from BBC-TV, including 
the head of remote broadcasts 
Peter Dimmock, took a looksee at 
the Houses of Parliament last week 
to examine technical points. 





Philadelphia— Frank J. Sims, 
veteran Detroit sportscaster, will 
join the Philadelphia Phillies iine- 
up of play-by-play announcers for 
radio and tv in time for the pre- 
season schedule of training games, 
starting March 12. 








John W. Kiuge, president 


WNEW-TV. “If I.was offered t 
says Kluge. He's not interested 


only last week he concluded n 
his fifth tv station (a UHF in Pe 
dating way back when he reap 


All told Kluge operates five 
operations, 


for WIP), Cleveland, and the 


factor. 

(spanning the four-state area o 
its 36,000 billboards (“we're app 
four valuable acres adjacent to 
two tv stations grossed $16.50 
$iC0,000,000 company six years 


These are the “boxoffice” 
properties: 


Ie Kluge's ° 


in New York, Washington and Sacramento), 
stations in New York, Philadelphia ‘he recently paid $4,500,000 


Hot Boxoffice’ 


and chairman of the board of 


Metropolitan Broadcasting Corp., puts a valuation of more than 
$30,000,000 on his two New York facilities—WNEW Radio and 


hat sum, I would turn it down,” 
in selling, in N. Y. or anywhere 


else, because he thinks the potential of both AM and tv is 
enormous, both commercially and as a force for good. In fact 


egotiations for the acquisition of 
oria), giving him two in the upper 


high frequencies. The other is in Decatur. As sample markets for 
marketing and merchandising (and that’s been his stock in trade 


ed his first fortune in foods), he 


feels that strategically spotted U's can be invaluable. 


tv stations ‘he has three VHF 
radio 


newly-acquired WRUL “global” 


station which beams to two-thirds of the civilized world, to which 
he is directing much of his time and efforts as a major morale 


All this plus his outdoor billboard enterprise on the West Coast 


f California, Washington, Oregon 


and Arizona) (which he bought recently for $14,000,000. Along with 


lying tv techniques and showman- 


ship to outdoor advertising’), the deal also happens to include 


Wilshire Blvd. in L. A. 


In 1960, says Kluge, the combined Metropolitan facilities will 
gross $40,000,000. (The previous year his two radio stations and 


0,000.) And he projects it to a 
from today. 


figures in Kluge’s acquisition of 


WIP, Philadelphia, $4,500,000. 


WNEW Radio, N. Y., 


Two UHF stations at 





$7,500,000. 


WTTG, Washington, $4,000,000. 
KOVR, Sacramento, $3,500,000. 


$1,000,900. 


WRUL, (Voice of Free Enterprise), $1,000,000. 
WKH, Cleveland, $700,000. 
Foster & Kieiser outdoor biz, $14,000,000. 


Kluge is not new to broadcasting. Back in '46 he was operating 
such stations (‘subsequently sold) as KNOK in Fort Worth; WGAY 
in Silver Springs, Md., and WLOF (“We Love Orlando Florida’). 


Jim McKay has decided definitely to drop his WCBS Radio nightly in- 
| terview show for good and he’s extending his sabbatical from his CBS- 
|TV strip “Verdict Is Yours” for another few weeks .. .“Play Your 
Hunch” model Lis Gardner joins “Young Dr. Malone” cast Tuesday 
(23)... Rebert Montgomery Jr. (24-years-old) does his first major video 
stint when on Feb. 27 he plays an outlaw on “The Deputy”. . . Patrice 
Munsel booked for Garry Moore stanza of April 12... Carl Tillmanns, 
| Robert Williams and Corey Allen additions to CBS-TV network sales 
| staff... Until now known as the manager of unit managers, Charles 
R. Fagan shifts jobs within CBS-TV to become account exec for web’s 
production sales department ... NBC art director Andrew Koss 
| ankling the web after two years (he’d been with rival ABC for the 
| preceding 12 years) to establish his own studio ... Dan Rowan and 
| Dick Martin already signed to six new Ed Sullivan appearances next 
fall and winter .. . Bob Dryden into cast of “Helen Trent”. . . Tommy 
Sands into Tuesday (23) version of “Talent Scouts” on NBC-TV’s “Ford 
|Startime”. . . Joining the two-part Bob Hope “roast” (on the Arthur 
|Murray March 15 and 22 stanzas) are Tony Bennett, Gloria De Haven, 
| Rocky Graziano, Alan King, Dorothy Lamour, Ethel Merman and Janis 
Paige; (Jack Paar was previously announced as a guest on the NBC- 
TV show) .. . Beryl Berney to Beantown to host kidvid on WGBH, 
educational outlet there .. . Martha Wright's replacement for a week 
on WCBS Radio is Ed Joyee .. . Don Morrow doing more Nabisco 
blurbs . . . It doesn’t happen often, but Sylvania Television Awards 
Committee had an afterthought, which was to give producer-writer 
Turniey Walker a personal noc for his KNXT (‘L.A.) series, “First 
Meeting”; previously station itself won an award for the same 13-week 
skein .. . Perry Como's producer Clark Jones and sidekick Henry How- 
ard off to London to prepare way for some April taping there .. . Actor 
Jay Barney did “My True Story” and “Man With a Camera” stints last 
week, is currently rehearsing featured role in Studio Three's off- 
| B’way “Answered the Flute” and next week has a call for “Murder 
Inc,” indie film being shot in N.Y. ... Frankie Avalon, Sophia Loren, 
| Peter Finch, Bob Wagner, Natalie Wood and Karl Malden guest with 
|WABC's Fred Robbins on his syndicated “Assignment Hollywood” 
show this week .. . Bob Bell named producer of WABC-TV's “Joe 
| Franklin's Memory Lane.” He had been a staff director at the station 
|. .. Swift & Co. has picked up sponsorship of WPIX’s telecast of the 
Saint Patrick's Day Parade on March 17. 


{IN HOLLYWOOD ... 


Linda Darnell’s pilot of “The Thoroughbreds” is being unwound in 
| the ad agencies one of the glamour entries of the new season. Be- 
ing a story of a racehorse owner, it didn’t require much coaxing to land 
Betty Grable for a few guest shots. There's a glamour parlay for you 
. .. Myron “Global” Zobel back from his fourth world girdle with 60,- 
000 feet of color film for black-and-white KCOP. He was the first to 
poke a camera inside the Egyptian pyramid to lense the tomb of 
|Cheops . . . John Guedel hopped east to pin down the status of his 
shows for next season . . . Charlie Ruggles would like to get back on 
|tv with “World of Mr. Sweeney,” one of the earlier comedy series... 
|Jack Benny’s J & M Productions will have a half-hour situation 
comedy series, “Chuck,” ready for the new selling season. Henry Gar- 
son and Bobby O’Brien will fun it up while Irving Fein, J & M prez, 
| auditions the leads... ABC’s Ollie Treyz phoned Lawrence Welk after 
last week's musicale to compliment him for “a restful and refreshing 
evening after all the shooting on the westerns.”. . . Bob Paige back 
after three years in N. Y. to ply his trade as emcee on the home 
grounds. He missed the quiz scandal by three weeks, having left “The 
Big Payoff” before the big blowoff. 


(N CHICAGO... 


Jack Wartlieb exited WBBM-TV to join the new firm, Frank Atlass 
Productions. He's replaced as production manager of the station by 
Don Dillion, who had had the job before Wartlieb ... Don Meier, 
ex-NBC-TV, producing a series of films for World Book Encyclopedia, 
called “Beginnings.” They'll be beamed on the educational tv network 
... Fran Allison honored yesterday (Tues.) by Women’s Ad Club of 
Chicago for her contributions to advertising and entertainment. . 
WIND deejay Chuck Franciseo featured in “Once More With Feeling 
at Drury Lane .. . Jim Stewart and Kenny Bowers doing a series of 
15-minute kiddie programs for National Lutheran Council ... WBBM 
airlifting 12 performers and an eight piece orch to Minneapolis on 
Feb. 24 to stage a special presentation for ad agencies and broadcasting 
| bankrollers located there .. . WSEL deejay Greg Harris promoted last 
| Friday’s (12) concert of Nina Simone and the Jazztet at Orchestra Hall 
. . . Phil Sykes, WBBM-TV engineer, tapped as unit producer for 
CBS-TV's coverage of the 1960 Winter Olympics from Squaw Valley, 
Calif... . “Little Stars” going back on WGN-TV, this time in a prime 
evening slot and with Ron Terry hosting. All-State Lumber is spon- 
soring . . . Bob Cosbey, who does the folk music show on WBBM, 
tapped for a literary criticism’ series on WTTW Tuesday nights. . 
WNBQ-WMAQ incepted an annual public service award, giving the 
first to Philip R. Clarke, retired banker who led Chi’s 1960 Crusade 
of Mercy campaign ... Clark George has set up an editorial board at 
WBBM-TV consisting of Ed Kenefick, Chuck Hinds, Virgil Mitchell 
and Bill Garry. 


IN LONDON ... 


There'll be a London-U.S.-Paris hookup Feb. 28 to discuss Sir An- 
thony Eden’s memoirs, with Rebert Bowie speaking from America as 
former Director of Policy Planning in the State Department. BBC 
airs the chat in its Third Program ... Pye Ltd. hands out over $11,200 
in listener prizes, claimed as the largest sum ever awarded on commer- 
cial radio, in a contest over Radio Luxembourg starting Friday (19) 
. . . Associated TeleVision formally takes over the 135-mile trunk tv 
circuit between Birmingham and London, first of its long-distance 
kind to be built, installed and maintained by private enterprise .. . 
G. C. F. Whitaker made assistant controller of programs (technical op- 
erations) for Associated-Rediffusion Ltd. . . .“Whats My Line?” hit 
the 300 Sunday (14) on BBC-TV, and ATV’s “Emergency—Ward 10” 
chalked up three years of unbroken twice-weekly programs Friday 


(Continued on page 40) 
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NBC: THE BOCA RATON BEAT 





Nielsen's New Top 15 


(Second Jan. Report) 


Wagon Train NBC 
Gunsmoke CBS 
Have Gun, Will Travel CBS 
Red Skelton CBS .... 

Danny Thomas CBS 
Bob Hope NBC . 
Ed Sullivan CBS .... 
Cavalcade of Sports NBC 
Real McCoys ABC 
77 Sunset Strip ABC 
Father Knows Best CBS 
Price Is Right NBC 
Rifleman ABC 

Perry Mason CBS 
Ernie Ford NBC 
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FCC's Ford Pooh-Poohs Dread 
Images of Drastic Govt. Controls 


Washington, Feb. 16 


Federal Communications Com- 
missioner Frederick W. Ford is 
trying to exorcise such bogeys as 
“Supreme board of censors” and 
other dread images raised during 
the current scare talk over govern- 
ment broadcast controls. 

Contrary to the often-heard 
warning, Ford told a meeting uf 
the Philadelphia radio and tv ad 
club last week that “the future of 
the American system does not hang 
in the balance” during these days 
of reappraisal. 

Furthermore, “no responsible 
person proposes a building full of 
Government clerks, blue peueilling 
programs,” nor that FCC become a 
“Supreme board of censors.’ 

Thinly-veiled target of Ford's re- 
marks appeared to be FCC Chair- 
man John C. Doerfer specifically. 
The fears Ford chose to pooh-pooh 
have cropped almost verbatim in 
recent exhortationgsby the Chair- 
man against gover: ment program- 
ming interference. 

Since they spoke on the same 
day, Ford didn’t know about the 
latest—and perhaps most imagina- 
tive—ogre envisioned by the oppo- 
nents of government regulation. 
Harold E. Fellows, president of 
National Assn. of Broadcasters, saw 
the spectre of the Nazi mind-twis- 
ter Joseph Goebbels hovering over 
broadcasting if there are more 
federal controls, declaring that 
“the control of public media by 
government spells the end of in- 
dividual freedom.”’) 

Ford, rejecting arguments that 
the Constitution and Communica-. 
tions Act bar any FCC. considera-. 
tion of programming, plugged for 


the proposal (which he originally, 
suggested last August) that broad-. 


casters be asked to state in nar- 
rative form how they are meeting 


the program needs of their com-, 


munities. 

During the recent FCC program- 
ming kearings, National Assn. of 
Broadcasters, Westinghouse, NBC 

(Continued on page 38) 


CBS Inc. fer ’59: 
Cushy $25,267,000 


CBS, Inc. never had it so good 
as in 1959, as the 52-week net profit 
rose for the first time in the com- 
pany’s 32 year history above $25,- 
000,000. Consolidated net sales, 
which includes CBS radio and tv 
owned & operated stations, the two 
networks and the Columbia Rec- 
eords division. hit $444,311,000, 
higher by $32,511,000 than in 1958. 

Exact profit for the full year 
was $25,267,000, as compared to the 
1958 return of $24,429,000 (with 
an extra week's earnings still not 
bringing it up to the 1959 mark). 
New annual per-share earnings on 
the CBS issue was $3.11. Though 
the profit announcement didn’t 
say so, CBS stockholders last year 
twice earned cash dividends of 3% 
When the profit margin was an- 
nounced last week, chairman Wil- 
liam Paley declared a 35-cents-a- 
share common stock dividend pay- 
able March 11 to holders of record 
on Feb. 26. 











CBS-IBM Going Steady 


More than ever, it'll be 
CBS and IBM! International 
Business Machines .s report- 
edly going to increase its aid 
to the network come election 
night, 1960, and to a degree far 
greater than anything this 
quadrennial marriage has 
heretofore produced. 

It is estimated that IBM 
will have nearly $1,100,000 
worth of manpower and equip- 
ment ready to assay the Pres- 
idential returns next Novem- 
ber. The manpower part will 
be represented by between 
700 and 800 men, who will 
guide the CBS commentators 
through the cybernetic maze. 


FCC's Criminal 
Penalties Voted 
On Quiz, Payola 


Washington, Feb. 16, 

Quiz riggers and payola takers 
would be ~- with criminal 
penalties mw $5,000 in fines, 
a year in jail | both under leg- 
islative recommendations adopted 
by Federal Communications Com- 
mission. 

Only a week after announcing it 
would consider the move, FCC 
agreed on the draft bills for sub- 
mission to Congress making pay- 
ola and quiz fixing federal crimes. 
The Commission is shaping another 
legislative proposai giving it au- 
thority to suspend licenses, seek 
injunctions and other. remedies 
short of license revocation. In ad- 
dition, two rule-making proposals 
to curb payola and quiz deception 
are already ir: the works. 

The proposed statutes would be 
added to the U.S. criminal code 
rather than the Communications 
Act. On deceptive program prac- 
tices, the FCC would make it a 
crime to “wilfully and knowingly” 
take any part in a “prearranged” 
quiz program. 

FCC explained that its own reg- 
ulatory authority doesn’t reach the 
networks directly or advertisers, 
producers, sponsors and others 
who may shape deceptive quizzes. 
Criminaj sanctions are thus desir- 
able, it said, in order to deter any 
recurrence of the quiz manipula- 
tions which resulted in “wide- 
spread disillusionment” in the 
viewing public. 

(Text ‘of the proposed bill: 
“Whoever shali wilfully and know- 
ingly offer, devise, produce, spon- 
sor, or present, or cause to be 
offered devised, produced, spon- 
sored, or presented, or whoever 
shall wilfully and knowingly par- 
ticipate, or shall wilfully and know- 
ingly cause any other person to 
Participate in any program which 
is broadcast by any radio or tele- 
Mg Station operating pursuant 
to a license’ required by any law 
of the United Stat States for which any 
money or other thing of value is 


(Continued on page 42) J 











TENSIONS EASED 
BY PAAR RETURN 


Boca Raton, Fla., Feb. 16. 

Robert Kintner and Robert Sar- 
noff turned the very situation that 
most threatened to hurt NBC into 
a prestidigitatorial victory today 
(Tues.). The two top men in the 
network hierarchy announced on 
the closing day of their important 
conclave of the year—the. session 
here of the Affiliate Executive 
Committee — that Jack Paar was 
going te return to his latenight tv 
spot. 

Turning the tide of the Paar 
situation was perhaps the most 
dramatic thing the two Bobs could 
pull out of their collective hat to 
keep NBC affiliated stations happy. 
The llth hour magic didn’t solve 
the host of other questions that 
the major affiliate officials gath- 
ered here have been asking the 
web, nor has it solved the 
gripes the stations have with NBC, 
but there’s no denying it eased 
tensions and anxieties. 

The classic example of wrong 
timing, for NBC, has suddenly be- 
come a classic example of perfect 
timing, again for NBC. The Affili- 
ate Executives Committee con- 
clave, each year, is designed to 
get the stations to repledge al- 
legiances to the network. 

Paar aside, it has not been a 
secret that NBC stations have been 
distressed over the network's third 
place status on the rating charts, 
with ABC moving into second posi- 
tion. It has, for NBC, been a pro- 
gramming season hardly calculated 
to invite handsprings. Meeting 
here, even with the Paar “victory” 
by the lead team of NBC, has been 
hardly a picnic and today, figura- 
tively, was the first time the sun 
really shined. 

The affiliates of NBC have been 
eoncerned—and _ still are—over 
sponsor defections, the likelihood, 
for instance, of a Plymouth bow- 
out on Steve Allen; they want a 
more flourishing daytime opera- 
tion, one keyed to the hot ratings 
and hot sales of a few years ago; 
they’re anxious: about the no- 
ture; they’re anxious about the no- 
sale status of the political conven- 
tions and election coverage (in con- 
trast to CBS’ $6,000,000 Westing- 
house sale on the political meet- 
ings). 

NBC could always point with 
pride to its station clearances. It’s 
been one of the network's strong 
talking points. Today, in many of 
the two-channel markets, they're 
now taking ABC shows in pref- 
erence to NBC shows. 

There was a pall over the NBC 
“official family” delegation as -he 
two Bobs (Kintner and Sarnoff) 
left N.Y. with other web brass over 
the weekend for the Boca ‘eet. 
The prexy and beard chairiaan had 
delayed their flight in » vain at- 
tempt to communicate wit) Paar 
by telephone. The word to the 
affils would have ts be—‘“don’'t 
look for Paar to return te his late 
night berth.” 

The affiliates hardly could blame 
NBC for the Paar crisis. As a mat- 
ter of fect they lauded the net- 
work’s behavior pattern through- 
out the entire situation. But it 
hardly alleviated the prvblems of 
the stations facing a bicak late 
night future. 

The Paar show, boin for the net- 
work and the stations, has been 
a phenomenal success story, its 
approximate $11,000,000 billing 
without precedent for a late night 
entry. For two years it toted up 
to a bonanza for the affiliates, par- 
ticularly on coin derived from joval 
cut-ins. Paar was the key to spon- 
sor merchandising and they flocked 
to the show. More and more sta- 
tions embraced the programs (in 
some instances even non-NBC sta- 
tions) as they permitted the rival 
outlets to gobble up all the 
features. 

Without a Paar and without fea- 
ture backlogs to keep the trans- 
mitters going post-midnight, it 
would have meant serious trouble 
and deflated income for the sta- 
tions. For NBC the problem of 
finding a successor to Paar would 
have been tough indeed. The boys 
are coming home happy. 








‘Big 6’ Variety Shows 


(New Nielsens) 


i  snccseedewned 32.6 
Garry Moore ............ 26.3 
PON CE > cb cevccbesas 24.4 
Lawrence Welk .......... 20.7 
DRG BNSTO 2.0 ccccccee: 20.0 
Es viv casctbons 14.6 





Affiliates Cheating 
In On-Air Promos? 
CBS, ABC Probing 


CBS and ABC at the first of the 
year began monitoring their tv 
affiliates more intensively to find 
out whether the stations were 
cheating on use of network pro- 
gram promotions on the air. It’s 
understood that the two networks 
have increased their payments to 
Broadcast Advertising Reports, 
which regulary monitors station 
schedules all over the country, for 
special material on the use (or 
lack of it) of network program 
promos. 

CBS this past season expended 
the major part of its program ad- 
vertising effort in on-the-air pro- 
motions, as opposed to print adver- 
tising, and consequently stands to 
lose a great deal if the network- 
fed program spots are eliminated, 
| as they sometimes are, so that the 
affiliates might substitute commer- 
cials they sell locally. ABC also 
has a big stake in on-the-air 
promos, and, naturally, wouldn't 
like to see its affiliates play dirty 
by substituting unscheduled com- 
mercials for non-income-bearing 
promos. 

NBC, on the other hand, asserts 
that it has not increased payments 
to the monitoring BAR. At the 
beginning of the season, NBC was 
pouring most of its program ad 
money into print, which may ac- 
count for the network not follow- 
ing CBS and ABC in seeking more 
details from BAR on affiliate pro- 
motion practices. So far, NBC has 
been depending on the regular 
BAR monitoring reports. The ad- 
ditional CBS, ABC reportage is 
chiefly in the “larger tv markets.” 

CBS said it has taken the special 
BAR report, at several thousand 
additional dcllars annually, “to 
safeguard the interests of our 
clients.” A spokesman for the net- 
work, though he did not feel that 
there was any particular increase 
(for that matter there may have 
been a slight decrease this year), 


(Continued on page 42) 


WCBS-TV in Prime Time 
* *e 
Preempti:n fer Airing Of 
Puerto Rican Situation 

Since public service is the by- 
word these days, WCBS-TV feels 
free tc preempt an hour of prime 
network time from parent CBS-TV, 
in order to present a documentary 
film on the Puerto Rican situation 
in New York. 

Taking prime time for a local 
documentary is rare but not un- 
heard of at WCBS-TV. Gotham 
flag some months ago eliminated 
a half-hour of network time to air 
part of a show called “Harlem: A 
Self-Portrait.” CBS News pro- 
duced “Stranger in the City,” the 
P.R. stanza, for the station, and 
shot parts of it on location in 
Puerto Rico proper. 

Stanza is being edited down to 
an hour now. Until editing is fin- 
ished, network time to be pre- 
empted by WCBS-TV won't be di- 
vulged—but there are definite as- 
surances that the “blank over net- 
work” will be in prime time. 











Hitchcock's Switching to NBC-TY 
Conjures Up Some Two-Network 
Suspense on Program, Client Shifts 


When Musie Corp. of America 
| negotiated the switchover of “Al- 
fred Hitchcock Presents” to NBC- 
TV from its longtime Sunday night 
berth on CBS-TV (primarily be- 
cause neither CBS nor Bristol- 
Myers would hold still for a firm 
two-year contract in: the Sabbath 
slot), it possibly set in motion a 
wave of programming moves and 
counter-moves for next season. 

It’s all problematical, of course, 
but there’s immediate conjecture 
as to what Bristol-Myers intends 
te do about filling the Sunday 9:30 
CBS period on which, naturally, it 
retains its franchise, regardless of 
Hitchcock moving out. This brings 
up the question of B-M’s Monday 
night entry on NBC, the Don 
Sharpe-packaged “Peter Gunn,” 
which is not doing nearly as well 
as it did a couple seasons back 
when it enjoyed a Top 10 status 
despite the competition from 
Danny Thomas in the same 9 
o'clock period. But since then 
ABC has been taking away a lot 
of rating points with its upgraded 
“Bourbon St. Beat” entry. Bristol- 
Myers is not as excited about 
“Gunn's” rating as it was last sea- 
son. 

All of which invites conjecture 
as to whether B-M will shift “Peter 
Gunn” over to the Sunday (ex- 
Hitchcock) time. Not that every- 
thing comes up roses in the CBS 
Sabbath slot these days. True, 
there's the attractive lead-in from 
the preceding “GE Theatre,” hut 
on the other hand ABC-TV’s 
“Alaskans” (9:30 to 10:30) is be- 
ginning to move, and in some in- 
stances knocking off the competi- 
tion 

NBC hasn't disclosed what it in- 
tends doing with the Hitchcock 
series. With Bristol-Myers out of 
the picture, it’s now necessary to 
find a new client or clients for the 
show, but since Hitchcock rates so 
importantly in the MCA stable, 
this shouldn't be a tough problem 
to hurdle. Most natural slot, of 
course, would be a continuance at 
Sunday 9:30 on NBC (to cash in 
on audience habit), but from all 
indications Chevrolet is very 
happy with Dinah Shore 9 to 10 
and has no intention of relinquish- 
ing its hold on the period. 


CBS Crew of 60 
At Squaw Valley 


Reno, Feb. 16. 

CBS-TV has a production crew 
of 60 at Squaw Valley to handle 
the network's exclusive coverage 
of the Olympic Winter Games, and 
according to Olympic officials, the 
team is the fourth largest at the 
games. Its membership number 
is surpassed only by the Soviet Un- 





ion (87), the U.S. (84), and Ger- 
gd (East and West combined, 
) 


Heading the major part of the 
CBS crew is Gil Wyland, manager 
of studio and field technical opera- 
tions for the net in Hollywood. He 
is in charge of 31 technicians and 
two technical supervisors. Over- 
all supervisor is Paul Levitan, di- 
rector of special events for CBS 
news. They will broadcast 15 
hours of programming, live and on 
video tape, during the 11-day event. 

Wyland said he has been at work 
a project for a year and a 

alf. 


AMER. MOTORS’ 5006 
FOR NBC’S ‘JOURNEY’ 
American Motors has decided to 
match the $500,000 Norelco buy 
into Part III of NBC-TV's “Jour- 
ney to Unders * series. Au- 
tomotive house bought it for its 
Rambler cer. 
Buy is for half of 16 pubaffairs 
programs on NBC-TV. Six are to 


be hour shows, the rest half-hours. 
Geyer closed the deal. 
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RDINARILY, a television station’s power to 
serve is area-limited. But when KNXT 
heard about a pian for counteracting communist 
propaganda in Southeast Asia by getting Ameri- 
can families to mail used magazines to Asians, the 
station recognized the opportunity to serve a fine 
cause ... far beyond usual boundaries. 
Thus began one of the most unique public. af- 
fairs projects ever attempted by a local station. 


KNXT spread the word . . . on newscasts, and via 
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Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along withgthe title. Attention should be paid for the 
to such factors as the time and day, the high and low ratings for the measured 


market 


have 


time period. 
been 


particularly rated 
ascertained. 


feature period and share of audience, since 
of the feature and audience composition, i.e 
have any children viewers, but its share of audience may reflect dominance in that 
In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 


theatrical show are as accurate as 


Y-ARB FEATURE CHART 


Variety's weekly feature chart, based on ratings furnished by American Research 
Bureau, covers two markets, Each week the 10 top rated features for the two markets 


filmed 


these factors reflect the effectiveness 
, @ late show at 11:15 p.m. would hardly 


could be 








ATLANTA 


TOP TEN FEATURE FILMS 


1. “OLD ACQUAINTANCE”’— 
Bette Davis, 
Miriam Hopkins; 
Warner Bros.; 1943; UAA 


2. “STOWAWAY”— 
Shirley Temple; 
20th Century-Fox; 1936; NTA 


3. “SHADOW OF THE 
THIN MAN”’— 
William Powell, 
Myrna Loy; 
MGM; 1941; MGM-TV 


4. “NIGHTMARE ALLEY”’— 
Tyrone Power, 
Joan Blondell; 
20th Century Fox; 1947; NTA 


5. “TWINKLE IN GOD’S EYE”— 
Mickey Rooney, 
Colleen Gray; 
Republic; 1955; HTS 


6. “GUADALCANAL DIARY’— 
William Bendix, 
Lloyd Nolan; 
20th Century-Fox; 1943; NTA 


6. “OX-BOW INCIDENT”’— 
Henry Fonda, 
Dana Andrews; 
20th Century-Fox; 1943; NTA 


7. “MASSACRE AT 
SAND CREEK”— 
John Derek, 
Everett Sloane; 
1956; Screen Gems 


8. “WOMAN OF THE YEAR”’— 
Spencer Tracy, 
Katherine Hepburn; 
MGM; 1942; MGM-TV 


® “MAN WITH MY FACE”— 
Barry Nelse™; 
United Artists; 1950; UAA 


RUN 
ist Run 


Ist Run 


Repeat 


Ist Run 


ist Run 


Repeat 


Repeat 


Repeat 


Repeat 


Repeat 


TIME SLOT 


Armchair Playhouse 


Sun. Nov. 8 
2:00-4:00 p.m. 
WSB 


Armchair Playhouse 
Sat. Nov. 14 
4:15-6:00 p.m. 

WSB 

Armchair Playhouse 
Sat. Nov. 14 
2:30-4:15 p.m. 

WSB 


Late Show 
Sat. Nov. 14 
11:00-1:15 a.m. 

WSB 


Early Show 
Thurs. Nov. 12 
5:00-6:30 p.m. 

WAGA 


Early Show 

Fri. Nov. 13 

5:00-6:30 p.m. 
WAGA 


Big Movie 
Sat. Nov. 14 
11:00-12:45 a.m. 
WAGA 


Early Show 

Wed. Nov. 11 

5:00-6:30 p.m. 
WAGA 


Late Show 


Fri. Nov. 13 
11:15-1:30 a.m 
WSB 


Early Show 

Tues. Nov. 10 

5:00-6:30 p.m 
WAGA 


MINNEAPOLIS-ST.PAUL 


1. “HEIDI'’— 
Elsbeth Sigmund, 
Heinrick Gretler; 
United Artists; 1954; NTA 


2. “MR. HULOT’S HOLIDAY’— 
Jacques Tati, 
Natalie Pascaud; 
1953; Flamingo 


3. “BANK DICK”— 
W. C. Fields; 
Una Merkel; 
Universal; 1940; Screen Gems 


4. “ABBOTT AND COSTELLO 
MEET FRANKENSTEIN’ — 
Bud Abbott, 
Lou Costello; 
Universal; 1948; Screen Gems 


5. “TEN GENTLEMEN 
FROM WEST POINT’— 
George Montgomery, 
Maureen O'Hara; 
26th Century-Fox; 1942; NTA 


6. “ADVENTURE” — 
Clark Gable, 
Greer Garson; 
MGM; 1946; MGM-TV 


7. “SOUTH OF SUEZ”— 
George Brent, 
Brenda Marshall; 
Warner Bros.; 1940: UAA 


8 “CORONER CREEK”— 
Randolph Scott, 
Marguerite Chapman; 
Columbia; 1948; Screen Gems 


8. “CITADEL”— 
Robart Donat, 
Rossalind Russell; 
MGM; 1938; MGM-TV 


8. “CADETS ON PARADE”— 
Freddie Bartholomew, 
Jimmy Lydon; 

Columbia; 1942; Sereen Gems 


ist Run 


lst Run 


ist Run 


ist Run 


Ist Run 


ist Run 


Repeat 


ist Run 


1st Run 


Repeat 


Early Movie 
Sun. Nov. 8 
2:30-4:0Q p.m. 
KMSP-TV 


Critic’s Award 
Sat. Nov. 14 
10:30-12:00 p.m. 
WCCO-TV 
Holivwood Matinee 
Sun. Nov. 8 
4:00-5:30 p.m. 
KMSP-TV 


Big Movie 
Fri Nov. 13 
10:00-11:45 p.m. 
KMSP-TV 


Big Movie 
Sat. Nov. 14 
10:00-12:00 p.m. 

KMSP-TV 


Big Movie 
Mon. Nov. 9 
10:00-11:30 p.m. 
KMSP-TV 


Sunday Spectacular 
Sun. Nov. 8 
2:00-3:30 p.m. 
WTCN-TV 
Big Movie 
Sun. Nov. 8 
10:00-11:45 p.m. 
KMSP-TV 


Big Movie 
Wed. Nov. 1i 
10:00-11:45 p.m. 

KMSP-TV 


Early Movie 
Sat. Nov. 14 

4:30-5:30 p.m. 
KMSP-TV 


STATIONS: WSB, WAGA, WLWA. SURVEY DATES: NOVEMBER 8-14, 1959. 


AVERAGE AVERAGE 
RATING HIGH LOW SHARE TOP COMPETITION 
15.8 16.4 15.2 55.4 Pro-Footbal]l ........-..ceee0e 
15.5 16.4 15.2 67.7 | Ee re nes 
WE. s- &.< wendukumeesmeben 
| oe ae ee 
11.6 12.1 10.9 66.7 Dance Party Ee ee 
Action Playhouse—*“Legion 
Of The Lawless” ‘Repeat).. 
Bowling Died Sle bv ae Mereeaion 
6.5 9.7 2.4 53.3 Big Movie—“Ox-Bow 
Incident” (Repeat) 
“The Lodger” (Repeat) 
6.5 6.1 6.1 16.5 Popeye ewan este 
Huckleberry Hound 
5.6 6.7 48 17.2 eee eee 
Three Stooges 
5.6 73 4.2 39.7 Late Show—“Nightmare 
Alley” ‘ist Run) 
47 4.8 4.2 12.1 PO. ncwils s wacn was cian’ 
Our Gang 
3.7 6.7 1.2 50.0 Impala Theatre .............. 
3.5 3.6 3.0 9.8 eS ciel emcee aro Ji ia ate 


STATIONS: WCCO, KSTP, KMSP, 
7.7 9.1 6.7 18.2 
7.6 9.1 6.1 42.7 
6.9 7.9 6.1 24.1 
5.4 5.5 49 18.7 
5.1 5.5 4.3 21.2 
4.9 6.1 43 15.4 
43 43 43 9.8 
3.9 43 3.0 14.0 
3.9 5.5 1.8 15.8 
3.4 3.7 3.0 21.4 


Quick Draw McGraw 


WTCN. SURVEY DATES: NOVE 


Pro-Football 3 5 sea ahateehane ines 
News-Dean Montgomery 


Big Movie—“Ten Gentlemen 
From West Point” (Ist Run) 


Pe OEE. Senckiwecawedet 
Broken Arrow 


Matty’s Funday Follies....... 
sg 
i eee eee 
ae ee 
Jack Paar Show ...cceceess: 
Today's Headlines ...ccccsece. 
Weather; Sports .....c.cccees 


Critic’s Award—“Mr. 
Hulot’s Holiday” “(1st Run) 


Today’s Headlines 
Weather; Sports 

To Tell The Truth 
Jack Paar Show 


Pro-Football 


Today’s Headlines ........... 
Weather; Spertt 1... cdssdeesss 
All Star Bowling .....ccsces. 


Today’s Headlines 
Weather; Begg on 6.04 csciss. 
Mr. Distrie{. Attorney ........ 
deck Post GO 5... is coowies 


Championship Bowling 
St DH TRG oi. fo idcy icusawear 
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THE DEVIL AND DANIEL WEB-| THE AMERICAN COWBOY |THE FREEDOM EXPLOSION 
STER With Fred MacMurray, Edie (CBS Reports) 
(Rexall TV Special) Adams, Hans Conried, Carol With Eric Sevareid, others 
With Edward G. Robinson, David Burnett, Wally Cox | Executive Producer: Fred W. 


Tele Follow-Up Comment 





Play of The Week 

Besides permitting different 
viewers to see the program any 
one of the seven times it’s shown, 
“Play of the Week” every-day 
repeat formula now seems to have 
a second purpose—to allow the 
same people to see the same show 
more than one time. Current read- 
ing of “Don Juan in Hell” requires, 
demands, a second hearing; George 
Bernard Shaw’s ideas flow freely 
and no one time around will suf- 
fice for most viewers to sort them 
out. 

The performance, a reading with 
a few movements added to enhance 
the visual aspect, Was imperfeci 
but certainly good enough in most 
respects to hold and excite the 
interest of the reviewer. Shaw, in 
his many diverse faces, is stimulat- 
ing ...as hell. A more effective 
Satan could not be found for the 
occasion than George C. Scott. 
Dennis King, as Statue, was robust 
and savored the brittle sounds of 
Shavian “music,” and, as Donna 
Anna, Siobhan McKenna was her 
disciplined, talented self. 

zreat fault of the presentation 
lay in the choice of Don Juan, who 
has the best lines to deliver. The 
endurance ‘of the onlooker was 
overly tested by the mechanical 
performance given the part by 
Hurd Hatfield. He possessed none 
of the lilt that his role required 
and often mistaked rapidity for 
Shavian suavity. Mare Connelly, 
as the stage manager, helped now 
and again. . 

Standard Oil (New Jersey) again 
contributed to the seft sell, which 
is all to the good. Art. 





Dinah Shore Chevy Show 





With Rossano Brazzi as_her| 
guide, Dinah Shore toured Italy | 
Sunday (14) in a sort of musical | 
pizza of thisa-and-thata. All-Iéalian | 
program was dubbed as a “salute” | 
to St. Valentine’s Day. This peg, 
however, may have been histori-| 
cally inaccurate for in a delightful 
exchange between Italo jazz 
pianist Armando Trovajoli and 
Miss Shore, she expressed the be- 
lief that the Saint was of en 


origin while he assured her Valen- 
tine was Irish. Webster merely 
lists him as a third century Chris- | 
tian martyr. | 

At: any rate this hour-long 
NBC-TV session was redolent of | 
sunny Italy what with Brazzi, Tro- | 
vajoli’s jazz group, Domenico! 
(“Volare”) Modugno and qed 
old prodigy Joey Alfidi who com- 
poses, conducts and plays the piano | 
to boot. With the aid of gondolas, | 
trains, weddings, pigeons and/} 
other props one usually associates | 
with Italy, layout had Miss Shore | 
warbling such standard airs as | 
“Sorrento” and “My Funny Valen- | 
tine.” 

Brazzi was an ideal guide for 
this Cook’s tour while the effer- 
vescent Modugno not only con- 
tributed his “Volare” but caroled 
his latest, “Cia Cia Bambina,” 
among other ditties. Trovajoli’s 
small combo did a crackerjack jazz 
bit embeilished by the leader’s 
fine "88ing. Quite a contrast to the 
rest of the show was a longhair 
bit in which Master’ Alfidi con- 
ducted a symphony orch through a 
Verdi selection. Miss Shore signed 
off with a haunting rendition of 
“Arrividerci Roma.” Gilb~. 





The Revion Revue 

This series, which presented its 
third. stanza on CBS-TV last 
Thursday night (11), has still not 
achieved the entertainment wallop 
commensurate with the show’s 
command of talent. Reverting to 
a variety format after Maurice 
Chevalier’s one-man show the 
previous week, the “Revlon Revue” 
Was an uneven layout of music, 
dance and comedy. 

The hour ovened promisingly 
with Jackie Cooper, who was 
emce, doing a drum solo in an 
informal backstage setting with 
other members of the cast looking 
in. The rest of the show, however, 
was unable to sustain that in- 
formal, swinging gait. Jeanmaire’s 
first song and dance routine, “I'm 
A Gal Who's Gotta Dance,” barely 
got off the ground. She warmed 
up later with a “When The Chips 
Are Down” routine and registered 
most: effectively in an eye-filling 
adagio straight ballet bit. 

Nancy Walker was the highlight 
of the show with a running gag 
involving two kids and a _ bass 
fiddle and her standard “I Hate 
Men” vocal. Lionel Humpton, as 
usual, supplied a frantie note with 
a couple of all-out rocking num- 
bers, including his solid drum solo 
juggling routine. Whatever Hamp- 
ton’s merits as a musician, there’s 
no question about his showman- 
shp 

Connie Francis, one of the cur- 








t+ +o+o+> | 


rent idols of the teenage set, was 
on hand for a brace of songs, in- 
eluding her current disk entry, 
“Mama.” Bob Crew, a newcomer 
who was on the preem show of 
this series, was spotlighted again 
with “Waterboy,” a number which 
he mouthed to a_ prerecorded 
soundtrack. 

Valentine’s Day was used as a 
clever peg for a medley by the 
whole company doing such tunes 
as “Down With Love,” “I'll Be 
Glad When You're Dead,” “Heart- | 
aches” and other romantically | 
downbeat tunes. The finale fea- 
tured Cooper and Hampton in a 
rousing drum duet on “Flying 
Home.” Herm. 





Ford Startime 

Another attempt to get some 
visual spark into a band show was 
made by “Ford Stertime” last 
Tuesday (9) in a salute to the 
music makers of the 1930's and 
early '40’s under the overall head- 
ing of “The Swingin’ Years.” Pro- 
duction rounded up a fiock of 
bandleaders to reprise the tunes | 
they made famous and although | 
there were some notable omissions, 
the show did give a fair represen- | 
tation of the “swing era.” 





Unfortunately, tbough, there} 
still doesn’t seem to be a way to} 
give a show of this sort visual | 
values, There was hardly anything 


to watch and the standard shots 
of tootlers at work were again un- 
inspiring. Show’s other drawback 
was the sticky palaver with which 
host Ronald Regan was trapped. 
Writers Tom and Frank Waldman 
didn’t take full advantage of the 
material with which they had to 
work and offered a script that was 
routine and that had little zest. 
Gene Krupa, Anita O’day, Tex 
Beneke, The Modernaires, Bob 
Crosby, Guy Lombardo, Jack | 
Leonard, Glen Gray, Woody Her- 
man, Helen O’Connell, Bob Eberle, 


Count Basie, Ray Bauduc and} 
Bobby Haggart dished out their | 
songs and instrumentals with a 
happy flair. Gros. | 





Ed Sullivan 

Ed Sullivan's Sunday (14) show 
had a valentine motif which ‘ent 
nothing unusual in the way of sight 
values, but the audio pace gave it) 
some exciting moments. 

After an intro featuring all acts 
in short takes, highlighted by | 
Charles Laughton’s singing of | 
“Brush Up on Your Shakespeare,” 
show moved to a swing-age ag 
by the full Harry James band, fol- 
lowed by a — emotional oper- 
etic rendition by Swedish Met star 
Brigit Nilsson, dancers Peter Gen- 
naro and Wisa D’Orso backed witb 
a Latin beat (“The Peanut Ven- 
dor”), Charles Laughton emoted 





fourth chapter of Daniel), then a 
very sexy “Real Smooth Operator” 
by Dorothy Dandridge. It made | 
for a swift segment of musical and | 
lyrical contrasts. 

Remaining acts suffered a little 
from the abrupt change of pace 
But comedians Wayne & Schuster 
still managed some bright moments 
in a gumshoe parody, Flavius Max- | 
imus, private Roman eye in “The | 
Burning of Rome Caper,” or “Cat 
on a Hot Marble Roof” (complete | 
with a crooked discus jockey). And 
Jane Morgan was, pretty. 

Overall variety and pace was) 
helped by John Wray’s direction. | 
which allowed no fooling around 
between acts, and Ray Bloch’s brisk 
musical backing. Bill. 





Bell Telephone Hour 

Carl Sandburg, poet laureate of 
the airlanes, can always be relied | 
on to deliver commonplace prose 
as though it were divine free verse. | 
He came through again last .Fri- 
day night (12) when Bell Telephone 
paid a quarter-pragram tribute to 
Abraham Lincoln on the anniver- 
sary of his birth. 

Sandburg’s recitation was little 
more than a series of lead-ins to 
some: sage quotes from Lincoln 
literature, but probably no other 
man alive can deliver a line like 
“Lincoln stood six-foot-four-inches 
high” and make it sound so pro- 
found and full of hidden meanings. 
He was backed by an orchestral 
rendition of Aaron Cepland’s “A 
Lincoln Portrait,” which in turn 
was illustrated by some still photos 
and paintings of the 16th President. 
It was strictly a theatrical tribute, 
and the effect was not in the least 
insoirational. 

The rest of the show was a run 
of the mine musicale. Julie An- | 
drews and Larry Douglas issued a | 
raft of songs from the musical | 
stage, Miss Andrews delivering | 
the ton number of the evening, | 
‘The Fireman’s Bride.” with a 

(Continued on page 34) 





Wayne, Tim O’Cennor, Betty Lou | 


Holland, Royal Beal, Stuart Ger- 

main. Howard Freeman, others 
Producer: David Susskind 
Director: Tom Donovan 


| Adaptation: Phil Reisman Jr. 


60 Mins., Sun. (14), 8 p.m. 
REXALL 
NBC-TV, from N.Y. 

} (BBDO) 

Stephen Vincent Benet’s “The 
Devil and Daniel Webster” seems 
to have hecome one of the hardy 
perennials of the various show b 
media. The first of the “damned 
Yankee” sagas of the New Hamp- 
shire farmer who got himself 
mixed up in a seven-year payola 
deal with Satan was given an en- 
tertaining, breezy whirl on NBC- 
TV's “Sunday Special” this week 
(14) as a Rexall spec starring Ed- 
ward G. Robinson as Webster and 
David Wayne as the Devil. 

As an hour drama contrib out of 
the (what, again?) David Susskind- 
Talent Associates shop, the Phil 
Reisman Jr., adaptation maintained 
a sprightly pace over the 60-min- 
ute course and accepted the work 
for what it was and did not try to 
take itself too seriously. All hands 
seemed to get into the spirit of the 
thing, from Wayne’s Mr. Scratch 
as the devil reincarnate and Robin- 
son’s Webster portrayal down to the 
gallery of 12 muted - demons 
serving as the jury who wreak 
their revenge on the trafficker in 
human flesh by exonerating the de- 
fendant. 

The Susskind production could 
not be faulted (or, for that matter, 
Tom Donovan's direction) and 
there was an interesting visual bit 
of abacadabra as the dozen in- 
famous Americans whose souls had 
long since been consigned to Hell 








Producer: Max Liebman 

Director: Bill Hobin 

Writers: Joe Stein, Lucille Kallen, 
Norman Barasch, Carol Moore, 
others 

Musical Director: Charles Sanford 

60 Mins., Wed. (10), 10 p.m. 

U.S, STEEL 

CBS-TV, from N.Y. (tape) 

(BBDO) 

Parts of “The American Cow- 

boy” were saddie sore, but it was 


ie a reasonably pleasant spoof thanks 


to a talented cast and some crea- 
tive song and dance routines. 
Where Max Liebman’s show fell 
down was in the script department 
Satire such as this has to be razor- 
sharp to be better than the subject 
matter upon which it is comment- 
ing, but writers Joe Stein, Lucille 
Kallen, Norman Barasch and Carol 
Moore were only '§ sporadically 
sharp, letting the cast down with 
slipshod material too much of the 
time. 


A few of the numbers were real- | 


ly rewarding. One was a dance, 
titled “Ridin’ Wranglers,” in which 


a group of male dancers skillfully | 


stepped out an exuberant and 
athletic pattern choreographed 
smartly by Felicia Conde. Another 
solid number was the closing 
parody of western songs in which 


all the principals took a vocal 
swipe at some lyrical western 
cliches. Musical director Charles 


Sanford and vocal director Clay 
Warnick rate much of the credit 
for the success of these and other 
vocal efforts on the program. 
Comedy material was uneven. 
Some of the skits had their mo- 
ments, but only moments. 

The stars gave it all they had, 


ar? that was plenty. Fred Mac- 


are released from their. furnace to|} urray, Hans Conried and Wally 


weigh the case of Webster vs. Mr. 
Scratch. 

Wayre made a cunning Devil, 
keeping his Mephistopheles well in 
hand. Robinson may not have been 


bombastic or fiery as the great | Carol 
orator he portrayed but nonethe- | parts. 
in| rected by Bill Hobin, and musical 
on- | num 
nor as the condemned soul turned | nation and guste by Phil Caputo. | 
| But overall results, despite these | 


| 


| premise. 


less did a highly effective Be 
vanquishing the Devil. Tim O'C 


in a convincing job, as did the oth- 
ers in the cast. Rose. 


PLAYHOUSE 9@ 
(To the Sound of Trampets) 


rr 





With Stephen Boyd, Dolores Mart, | 


Dan O’Herlihy, Judith Ander- 
son, Boris Karloff, Sam Jaffe, 
Robert Coote 


Writer: John Gay 
90 Mins.; Tues. (9), 9:30 p.m. 
AMER. GAS, ALLSTATE, CAMEL 
CBS-TV, from Hollyweod (tape) 
(Lennen.& Newell; Leo Burnett; 
William Esty) 

If it’s able to maintain the level 

of the premiere offering, “Play- 


| forcefully in a Bible reading (the | house 90” ought to fare much bet- 


ter as a series of specials than it 
had, of late, as a Thursday night 
fixture on CBS-TV. More dramas 
of the quality of last Tuesday’s (9) 
“To the Sound of Trumpets” 
should restore to the 90-minute 
showcase the respect it had begun 
to lose when the need to belt out 
a fresh play every week. or even 
every two weeks, made it an un- 
even performer. A_ skip-around 
“Playhouse 90,” with vital, original 
scripts, isn’t likely to be taken for 
granted again. 

John Gay’s play was on the 
familiar love-in-war theme and in 
Storyline somewhat resembled 
Hemingway’s “A Farewell to 
Arms.” But the basie situation is 
a universal one, hence in the pub- 
lic domain, and made a ma- 


ture, artistic drama of it that in J 


the end was nothing at all like the 
Hemingway story. eral contriv- 
ances of pet. which in a lesser 
play would have stuck out as grave 
shortcomings, were overridden 
here by philosophical integrity and 
the freshness of the dialog and 
characters. 

By conventional standards, it 


|some of the blood 





was a somewhat immoral play. Its 


protagonist (Stephen Boyd) is in 


the act of deserting the British | 


army during World War I, and 
the woman he falls in love with 
(Dolores Hart) is an adultress who, 
theoretically, should be pining for 
her husband in the erican 
army. Except in looks, neither is 
an ideali character, the soldier 
bitter and uncivil, and the girl 
garrulous’ and a shade shallow. 
Only after they join forces, as 
lovers on the lam from war, do 
both become wholly sympathetic. 

Their affair ends when the girl 
learns that her husband has been 
wounded, and the British soldier 





»x are expert comics, and each 
in his own personal fashion dis- 
played great skill, milking the 
script for all’ the humor it was 
worth. Edie Adams fared well and 
Burnett 
The show was slickly di- 


bers were staged with imagi- 


sturdy efforts; were only occasion- 
ally flashy, and the spec didn’t 
quite match the potential of its 
Tube. 





DILLINGER: A YEAR TO KILL 
With Ralph Meeker, others 
Producer: John Housenian 
Director: Mel Ferber 

Writer: David Da 

60 Mins., Fri. (12), 9 p.m. 
CBS-TV (film) 

The Dillinger story has been told 
so many times that this standby 
couldn't have evoked much enthu- 
siasm at the receivers. Intended 
as a pilot for a series to be called 
“Law Breakers,” it was taken off 
the shelf to pinehhit for the not- 
yet-ready “Manhattan” alternation 
with Desilu Playhouse. 

The “minds” at CBS-TV must 
have reckoned that it could steal 
and thunder 
Untouchables,” but it 


from “The 


came in trickles and not enough | 
to transfuse the patient setsicer. | 


The thinking was wrong because 
comparisons were inescapable and 
Dillinger (Ralph Meeker) couldn't 
be a gun carrier for the hoods 
wno traded slugs with Robert Stack 
in the ABC-TV series. The stake- 
out at the theatre, the play's big- 
gest scene, didn’t mount much ten- 
sion or race the ie count. The 
Crest commercia unded, “look 
ma, no cavities.” The home view- 
ers must've muttered, “when are 
they going to drill this punk?” 
John Houseman 
Mel Ferber direct from David 
Davidson's script. They can put it 
back in storage. It is doubtful if 
. Edgar Hoover would want the 


tape. Helm. 





or wrong of it but must make 
what ‘they can of the situation. 
(The point loses, of course, in the 
retelling. Gay made the motiva- 
tion dramatically believable and 
poignant.) 

The focal love interest was 
propped on a gallery of strange, 
even weird, character roles. Judith 
Anderson had a brilliant cameo 
moment as the sadistic headmis- 
tress of a French hospital; Boris 
Karloff was chilling as a sort of 
travel agent for deserters, whose 
motives were other than merce- 
nary; and Sam Jaffe, with touch- 
ing restraint, made a turning-point 
symbol of the simple shopkeeper 
who faced up to the viciousness 
and injustice of war. : 

Boyd and Miss Hart enacted the 
lovers with sensitivity and made 
their big love scene one of video's 
most adult to date. Dan O'Herlihy 


returns to the front lines, not be-| and Robert Coote gave fine per- 


cause love has given him some- | formances as- other British 
thing to fight for, but because he/ diers. Buzz Kulik directed point-| 


realizes that men in war haven't 


the prerogative to ponder the right of it, omnipresent. 


sol- 


. keening the war, or the sense 
Les. 


got by in other 


roduced and | 


Friendly 
Producer: Stephen Fleischman 
Cameraman: Charles J. Mack 
60 Mins., Mon. (15) 7:30 p.m. 
BELL & HOWELL 
CBS-TY (film) 

(McCann-Erickson ) 

CBS-TV on Monday (15) pre- 
sented an exciting, detailed 60- 
minute documentation of Nigeria's 
first popular elections and the 
events paving the way for the 
birth (next October) of a new dem- 
ocratic nation as the British col- 
ony in Africa achieves equal status 
with Australia and Canada. it 
served to once more to project 
the network's public affairs unit 
into high station as “CBS Reports” 
unveiled “The Freedom Explosion.” 

It was the sixth installment (in 
prime time) in the Fred Friendiv- 
helmed series, and a fine, search- 
ing, analytical probing it proved 
to be, with Eric Sevareid in the 
| role of reporte. acquitting himself 
in admirable style. In fact it was 
| probably Sevareid’s most rewarid- 
ing assignment to date as he 
| brought to it a high professional- 
ism in exploring the manifold com- 
plexities of the conversion of a 
steaming and teeming jungie 
coastal region to the democratic 
state. 

Sevareid in his commentary ob- 
jectively set forth the position of 
Nigeria in relation to the future 
of Africa and the pitfalls facing 
| these new democracies that bypass 
| step-by-step transition from a 
| primitive state to a democratic 
| government, 
| As Sevareid and the cameras 
ranged through Nigeria document- 
|ing the six turbulent weeks of 
| political campaigning leading up 
to election day—an election car- 
ried off without violence—this 
CBS telementary captured with 
|singular effectiveness the inten- 
sity, the feel and the passions of 
a people ee the growing 
pains of national ism. The inter- 
| views with the candidates and of- 
| ficials — the newly-elected Prime 
Minister, the outers British 
| Governor-General, the leaders of 
| the western region, eastern Ni- 
| geria’s NCNC, the leader of the 
Northern People’s Congress gave 
the viewer an insight into the 
gropings and aspirations of con- 
| flicting tribes. It was visually edu- 
cational, the camera portraits of 
the leaders and the followers fas- 
cinating to watch, as were assorted 
brands of electioneering, from 
hoodlumism with inciting to riot, 
to the Tammany techniques (heli- 
copters dropping leaflets, etc.) of 
the eastern region aspirants. 

The viewer, after the hour, had 
a much firmer grasp know !l- 
edge of the Nigerian problems and 
goals. Rose. 





FRANK SINATRA SHOW 

With Mrs. Franklin D. Roosevelt, 
Lena Horne, Mary Costa, Juliet 
Prowse, Barbara Heller 


Producers: Sammy Cahn, Jimniy 

Van Heusen 
Director: Richard Dunlap 
Musical Directer: Nelson Riddle 
Writer: John Bradford 
€0 Mins.; Mon. (15), 9:30 p.m. 
"cIMEX 
ABC-TY, from H’wood 

(W. B. Doner) 

In another one of his irregular 
outings for Timex, Frank Sinatra 
came up with a good musical lay- 
out pegged to a St. Valentine’s Day 
tribute to the ladies. Sinatra, as 
usual, was a pro all the way and 
he was given a solid assist by a 
couple of his distaff guests. The 
show, however, hed a very routine 
format which even the slickness of 
the production could not transform 
|into something sparkingly fresh. 
| The show's was in the 
highly competent of Sinatra 
| himself, Lena Horne and the oper- 
|atic Mary Costa. Sinatra delivered 
several numbers effectively, in- 
cluding “Here's To The Ladies,” 
“Lonely Town,” “I've Got You 
| Under My Skin” and a medley of 
Harold Arlen songs together with 
Miss Horne. On her own, Miss 
Horne registered strongly with her 
electric deliv of such tunes as 
“Ring The Belis” and “My Heart 
Belongs To Daddy.” 

Miss Costa contributed a tony 
quality to the show with her wide- 
ranging vocals of a “Carmen” aria 
and a semi-classical “Yours Is My 
Heart Alone.” Danseuse Juliet 
Prowse was spotlighted in a couple 
|of average choreographic efforts, 
one of which was interrupted by a 
Timex commercial. Latter, revolv- 
ing around a couple of pantomimic 
dancers, was one of the shew’s 
| highlights. Barbara Heller, a come- 
dian, did some mild clowning on a 
couple of vocals. 

Wrapping up this Sinatra tribute 
to the ladies, Mrs. Eleanor : Roose- 
velt did a recitation of the lyrics 
10 the pop song, “High Hopes.” It 
was a routine that only Mrs. Roose- 
velt’s tremendous stature saved 


from being embarrassing. Herm. 








VARIETY Wednesday, February 17, 1960 


I. 




















Wednesday, Fehruary 17, 1960 VARIETY 





INUTES! 


? 





. 
. 


+ 
t 

& 

¥ 






















Market after market is snapping up 
ALMANAC. .an exciting new concept 
in programming, a great new se//- 
ing showcase. 965 five-minute epic 
events... produced by Richard B. 
Morros in association with Hearst 
Meétrotone News Inc... . narrated bril- 
liantly and beautifully mounted with. 
fine musical scoring. Now you can 
program every day of the year with 
ALMANAC... in any five-minute time 
slot, day,or night—as many times a 
day a& you like! In Los Angeles, for 
instance, KRCA schedules ALMANAC 
Monday through Friday...at 725 AM, 
8:25 AM, 5:55 PM, 1:00 AM, 

Avmanac is selling /ike hot cakes... 
call, wire or write now... 


NEW YORK 86, N.Y. 
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Vartety’s weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. 
different markets are covered. ; 
In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


This week 


VARTETY-ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. 
buyers to local stations and/or advertisers to syndicetors will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 150 markets. 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the Varrery-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 


Various branches of 


the industry, ranging from media 


The re- 











CHICAGO 


STATIONS: WBBM, WNBQ, WBKB, WGN. SURVEY DATES: NOVEMBER 8-14, 1959. 


















































TOP TEN NETWORK SHOWS AV. ™ TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME RTG. PROGRAM—DAY—TIME STA. DISTRIB. RIG. SH.| PROGRAM STA. RTG. 
’ 1. Sea Hunt (Sun. 9:30)................ NBQ.... Ziv 282  43.6| What's My Line ........ WBBM 282 
). Bet ee eee WEEM 362’! 2. Huckleberry Hound (Wed. 7:30)......WGN..... Screen Gems 199 31.1| Price Is Right.......... WNBQ 21.2 
2. Gunsmoke (Sat. 9:00-9:30) -........ WBBM 0 || 3. Mike Hammer (Thurs. 9:30)... 0.1... WGN..... MCA 167. 265| Playhouse 90 ........... WBBM 179 
. We a ete WNBQ 34.8 || 4. Death. Valley Days (Tues, 9:30)..... WGN.....US. Borax 147  243/Garry Moore ........... WBBM 256 
Ee Pees - FR WBKB 33.0! 5. Superman (Tues. 6:00)............... WGN.....Flamingo 144  395/6 O'Clock News........ WBBM 109 
5 77 Sunset Strip (Fri. 8:00-9:00)....... WBKB 31.6 News-Huntley-Brinkley .. WNBQ 109 
6. Louis Jourdan (Wed. 9:00-10:00)...... WNBQ = 31.4/| ¢ N.Y. Confidential (Wed. 9:30)........ WGN..... ITC 13.5  23.5| Louis Jourdan .......... NBQ 301 
6. Markham (Sat. 9:30-10:00). --....... WBBM 31.4/| 5° Som Francisco Beat (Wed. 9:00)........ WGN..... CBS 128 21.3|Louis Jourdan. ._....... WNBQ 32.7 
7. Loretta Young (Sun. 9:00-9:30). .....WNBQ = 29.51 9° Bopeye (Sat. 11:30).................. WBBM....UAA 122  682|Ramar of the Jungle.....WBKB 45 
8. What's My Line (Sun. 9:30-10:00)....WBBM  28.21| 9 poy Rogers (Sat. 5:30).............. WNBQ....Roy Rogers 114 37.0| West Point............ GN 17 
9. The Rifleman (Tues. 8:00-8:30). ..... WBKB = 27.6 |'19. Rescue 8 (Mon. 8:30)....... WGN..... Screen Gems 11.2 20.0! Show of The Month...... WBBM 202 
KANSAS CITY STATIONS: WDAF, KCMO, KMBC. SURVEY DATES: NOVEMBER 8-14, 1959. 
a 1. Mike Hammer (Sat. 9:30)............ KCMO....MCA 33.1 - 57.9/It Could Be You......... WDAF 133 
1. Gunsmoke (Sat. 9:00-9:30)......... --KCMO ._ 43.4/! 2. Huckleberry Hound (Thurs, 5:30)..... KMBC....Screen Gems 24.7 55.8 News; Sports ro WDAF 127 
: . &: PG «cies KMBC 38.6 ‘ News-Huntley-Brinkley .. ; 
z oe oem _ ayer Baten WDAF _ 35.8|| 2. Sea Hunt (Thurs. 6:00).............. WDAF.... Ziv 24.7  59.0|Jimmy Dallas .......... KMBC 148 
+ Se eee a cyt omg, ‘> || 3. Bold Venture (Thurs. 9:30).......... WDAF.... Ziv 223 449] Playhouse 90 ...........KCMO 15.7 
4. Wyatt Earp (Tues. 7:30-8:00)......... KMBC 33:7! ¢ Whirlybirds (Sun. 10:00)............. KCMO....CBS 203 53.9| News; Weather |. ...... WDAF 139 
5. Real McCoys (Thurs. 7:30-8:00)....... KMBC 33.1 10:00 O’Clock Movie..... WDAF 108 
6. 77 Sanset Strip (Fri, 8:00-9:00)....... KMBC 33.0}} 5. Quick Draw McGraw (Wed. 6:00)..... KMBC....Screen Gems 20.2 53.6 | News; Sports ... WDAF 414 
G Theatre (Mon. 8:30-9:00)...WDAF 32.8. News-Huntley-Brinkley _.WDAF 139 
3. Gestyent Sam Pay ty Sia el @. ‘State Trooper (Tues, 9:30)........... WDAF....MCA 18.1: 94%|Garry Moore .......... KCMO 30.1 
8. Red Skelton (Tues, 8:30-9:00)........ KCMO” 32271 7° Annie Oakley (Fri. 6:00)............ KMBC....CBS 178  468| News: Sports __|..|.....WDAF 108 
9. Ernie Ford (Thurs. 8:30-9:00)........WDAF 31.6 News-Huntley-Brinkley ..WDAF 13.3 
10. Have Gun, Will Travel (Sat. 8:30-9:00) KCMO 31.3] 8. Cisco Kid (Tues. 6:00)........ als KMBC.... Ziv 16.6 47.6 | News; Sports WDAF 102 
hat’ ine (S 9:30-10:00) KCMO 31.3 | News-Huntley-Brinkley ..WDAF 114 
6. ee ee “ll ®. Tugboat Annie (Sun. 5:30)........... WDAP.... Arrow 163 44.7! Million Dollar Movie.... KCMO , 136 
SAN FRANCISCO STATIONS: KTVU, KRON, KPIX, KGO. SURVEY DATES: NOVEMBER 8-14, 1959. 
_— 
* Pro-Football (Sun, 1:45-4:15)..... rr ey 35.5 |] 1. San Francisce Beat (Sat. 7:00)...:.... KPIX -+ CBS 26 ‘ oe 7| Wenders Of The World. ‘EEvU 83 
2. Bob Hope (Mon. 8:30-9:30)........... KRON $47 || 2. Manhunt (Tues. 6:30) as caek aon KRON .MCA 7: ‘7)Sarly Show ............ 
5. Perrs Mason (80ta,320-0:30)......... KPIX . 329/| 2. Sea Hunt (Tues. 7:00).............:: KRON..... Ziv 179 465 Channel 5 News: Sports. .KPIX 107 
4. Ed Sullivan (Sun. 8:00-9:00).......... KPIX © 29:8) 5 rhe Honeymooners (Mon. 6:30)....... KRON.... CBS 17.0  47.5| Superman “KTVU 119 
5. 77 Sanset Strip (Fri. 9:00-10:00)...... KGO 28.2 || 4. Divorce Court (Sat. 6:00)............ RON.... Guild 16.0 40.2 | Championship Bowlin --KTVU 79 
 G 00-10:30)........- KPIX  280|| 5. Jeff's Collie (Fri. 6:30)............... KTVU.... ITC 143 495/Bold Venture ......... 
poe hag gy ng KRON 28.0|| 6. Brave Stallion (Fri. 7:00)....|....... KTVU....1TC 128  30.5|Shubert Alley _......... KTVU - 196 
6. Wenge Tee See ee 2 ~{| 6. Huckleberry Hound (Wed. 6:30)...... KTVU.... Screen Gems 128 37.1| Rescue 8 UTITTIKRON.. 104 
7. What’s My Line (Sun. 10:30-11:00).... KPIX 26.8 1. Cannonball (Mon, 7:00)......... be KTVU . ITC 12.2 26.6 | Channel 5 News; Sports. .KPIX 13.7 
8. The Texan (Mon. 8:00-8:30).......... KPIX 26.5 CBS News-D. Edwards... .KPIX 143 
9. G.E. Theatre (Sun. 9:00-9:30) ....... KPIX _253|| 7. Leck-Up (Thurs. 7:00).............. KRON.... Ziv 122 30.4! You Asked For It “KTVU 10.7 
SAN ANTONIO STATIONS: WOAI, KENS, KONO. SURVEY DATES: NOVEMBER 8-14, 1959. 
WIL iL a 
“|. Gunsmoke (Sat. 9:00-9:30)........... KENS 46.2 || 1. Death Valley {vers (Sat. 9:30)........ KEENE ree us Borax = as = Couta Re. ee woat 139 
, (Tues. 8:00-8:30)....... KONO 40.6 || 2. Mike Hammer fa, 0:30)... cicvee OAI,... MCA . ; NY 2 eee I : 
. pos jngpnng — be oes 9-30-10-:00) KENS 40.0 || 3. Highway Patrol (Thurs. 7:00)........ WOAL §.< Ziv 31.8 51.3] Donna Reed ..........., KONO 23.3 
° $e ‘a vila “.|| 4 Manhunt (Thurs. 9:00).............. . MCA 246 414) Untouchables ........... KONO 205 
4. Red Skelton (Tues. 8:30-9:00)........ KENS 39.6 || 5° U.S. Marshal (Mon. 9:30) NTA 196  $3.7|Steve Allen ............ WOAI 220 
5. Wagon Train (Wed. 6:30-7:30)........ WOAI — 39.0 || 6. State Trooper (Tues. 9:30) .. MCA. 18.9  30.6|/Garry Moore ........... KENS 305 
6. Wyatt Earp (Tues. 7:30-8:00)......... KONO 36.5 || 7. Superman (Tues. 6:00)......... .. Flamingo 17.9 $4.3} World At Large......... WOAI 20.8 
7. Maverick (Sun. 6:30-7:30) KONO 35.2 ma ee ae preerntior Srtakiay ies = 
Pz ewe ea ledante adel.” (I Fri. 6:00).....c00. . : mi vietime ...... r 
8. Zane Grey Theatre (Thurs. 8:00-8:30) KENS 34.9|| & Popeye (Mon.-Fri. 5:00 ao te ne He 
9. Real McCoys (Thurs. 7:30-8:00). ...... KONO 34.6/| 9, Whirlybirds (Sat. 6:00).........:....WOAIT..;.. CBS 17.0 36.7| Jubilee, U.S.A. .. KENS 148 
10. 77 Sunset Strip (Fri. 8:00-9:00)....... KONO 34.11/10. This Man Dawson (Thurs. 6:30)....... WOAI.....Ziv 16.1 32.6| Gale Storm . KONO 17.6 

















TV Foilowup Comment 


Continued from page 31 





measure of sprightly choreography. 
Victoria de Los Angeles and Brian 
Sullivan matchea their operatic 
pipes in a scene from “La Bo- 
heme,” and Nanette Fabray did a 
spunky quarter hour stint illus- 
trating the evolution of woman 
{in song and dress) from 1860 to 
1960. 

Gambit for the evening was 
“Portraits In Music,” and it was 
r.@ttable that the portrait of 





L...colm came across with no more 
impact than that of “My Gal Sal,” 
Les. 
World Wide 60 


An intelligent tv presentation of 
the missile race was offered on 
NBC-TV's Saturday night pub- 
affairs showcase “World Wide 60.” 

The hour telecast seryed as a 
primer on the entire missile issue. 
It would have been more of “an a¢d- 
veniure in tv journalism,” the an- 
nounced goal of “World Wide 60,” 
had the pictorial presentation been 


as lively as what was heard orally. 
Too much of the show was verbal 
exposition for a journalistic tv ad- 
venture. The program picked up 


towards the end when people in su- 
permarkets were 
the missile problem. The humar 
element lent humor, urgency and 
worderment to the topic. 

Many of the experis and politic- 
lars spoke in officialese laneuace 
ghat deadened interest. Yet as a lec- 
ture cuures, and w.ih so¢- 
wients representing diverse official 
views, “The Missile Race” was ex- 


interviewed on! 














cellent. It did leave something to 
be desired as a television achieve- 
ment in journalism. 

Frank McGee did a tip-top job as 
host, narrator, and reporter. It 
was a difficult, technical assign- 
ment and he carried it off well. 
McGee, no doubt representing the 
network, in this instance, editorial- 
ized at the conclusion, saying that 
we should spend more if the U.S. is 
to overcome the missile lag. 

Peter Hackes, as a reporter, also 
did well, But NBC newsman Roy 
Neal in his expository segment 
spoke too fast for easy comprehen- 
sion. The language of missiles and 
space is a comparatively new one 
and one that shouldn’t be hurried 
if it’s to be understood. Overall, 
the program in general, and Mc- 
Gee, in pafticular, should be con- 
gratulated for an effective simpli- 
fication job. 

The guests were many, ranging 
from the military to the political. 
Some were effective; others not. 
The issue proved itself more than 
once to be a political hot — 

oro, 





Lamp Unto My Feet 

An experiment that proved visu- 
ally exciting was an original ballet 
presented Sunday (14) on CBS- 
TV's longtime religious airer. 
“Lamp Unto My Feet.” Titled 
“Saul and the. Witch of Endor,” it 
was based upon Chapter 28 of the 
First Book of Samuel where King | 
Saul calls upon a witch for aid | 





after the Lord had failed to answer, 
him. 

Although the choreography of 
John Butler was imaginative, fluid 
and sweeping, it was fortunate that 
the bailet was accompanied by 


{John Reardon's narration. Other- 


wise, it might have been difficult 
for the average viewer with a hazy 
recollection of Samuel I to figure 
out what was going on. 

Prior to the videotaped perform- 
ance, Dr. George Crothers of CBS 
News’ Public Affairs Dept. noted 
that the ballet represented a devi- 
ation from the program’s normal 
pattern and introed the Rev. Tom 
Driver who explained why. 

Rev. Driver, who is assistant pro- 
fessor of Christian Theology at 
Union Theological Seminary, said 
matter-of-factly that the ballet is a 
form of religious art. It repre- 
sented an opportunity, he said, to 
show the tensions and emotions of 
the Bible as seen by the chore- 
ographer. 

Carmen de Lavallade impressive- 
ly danced the role of the witch, 
Glen Tetley seemed to catch the 
frustration affecting Saul, while 
Vernal Miller ably geririyes the 
Prophet Samuel. ery strikin 
was Peggy Glanville-Hicks’ musica 
score as played by the CBS Con- 
cert Orchestra. 

While this was a deviation from 
the normal pattern, as Dr. Crothers 
pointed out, it was nevertheless a 
refreshing change and “Lamp Unto 
My Feet” is to be congratulated 
for its vision in interpreting a Bib- 
lical passage in a different way. 

Gilb. 





American Musical Theatre 
. The revue, a rarity on Broadway 
in recent years because of a variety 
of reasons, ranging from exorbi- 





tant production costs to a lack, 
of good sketch material, was a hot 
item during the 1920's. That may 
not be news to those around at the 
time, but for the youngsters, look- 
ing in on WCBS-TV’s “American 
Musical Theatre” last Saturday 
afternoon (13), it was probably 
fresh information. 

The abundance of such shows 
was emphasized by host Jim 
Morske during the show's half- 
hour recap of legittuner activity 
during that period. Naturally, a 
program of 30 minutes could 
hardly seratch the surface of the 
theatre’s musical makeup during 
the decade. But, considering the 
time limitation, Morske did weil 
and the choice selection of show 
tunes from the carefree era was 
pleasantly executed by Bibi Oster- 
wald and John Bubbles. 

Tunes worked over by Miss 
Osterwald included “I’m Just Wild 
About Harry,” “I Can't Give You 
Anything But Love,” and “I'm In 
Love Again.” Bubbies, singer- 
dancer, of the longtime team of 
Buck and Bubbles until his part- 
ner’s death a few years ago, 
provided an old-school touch in 
several terp routines and his sing- 
ing of “When My Baby Smiles At 
Me.” Alfred Antonini and the 
CBS orchestra handled the musi- 
ealizing for the WCBS-TYV Public 
Affairs Dept. presentation, which 
played to a studio audience of 
students from New York high 
schools. Jess. 





Albany—Palmer Payne has been 
appojated morning news editor of 
Schine-owned WPTR. He held a 
similar position in Manchester, 
N.H., for several years, 


Keefe Brasselle 
May Spell Garry 


One of the main things CBS-TV 
is talking about to Keefe Brasselle 
is a 13-week live summertime show 
in the musical-variety vein. Net- 
work last week signed an exclusive 
pact with the performer, and it 
may be that the projected Bras- 
selle stanza will replace the Tues- 
day night Garry Moore show dur- 
ing the coming hotspeil. 

Under his CBS pact, actor Bras- 
selle will be free to do nightclub 
and feature film appearances, so 
long as they don’t get in the way 
of his CBS-TV chores. 

CBS-TV had been dickering with 
“Andy Williams for a _ musical- 
variety program, and one of the 
chief goals seemed to be to have 
Williams as Moore’s summer ‘sub 
as he did last sumimer. But talks 
have been off for some time now; 
CBS reportedly felt Williams was 
too costly for summertime use. 
There seems to be no hope at 
present for. a CBS-Williams year- 
round deal, either. 





Toronto—Canada’s first bilingual 
FM radio. network will begin opera- 
tion in the Eastern provinces in 
April and will initially take in Tor- 
}outo, Montreal and. tawa, for an 
18°months’ test, according’ to Al- 





phonse Ouimet, president, Can- 


adian Broadcasting Corp. 
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ABE DAYTIME TV NOW OVER 2,000,000 HOME MARK 


Since October ’59, when ABC’s current 12 Noon-4 PM new programing block was launched, our daytime 
picture has brightened considerably. The 2nd January National Nielsen gives us an audience delivery of 
2,167,000 homes and an average 23.1 share of audience. (This is a 66% jump over homes delivered in 
October, 1959*. And a 21% rise in share of audience). At a cost of $1.17 per 1,000 homes...ABC’s audience 


~ ABC~TELEVISION S| 


of young housewives', with growing families, represents 





the smartest, most responsive buy 3 in daytime TV today. 
PC ilk 


























































































































































































































WHO DO YOU TRUST? 


2,167,600 HOMES 


October, 1959 2nd January, 1960 National Nielsen 






































1,304,000 HOMES 


*SOURCE: NATIONAL NIELSEN REPORT AVERAGE AUDIENCE BASIS MON.—FRI. WEEK ENDING OCTOBER 18, 1959. "NOV.—DEC. 1959 HOUSEWIFE HOMES 16-49 YEARS. 
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Radio Reviews 














MUSICALLY SPEAKING 

With Mildred Kayden; Elmer Bern- 
stein, guest 

Writer-Direcior: Miss Kayden 

30 Mins., Fri,; 9:30 p.m. 

WEVD, N.Y. 
Helping to pull away the curtain 


spell out the complexities of 
“composing film scores.”” Withal, 
| this was an illuminating airer and 
|} well worth any listener's time 
Guesting Feb. 26, incidentally, will 
be composer Darius Milhaud ; 
Gilb. 





from the real or apparent mysierics | 


of music is “Musically Speaking.” 
a half-hour interview series which 
recently preemed on WEVD, N.Y. 
It's a lively and informative pro- 
gram, at least on the basis of Fri- 
day's (12) session in which Mildred 
Kayden interviewed Elmer Bern- 


stein on “Composing Film Scores.” | 


Miss Kayden, composer, librettist 
and former faculty member of Vas- 


sar College's music dept., recorded | 
her series during a recent Coast, 


tou! Among her subjects was 
Bernstein who has turned out 
scores for such films as “Man with 
the Gelden Arm” and “Some Came 


Running” as well as for various} 


telepix 
Having worked with both media, 


Bernstein commented on their dif- | 


ferences with a ring of authority. 


Particularly interesting was his ob- | 


servation that the motion picture 
industry has reached a stage of 
maturity in the use of music far in 
advance of television. Latter, he 
feels, has been hampered by ad- 
vertisers 

From time to time Miss Kayden 


| TEEN TOWN 

| With George Christy, emcee, others 
| Producer: Glenn Mann 

| Director: Clark Andrews 

| Writer: Christy 

15 Mins., Mon.-Fri. 

ABC Radio, from N.Y. 


“Teen Town,” a new ABC Radio 
show, conducted by George 
Christy, who calls himself the 
“mayor” of the world of adoles- 
cence, is a broadcast facsimile of 
a teenage fan magazine. 

The show is soapy and cool, an 
odd combination even for today’s 
hepeats. On show caught, Friday 
(12), there was an advise to the 
lovelorn interlude, done in a sticky, 
condescending manner. 

Big moment of the show was the 
|regular interview with a teenage 
celeb. Pat Boone delivered a little 
sermon en “How to Earn Your 
Paregts’ Trust.” Interview was 
sandwiched in between two current 
disk faves, “Running Bear” and 
|“You’re Just Too Much.” 


tossed in a pertinent question.| Christy opened the segment with 
However, the articulate Bernstein, a gag about sports cars. The time 


They said 


it couldn’t 


be done 


(They may be right.) 


FEN-AGE television at seven 
Houstoa? With news...sports...musi¢ 


... reports... of a kind important to 
young people? And panel discussions? LIVE? 
It’s enough to give a program manager 
insomnia: Every dawn a new problem, break- 
fast practically a midday meal, and Studio A 
full of teen-age egos five mornings a week. 
That's what the Corinthian station in 
Houston has brought about with the new 


half-hour Ginny Pace Show. Object 


an important segment of the community— ~ 


teen-agers, some 200,000 of whom 


in tv sight of KHOU-TV—and many parents, 


eager to share in the interests of 





needed little if any prodding to'spun out fast but the outing! with talent. ‘puts him only next to Bob Hope in hitting the top of the heap. 
—_———————=—_=_=£_———————————eeae 


|earried by the web daily. Horo. 


shaped up more ng 2 — * e TV 
session in Cornville than een 
Town Ins § —Radio- 
WABC Radio in N.Y. ts slotting 
it three times a week. Show is} George McMurray, press rep on the “Hallmark Hall of Fame” ty 
series for the Carl Byoir firm, has a 3,000-word byliner in the 50th 
———e —=janni edition of the Book of Knowledge, published this week by the 
Grolier Society. The article, titled “Producing a Television Special,” 
Paar Symbol appears in the Art & Entertainment section of the book. It is based 
upon McMurray’s observations during his association with the Hall- 
=m Continued from page 19 = mark series and details a 90-minute tv production from acquisition of 
affiliation to his sponsor. And|@ property and casting through the three-week rehearsal schedule to 
should such an arrangement go) airtime. 
through, Benny will return to a} While McMurray credits Sylvester L. (Pat) Weaver Jr. with creat- 
weekly show (he now alternates/ing the “spec” format, he points out that before the words “spectacu- 
with George Gobel). llar” and “special” came into tv usage, “Hallmark Hall of Fame” had 
As previously disclosed, Leonard | Presented the first telecast of “Amahl and the Night Visitors” in 1951 
Goldenson, ABC-TV chieftain, has|and Maurice Evans’ two-hour “Hamlet” in 1953 to pioneer the era of 
had conversations with Benny in|the big show. 
the hopes of wooing him over, but; The Book of Knowledge piece is illustrated with 17 production pho- 
it's figured a .cinch that, in such|tos of Hallmark shows and behind-the-scenes views taken by Conrad 
a crisis, Paley will put up the good | Knick ocker, head of Hallmark Cards publications. 
fight to keep him in the CBS fam-| 
ily They're laying odds that a| 
Benny-CBS remarriage is inevit-| New program plans of ABC-TV for '60-'61 and a current status re- 
able). This may involve Paley re- ; b will t siled t Wednesday (24) at Waldorf-A 
suming his ambassadorial role by port on the web will be unveiled nex ednesday (2 a a dor -As- 
stepping into the breach and jour-|toria Hotel, attended by representatives of advertisers, agencies and 
neying to the Coast to stamp out | the press. 
the fires (not only with Benny | 
but with the other dissident | 
eomics). 




















Leonard H. Goldenson, American Broadcasting-Paramount Theatres 
prexy, and Oliver Treyz, ABC-TV prexy, will be hosts for the presen- 

Siace Paley’s return to his desk tation. Bert Briller, ABC-TV director of sales development, and Henry 
last week after vacationing at his | Levinson, manager of tv sales development, will narrate. N.Y. presen- 
winter home in Jamaica, BWI, he’s | tation will be repeated Feb. 29 in Chicago wd March 2 in Detroit. 
had huddles with top echelon of | 
Music Corp. of America, Benny’s | 
agents, and there have been intima- Last week’s Nielsen appraisal of how the old pros in tv are still mas- 
tions that by March 15 Paley may | ters of their trade in dominating the ratings on specials inadvertently 
—_ oe corel Fag Bes Bagge omitted the name of Ed Sullivan. It so happens that Sullivan's “Invi- 


joyed a much closer relationship | t@tion to Moscow” spec last Sept. 27 registered a walloping 36.6 which 
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| WGA Vidfilm Issues 


=e Continued from page 22 Gas 





package also included acceptable 
proposals in other areas.” 
Stumbling blocks in the residu- 
als situation is Guild's demand that 
payments be made on each run in 
perpetuity instead of for only the 
first six runs, and its demand that 





payments be made as a percentage 








of agreed compensation instead of 
minimums as at present. Foreign 
use payments represents a new 
area, since foreign sales of tele- 
films were minimal at the time of 
negotiation of the previous con- 
tract. 

Among the indies extended a 
month are Gayuga Productions 
(“Twilight Zone”), Cypress Produc- 
tions (“Dennis O'Keefe Show”), 
Family Films (“This Is the Life”), 
Don Fedderson Productions (“The 
Millionaire”), Goodson - Todman 
Enterprises (“Philip Marlowe”), 
The Rebel Co. (“The Rebel), Herts- 
Lion Productions (“What Are the 
Odds?”), Sandy Howard Inc. (“Con- 
gressional Investigator”), Brad- 
Jacey Inc. (“The Brothers Bran- 
nigan”), Mirisch-McCrea (“Wichita 
Town"), One Step Beyond Produc- 
tions (“Alcoa Presents”), Spartan 
Productions (“Peter Gunn”) and 
“Mr. Lucky”). Toreto Enterprises 




















(Loretta Young show), Hutton Pro- 
; ductions (Betty Hutton Show) and 
' © NTA Productions (“Underwater”). 
RI 
BOSTON, MASSACHUSETTS 
HAS JUST HOPPED ON THE 
a.m.? In spring. Developed with the blessings of the KOTV 
Superintendent of Schools and the encour- Tuts (H-R) 
agement of PTA’s, the Ginny Pace wake-up KHOU-TV 
show may also awaken others in the industry Houston (Cas-TVSpot Sales) 
to the potential of early-morning local tv. KXTV 
The perils need not be spelled out. @ Sevan (H-R) GRAVY TRAIN y 
You’re aware of them and so are we. We're WANE-TV ar ese 
also aware that someone has to assume Fort WAYNE (H-R) — it CAN 


: To serve 
live with- 


their off- 


Responsibility in Broadcasting 


responsibility for pioneering with new ideas 
if television is to maintain vitality and com- 
mercial effectiveness. Each station of the 
Corinthian group is encouraged to take pro- 
gram risks, to try out new ideas, to avoid 
always playing safe. Sometimes it’s good box 
Office, sometimes it isn’t. It’s always healthy. 


a 


WISH-TV 
© INDIANAPOLIS (H-R) 





WANE-AM 

Fort Wayne (H-R) 

WISH-AM 

INDIANAPOLIS (H-R) with NABISCO CEREALS SPONSORING 
Va HR A WEEK FOR 26 SOLID WEEKS! 


GET COMPLETE DETAILS FROM: 





UGG. 
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{ starring 


MICKEY MANTLE * WILLIE MAYS 
HANK AARON * FRANKIE ROBINSON 


» ROCKY COLAVITO * DUKE SNIDER 
_ GUS TRIANDOS * EDDIE MATHEWS 


and many others. 


fe we 
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— —_ b Cc issi t handli ae | i 
in"? * proved hardship. situations. aifer FCC’ F d FELLOWS KEYNOTER 
ently. t, ime being, 
Dishonest Money non SD $ For FOR B’CAST PREXIES 
| wait it out. And no one knows for | jemem Continued from page 27 [ae Washington, Feb. 16. 
—— —— Continued from page 1 | how long. and ABC supported this idea. CBS| Harold E. Fellows, aaah ad 





now The applications could be 
dustcatchers for some time. 

It looks like applications will 
stay on the shelf while FCC: 

—Studies how more than 5,200 
licensees replied to FCC’s two 
questionnaires (one asking if there 
had been any payola passed in the 
past; the other, what steps the li- 
censee ‘has taken to stop it in the 
future). 

—Determines what precedent it 
will set in penalizing (or letting go 
with a seolding) licensees admit- 
ting payola sins in bygone days. 4 

—Evaluates whether to let every- 
thing wait until its proposed rule- 
making in the payola field is final- 
ized. FCC suggested rule-making 
on Feb. 5 to require broadcasters 
to crack down on all undercover 
payofis by adopting tough security 
procedures, pinning responsibility 
on licensees for any such sin by 
any employee (innocence of such 
shenanigans by management 
wouldn't be an excuse). 

—F gures out what’to do in 
cases where FTC accuses a licen- 
see of payola, and the licensee de- 
nies it. Commissioners say if FCC 





is supposed to investigate such 
eases to determine who's telling 
the truth, the agency will need a 
huge increase in money from C 
gress to finance a big staff of 
sleuths. There are said to be al- 
ready a large number of such con- 
flicts in FCC files—when answered 
questionnaires are compared with 
FTC allegations. 

—Assesses what Congress is go- 

ing to do with legislation FCC has 
just recommended (see separate 
story) or bills otherwise proposed 
on Capitol Hill to purify disk spin- 
ning. (FCC proposed giving the 
Justice Dept. the enforcement re- 
sponsibility.) 
- FCC, in other words, hasn't yet 
figured out the gripe—but it knows 
it has to take the bull by the horns 
some way sooner or later. 

No hardship is involved in post- 
poning license renewals because 
the owners are at iiberty to con- 
tinue broadcasting until an adverse 
judgment should come. But prob- 
lems could develop in long delays 
in transfers, improvements or 
power changes. 

Some thought is now being given 


Con- | 





Metro’s Big TV Spot 
Splurge on ‘Voyage’ 


Hollywood, Feb. 16. 
Metro has bought 120 one-min- 
lute and 40-second spots on KNXT 
to bally local saturation opening of 
|\“The Last Voyage” Feb. 25, rep- 
| ping biggest single tv 
chase in company history. Tele- 
casting starts today and eontinues 
11 days, including first two days of 
| stand. Station estimates more than 
| 10,000,000 viewer impressions will 
| result from campaign. 
| For Texas saturation opening of 
Andrew and Virginia Stone pro- 
| duction, company has blanketed 
state with excess of 600 tv spots. 





Peoria—Husband-wife manager- 
'fal team of Donn and Lee Coles 
were hired last week as general 
manager and director of sales, re- 
| spectively, for WTVH, the new Me- 
tropolitan UHF acquisition here. 
They come up from WLOF-TV, 
Orlando, Fla. 


spot pur-| 


rejected it. 

Ford would do away with the 
composite week and percentages 
now called for in FCC application 
forms. The narrative statement of 
community broadcast needs, he 
said, “if properly done should give 
some indication of the program 
| balance desired by the public of 
that area.” He added: would 
also permit a meaningful showing 
of the way in which the broadcaster 
has programmed and proposes to 
program his staticn in order to 
| discharge his obligation to serve the 
public interest, and prove his re- 
sponsibility as a licensee.” 

In his attempt te qualm fears of 
drastic Government action. Ford 
said: “I look forward confidently 
to the development within the 
Commission of a reasonably well 
defined policy whereby the great- 
est freedom will be assured the 
| broadcaster in programming his sta- 
| tion and at the same time the Com- 
mission will perform its function 
of protecting the public inter- 
‘ont... 
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NOW IN 
PRODUCTION! 


“TIME 
OUT FOR 





GINGER” 


A Rollicking New 
TV Comedy Series 
Based on the 
Broadway Hit Show 
by Ronald Alexander. 










| National Assn, of Broadcasters, will 
make the keynote speech at the 
fifth annual Conference of Presi- 
|dents of State Broadcasting Asso- 
|ciations here Feb. 24-25. 
Following Fellows’ address, the 
; state prexies will get a report on 
“Broadcasting in the Sixties” cov- 
ering various industry problems to 
be given by four NAB staff execu- 
!tives. They are John F. Meagher, 
NAB v.p. for radio; Thad H. Brown 
Jr., v.p. for television; Douglas A. 
Anello, NAB chief counsel, and 
Vincent T. Wasilewski, Assn. man- 
ager of government relations. 


Britain’s Emile Littler 
| To Devon-Cornwall TV 


London, Feb. 16. 

Impresario Emile Littler has ae- 
cepted the post of program con- 
troller on Westward Television 
Ltd., commercial tv setup that will 
start operating in the Devon and 
Cornwall area in mid-1961. 

At the request of the Indepen- 
dent Television Authority Littler 
has sold his shareholding in Moss’ 
Empires Ltd., from which company 
he is also resigning his director- 
ship. Under the Television Act, 
1954, no one can hold dual interest 
in commercial tv outfits, and Moss’ 
Empires is involved in Associated- 
Television Ltd., web covering the 
Midlands weekdays and the Lon- 
don area weekends. 


Littler, who hangs on to his in- 
dependent theatre production in- 
terests, which include the chair- 
manship of the Palace Theatre and 
directorships of the Piccadilly, 
Drury Lane and Cambridge thea- 
tres, declares he will ensure there 
is “never anything unsavory” in 
the Westward TV programs. He 
states that he is anti-violence and 
has a particular interest in present- 
ing children’s programs. 


‘ eye ’ 

Johnny Midnight’ Sales 

MCA TV has racked up addi- 
tional sales on MCA TV's “Johnny 
Midnight.” 

Edmond O’Brien starrer has 
been bought by Warner-Lambert 
Pharmaceutical for alternate weeks 
in Boston and Philadelphia; Ar- 
mour for alternaie weeks in 
Greensboro, 

Other sponsor buys include R. J. 
Reynolds, Baltomire; Studebaker 
dealers, New Haven, Conn.; Childs- 
Big Chain Food stores, Texarkana, 
Tex. 

WGN-TV, Chicago, was among 
the stations buying the skein. 











SG’‘s ‘All In the Family’ 
Hollywood, Feb. 16. 
Screen Gems began rolling the 
first of several pilots to be used 
as “Altoa-Goodyear Theatre” seg- 
ments as well as projected series 
in “All in the Family,” new com- 
edy starring Pat Crowley, Lurene 
Tuttle, Henry Hull and Adam West. 
Winston O'Keefe is producing 
the Norman Tokar-Nate Monaster 
script, with Tokar also directing. 


Mel. 


is a new and 

exciting FUR 

SHOP specializing 
exclusively in 
SECOND-OWNER FURS 
of outstanding 














quality and condi- 

tion, and featuring 

a collection 

of labeled COUTURIER 
FURS. Mink coats 

from $500 to 1800. 

YU 88510 
1207 LEXINGTON AVENUE . 


Used furs labeled to show 
country of origin. 
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‘From The Production Genters 
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(12 . Documentary doyen John Grierson starts a Europe tour Mon- 
day (22) to grab unusual films for his “This Wonderful World” series 
originated by Scottish TV. 


IN WASHINGTON . 

Robert Fleming is new topper Pg ABC News, Washington, with John 
Secondari moved to N. Y. as producer of special projects .. . Mutual's 
news Steve McCormick, elevated in rank to v-.p. in charge of 
news and Washington operations . . . VARIETY recently over-promoted 
WTOP’s able Ed Ryan, listing his new title as general manager of 
WTOP. A word was dropped by accident; he’s general manager of 
Peter Hackes, who opens the NBC newsroom daily 


director, 


WTOP-News... 
at 4 a.m., doesn’t trust his alarm clock; he’s arranged to be phoned 
both by the WRC nightwatchman and NBC's N. Y. switchboard operator 


FCC Chairman John C. Doerfer and National Assn. of Broad- 
casters prez Harold Fellows were amorg 20-odd guests having lunch 
with visiting Gerald Beadle, tv director of the British Broadcasting 
Corp. here, arranged by BBC’s top Washington newsman, Christopher 
Serpeil . Georgia Dittman, formerly of WEWS-TV, Cleveland, is new 
production assistant for WTTG-TV ... Ted Koop, CBS news and 
public affairs chief here, elected to Sigma Delta Chi executive council 

WWDC has bought European news coverage of Westinghouse 
sroadcasting Co. 


IN CLEVELAND... 


Robert Trebor is new WGAR staff announcer, coming via London 
and Sweden . .. WEWS took its “One O'Clock Club” to the Al Sirat 
Grotto circus for a 90-minutes live remote ... KYW Radio has sched- 
uled a series of remotes from the record hops at area high schools, 
Wally King in charge ... Bob Huber, WJW-TV public service man, 
named to Welfare Federation publicity committee . .. Pete French, 


KYW-TV newscaster, handled toastmaster chores at large police 
banquet .. . Phil Silvers here Thursday (18) to push Carling’s Beer, 
one of his sponsors. 


IN BOSTON 


Joe Ryan, press officer WBZ-TV, hosting tv crix at luncheon to kick 
off “Science Countdown,” at Nick’s Tuesday (16); show preems Sat- 
urday (20), 3:30-4 p.m., 14-wk series . . . Continental Baking Co. start- 
ed intensive spot tv ad campaign on WNAC-TV to intro new line Host- 
ess Finer Donuts in this market . WBZ-TV producer Wendy Davis 
nabbed new Isetta “600” car for doing outstanding job by Channel 4 
pohaceas-5 on station’s year-long “Lamp of Knowledge” public service 

~aeteneumementl —— 














Maxwell 
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are not geared for tv production is 
a thing of the past,” Maxwell says 
He believes tv now demands what 
lots like Metro have to offer—pro- 
duction values. “TV audiences have 
had the tight two shots in limbo 
and the arty eyes-nose-mouth close- 
up. Escapism is a necessary ingre- 
dient of entertainment and you 
can’t get it without visual scope 
and scenic background. People see 
enlarged pores in their bathroom 
mirrors every morning. Who needs 
it in the living-room at night?” 
Maxwell points out that he has 
not cut his Canadian ties. He still 
holds a big stock interest in Trans- 
Video Productions, Ltd., a publicly 
owned Ontario outfit, héaded by 
Douglas Annett, Toronto broker. 
The Board of Broadcast 
ernors will have to face a few of 
the facts of film production life 
before I try again,” Maxwell says 
“Once the BBG gets around to de- 
fining ‘Canadian content’ realis- 
tically and accept the help of 
trained Hollywood _ technicians 
things may develop up there.” 











DOUG ANDERSON 


Television's Top Trickster 


Stars with his Magic and Puppets in 
an exciting mew series of tele-films 
for chiidren. 


“MR. KRACKERJACKET" 
Directed by Anthony Farrar 


, Produced by 
FREDRIC STOESSEL, INC. 
119 West 57th Street 
New York City 19, N. Y. 
4U 2-6978-9 





San Francisco—AFTRA'’s Frisco | 
local has elected Larry Doyle its 
new president. Other new officers | 
are: first vice-president, Clancy 
Leisure: second vice-president, 
Vern Wilson; secretary, Barbara 
Franklin; treasurer, Jim Moore. 




















TST 
GRAND NOW NO. 1 
JURY i New ror 


AND BUFFALO” 


In its very first rating period in Buffalo, NTA- 
Desilu’s GRAND JURY beats all competitors, 
10:30 p.m. Saturday. Latest Pulse: 25.1; share: 
40.9%. Still available for syndication in some 
markets, GRAND JURY is locking up audiences 
everywhere. 


NTA 250N. Canon Dr. Beverly Hills, Calif. 


A SUBSIDIARY OF NATIONAL THEATRES & TELEVISION, INC, 

















*A.C. Nielsen, December, 1959 **Pulse, December 1959 






Gov- | 


project during 1959 . . . Betty Adams, WBZ-TV personality, and Bob 
Cirace assigned as reporter-camera team to cover Willem Van Rie 
murder trial by WBZ-TV News ... Tom Knott, WJAR-TV producer- 
director, ankling Providence station for WBZ-TV production staff Mon- 
day (22) ... WBZ disk jock Jim Holt hosting Saturday night skate 
| hops at Skating Club of Boston ... John O. Gilbert Il, WBZ-WBZA 
| Sales mgr., receiving congrats on arrival of a son, 

Washington, Feb. 16. 


| EN MIN NEAPOLIS . Existing multiple ownership 


| rules of the Federal Communica- 
Vv’ g 6 Wi > - . . . 
TV's Bob Horton was grand marshal for the St. Paul Winter Carnl tions Commission are greatly ex- 


val celebration’s parade ... Local Storz WDGY presenting the Frankie ek a ee 
Avalon show at the Minneapolis Armory and St, Paul Auditorium for | ©¢Ssive in the opinion of one com- 
a matinee and evening, respectively, this week . . . WCCO ace news-/| missioner, Robert T. Bartley, who 


'7 Stations Too Many 
For Single Ownership, 
In Bartley’s Opinion 





caster and Minneapolis Tribune columnist George Grim chosen to be | yoted a few days ago against one 
master of ceremonies at the Twin Cities newspaper Guild’s annual! man acquiring a third radio prop- 
gridiron dinner next week... WLOL “Spot the Sponsor” contest had | erty, 

announcers and disk jockeys ask dialers to identify phrases and slo-| Bartley, in an interview, said he 
gans in airline ads to win cash prizes . . . Educational’ station KTCA-| has no “fixed” opinion of how 
TV has courses on the liberal arts and minority families - WCCO | many stations under a single own- 
Radio (CBS affiliate) boasts the first 35 of the Twin Cities’ rated pro-| ership are too many. He looks at 
grams and its stellar announcer, Bob DeHaven, is on three of the first | each case separately, he said, con- 
six ... Disk jockey Bill Bennett resigned from KRFC, San Francisco, | sidering the geographic areas in- 


to return to local WDGY where he held forth.from 1956 to 1958... 
KDWB conducted “Claude Mitzelpick” teaser campaign for new disk 
jockey whose real name is Bobby Bastiansen, formerly at KOIL, Oma- 
ha. Present name was selected as a promotion gag and will be used 
only temporarily. 


IN DETROIT 


More than 100 civic leaders. agency and press reps helped WWJ-TV 


volved, intentions of the operator 
as to programming and advertising 
tieins between stations and other 
considerations. 

But in all cases he considers 
seven as definitely too much. 

Bartley dissented as the commis- 
sion approved the acquisition of 
WMFS, Chattanooga, Tenn., by 


| 
| 


officially open enlarged newsroom facilities, with Mayor Louis C.| Leon S. Walton for $180.00. Walton 
Miriani doing the honors Red Rocha, former Detroit Pistons| owns KOPY, Alice, Tex., and is 
basketball) coach, is filling in for vacationing Don Wattrick on WXYZ’'s | part owner of KJET, Beaumont, 


“Sports Headlines.” Wattrick is in Florida on a three-week vacation 
. WQRS-FM will broadcast a half-hour of live folk music nightly 
from Cafe Collage when that high-toned beat joint opens next week 
. WJR's Shirley Eder back from the Coast with interview tapes with | 
Bob Hope, Jayne Mansfield, Simone Signoret, Yves Mentand and Myrna | 
Loy for her “This Is Show Business” program ... WXYZ's Soupy Sales 
will be featured in Look mag spread March 15. Sales is off again to 
the Coast where he'll do another pilot tv film for Walt Disney. Comic 
| now has ABC net show. 
| we saw 


IN PHILADELPHIA 


Norris West, vet WCAU staffer, appointed assistant to the vice-pres. 
and general manager, Thomas J. Swafford. Mike Grant upped to WCAU | 
program director . WRCV-TV technicai crew made pickup of the} 
Warriors-Boston Celtics pro basketball game blacked out in Philly (14) | 

WFIL-TV’s Phil Sheridan named chairman for Southeastern Penn- | 
sylvania’s Heart Sunday (28) .. . WPEN broadcasting daily “Skyway 
Traffic Reports” voiced by a police officer of the highway patrol from 
station's helicopter, and “Signal 95,” tape recordings of actual on-the- 

| scene dialogs with alleged traffic violators apprehended by patrolmen 
“wired for sound” . Clem Shamus, deejay at the Valley Forge 
Veterans Hospital, has turned rock ‘n’ roller with “Always, Always” 
on Everest label... WFIL-TV’s Sawdust Sam to host the “Dime 'n’ 


Tex. 
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but we didn’t know for sure until 
our dailies the first time 
and saw they didn’t look weather- 
beaten enough.” 

Next time—which is next winter, 
if the series is renewed—“we'll be 
able to anticiipate the problems, 
and we don’t expect as much 
trouble,” Kraike said. The N. Y. 
process will have to be repeated if 
“Deputy’s” renewed because Fonda 
is set to appear on Broadway again 
next season in the Otto Preminger 
stage version of “Advise and Con- 
sent.” Fonda returns to Holly- 


Jubilee” at Drexelbrook Country Club for March of Dimes (24). . wood during the summer to do as 
Jim Klash airing documentary blasting pornography with three-day| many “Deputy” segments as he 
series over WNAR, Norristown (18, 19, 21). can fit in, including all the shows 


in which he stars throughout, as 
SAN FRANCISCO . contrasted with his limited-appear- 
| ance segments such as the ones 
FCC okayed KPEN-FM identifying itself as a Frisco station. More | just filmed in N. Y. 

tl an a year ago the snooty Frisco suburb of Atherton, where KPEN is oo 
tuated, protested that the station was violating a local ordinance |} 
which forbids all business in the suburb because the station was 
identifying itself as “KPEN-FM, Atherton.” So now Atherton’s burgh- | 
ers should be happy... Art Finley, ex-KABL, and Jim Lange, ex-KGO, 
signed as new KSFO deejays, replacing the departed Bob Colvie .. . 
Seamus O'Hara ankled the Bartells’ KYA... Franklin Meuli’s KPUP- 
FM originating Winter Olympics coverage from Squaw Valley and will 
peol pickups to indie stations as deals are made—Tidewater Oil is 
helping pick up the tab .. . Golden West Broadcasters named William 
DPD. Shaw, general manager of Frisco’s KSFO, to supervise the indie 
chain’s newly acquired KVI, Seattle. Shaw will remain headquartered 
in Frisco but work closely with KVI boss Fred Van Hofen. KSFO sales 

| chief Bert West was named KSFO station manager’in the shuffle. 


IN MILWAUKEE 


“The Golden Years,” live, a new series for retirement age viewers. 
bowed Feb. 5 on WMVS-TV and runs Fridays at 7 p.m. next four 
months. Show is produced and ezuceed by Ken Lofgren .. .‘The Green 


























Mgt. William Morris Agency 














Thumb,” another new WMVS-iV show with Herman Geske of the Biol- 
ogy Dept. of Milwaukee Institute of Technology, offers discussions and CHALLENGING 
laboratory demonstrations on house and garden plants Mondays at OPPORTUNITY FOR 


2:30 p.m. and 7:30 p.m. until May 23 . Mel Cain, vocalist-ukulele on 
| WIMs- TV's “Hof Shots” and “The Afternoon Show,” has been with 
|the Milwaukee Journal stations five years . . . WITI-TV has added 
CBS newsfilm service to station’s tv news central library, with Carl 
Zimmerman using same on 6: 05 p.m. and 10:05 p.m. newscasts and Hal 
Walker likewise on 10:15 p.m. “Sports Final.” 


DISTRICT SALES MANAGER 


Long a leader in its field, this nationally 
advertised consumer packaged item — with 
revolutionary new packaging and pricing—new 
outselis all competitors in grocery, drug and 
variety steres. Need young man of so 
and proven creative sales record. He 

| — ter in the New York or Chicago area. ieoher 
experience in sellin gg food item te grocery 


IN PITTSBURGH . |} ehains and rack job 


| 
| 
me A. salary” plus pean ofiewanee 
eu fn 
| Dick Muller, formerly with wact in Hartford, has been named to Momal growth eppertunity for the “rig mag 
newly-created post of aews director at KDKA-TV. George Thomas re- |] education experiemee, focens at gosgin  Cate, 
|mains as news editor . . Randy Hall, KDKA's all night disk jockey, | J ®t letter 

has been offered up as the prize in the station’s “Leap Year” contest. |J ® *- HOWE, BOX V-40%, VARIETY, 
| Hall will be the winner’s escort for seven evenings at top restaurants, 154 W. 46th St. New York 36 
night clubs, plays, basketball games, movies and other events. They 

will also attend the specially promoted ski race at Seven Springs. 

Randy recently received his B.A. from Penn State and his commission | 

|in the Air Force ... Jim Hunter, recently with KQV, has been named | 
manager of W. AKU, ‘the Latrobe- Greensburg station. | 


Cosy Expands Educ’ | TV Hollywood, Feb, 16. | 


Cincinnati, Feb. 16. KTTV producer-director Nord 


Cincy’s educational station WCET | Whited has been upped to assistant 
g | program director of the station by 























en, 


KTTV UPS WHITED 





|has expanded its programmin —Currently— 

eneral manag Bob Breck- y 
|from three to five nights a week, | >?" . = ver . || “DAY WATCH,” WNTA-TY 
the result of a gift of more than | Whited, who prior to joining Monday thru Saturday 


$50,000 in equipment from the Taft) the station four years ago was an 


6 
Broadcastings Co.'s WKRC-TV. assistant professor of theatre at|] Box 84, RFD #1, RAMSEY, N. J. 

































Uberto T. Neely, WCET general |. UCLA, will report to v.p.-program | LAfayette 9-2206 
manager, scheduled programs from | director Dick Woollen. | 
Ohio State U’s WOSU-TV to fill} — 
part of the added eight hours of air | 
| time equipped for VIDEO TAPE, 
‘ Last a. Oe ee aes tel HIGH DEFINITION FILM, 
|} tion receive a 300, gran y | 
lthe Ford Foundation for a tape re-| THE VIDEOTAPE CENTRE MOTION PICTURES- 
corder and was given a five-year | two hours from New York 
renewable lease for $1 a year by | Detroit-Chicago-Montreal 


the Crosley Broadcasting Corp. on | 
its $500.000 facilities of unused 
| Mount Olympus studio. 


1202 WOODBINE AVE. 
TORONTO, CANADA OX. 86-1628 


THE MERIDIAN STUDIO 
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The New Vork Times. 


by JACK GOULD 


“... But Mr. Paar is not the traditional 
trouper; he is a creation of television. If he 
began as a light humorist, his forte on his own 
show has been an outspokenness that has not 
alienated viewers weary of nice nellyism and 
self-anointed sacred cows who can dish out 


criticism but cannot take it. 


“In this regard let Mr. Paar be champion, 
other faults notwithstanding. During his 
farewell he assailed the Hearst press. More 
specifically, he castigated the type of yellow 
journalism that pontificates on morality and 
then over its front pages splashes lurid ac- 
counts of sexual goings-on brought out in a 


murder trial. 


“The Fourth Estate would be well advised 
to take heed and, in this instance, not dismiss 
Mr. Paar as a buffoon with inadequate refer- 
ences; he is echoing a point of view widely 
held by responsible and sensible people. 


“These individuals are tired of seeing news- 


papers criticize television for excessive sex 


and violence when some journals pursue 
circulation and profit by the same means. 
Find Press Heedless 

“Innumerable figures in the theatre, while 
recognizing that they must live in the public 
eye, fail to see why they must be made the 
butts of gossip items that are never checked 
before publication. And what particularly 
infuriates them is the Fourth Estate’s posi- 
tion that it is a gentlemen’s club. The re- 
sponsible press, they note, does not lash out 
at irresponsible journalism as it does irre- 
sponsible television. 

“And if an individual in the entertainment 
world wants to state his version of a particu- 
lar situation before the public, what hap- 
pens? Many members of the press insist on 
the immature privilege of having the last 
word or they camouflage as a reportorial ac- 
count what should be unmistakably labeled 
as an editorial, criticism or interpretation. 

“The foregoing, it is hoped, is a roughly 
accurate summary of Mr. Paar’s over-all 
views on the subject of the press. And the 
time to give the man his just say is when he is 
caught in controversy...” 


@ My Thanks to Mr. Gould and one 
of America’s great newspapers. 


JACK PAAR 
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Boom Year for Television 


Around Globe; 407, Boost in Sets 


Washington, Feb. 16. 

Ten million additional tv re- 
ceivers and 349 new tv transmitting 
stations went into use abroad dur- 
ing the year—-a 40% boost in sets 
and a 47% jump in stations over- 
seas—according to the U. S. In- 
formation Agency. The figures 
don’t include the U. §S., its terri- 
tories, Canada or U. S. Armed 
Forces facilities outside this coun- 
try 

Operating tv stations abroad now 
total 1.088. Receiving sets count 
up to 32,090,000. 

The free world had 282 new 
transmitting stations go on the air 
last year, while 67 were inaug- 
urated in the Sino-Soviet bloc 
countries. The Soviet Union put 
45 new stations into operation, with 
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100 Color Cartoons! 


M &-A ALEXAND 


et Bou 


New York City 
41 East 55th S 









MEA ALEXANDER! 


20 EPISODES COMPLETED! © 
20 MORE IN PRODUCTION ! 


“Q. T. HUSH, 


PRIVATE EYE” LY 
The “Whodunit” Cartoon of the Era! 


10 complete stories! 
10 episodes to a story! 3'4 minutes long! 


ER PRODUCTIONS, INC. 
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the USSR now accounting for 136 | 
of the Sino-Soviet bloc’s grand to- | 
tal of 189 stations. East Germany 
last year increased its stations 
from 11 to 20, 

Of the 282 new stations added 
in the free world in '59, Western 
Europe had 211; the Far East, 46; 
Latin America, 199; and the Near 
East, South Asia and Africa, six. 

USIA said that the growth in 
Western Europe was principally 
due to the further extension of the 
Italian network by 91 transmitters, 
although Western Germany also 
built 61 new transmitters and 
France and Sweden expanded their | 
networks, 

In the Far East, Japan added 38 
new stations. Australia was an- 
other large gainer. 

At the end of last year, 56 coun- 
tries had tv, seven more than ‘58. 
The new ones: Chile, Haiti, Hon- 
duras, Panama, Lebanon, Nigeria 
and New Zealand. 

Of the more than 32,000,000 sets | 
in use at the end of the year, the 
free world had 26,800,000 (a 7,200,- 
000: increase over '58), and the 
Sino-Soviet block had 5,300,000. 

Sets in the free world divided: | 
Western Europe, 19,000,000; Far 
East, over 5,000,000; Latin Amer- 
ica, 2,500,000; Near East, South 
Asia and Africa, 100,000. 

The United Kingdom has the 
most, 10,000,000, followed by Ja- 
pan, West Germany, Italy and 
France. 

USIA believes Russia has 4,000,- 
000 in use and that East Germany 
and Czechoslovakia have about 
500,000 each. 


Cheating on Promos? 
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thought that checks were wise 
nonetheless. 
Aware of malpractice, CBS 


amended its affiliate contracts in 
June, 1958, to be more specific. 
about the role of network-fed pro- 
gram promotions. (Stations on all 
networks sneaked out the promo 
feeds and inserted the paying local 
commercial instead, and because 
CBS felt that the national adver- 
tisers were implicity guaranteed so 
much promotional time, it was un- 
fair and “unsafe” to let the sleight- 
of-hand continue.) CBS says it 
made it clear in the contracts that 
the affils were obligated to carry 
prescribed network programs “in 
their entirety, which means every- 
thing, right up to the network cue,” 

There are certain exceptions, as 
in the case of a promo for a show 
that the affil was not taking on its 
own schedule. 

BAR findings could conceivably 
support demands by network or 
advertiser for refunds from affils. 
Said to be commonplace this season 
(and the source of potentially 
great trouble to networks who 
might subsequently be forced to re- 
pay advertisers for lost promos) is 
the station practice of doing only 
20 or 30 seconds of a one-minute 
promo and then cutting in with a 
locally-sold spot. 

Networks are highly competitive 
regarding on-the-air promos. The 
promos have been credited with 
helping ratings, particularly in the 
case of CBS this season. It’s said 
that degree of program rating fail- 
ure in given markets has a direct | 
corollary in the deliberate omis-| 
sion by local outlets of on-the-air 
plugs. 


tions are kept on file at the central 


BAR control file. Subscribers only 
get a paper transcript. In recent 
instances, stations have refused to 
credit the charges and the actual 
audio-tape has had to be produced. 











Comedy Writers 
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smooth delivery. Brooks, and Gel- 
bart can sling the quips with per- 
haps greater ease than some of the 
comedians. Gelbart, at one time, 
said that comedians resent their 
writers because they depend upon 
them to be funny for them. Under 
the conditions of this show with 
the scripters getting up enough 
comedic steam to sustain them- 
selves for more than three hours 


| sprightly and sometimes enlighten- 


ing gab some of the comics listen- 
ing in may even be more resentful 
in the future. 

The cast was resourceful enough 
to develop their own lines of com- 
edy. For example, in the discus- 
sions, Barbara Stanwyck became 
the symbol of names sans any spe- 
cial talent in comedy, hired for 
rating value and whom the writers 
have to make look good. She be- 
came a very funny symbol through 
a great part of the airer. 

The writers were 
ward enough to slam their pros, ec- 
tive or past bosses like Jackie Glea- 
son, who communicated with his 
in writing and under the 
door; Red Buttons who used up a 
lot of scripting talent during his 
tenure on the air. Apparently they 


see red at the mention of their 
names, They «had a lot of nice| 
things to say about Sid Caesar, 
Milton Berle, Jack Benny, Bob 
Hope and even Jack Paar. The 


session was more entertaining than 
enlightening but well worth airing 
if only to give the public an insight 
into the hows of comedy creation. 











FM to AM: Hop Aboard’ 





straigh  for- | 
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| ee 
| given or promised as a prize in a 
test or contest of intellecual skill 
or knowledge and which is offered 
or presented as a bonafide test or 
contest with knowledge that the 
outcome of such test or contest is 
prearranged or 
| the purpose of misleading or de- 
ceiving the public, shall be fined 
not more than $5,000 or imprisoned 
not more than one year, or both.”) 

The anti-payola bill would strike 
at the recipients in broadcast sta- 
tions only, (Federal Trade Chair- 
man Earl Kintner, for one, has 
urged that the giver be covered as 
well.) It would embrace all unan- 
nounced plugs involving payoffs. 
As it has stated previously, FCC 
said its hands are tied in all payols 
cases except those involving the 
station licensee itself. Nor, added 
the Commission, does it feel it 
should have regulatory power over 
station employes. Hence, the pro- 
posed criminal statute, which 
would, of course, be enforced by 
Justice Dept. 

(Wording of the proposed anti- 
payola bill: “Any person who 
broadcasts, or knowingly permits 
or causes 
radio station for which 
is required by a law of the United 


ice, money, or any other valuable 


consideration ig directly or indi- | 


rectly paid, or promised to, or 
charged or accepted by, such per- 
son from any other person without 
making at the time such matter 
is so broadcast an appropriate an- 
nouncement that such matter is 


may be, by such other person shall 
be fined not more than $5,000 or 
imprisoned not more than one 
year, or both.”) 
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New York. 
Editor, VARIETY: 

Your article dealing with 
possible downtrend in FM because 
of changes in AM programming 
posed an interesting question but 
left out some salient points. 

While a cleaner softer sound has 
been the stock in trade for FM, it 
must not be forgotten that it is the 
technical aspects of the medium 


itself which first gave it its birth | 


and development. The rapid rise 
of hi-fi in the past few years has 
brought many new FM fans into 
the fold who were first introduced 
to the 
greatly improved recordings on the 
market. If the FM tuner is not 


purchased when the hi-fi unit first 
|comes into the home, it follows 
soon afterward. After the first | 


taste it is difficult to go back to 
the limited response of the old AM 
set. 


In the programming field itself | 


FM still has a big jump over the 
other medium. There is a vast dif- 


ference between background music, | 


now being programmed by some 
AMers and a few FM operations, 
and classical music in the realm 


| of concertos, operas, etc. The clas- 


sical music field has developed 
along the same lines as VARIETY’s 
own figures on record sales will 
show. Being able to listen to a 
complete symphony on an FM sta- 
tion is a far cry from two three- 
minute selections being played 
back to back with a singing com- 
mercial as an encore. 

If the AM stations do decide that 


the | 


“bigger” sound through the | 


|effort to mix sophisticated comedy 
with mystery and action angles. 
Last year, Al Scalpone, a former 
CBS staff programmer, delivered 
up a ne'‘work-financed project 
called “Man on the Beach.” It’s 


| being remade by Scalpone for ped- | 


dling in the ’60-’61 season. Dewey 
Martin is to be the new lead in 
the actioner. 


duce a 60-minute father-son court- 
room skein on film. Justin pur- 
portedly has E. G. Marshall to en- 
| act the older of the two lead legal- 
ites on “The Defenders.” Second 
leourtroomer will be “Star Wit- 
ness.” Evidently, CBS has not yet 
decided conclusively whether it 
|should be done as a 30 or 60-min- 
ute telefilm program, but it is 
known that its intended as an an- 
thology and that the network is 


|seeking James Mason to front at} 
least one of the dramas, perhaps | 


the pilot itself. (There won't be a 
continuing star.) 

Serling, whose “Twilight Zone” 
is on Fridays for CBS, may be 
asked to do a series called “Mr. 
Bevis.” (Pilot will be shown on a 
near-future edition of “Zone.”) 
| Then there is the hour telefilm 
| pilot by Ziv, based on underwater 
}exploits and already attached to 
the Thursday 7:30-8:30 hour; Herb 
| Brodkin’s now-shooting “601 Park 
Ave.,” for which Robert Serling 
and Chester Morris appear in the 
pilot and an item known as “Char- 
lie Paradise” (see separate story). 
| Lastly, there is a William Morris 


Audio tapes of the monitored sta-/ FM has had the secret of good | co-production, with the handle of 


| 















hal 





programming all along, we wel- 
come them aboard. It only serves 
to prove the point we have been 
making for some time now ., , an 
adult wants to be treated as an 
adult. FM has been doing this for 
some time now and knows how to 
do it right. What’s that line about 
imitation and flattery? 


Bob Schoolsky 
(WXCN Sales Manager, 
Concert Network) 





Ottawa—Canadian Broadcasting 
Corp.’s international shortwave 


service celebrates its 15th anni Feb. | 
Its initial airer was in 19465, | 
had 


25. 
although test transmissions 
been run late in 1944. Service airs 
now in 16 languages beamed to Eu- 
rope and Latin America, besides 
shipping disked shows direct to 
Austria, Finland and Greece, 


“New Frontier.” 


pretermined for | 


to be broadcast, over a/| 
a license | 


States, any matter for which serv- | 


paid for or furnished, as the case | 


CBS has George Justin to pro-| 


PACT TITO GUIZAR 
FOR MEX TV SERIES 


Mexico City, Feb. 16. 

Tito Guizar has signed a contract 
| to do four programs on the “Pre- 
|miere Orfeon” television series 
here. Singer, who has finished 
|waxing “Senorita” and “Felici- 
dades” for the Orfeon diskery 
(both tunes by Ramon Inclan), 
| said that he will appear in Mexican 
} series after he has filmed four 
pending programs for U.S. chan- 
| nels. 

Mexican singer said he wants to 
develop his artistic activities on a 
broader scale in Mexico this year. 
| American contracts have impeded 
this in the past. But Guizar said 
that ence his north of border com- 
| mitments are ended he will dedi- 
| Cate himself to work in Mexico. 





Greensboro, N.C, — WFMY-TV, 
| in cooperation with A & T College, 
| Greensboro, is presenting a tele- 
| vised short course on “Business 
Management Keys to More Suc- 
| cessful Farming.” Featured in the 
series will be such business man- 
agement practices as budgets, cost 


factors, marketing, and the keep- 
ing of records. 
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| EMMETT KELLY 
“World's Greatest Clown” 
Contact: Siete GREEN 


300 East 51 St., New York 22 
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| 50 EAST 58 STREET 
New York, N. Y. 
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ON EVERY CHANNEL 
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5 West Stet St, N.Y.C.-Tel. PL. 7-5800 


























Visit New York’s Finest 





This is the shop you've a“ 
about in the Saturday Eve- 
ning Post, and seen on the 
Jack Paar and Dave Garro- 
way Tv Shows. 














OF NEW YORK 


DRESSES, SUITS, COATS AND FURS 
at a Fraction of Original Cost 


1132 MADISON AVE. (84th) 


Resale Shop for Women 
Mon. -Sat., 10:30-6 
Thurs., till 9 P.M. 


NEW YORK 
TR 9-2850 
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“The Casting Whiz for Show Biz” 


Published by the SHALJEAN PUBLISHING CORPORATION, Inc. 


444 PARK AVENUE SOUTH, NEW YORK 16, N.Y. 








ATTENTION... 
‘show biz’ TALENT 


... you can effectively sell your talents to 5,000-7,500 active 


DIRECTORS, PRODUCERS AND CASTING DIRECTORS 


in show business throughout the United States... 
and produce results! 


.. is a comprehensive, up to the minute, ready reference guide of 


show business talent. SHALJEAN’S TALENY REGISTRY is placed 
at the fingertips of “READY BUYERS OF TALENT” twice a year. 
Over 100 pages filled with available talent. YOUR talents... 
experience ... resume .. . and photograph will be dramatically 
highlighted, your story graphically unfolded before the eyes of 
over 5,000 Talent Buyers. Your performance profile will be 
actively working for you every day . . . for a six-month period. 


... all phases of Show Business: 


STAGE, RADIO, FILMS, T.V., NIGHT CLUBS AND VARIETY 
ENTERTAINMENT 


ACTORS, ACTRESSES, DANCERS, COMEDIANS, SINGERS, 
MUSICIANS, ANNOUNCERS, DEE JAYS, WRITERS, ART- 
ISTS, MAGICIANS, AGROBATS, MODELS, PERFORMERS 
and COMPOSERS. 


.... for practically pennies, SHALJEAN’S TALENT REGISTRY will 


profitably further your professional career... open doors... 
produce “calls”... present new faces ... secure better bookings 
and billing for your talents. 


.. more “ACTIVE BUYERS OF TALENT” who can say “yes” to your 


talents receive and refer constantly to SHALJEAN’S TALENT 
REGISTRY. 


- 
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444 PARK AVE. SOUTH, NEW YORK 16, N. Y. 
Telephone: MUrray Hill 4-0224-0225 
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Jocks, Jukes and Disks 


By MIKE GROSS 


Dinah Shore (Capitol): “WHEN|up in forceful beat to keep the 
THE SPARROWS LEARN TO | kids happy. “SUMMERTIME” | 
FLY” (Ardmore*) is a neatly con- | 
structed sentimental ballad that|and infectious instrumental mood 
could get Miss Shore back into| that will attract interest. 
pop disk spinning contention. “SO Ronnie Chamberlain (London): 
MANY THINGS TO DO TODAY” | «SUMMER SET” (Hollist) is still | 
(Mayfair*) is a pretty ballad sung | another version of the English in-| 
in a warm and winning way for | ¢rymental 





tent wl click and it has a 
potent play. ; a chance to grab some of the play. 
Johnny Cash (Columbia): GO- | “SOLITARY” eueex*) io aon.aie 
ING TO MEMPHIS” (Cash-Lud-| yoo instrumental but it lacks a| 


low?) is a swinging blues item of 
a country origin but with a lot of 
pop interest. “SECOND HONEY- 
MOON”  (Moss-Rose+) a_ sad 
country-styled song that's deliv- 
ered with proper emotion. 


pullout beat. 

Randy Sparks (Verve): “THE| 
BIG NIGHT” (Famous*) has an} 
exciting drive to attract spinning 
| attention and help plug the Para-| 





Julius LaRosa (Kapp): “GREEN mount pic of the same name. | 
FIELDS” (Montclare!) is an ef-|“SOUTH COAST” (Montclare? 
fective folk-grooved ballad that |is an interesting folk item good) 


will bring LaRosa back in spinning | for_special play. P | 
standing “YOUR HAND IN MINE” | Peter Sansone (Coral): JAN- | 
(Meridian?) is a pleasant romantic | ICE” (Weiss & Barry’) is yet an-| 
ballad out of Jerry Herman’s off- | other salute to a teenage gal that) 
Broadway revue, “Parade.” fwill draw its interest from that 

June Valli (Mercury): “APPLE area. “BRIGHT EYES” (Desmo*) 
GREEN” (Hollis*) sets up a warm | glows at a pleasing rhythmic pace. | 
ballad effect that shows off thrush The Ping-Pongs & The Hoff-| 
in her best form in some time. | mann-Siegel Orch (Cub): “IN THE 








Best Bets 





PTET OTR eer TTT ‘TEENAGE SONATA 
CREA Vistaw) «ok 0 on ccs If You Were The Only Girl 


Sam Cooke’s “Teenage Sonata” (E. B. Marks?) is a strong ballad 
pegged for jeaner market and delivered in way that can’t miss. 
“If You Were the Only Girl” (Chappell-Remick*) gets @ sensitive 
reading for some chances to make a spinning dent again. 

- * ” 
CEORGIA GIBBS. . THE STROLL THAT STOLE MY HEART 
eae ee ee Seven Lonely Days 

Georgia Gibbs’ “The Stroll That Stole. My Heart” (Sheldon*) 
plays up a solid beat, a vibrant vocai and a good story for a big 
payoff. “Seven Lonely Days” (Jefferson*) has a vigor and a vital- 
ity that'll capture spins again. 

* 
eR fy ys: Snr: oe THINK ME A KISS 
(MGM) When The Right Time Comes Along 

Clyde McPhuatter’s “Think Me a Kiss” (Rush*+) swings at an in- 

fectious gait and the vocal styling makes it a spinning natural. 


“When the Right Time Comes Along” (Seemac?*) is an interesting 
blues ballad but it lacks a pop punch. 
* * . 
Poi f ERG a eee SUMMER SET 
SE eee se ae Amalia 


Monte Kelly Orch’s “Summer Set” (Hollis+) is the jazz instru- 
mental click from England that’s set up in a style that makes it 
just right for the U.S. market. “Amalia” (David Jones*) is a busy 


instrumental with limited spinning potential. 
“ * * 
Tee 6h 6 00-6 t cone cs picsnsen«- STEP BY STEP 
CGN 5 Geir’ sie oo Gee (But I'd Give The World) 


The Crests’ “Step by Step” (Winneton?) is a free-wheeling, zingy- 
paced item that has a breakaway potential because of its catching 
vocal. “Gee (But I'd Give the World)” (Winneton*) has a quiet 
ballad mood that the kids may go for. 

. ~ 


CLYDE OTIS ORCH LISSABON 
(Mercury) You Came A Long Way From St. Louis 
Clyde Otis orch’s “Lissabon” (Gil+) is a happy orch and choral 
effort with a lilt that will take it for good commercial spinning ride. 
“You Came a Long Way from St. Louis” (Jewel*) gets a hot work- 
over that will win it some spinning attention, 
* 7 


PE SNe sha eae bin he Sa gi enae 8 4rk SUMMER SET 
SREP LO ee eee Ria nth icenarane or de Acker’s Away 
Acker Bilk’s “Summer Set” (Hollis*) started the push on 
tune in England and it looks like he can make the clicko grade on 
this side, too. His Paramount Jazz Band has universal appeal. 
“Acker’s Away” (Hollis*) features a neat jazz beat for all-around 
happy results. 


oe eee 


the 








“OH WHY” (Vernon*) is the kind| CHAPEL IN THE MOONLIGHT” 
of ballad that usually has a tough | (Shapiro-Bernstein*) gets a slow 
time pushing to the fore. rocking beat that the juke crowd 

Rod McKuen (Decca): “I WALK | Will buy. “BIG BEN” (Shapiro- 


(Gershwin*) is developed in a slow | . 


| to work out solutions. 


A LITTLE FASTER” (E. H. Mor- 
ris*) is a tasty, slow-paced ballad 
that will heip late-hour program- | 
ming problems. “TIME AFTER 
TIME” (Sands*) gets a tender | 
treatment in Rod McKuen’s Kos 
styling 

The Playmates (Roulette): “SEC- | 
OND CHANCE” (Queensbury?) 


Bernstein*) is another slow rocker 
but not quite so effective. 
Howard Page & The Pearls 
(Astor): “THERE’S NO FORGET- 
TING YOU” (Harvest-Astor*) is a 
good ballad that shows off Howard 
Page as a male singer with a Della 
Reese quality. “I JUST CAN’T 
STAND IT” (Parker-Astor is a 


has a good chance to pull through | moderate effort dey eloped along 
because of its novel harmony ap-/ blues beat lines. 
monte. THEO THINGS OF-| Del Marino (Finch): “MY 
FER YOU” (Valando*) reprises the NY VALENTINE” (Char 
. 7 : se |. ALE! VE happell*) ¢ 
oldie with a likable beat to get it! , ie ef al afte a ee 
off the ground again. pier. 1 Marin Style that po 
Roland Palette & His Multi-| Ut Del Marino @s_ a singer to 
Moods (Palette): “TINGO TANGO” | Watch. “IT AIN'T NECESSARILY 
Compton*) has an okay Latino | 59 (Gershwin*) gives hi a 
yarkle that should go over with | Cuance = travel at a a. 
the deejays. “LUNA LLENA (Zo- | Pace and he does well at it 
diac works up a bright lilt for Lionel Hampton Orch 
fair spinning chances “RAILROAD NO, 1” (Swi & 
Steve Lawrence ABC - Para- | TEMPO features some 
mount “YOU DON’T KNOW” | vibes work to give it i 
Vaxana*) is a fair ballad to which | pace and bring it to the 
e singer brings a nice romantic |of the spinning bunch. “SOM 
touch. “FOOTSTEPS” (Aldon‘)| TIMES I'M HAPPY” (Har 
gets by with its light-hearted gait| up Hampton with a stand 
ind spirited vocal. |that the jockeys will like to | 
Santo & Johnny (Canadian- | af ain. 


American “CARAVAN” (Ameri- 
can Academy*) is the oldie dressed | 


| 
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reer 
ing on writer’s income) and 67% 
favoring in a numerical vote. 


ASCAP, according+ to Adams, 
will ne egard the issue closea, 
though, and stand pat now that 


the consent decree has been 
passed It was reaffirmed to the 
gathering that there will be im- 
provements as to the plight of the 
composers. Adams mentioned the 
5% commercial rate decrease 
granted the radio stations. He said 
that much of the decrease will be 
recouped via the cut in overhead 
costs and elimination of arbitrary 
deductions. 

The three areas in which 
ASCAP will work to improve are. 
1. recognized works column; 2. 
composers’ works in backgrounds 
and themes; 3. and the $2,000,600 
that the top 100 writers earn will 
be permitted to flow down to the 
rest of the writer membership. 

Adams let it be known that he 
has formed an advisory committee 
comprised of members throughout 
the country and writers from all 
groups to meet with him on vari- 
ous occasions. Group will meet to 
discuss membership problems and 
Initial call 


for the advisory panel is tenta- 
tively set for March 1. 
Dais included Herman Finkel- 


stein, general attorney for ASCAP; 
Hoffman, Schwartz, Adams, and 
the two Coast co-chairmen, L. 
Wolfe Gilbert and Ned Washing- 
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“Little Mary Sunshine” (Capitol).; enjoyable romantic mood in this 


|The off-Broadway musical click is 
turned into a happy and diverting 
original cast package. Although 
only two pianos are used in the 
|theatre, a full orch has been re- 
|cruited for the LP, giving the Rick 
Besoyan tunes a full-bodied sound. 
Cast headed by Eileen Brennan, 
| William Graham, Elmarie Wendel, 
| John McMartin, Mario Siletti, Eliz- 
jabeth Parrish and John Aniston 
helps give it its quaint charm. It’s 
}a natural for the showtune buffs. 
| Miteh Miller: “Saturday Night 
Sing Along With Mitch” (‘Colum- 
bia). The sing along motif, which 
has made Mitch Miller one of Co- 
lumbia’s top album sellers, is taken 
up again for similar results. It’s 
the eighth in the series and should 
ride along at the same sales clip as 
the previous releases. 
somely packaged with a booklet 
insert containing the lyrics to the 
14 tunes that Miller gives sing 
along values. 
Sid Ramin: 





“Leve Without 
Tears” (RCA Victor). Sid Ramin 
is an arranger-conductor who 
knows how to get full values out 
of an instrumental presentation. 
His taste and musical savvy are 
always evident and the romantic 
motif of the repertoire makes it a 
slick item for the mood music 
shelf. Included are “My Ship,” 
“Nina Never Knew,” “It's Love,” 
“Violets For Your Furs” and “I'll 
Buy You A Star.” 

Lester Lanin Orch: “Dance To 
The Lester Lanin Beat” (Epic). 
Lester Lanin has been getting 
planty of disk mileage out of his 
terp beat. This is the 10th volume 
to be issued by Epic and again it 
contains a wide variety of styles 
designed for dancing. Waltzes, 
merengues, cha chas, rhumbas, up- 
tempo foxtrots are all up his alley 
and he lays ‘em down for solid 
terp appreciation. 

Patti Page: “Three Little Words” 
Mercury). This is a pleasant song 
package featuring Patti Page's 
straightforward song stylings. She 
hits the sentimental ballads and 
the zingy rhythm numbers with 
equal determination, giving the set 
a musical variety that will please 
her fans. 

Jackie Gleason: “Opiate 
D'Amour” (Capitol). Here’s more 
of the lush sound that Jackie Glea- 
son has popularized on previous 
packages. The class tunes in the 
set, including such as “Yester- 
days.” “When Your. Lover Has 
Gone” and “It’s All Right With 
Me,” are made rich and colorful 
in Gleason's hands. It’s tailor-made 
for late hour programming and 
mood music fans 


Tommy. Edwards: “You Started 


It's hand-| 


album that shows off Tommy Ed- 
wards in top form. His style is 
easygoing and warm and he makes 
much of the title song, as he does 
with some other nifties like 
“You're A Sweetheart,” “Stars Fell 
On Alabama,” “It Will Have To 
Do Until The Real Thing Comes 
Along” and “All Over Again.” 
Leroy Holmes gives him topnotch 
orch support. 

Edmundo Ros Orch: “Showboat 
and Porgy & Bess” (London). Med- 
leys from. Jerome Kern's “Show- 
boat” and George Gershwin’s 
“Porgy & Bess” are tied up into a 
handsome musical package. The 
Edmundo Ros tempos are in the 
Latino groove but they’re worked 
out in a way that gives the scores 
an added zest. 

Annette: “Annette Sings Anka” 
(Buena Vista). Loaded with tunes 
written by teenage fave Paul Anka 
and enhanced with color photos of 
Annette and Anka, package should 
have strong appeal for the young 
disk buyer. The songs are in the 
rocking idiom and Annette gives 
‘em the proper vocal punch. A lot 
of the musical lift can be credited 
to Camarata’s arranging-conduct- 
ing. 

Felicia Sanders: “I Wish You 
Love” (Time). Felicia Sanders 
shapes a tune in her own image 
so it comes out warm, sultry and 
intimate. A lot of the glow that 
gives off in her night club work 
has been captured in this set and 
should help win a strong disk fol- 
lowing for her. “When The World 
Was Young,” “Anyone Would 
Love You,” “I’m Through With 
Love” and “Said I To My Heart, 
Said 1” are some of the numbers 
that the programmers will go for. 
Irving Joseph is the musical di- 
rector on the package. 

Gogi Grant: “Shout” (Liberty). 
Here is Gogi Grant in a vibrant 
gospel mood. With lots of vocal 
energy and enthusiasm for her ma- 
terial, Miss Grant belts ‘em out 
in an exeiting manner that gives 
her added dimension as a song- 
stress. “All God’s Children Got 
Shoes.” “Keep Your Hand on The 
Plow,” “Swing Low, Sweet Cha- 
riot” and “When The Saints Go 
Marchin’ In” are full of the vitali- 
ty that. makes gospel tunes stimu- 
lating. Billy May’s arrangements 
puts the old beat in a fresh setting. 

Abbey Lincoln: “Abbey Is Blue” 
(Riverside). A jazz-oriented singer, 
Abbey Lincoln is completely at 
home with a blues mood. She has 
a haunting quality in her delinea- 
tion that gives the songs added im- 
pact. Duke Ellington's “Come Sun- 
day.” Maxwell Anderson-Kurt 
Weill’s “Lost In The Stars” and 
“Lonely House” are solid samples 





ton. ‘Me Dreaming” (MGM). There's an of the way she works Gros. 
VARIETY Scoreboard 
OF 
POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
2 MARK DINNING (MGM) ..............3.. Teen Angelf 
2 4 PERCY FAITH (Columbia) ................ Summer Place Theme* 
3 1 JOHNNY PRESTON (Mercury) ............ Running Beart 
4 8 JIM REEVES (Victor) ............. He’ll Have To Got 
5) 6 SEMMY JONES (Cub) ccs cc cewesvcscces Handymanj 
6 3 DION & BELMONTS (Laurie) ............. Where Or When* 
7 1] BOBBY DARIN (Atco) .................06. Beyond The Sea* 
8 5 MARTY ROBBINS (Columbia) ............ E] Paso+ 
9 17 FOUR PREFS (COpuOl) ..... 0 csesece ewes Down By The Station; 
10 7 FRANKIE AVALON (Chancellor) ......... Why* 
11 9 JACK SCOTT (Top Rank) ................ What In The World} 
12 BOBBY RYDELL (Cameo) ................ Wild One* 
] 14 CONWAY TWITTY (MGM) Lonely Blue Boy* 
14 12 MARY JOHNSON (UA). .........c008. You Got What It Takest+ 
l 13 SPENCER ROSS (Columbia) ........ Tracy's Themej 
16 10 EVERLY BROS. (Cadence) ................ Let It Be Me* 
17 ‘a BENTON/WASHINGTON (\ ry) Babvi 
l 19 ANDY WILLIAMS (Cadence) .......... Vil Of St. Bernadette} 
19 ] TONI FISHER (Signet) ................ . The Big Hurt* 
20 16 STEVE LAWRENCE (ABC-Par) ........... Pretty Blue Eyes} 
* ASCAP *¢ BMI 
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Harris Comm. Laughing on Outside 





Solons Get Kicks Out of Inside Music 


Business Operations 


By LES CARPENTER 


Washington, Feb. 16. 

Mona Lisa-like, enigmatic smiles 
could be detected all up and down 
the House Oren Harris Subcom- 
mittee’s rostrum as payola prob- 
ers listened to the first week’s 
group of disk jockeys have their 
6ay. 

What set off these mysterious 
smiles? 

Maybe Harrismen found good- 
hearted enjoyment in learning that 
a band of cleancut-looking record 
spinners found it so easy to pick 
up a few thousand bucks on the 
side. All this, mind you (according 
to their testimony), with no fixed 
obligation on their part to promote 


commercial records on the public- 


ly-owned airways, subject to Fed- 
eral jurisdiction and Federal laws. 

Maybe the Congressmen be- 
lieved all they heard and were 
amused to learn how careless rec- 
ord companies have been with 
money. The testimony—all under 
oath—made them seem so. 

Maybe they found pleasure in 
defeat. Everyone knows that pay- 
ola exists, but Harris & Co. could 
find only a relatively small admis- 
sion of it, even from d.j.s who had 
been discharged or suspended for 
hauling in large sums from disk 
firms. What if the third flcor 
men’s room of Cleveland's KYW 
was admittedly referred to as “the 
payola booth?” Was the whole 
payola issue a farce when weekly 
or monthly checks were available 
for other services—like standing 
by to recommend a promotion man 
for the northern Ohio territory for 
a record company when a vacancy 
occurred? 

Stories—Now & Later 
Or maybe those were sadistic 
smiles. Could Harris Subcommit- 
tee members anticipate that when 
they call officials of the record 
manufacturing and_ distributing 
companies to the witness stand 
later and also put them- under 
Oath, that they'll tell different 
stories? If so, some people might 
go to jail for perjury. (If the com- 
panies tell the same story, the 

(Continued on page 47) 


Alpha Distribbery 
Fights FTC Beef 


Washington, Feb. 16. 

Another record firm has decided 
to fight the Federal Trade Com- 
mission's complaint accusing it of 
illegal payola activities. Alpha Dis- 
tributing Co., of New York, ad- 
mitted dispensing payola but ar- 
gued its actions did not violate the 
Federal Trade Act. 

London Records is_ similarly 
challenging FTC’s authority, while 
RCA and several other firms have 
agreed to accept cease-and-desist 
orders. 

Alpha, replying to a Jan. 6 FTC 
complaint, asked for its dismissal 
on grounds that “only a small por- 
tion” of its sales were out-of-state. 

Meanwhile, FTC dispatched its 
4ist and 42d payola complaints 
against: 

Am-Par Record Corp., Pamco 
Music, prex Samuel H. Clark, v.p. 
Harry Levine, secretary Edith 
Schaeffer and treasurer Simon B. 
Siegel, all of New York. 

Herald Music Corp., Ember 
Records Inc., Ember Distributors 
Inc., and president Al Silver and 
secretary-treasurer Jack Braver- 
man, all of N.Y. 


Fidelity’s ‘Floyd’ Track 

Audio Fidelity has nabbed the | 
soundtrack album rights to “Pret- | 
ty Boy Floyd.” Deal was set with 
Continental Distributing, distribu- 
tors of the pic. 

Score for the film was written 
by Del Sirino and William San- 
ford. John Ericson, who plays the 
title role, will be used by AF to 
premote the album. 














° 9 ’ 
‘Sound of Music’ EP’d 

Columbia Records’ original cast 
version of “Sound of Music” is go- 
ing EP. The LP version has al- 
ready passed the 250,000 sales 
mark. 

Col previously took the extend- 
éd play disk route on the original 
easters for “South Pacific’ and 
“My Fair Lady,” each selling over 
100,000 copies. The EP version of 
the Rodgers & Hammerstein tuner 
will consist of five seven-inch rec- 
ords anda four-page booklet about 


$5.98. 


SF. Locals Head 
Toward Merger 





« San Francisco, Feb. 16. 
Three top AFM officials arrived 
here last weekend to hold a series 
of meetings aimed at merging the 


6 and its 500-member Jim Crow 
Local 669. 

Meeting with officers and direc- 
tors of the two locals were William 
J. Harris, AFM international v.p.: 
Stanley L. Ballard, 
secretary; and George V. Clancy, 
international treasurer. 

‘The two locals had been nudged 
toward amalgamation early last fall 
by the state attorney general's 
office, which reminded them that 
racially separated union locals 
were illegai under the California 
FEP law passed by the Legislature 
last spring. 

Since then the locals’ 
have met several times looking to- 
ward merger. Introduction of the 
three-man committee from the in- 
ternational was expected to clear 
stumbling blocks to a merger in a 
hurry—one stumbling block was 
understood to be Local 669’s re- 
quest for certain guarantees as to 
representation in the merged local. 

From Los-Angeles, the Leonard 
Shane agency, which is the AFM’s 
regional public relations counsel, 
reported that with Harris, Ballard 
and Clancy on the scene, “negotia- 
tions and discussions léading to 
the amalgamation of the two locals 
are expected to be completed on 
an amicable basis in a relatively 
short time.” 


RCA’S ‘60 YRS.’ DUAL-LP 
CLIMBS PAST 650,000 


RCA Victor has come up with 
one of the fastest-moving LPs in 
recent years with its double-LP 
anthology of “60 Years of Music 
America Loves Best.” In the five 
months since issuance, sales have 
moved over the 650,000 marker 
and are still going strong. 

The set was spotlighted as a bar- 
gain promotion by Victor at $3.98. 
It covers the roster of alltime Vic- 
tor bestselling artists from Caruso 
to Perry Como. 


Jack White Ankles WBR 








Chicago. Feb. 16. 

Jack White, divisional manager | 
of Warner Bros. Records since last | 
March, is leaving to set up his own | 
indie, called Summit Distributors. | 
| Partnering with him is Seymour | 
| Greenspan, ex- -Capotol and Angel. 
New firm starts off with the WB | 





Via AFM Nudge 


To Head Summit Distrib 





the show. Suggested retail price is | 





union’s 5,000-member while Local | 


}son, Don Elliott, 


FM PAGES BEAT: 
GODFREY FOCUS 


By HERM SCHOENFELD 
A longtime homeless orphan beg- 


ging for any kind of a programming | 
‘handout, jazz is beginning to swing | 


on the airlines like # favorite child. 
At the present time, jazz is very 
hot with the FM stations, a bit 
warm with the AMers but still very 
cool on tv. 

Symptomatic of the new broad- 
cast acceptance of jazz is the fact 
that Arthur Godfrey, on his cross- 
the-board CBS Radio show, is using 
the beat as a regular ingredient 
of his format. The only network 
radio show giving jazz such a break, 
Godfrey has discovered that his 
predominantly hausfrau audience is 
reacting favorably to such guest 
names as Erroll Garner, J. J. John- 
Johnny Smith, 
Bobby Hackett, Toots Thieleman 
and others who have been spot- 
lighted in Godfrey’s daily jazz 
sessions. 

Independent radio stations are 
sporadically using jazz segments, 
particularly of the big band variety, 
but FM outlets across the country 
are now giving jazz music heavy 
and consistent play. On the Coast, 


station KJAZ-FM, featuring an all- | 


jazz schedule, has become the hip- 
ster’s national flagship 

In New York, the FM stations 
with a highbrow slant, such as 


| WBAI and WNCN, are laying on 


jazz about as much as they do on 


| longhair chamber music. WNCN, 


international | 


boards 


for instance, has a daily five-hour 
jazz spread held down by a flock 
of jazz pundits like TCeonard 
Feather, Nat Hentoff, Dom Cerulli, 
et al, who cover the gamut from 
ancient to modern jazz via platters. 

On WCBS Radio, N.Y., Jack 
Sterling’s across-the-board morn- 
ing show sticks out jazz-wise for | 
its use of live combo. headed by 
pianist Tony Alesso and featuring 
trombonist Tyree Glenn with Ster- | 
ling sitting in on drums. 

On tv, jazz has failed to make 
any permanent impression. There | 
have been occasional spectaculars, 
such as the Timex shows, and some 
program specials, but jazz is not | 
part of the established tv diet. | 


| Even Steve Allen, who at one time | 


showcased jazz names, has deem- 
phasized it on his NBC show. Mu- | 
sical and variety shows, such as 
Perry Como’s and Ed Sullivan's, 
have occasionally used jazz names 


|}as guests, but without any consist- 


lover 50,000 copies, 
| labels 





| 


label through Illinois-Indiana, and | 


| White indicates they'll be handling | 


several others shortly. He was Chi 
branch topper before getting the 
| divisional stripe, and previorsly 


was with Columbia and Capitol. 


| 


\ 


ency. 

The jazz kick on the kilocycles 
reflects the tremendous amount of 
play the hot and cool idioms have 
gotten on disks. While the sale of 
individual jazz disks, with few ex- 
ceptions, such 
and Louis Armstrong, rarely go 
virtually all 
produce a steady flow of 
jazz LPs. Low production costs of 
jazz LPs, involving a minimum 


number of musicians and rehear- | 
sals, permit the diskers to come | 


up with a profit after a jazz LP 
climbs: over the 5,000 copy marker, 


as Dave Brubeck | 





‘Name Sam Clark, ABC-Par Prez, As 
Verve Money-Lender; Station Op 
“In Boston Confesses to Payola 





WNEW-TV, N. Y., is going 
to eliminate rock 'n’ roll from 
the format of its daily teenage 
dance program. “We feel the 
trend is changing,” said a 
spokesman for the station, “and 
these kids like a big band 
sound.” 

Last of the r&r numbers 
will be played Friday (19), if 
it’s played at all. But by next 
Monday (22), host Richard 
Hayes will officially mark the 
beginning of a pop-jazz music 
format. 

Hayes took over for Alan 
Freed, one of the original 
proponents of r&r, last De- 
scember, and ever since then, 
according to WNEW-TY, 
Hayes has been injecting less 
and less of that type of music. 
Station says it has made “stu- 
dies” to ascertain that pop mu- 
sic is favored by a large seg- 
ment of Gotham teeners. 


Hanover-Sig's DP” 
(Double-Play); 4 











On the theory that the price of 
most singJe records is out of line, 
| Bob Thiele, prexy of Hanover Sig- | 
nature. is launching a” “double-| 
| play” record which will contain 
four tunes for a 98c. tab. 


Thiele is kicking off his “double- | 


play”” experiment with four sides 
| by the Nutty Squirrells. Tunes in 
the Hanover-Signature’s “DP” 


disk are “Uh-Huh,” “Ding Dong,” | 


|“Salt Peanuts” and “Zowee.” The 
Nutty Squirrels scored several | 
months ago with “Uh-Oh.” The | 
Squirrels, incidentally, are Don 
| Elliott and Sascha Burland. 
Thiele says his “DP” disk idea 


|stems from the European way in | 


which four selections are offered 
on one disk for a $i consumer | 
tab. He adds that established | 
artists there get lots of sales mile- 
age from the four-tune disk while 
the U. S. artists are still fighting 
|along with the two-disk formula. 
In promoting his new “DP” disk, 
Thiele has arranged for 6,500 spe- 
|cial disk jockey records to be sent 
out, as well as 3,000 copies of 
another disk featuring the “Uh- 
Huh” tune with messages to the 
'deejays from the Nutty Squirrels. 





~ ASCAP’s Ears Ring at BMI Fete 


(‘Petty Men Afraid of Open Competition’) 


Breadcast Music Inc.'s annu 
Pierre, N.Y., 


al awards dinner at the Hotel 


last Tuesday (9) was marked by some roundhouse 


verbal wallops by BMI execs against the American Society of Com- 
posers, Authors & Publishers’ leadership. Board chairman Sydney 
Kaye and exec v.p. Robert Burton attacked ASCAP prexy Stanley 


Adams, ASCAP general counsel 


board member Arthur Schwartz as “small, 


open competition.” Repeatedly 
culed ASCAP and its criticism o 


Herman Finkelstein and ASCAP 
petty men afraid of 
during the awards, Burton ridi- 
f the type of music BMI licenses. 


The awards dinner also marked the 20th birthday of BMI. Herb- 
ert E. Marks, head of E. B. Marks, the oldest BMI publi: hing affili- 


ate, presented a plaque to Kaye, 


Burton, BMI prexy Carl Haverlin 


and publisher relations head Robert Sour for their contribution 
to music during the past two decades. The plaque was presented 
in behalf of BMI publishers and writers. 

Mike Stoller and Jerry Lieber, currently BMI’s top writing 


team, again were in the spotlig 


ht with the most awards for hit 


songs last year. The combo were responsible for three of the big- 


gest 1959 hits in “Along Came J 
sas City.” 


ones,” “Charlie Brown” and Kan- 


BMI came up with a real production in its award presentation 


ceremony this year. As each writ 


er and publisher came to the dais 


to get his scroll, a portion of the record was played and a slide 
with a picture of the cleffers and the sheet music was shown. 


WNEW-TV Axes R&R 


‘Nutty’ Tunes 98 


Washington, Feb. 16. 

Sam H. Clark, prexy of ABC- 
Paramount Records, was at the cen- 
ter of a tangled financial web being 
unraveled by the Oren Harris 
House Subcommittee today ‘Tues.). 
It was disclosed that Clar’: had 
made three-month loans of $15,- 
300 to Verve Records in 1956 and 
1958 at intrest rates ranging from 
11% to 25%. The loans were han- 
died through the two owners of 
Music Suppliers, Boston distribu- 
tors of both ABC-Par and Verve 
Records, among others. Until 1955, 
when he joined ABC-Par, Clark 
had been one of the principal own- 
ers of Music Suppliers. 

Gordon J. Dinerstein, v.p. of Mu- 
sic Suppliers, who was questioned 
by the House committee today, said 
he and prexy Harry Carter had 
made four loams to Verve from 
1956 to 1958, all on the ora! basis 
and amounting to $73,750. The 
checks went im Norman Granz, 
Verve president. Clark was partner 
in only the first two loans, putting 
up $7.000 to October, 1956, and 
$8,300 in January, 1958. 

Music Suppliers made the col- 
lections from Verve and in one 
| case sent Clark’s check to a New 
| York firm, Shaw-Ross Clothing, to 
| be credited to his account. Clark is 
to testify later, but one of the sub- 
|committee accountants mentioned 
| the men’s clothing sture briefly in 
another connection. He said ABC- 
Paramount had paid the store $308 
in 1958-59 for three suits for men 
other than Clark. Oue $103 suit 
| went to Ronnie Granger, WINS, 
N. Y., librarian who has since left 
the station. The other two cloth- 
ing recipients are not yet known. 

The subcommittee accountants 
Stated that Music Suppliers had 
| paid jockeys and librarians in the 
Boston area_a total of $27,000 from 
| 1957-59. Musie Suppliers’ books 
| also showed that the company had 
continued to pay the premiums on 
a life insurance policy for Clark, 
although he left the firm in 1955. 
Music Suppliers are not named as 
beneficiaries of this policy. 

It was brought out that Carter 
and Dinerstein, who respectively 
own 25% and 75% of Music Sup- 
| pliers, also own Music Distributors, 
which handles Angel Records in 
| Boston, and own 50% of Dumont 
| Records, which hanéles Epic in 
Boston. 
| Carter was slated tu testify to- 
(Continued on page 47) 


1006 Adrenalin 
For Westminster 


Westminster Records, which re- 
cently underwent a complete man- 
agement reshuffle, is getting an- 
other $100,000 shot-in-the-arm 
from the present company team. 
The creditors committee okayed 
the proposal for the owners to 
make the investment and it repre- 
sents a decisive step to put the 
company back into the black. The 
management previously made a 
100G_ investment a couple of 
months ago. 

Horace Grenell, prexy of the 
newly reorganized company, stated 
that Westminster plans to limit its 
releases at this time te six LPs 
per month, available in both stereo 
and monaural form. Westminster's 
previous releasing schedule was far 
in excess of six per month. Grenall 
accented that Westminster would 
continue its program of quality 
recordings with top artists in the 
classical field. 


Burdick’s CRDC Posts 


J. K. Maitland, prexy of Capitol 
Records Distributing Corp., has 
appcinted P. Vaughn Burdick to 
the posis of treasurer and director 
of administration. 

Burdick has been with Cap for 
14 years. 





| 


| 
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a __ Solons Laughing On Outside 
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joke will be on the Harris Sub-jof any individual during the first 


committee). |}week, claimed he was paid about 
During the initial hearings be- | $15,500 by 15 manufacturers and 
fore the payola-probing subcom- distributors of records over the 


\last two years for various kinds 
of advice. Primarily, he said, he 
|was paid for passing judgment in 
advance on how disks would sell in 
northen Ohio. 

It was worth the money, he in- 
sisted, because it helped alleviate 
stomach ulcers for record compa- 
nies who sometimes invest huge 


mittee last week, deejays gave 
these explanations of their outsidé 
earnings: - ; 

David 
ton, 


Maynard, of WBZ, Bos- 
received $6,817.16 since 
January, 1957, from companies in 
the Boston area for, he said, test- 
ing their disks at record hops he 
conducts, determining how the ; : 
crowd at such events react. He in-|sums in disks that won't go. (One 
sisted he never took a cent for |Subcommittee member said if he’s 
playing or plugging a record on |found an ulcer cure, he could make 
the air. Maynard, who was once |@ lot 
suspended for a short time, is now 
broadcasting while in a “proba- 
tionary” status. 

Allan Dary, of WBZ, Boston, got 
between $400 and $500 from Bos- 
ton-area distributors in Christmas 


has 


He earned $1,400 
RCA Victor 


to disk firms). 
{from Hugo & Luigi, 


Ohio and for being ‘more 
laware of their records in making 


gifts in recent years, plus a hi-fi|¥UP my show.”” In the only other 
set from 20th Century-Fox and |admission of taking money for 
master bedroom carpeting from a|Spins over KYW, Finan said Big 
station advertiser. He is also on | TOP gave him $150 three times, in 
“probation” but continuing his late- leach case as payment for “extra 
night show which plays the more | consideration in playing” its tunes | 


oldfashioned music, ‘on the air. Finan said he is rarely | 
cated. paid for his judgment of new disks 
“I always associated payola with |now that he’s off KYW. He men- 
the more raucous type (of music),” | tioned only one instance of his ad- 
he explained, but later added that | Vice being sought since he was 
he stunned to learn payola red “for violations of company 
was actually rampant amcng d.j-s. | policy.” And he said he expects 
He never suspected it amounted |to be compensated for this post- 
to much he said. The inference was | deejay service. 
that he didn’t consider the visits} Wesley Hopkins, another ex- dj 
from music industry Santa Clauses | for KYW, collected $12,000 during 


it was indi- 


was 





more by letting the public | 
generally in on it than confining it | 


ja&r team, for personne! advice in | 
than | 


Hopkins said a disk jockey can't 
“make” a popular record. “He can 
help. but it’s got to be a ‘com- 
mercial’ record” to get any place, 
he said. 

Charles 
|KYW librarian, 
ments from six or seven firms- 
totalling about $2,400. While the 
payments could have been made to 
influence his selection of records 
to be played on the Westinghouse 
Broadcasting station, he always 
stressed he wouldn't be influenced 
when he made the deals, he said. 

Stan Richards, ex-WILD, Bos- 
ton, d.j., swore he was 
disk jockey,” in explaining the ap- 
proximately $6,225 he earned dur- 
ing two years from two Boston dis- 
tributors. He at first didn’t know 
why they gave him money, but 
later said: “I was in a position to 
do them favors, like put perform- 
ers on the air for interviews.” He 
emphasized he avoided rock 'n’ 
jroll, sticking to “good music.” 


‘Chuck) Young, former 
admitted pay- 





"APEX DISK POLISHES 
APPLE FOR CHI COP 


Chicago, Feb. 16. 
Burglars-in-blue scandal that 
has rocked the Windy City police 
department has prompted a disk 
defending the gendarmes from citi- 


lzen brickbats. Out on Apex label, | 


tune’s title is “A Great City 
| Speaks,” and lyric insists al! cops 
aren't bad, just a “few unscrupu- 
}lous ones.” 

Chi businessman Dempsey Nel- 
son Jr. cleffed it, and Robert 
Magitt, a voice student here, does 
the vocal under “Robert Magic” 


“no payola | 


‘United Artists Get 


Steve Lawrence; 


MGM Grabs Dozen; Other Signings 





San Remo Festival & 


Another step in the development 
of cultural ties between the U.S. 
and Italy will take place March 2, 
4 and 6 when Erberto Land’ brings 
Italy's San Remo Festival to New 
| York’s Carnegie Hall. The major 
music publishing houses of Itaiy, 
who are participating in the San 





Remo Festival, are giving Landi 20 | 
will | 


unpubli-hed songs that he 
present at Carnegie to be judged 
by a guest panel and the audience. 

Participating in the fest will be 
Domenico Modugno, whose “Vo- 
\lare” was first presented during 
the 1958 San Remo event. As an 
added zinger, Landi will present a 
fashion show from Fontana and 
Brioni, Rome couturiers. 


3 New MGM Distribs 


MGM Records continued the 
buildup of its indie distributor net- 
work last week with the appoint- 
ment of three new outlets. 

The new distribs are: John Vin- 
cent and Jee Carrone of Record 
Sales, who'll take over the New Or- 
leans territory; Herb Harlow, of 


| Ohio State Record Distributors, for | 

























































































































































































Fashions for Carnegie 








to be payment for anything. |1958-59 from 12 companies, call-|nom-de-disque. Copies are being/ the Cleveland area, and Morton) 
Joseph Finan, discharged KYW,/|ing them “listening fees’; i.e.,| distributed to all captains on the | Marks, of Pan American Distribut-, 
Cleveland, deejay whose time on | playing them off the air on his own | force, and each precinct will have | |} ing Corp., who'll handle the Miami 
the witness stand was _the longest - | time ané judging their ‘salability. ‘100 samples for distribution. loc ation. 
a 5 bls 
: a| |! 3 6/3 
= ~~ & i, a 1 Sis 
-—— VARIETY - C S| |B). be | 3\s|. 
Survey of retail disk best Slsigisleisisiale Pi 18 |S) e+3)7 
seilers based on reports ob SISItiezlaelisleie ae Siali@i8/si5 ~ 
tained from leading stores in >is] Bi ¢ 5 & | $ E z < | aisit isis 8 | & a 
17 cities and showing com- o}/n] 3 5 SsieiVis|e ew > 13 |\s|Sls A 
parative sales rating for this es) 22s Z|) eiti2i3| & e is |/& ls | FE; 
and last week. Ole) | l TIieis eIrSia| i i Sha e = 
Nelslzglalalele| Lis i/i2iel2i4i 241% 
Tee ETT isle lil sales zal ried 
National si ligis 5 1] (|= Poe w bela . 
ry KISlglsielgis ie bl slelel sisi blelsiy 
This Last ‘3 r4 a\)= 2 = | = c & is | ij | _ : = e 3 T 
_wk._wk. Artist, Label, Title zie s\z tif ialé E SBislelalalisigisis 
MARK DINNING (MGM) 
1A _2_ Teen Angel SPS ee on eee . 2 €: 6 2°2-6..2. 2-6 0 _— 2. 2 Son 
PERCY FAITH (Columbia) a. oe a= 
1B 3 Summer Place Theme .................... £ am Se 1 .: -. BAe aes SC Oe 
JIMMY JONES ‘Cub) 2 SR VY gw — 
3 MASE ESE Po ee ‘i; 3. 4 4 ae 9 3 3 2 78 
~ JOHNNY PRESTON (Mercury) py earns: 
4 1 Running Bear PR a Ae Pe eee 8 2 6 7 ae 1 § 3 9 7 
~~ JIM REEVES Wietor) ‘ ma 
5 G. <3 gg PO ee eee eee 3 2 > eae 5 10 64168 
~ DION & BELMONTS (Laurie) a, 
6 i HIE, . |... oi oc ccapasensee oe 5 4 2 3 7 q 3 . 53 
MARTY ROBBINS (Columbia) 4 oe “% 
7 ER IREEEE, .. os 50166 wns scmpapeccecene 2 6 10 3 — o- 6 8 40 
BOBBY DARIN ‘Atco) ; ; 
8 19 Beyond the Sea . Sereee eee eee eee ee eee 1 10 4 10 5 10 8 9 5 37 
FOUR PREPS (Capitol) —= 
ee ae ee ee G 8 9 2 10 5 2 30 
~ SPENCER ROSS (Columbia) 3 
10 17 + #£'Traey’s Theme | RTS PPP ere, eee u 6 5 2 7 26 
FRANKIE E AVALON (Chancellor) 
11 DF IE, f vos 0555s su pow cs rds ce Rh evckiecc 6 Tk. ob ma. 's ° > 7 24 
BENTON/ WASHINGTON (ilercury) "Bac 
12A 25 Baby You Get What It Takes .................... 5 5 2 10 22 
BOBBY RYDELL (Cameo) | 
r,t okt. 6 As Sho wits hb eases occwes 3: 38 6 22 
CONWAY TWITTY (MGM) 
a a ETA I A ee 2p eee Bui. 6 3 6 21 
34 ~ MARV JOHNSON (UA) = 
15 OF EE ED... wth. cha cb dneonhs bee , 8 F 10 8 a | 20 
~~ BEVERLY BROS. (Cadence) 
16 i Bik Bee es koe, . .< . cool cbeihscabees «oda 8 2 6 » 17 
~~ JACK SCOTT (Top Rank) ra 
17 14 #£2z1\What in the World’s Come Over You.............. 10 5 9 10 ‘ B.° Ge 15 
~~ ANDY WILLIAMS (Cadence) ——, 
18 12 + #£Village of St. Bernadette py Oe eee 7 : 4 10 12 
PAUL ANKA (ABC-Par) ™ . 
19 YE ee PS By err: oe eee ee . 6 5 11 
JIMMY CLANTON (Ace) 
20A 13 _Go, Jimmy, Go v ea OS ee ee ee 8 5 9 
~——“WESCOUNTS (Madison) 
20B OS EE ee eee eee we 3 10 & 
~ STEVE LAWRENCE (ABC-Par) 
Oe 26 | BIE oo 5 ew tcl cwoeKeancems tcc ck coos 10 " 8 - 4- 
~~ "LELOYD PRICE (NBC-Par) 
22B Lady Lu 8 IER i egg ORE IRC Re Eh Ret ity eS 7 : . *.=e > . 
* TON! FISHER (Signet) 
ee i eee eo ce eee ee eee 10 2 3 3 
“ FREDDIE CANNON ‘Swan’ 
24B 15 Way Down Yonder in New Orleans............... 10)6—8 3 


# United Artists Records has come 


up with one of its most important 
talent acquisitions to date with the 
linking of Steve Lawrence. Law- 
rence moved over the ABC-Para- 
mount !abe! from which UA bas ob- 
tained Don Costa, as pop artists & 
repertoire chief 

Lawrence is expected to buttress 
UA’s new emphasis on pop album 
product. Currently he's serving a 
two-year hitch in the U.S. Army, 
as vocalist with the U.S. Army 
Orchestra at Fort Myer, Va. He's 
|due out this September. 


| MGM, Cub, Metro: A Dozen 
MGM Records went on a paciing 
binge last week adding 12 new 
artists to its roster and its subsid 
| Cub and Metro labels. In the sign- 
ing sweep were Lovelace Watkins, 
| the Sheiks and Johnny Russell for 
MGM. Adam Fath, the Crystals, 
Steven Karmen, the Strollers Hoff- 
man-Siegel orch and Johnny Rivers 


for — and Freddy Kelly. the 
| Royal Jokers and Shirley Jackson 
|for Metro. 








NRC: Henny Youngman 
Comedian Henny Youngman has 


been set te record an album for 
the NRC ‘National Recording 
Corp.) label. Youngman, currently 


at the Celebrity Club in St. Louis, 
has made comedy disks for various 
other labels in the past 


Everest: Bell-Aires 

The Bell-Aires, a femme sing- 
ing group, have been signed to the 
Everest label. Their first sides, 
“Blue Mcon” and “Have You Ever 
Been Lonely,” have already been 
eut by diskery’s pop artists & 
repertoire chief LeRoy Holmes. 
He's also scheduling an album for 
the near future. 





Cap: Jeanie, Johnny & Hal 
The singing trio of Joanie, John- 
ny & Hal has been signed by Cap- 
itol Records. Their first single, 
under supervision of a&r producer 
| Andy Wiswell, goes into release in 
two weeks. Group consists of 
Joanie Yannon, Johnny Foster and 
| Fal Hester. 
aes 
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day but his atterney read a state- 
|ment from Carter’s doctor in which 
he warned that Carter might suf- 
fer a “severe mental breakdown” 
| if forced to testify in publie. He is 
| requesting to appear behind closed 
doors. 

The most unusual angle de- 
| veloped te dale emerged Monday 
|when Maxwell Richmond, owner 
| of WMEX, Boston, disclosed that 
‘the sation itself had received 
imoney for plugging disks. Rich- 
| mond had previously said he was 
“shocked” at learning that two of 
his jockeys had accepted payments 
from disk distributors. One of the 
jockeys, Arnold Ginsburg, admit- 
ted that he received $4,000 in the 
last three years, but said it was for 

‘good will” rather than for specific 

| spins. 

Richmond's admission that 
WMEX accepted money for plug- 
ging records came after Cecil 
Steen, head of Records Inc., testi- 
| fiea that Richmond requested and 
| obtained $100 a week for 13 weeks 
early in 1959 to feature a so-called 
“Gold Platter of The Week.” This 
“gold platter” was played eight 
|times a day seven days a week. 
Under advice of attorneys, WMEX 
has now started to announce that 
it receives payments for. the “Gold 
Platter” plugs. 

After hearing repeated denials 
from the subpoenaed jocks that 
their acceptance of money involved 
payola,” Rep. Harris said te Gins- 
burg: “If you and the rest think 
we are going to swallow this as 

| though it was just an incident, 
ithen you must think we're pretty 
naive too.” Harris said that if the 
Federal agencies had cracked 
| down on the broadcasters, “some 
|of this rotten stuff foisted on the 
| public” would have disappeared. 

Jack Gold, head of Paris Rec- 
ords, testified yesterday ‘Mon.) that 

| Joseph Finan, ex-KYW, Clevelané, 
jockey, had turned him down on 
spinning his disk, “Love Me For- 
lever,” because Gold was working 
}through the “wrong distributor.” 
|KYW, however, programmed the 
|platter after Gold threatened to 
| protest to the FCC. 
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Boston, Feb. 16 = | g na -15 ||. 
Bostonians testifying on payola zy “eo 5 4 C} 3 e a q 
before the Congressional hearing VARIETY ——— C) = tie! el.!] @ a|l]6|% 
may find themselves facing possi- ; ; » w o ~|>|/%;e8igd/ia 3 | g =|s |4 
aaa Sere Survey of retail album best sl\2Zlialel-— si@la|eia |. = | bs =| os ‘zl 
ble prosecution for violation of sellers based on reports from lead Sslt@idblisaiBICZisi(sal|eI8ial-~ia} o | — 
Massachuseets laws, District Atty. A : : , SilerislSizisgialseldl/Bilaeala]s a =| &|8/| 0 
Garrett H. Byrne said ing stores and showing comparative si c| 8/8} s$io|]aj| e elel?izleisifiaul¢e 
gemetiontie, F escrane ~ 5 SO ratings for this week and last. e1S(SlelB el8ig Slelslsisle/slBisia 
Under Chaper 271, Section 39, Tin |Sl sl Zi is 5 1a gial< = | ait A 
of the state statutes, it's a felony 4 TI] Z\°9 eiSle2l\TIPITITITI Se Lis L 
for anyone to give or receive gra- sileifiliagialzi= 4 y 1 4 I | & | aR: P 
tuities “with intent to influence... S 2 (Hie iyi@ig eB | | 212s | >. |& ra 
actien in relation to . . . business.” |] National | eis § | | Gris sis & S | Clg 3 | s| } 
Punishment for violation of the Rating glzaiz B|& Z| = 2/eiei sé g (3/8| 8 | Eis 4 
little-known law is a state prison | This Last 3|g) siZisiaisizei. Z El 5 | a | 5 =i i= 1 
e ars a4 = “ = a | 
fine up to $500, eas and @|f wk. wh. Artist, Label, Title Sie lglelsisleig/Gisie13 12/218! gals 
. ——— SOUND OF MU SIC Columbia) Se Rae 
1 1 Original Cast (Kol 5450) ........................ . 25) 2.25 8 3S toe 8 4 3S 3 2 139 
The OF THE KINGSTON TRIO (Capitol) aaa ae 
WEEK 2 2__Here We Go Again (T 1255)....................+ me wen. Ss § 8 4 2 .. » <2. 4 4 1 5 120 
} SHELLEY BERMAN (Verve) ° ae 
3 3__Inside Shelley Berman (MGV 15003) ............. 4 5 6 3 4 1 Se RE Be 3 2 2.1 399 
JOHNNY MATHIS (Columbia) se awl 
4 5 Heavenly (CL 1351) Pereererereieeeer er ee Se. 1 S-- @@ 5 2 2 8 3 89 
ASSORTED ARTISTS (Victor) a 
5 _6 _ 60 Years of Music America Loves (LM 6074)........ ¢ § i 4 Se 6 1 10 6 61 
SHELLEY BERMAN (Verve nt 
C A 6 4 Outside Shelley Berman (MGV (15008)............ 4 10 1 6 8 2.65 4 53 
JOHNNY MATHIS (Columbia) 7 SS ee 
Sings 7 5 __ Faithfully (CL 1351 , .. 2. 8 8 i 5 37 
MORMON TABERNACLE CHOIR (Coi.) os 
8A_ 9 _ Lord’s Prayer (ML 5386 pu desecess 8 5 4 7 10 10 25 
~ MARTY ROBBINS (Columbia) : 
8B 10 Gunfighter Ballads (CL 1349).................... 9 6 es ¢- <4 25 
HARRY BELAFONTE (Victor) = ; 
10 8 At Carnegie Hall (LOC 6006)... a Te. 9 7 9 23 
; FABIAN (Chancello! 
11__17 Fabulous Fabian (CHL 5005) 6 7 2 #9 20 
BOBBY DARIN (Atco) ; ~ 
a ee) 2S eee 8 9 4 6 4 19 
K12868 FRANK SINATRA (Capitol) . 
; 13_ 14 Ne One Cares (T 1221).......................... 9 4 6 7 18 
SOUTH PACIFIC (Victor) 
14.12 Soundtrack (LOC 1032)... pn eeeseessnane 8 _ 16 
PETE FOUNTAIN (Coral) 
15 New Orleans (CRL 57282) ow ed es sense e nes 3 6 13 
FIORELLO (Capito! y 
~ 16A_13 Original Cast (WAO 3121)....................... 7 8 7 11 
KINGSTON TRIO (Capitol) 
16B li At Large (T 1199) ve sdbsossccsscecesees 3 8 ll 
PORGY & BESS (Columbia) 
_ 18 15 Soundtrack (CL 5410).......................-.4. 10 7 7 y 
ROGER WILLIAMS (Kapp) 
DALES BAUGIC mec jl] ion 1c Wie ieee Hants TID oo cccccsesseee, 1 8 ‘ 
ANNIVERSARY GYPSY (Columbia) 
19B Original Cast (CL 5420)....................+....- 6 9 7 
oy - MARIO LANZA | Vicior 
ae Title ® 19C 20 Student Prince (LM 1837)................+-..++-- 10 5 7 
Nae HIT, 7, REMINDERS, FRANKIE AVALON (Chancellor) 
it's 22A 25 Swinging on a’Rainbow (CH 5004)................ 8 8 6 
AMES BROS. (Victor 
4 22B Hello Amigos (LPM 2100 ree ee ° 10 6 5 
SCARLET RIBBONS WOODY WOODBERRY (Siereo-Oddily) 
* THE BROWNS 24 #19 Looks at Life and Love....................+-+--- 10 10 9 a 
RCA Victor TAKE ME ALONG (Victor) 
#47-7614 ie. a es CAee> DUO, oss cies sccviensacecavane 8 8 
* ENOCH LIGHT 
Grand Award r | Artists Records will release the|tors, current at Roseland, N. Y., 
#45-1035 original soundtrack album of Di-|set for a four-week return start- 
MILLS MUSIC, INC mitri Tiomkin’s score from the | ing Oct. 4. Roseland also inked 
‘ ; i e D a i UA pic, “The Unforgiven. Don Glasser orch to open June 14. 
| ea et 
Midieen 
New York )“The Prison Song” by Curley Put- Larry Ward orch starts at Hill- Just Released 
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Elmore (Baron) White is now In 
charge of N.Y. office of Gower) 
Music . . . Musie publisher Jack | 
Bregman and Jubilee Records 
topper Jerry Blaine at the Diplo- 
mat Hotel, Hollywood, Fla., scout- 
ing new song material . . . Frankie 
Avalon set for the Perry Como 
show March 9 .. . Oranim Zabar 
Israeli Troupe have a Town Hall 
date Feb. 27... Carlos & Linda 
follow their current Barclay Hotel, 
Toronto, date with 10 weeks of} 
industrial shows . . . Everest Rec-! 
ords has nabbed the master of 
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nam from the Cherokee label. 





London 
Francon Music, singer Connie | 
Francis’ pubbery, starts operating 
here this week . “Looking High, 
High, High,” winner of the British 
final of the Eurovision ‘Song Con- 
test, was written eight years ago 


by schoolmaster John Watson .. . 
Radio Luxembourg starts a run 
of 26 programs Friday (19) featur- 


jing Michael Holliday, slots a skein 


of 39 Dickie Valentime shows kick- 
ing off March 4... Blues singer 
Jesse Fuller starts his first British 
tour March 1 
appointed leader of the City 
Birmingham Symphony in succes- 
sion to Wilfred Lehmann, taking 
up the post April 1. 





Hollywood 


Roulette Records swung into 


Frisco’s Fairmont Hotel to record | 
of Jimmie | 


an on-the-spot album 
Rodgers .. . Efrem Zimbalist Jr. 
will cut another biscuit for War- 
ners diskery . Judy Holliday 
teamed with Gerry Mulligan for a 
Columbia disk. It marked her first 
single, and his first vocal arrange- 
ment... Angela Lansbury will cut 


a Charles Dickens talkie album 
for HiFi Records . The Lancers | 
taped a singing interview for | 


Armed Forces Radio ... . Sandra 
Dee’s first Decca album hits the 
stalls next month ... Bob Crosby 
is lining up all of the original 
Bobcasts so that he can re-cut past 


. Meyer Stolow | 
of | 


crest Hotel, Toledo, Feb. 29... 


Johnny Martell Trie signed for 
Hickory House, N. Y., Feb. 22, 
and Huddle Embers, Indianapolis, 
Aug. 8... Thrush Meg O’Shaugh- 
nessy opens May 16 at Crown 
Room, Indianapolis, for three 
weeks ... Ruth Olay to Embers, 


Ft. Wayne, May 31 . Vincent 
Lawrence combo booked into White 
House, Minneapolis, Feb. 29 . . 

The Advents threesome opens Feb. 
22 at Embers, Evansville, Ind., for 





two ... Hal Munro band tapped 
for Kemper Military Acad ball 
May 7... Russ Carlyle dansapa- 


IN TIMES 
LIKE 


THESE 
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Frisco Masonic Temple's Cryptic Nix 


Of Cole, Who 


By BILL STEIF 


San Francisco, Feb. 16. 
A March 5 booking for Nat King | 


Cole at Frisco’s 3,200-seat Masonic | 
Auditorium has been refused be- 
cause “this artist does not bring 
the class of people we want in the | 
Masonic Temple,” according to the 
auditorium’s manager, Alvin A. 
Horwege 

Horwege said “there is no as- 


sumption on the color of the man” 
—within recent weeks Ella Fitz- 
gerald appeared at a concert in 
this house, 
with George Shearing and Andre 
Previn and Dinah Washngten with 
Dave Brubeck. 

Horwege insisted “we don’t rec- 
ognize the booking unless we have 
the right to screen the artist, and 
Cole falls in the category of one we 
are not having in our temple. Our 
advisers advised of the class of 
people who follow Cole and we felt 
there was danger of damage to the 
temple. He was turned down two 


years 


as did Dakota Staton | 


igo at the same piace and | 


Shifts to Civic Aud. 


. 


MPs Betting Against 
Casinos for Seaside 
London, Feb. 9. 
| Looks like the idea of casinos 
in Britain is kaput. A committee 
of Members of Parliament of all 
parties, representing resorts, de- 
cided at a meeting last week that 
it was against the 
vos-jeux citadels, reckoning that 
the nation as a whole would share 
this view. 
Proposals to pen casinos have 
been discussed in several seaside 





towns in the past few months, fol- 
lowing publication of the govern- 
ment’s proposals to revise the 


present anomalous betting laws. 





Penny Singleton 
Skipping AGVA’s 
Nat'l Board Meet 


Penny Singleton, 
president of the American Guild 
of Variety Artists now a national 


the former 


should know better than to come 
back.” | 

Cole’s Frisco booker, Charles | 
Stern, immediately booked Cole 
into the 7,800-seat Civic Audito- 
rium for same date. Stern, half- | 
jokingly, said he suspected Hor- | 
wege and his auditorium directors 
had Cole confused with Fats 
Domino 


‘No Damage’ at Aud. 

Stern said he had tried to check 
this possible confusion with Hor- 
wege and latter had said there was 
no confusion—Cole was out. Stern 
tried to 
Masonic’s directors and was turned 
down fiat He also noted he'd 
checked with James Graham, who 
runs the Civic Auditorium where 
Cole previously has played, and 
found “there wasn’t two cents 
worth of damage there.” 

In addition, Stern pointed out 
Cole has played the Fairmont Ho- 
tel’s big Venetian Room—probably 


the top booking in Frisco—and 
there was no damage, nothing but 
a house record which stood until 


(Continued on page 50) 


Set Exam in BAA 
Vs. 4A’s, AGVA 


After numerous postponements, 
the $250,000 damage action against 





the Associated Actors & Artistes 
of America and the American 
Guild of Variety Artists brought 
by Thomas J. Phillips of the Bur- 
lesque Artists Assn. has entered 
a new phase. Under an order 


signed by Federal Judge Lloyd F. 
MacMahon last week, examination 
of the BAA through Phillips was 
adjourned until Feb. 23. A stipula- 
tion stated that in the event the 
defendants are not ready to exam- | 
ine Phillips, latter shall be free to 
serve interrogatories and take dep- 
Ositions from. the 4A’s and-AGVA 
through the heads of these organ- 
izations who have the facts of the 
suit, and to conclude the examina- 
tion before the taking of the BAA 
examination. The examination he- 
fore trial has been postponed sev- 
eral times for various reasons. 

Phillips is seeking the return of 
the BAA jurisdiction which was | 
awarded te AGVA by the 4A’s 
some years ago. 


New Paris Sports Arena 


Paris, Feb. 9. 
The new Paris Sports Paiace 
epened in the Pare Des Expositions | 
at Porte Versailles, near the capi- 





tal, this week. It replaces the old 
Vel .D’'Hiv which was torn down 
for a housing project. Sports 
events, circuses, ice shows, etc., 


will be held at the 5,000-6,000 seat 


arena. 


This is to eventually be replaced | 


by a permanent building to be sit- 
vat d 
now uncer ccnstruction, 
will seat 12,000. 


New one 


get a meeting with the | 


near an exposition centre | 


board member at-large to the na- 
tional board, will not attend the 
national board meeting of the 
union which started yesterday 
(Tues.) at the Hotel New Yorker, 
N.Y. 

Miss Singleton, who is now the 
defendant in two libel actions 
brought by national administrative 
secretary Jackie Bright and AGVA 
attorney Harold Berg, each for 
$1.180,000, stated that she will not 
attend the meet on “advice of 
counsel.” Miss Singleton said that 
her presence in Los Angeles would 


be required by her lawyers to aid | 


her defense, and additionally, she 
pointed out that once she is in the 
New York area, she could be 
served other papers for suits there. 
|She also declared that another 
| AGVA employee was readying a 
suit similar to the actions filed by 
Bright and Berg. 

Miss Singleton 
| would give her proxy to former 
veepee Rajah Raboid, now a dele- 
gate from the Miami Beach area, 
but should he hold more than two 
proxies, that it be given to Ann 
O'Connor, board member from 
Chicago. 


10-207, AGENCY BILL 
| INTROED IN ALBANY 


Albany, Feb. 16. 

N.Y. Senator Jacob H. Gilbert 
(D., Bronx) has introduced a bill in 
the N.Y. Legislature that would fix a 
new ceiling on an agent’s fee for 
placement in theatrical employ- 
|ment for a single engagement at 
110% and at 20% for employment 
or engagements for orchestras or 
performances ‘in the opera and 
,concert fields. Latter provision 
would be instead of the present 
\5% of weekly wages through the 
| first 10 weeks of that engagement 
only. 
| Bill, which has been referred to 
the General Laws Committee, also 
|changes definitions of “theatrical 
|employment agency” and-of “en- 
| Zagement.” 
| The measure provides for 
jamendment of the state’s General 
|Business Law. Last year, Gov. 
|Rockefeller vetoed another mea- 
}sure along similar lines 








duced by Gilbert. 


Sammy Kaye’s Agency 


Bandleader Sammy Kaye is 30- 
|ing into the club date booking 
business. He has retained Dinny 
Dinofor to head the office, which 
hopes to set talent for cruises, con- 
ventions, ete. 

Kaye, however, will continue to 
be booked by Joe Glaser’s Associ- 
jated Booking Corp. 








idea of faites- | 


stated that she} 


intro- | 


NO. AGTS GET 
Oa” IN LAG V. 


No matter how many Las Vegas 
|hoteis go on a production policy, 
the need and price of the top 
names will not diminish, accor 
ling to ideas expressed by 








4 


talent | 


agencies as well as hotel bookers. | 
It takes only two spots to create | 


competition for top headliners, but 


the price structure for supporting | 


acts in Vegas isn’t as bright. 

It’s believed that the need for 
secondary turns will be diminished 
with more Route 91 Strip inns going 
in for production policies. 
various Las Vegas hotels have fre- 
quently found it difficult to book 
suitable supporting acts. However. 
problems in this direction will be | 
eliminated to a great extent with 
|the increasing number of Vegas 
hotels going in for production. 

At this point, production poli- 
cies prevail in the majority of the 
| Route 91 Strip inns. They are the 
Stardust with the Lido de Paris 
show, New Frontier with 
in Japan,” Tropicana with 
Bergere,” Dunes with the 
policy to be succeeded by aj} 
French import, Thunderbird with 
its icer plus moderate-priced head- 
liner on top, and El Rancho with | 
Russell Patterson's “Sketch Book.” 
Of the remainder, the Riviera is 
ready to give up competition for 
names by booking legit and legit 
musicais: It has already pacted 
“The World of Suzie Wong” start- 
ing March 7 for four weeks, and 
has commitments for other shows 
as they become available. 

Thus, the Vegas package shows | 
have cut down competition for tal- 
ent te the Sands, Desert Inn, Sa- 
hara and Flamingo. 

Of course, the declining need for 
supporting turns in the Vegas spots 
may give cafes in other cities a 
price break. Some of the singers 
and comics who take second spots 


“Folies 


on Vegas bills are known sufficient- 


ly to headline in many other cities. ' 
The bulk of these acts while they 
may readily taake up the time lost 
in Vegas with dates elsewhere, will | 
most assuredly miss the prices paid | 
in that city, still the highest shelled 
out anywhere, 


PHILLY’S LATIN CASINO 





Philadelphia, Feb. 16. 

Construction work has been 
Started on the new Latin Casino, 
which will be set up on Route 70, 
|Merchantville, N.J., opposite the 
|Garden State Racetrack. 
| Announcement of the start of 
operations was made by Dallas 


The | 


“Holiday | 


Mins ky | | 





;a 


| branch, and others of the commit- | 


Reno, Las Vegas Fight Nev. Bill Seeking 
State-Licensed Setup for All Acts 





Liberace’s Hub Sportser 
With Will Jordan MC’ing 


Boston, Feb. 16. 


Sports Show on March 4-8 at Com- 
monwealth Armory. Will 
has been signed to emcee a por- 
tion of the events, with model 
Irene Carter-Hennessey doing the 
other half. 

A fashion show will be produced 
by Phyllis Haynes, Herald-Travel- 
er fashion editor. 





| by 
Liberace has been inked for the | booked 
Boston Herald-Traveler Travel & | agencies, 


By ART LONG 


Reno, Feb. 16. 
Proposed legislation to regulate 
| Nevada's enteriainment industry, 
requiring all perfermers be 
through state-licensed 
is meeting with strong 


}opposition in both Reno and Las 


Jordan | 


Mike Gaylord | theatrical agency 


Vegas. 
The bill, as introduced in the 
| Assembly last week by Jack Bay 


'and Joe Collins, both Democrats 
|from White Pine County, would 
require all artists working in 
| Nevada to be employed through a 
licensed to do 


|erch (10) from Blinstrub’s a | Serene in the state 


will furnish the music. 


Philly AGVA In 
Threat to Picket 
Bright's Pitt Fete : 


Philadelphia, Feb 
Announcement _ that 
Bright, 
the American Guild of Variety 
tists, will be honored with 
testimonial in Pittsburgh, brought 
prompt threat to picket the 
event by members of the Philly 
| branch of AGVA. 





16, 


Ar- 


The picketers promise to have alterably opposed to the bill” 


Key paragraph in the pro- 


of this act.’ 


posed law reads: “No person 
| may employ an artist through 
| @ theatrical booking agency 
for the purpose of furnishing 
| live entertainment in a place 
of public entertainment except 
by a written contract of em- 
ployment signed by a person 
| licensed under the provision 
| 
| 


Jackie) 
‘ Ds 2... 
administrative secretary of | cians Proteciive Union, 


And under terms of the bill. the 
state labor commissioner would 
have the power to accept or deny 
applications from agencies to work 
in Nevada. 

Personnel from the Reno Musi- 
Local 368, 
American Federation of Musicians, 


ajand membership in the Las Vegas 


| local are making concerted etforts 
| to kill-the bill. 

A spokesman for the Reno union 
|said local membership was “un- 
and 


| anywhere between six and 60 mem-| that the position was the same in 
bers marching outside Pittsburgh's Las "Vegas. 


Arena on the evening of April 3. 
Local protest is sparked by Dick | 


| “We are tieing up with manage- 
ment to defeat this thing,” the 


Jones, a member of the executive | | spokesman noted. 


committee of the Philly AGVA 


tee, plus individual acts. 
Registered letters protesting the 


event have been sent by Jones to | commissioner an 


See Commissioner As ‘Czar’ 

Other representatives from the 
jentertainment field have noted 
such a bill would make the labor 
“entertainment 


the district attorney of Pittsburgh, | | czar.” 


honorary chairman of the Bright | 


|testimonial, and to heads of the} 


|Pennsylvania State Federation of | sioner a 


Labor and the president of Pitts- 


|burgh’s Central Labor Union. 


Jones charges that Bright's 
| AGVA activities have resulted in 
the variety actors “becoming ob- 





BOWS IN N.J. IN SEPT. ““* “= 


AUDITOR ASKS BOARD 





Gerson and David Dushoff, former | 


owners of the Latin Casino, Philly, 
which they now operate as a mid- 
| town catering spot. 


ed to be ready in September, will | 


| 


TO INVESTIGATE (NE 


Toronto, Feb. 16. 
Pointing out that the Canadian 


National Exhibition’s liabilities as | 


of Nov. 30, totalled $794,902, in- 
cluding a bank overdraft of $293,- 
968, R. A. Stephenson, auditor, has 
recommended that the city’s board 
ot control investigate certain as- 


The Jersey cafe, which is expect- | pects of CNE operations. 


He claimed that, In the annual 


have a seating capacity of 2,000 | audit of the books and »:counts of 
and parking space for 1,000 cars.| the CNE, certain featuess should 


New club is said by owners to cost | 
| $2,500,000 





receive the board of control's at- 
' tention. 





Tene Sinatra's Film Clip From L.V. 
Part of AGVA Telecast; Other ‘Joeys’ 


Frank Sinatra, who will be an- 
nounced as the winner of the “best 
male singer” category 
(Wed.) at the Al Kelly dinner 


the benefit of the AGVA Founda- 
tion, made a film for the occasion at 
the Sands Hotel, Las Vegas, last 
week. Jack Entratter, the Sands 
prexy, threw a 3 a.m. dinner for 
the cast of his present show which 
has Sinatra, Dean Martin, Sammy 
Davis Jr., Peter Lawford and Joey 
Bishop with performers from other 
hotels invited. The film will be 
pared down to 10 minutes for to- 
night's telecast over WABC 
Names of most winners of the 
Joey Awards have been allowed to 
l\jeak out, In addition to Sinatra, 
they are: best femme since”, Ella 





thrown at the Hotel Astor, N. Y., for | 


i 


‘ | promising male 
tonight | perman: personality of the year, 





singer, Jerry Vale; most promising: 


female singer, Toni Fisher; most 
comic, Shelley 


Harry Belafonte; variety group, 
Jose Greco; international award, 
Maurice Chevalier, and Emmett 
Kelly as top circus act. 

In addition, it’s believed other 
winners include: Caro] Burnett, as 
female comic; Phyllis Diller, most 
promising female comic; Augie & 
Margo, dance team, and the Radio 
City Music Hall Rockettes, as 
chorus line, 

The AGVA Foundation deal with 
WABC, which is telecasting one 


| hour of the event tonight has a 


stipulation guaranteeing that 75% 

of the winners wil) appear on the 

telecast portion of the dinner. 
The Diners’Club is underwriting 


Fitzgerald; most promising male! the event, 


The bill would also require all 
agencies to “pay to the commis- 
icense fee equal to 10% 
(Con'inued on page 50) 


la Monte-AGVA 
‘Exam-Before-Trial 


An examination before trial was 

ordered in New York Supreme 
| Court starting today (Wed.) in the 
suit brought against the American 
Guild of Variety Artists by per- 
former Victor La Monte. Latter is 
suing to determine the legality of 
the recent AGVA election in which 
Joey Adams defeated Penny Sin- 
gleton for president. 

Suit had been delayed by the 
contention of AGVA attorneys that 
the union’s membership records as 
well as those of the Honest Ballot 
Assn., which conducted the elec- 
tion for the union, were confiden- 
tial and therefore shouldn't be dis- 
closed. It also held that they were 
too bulky to be moved. Justice 
Samuel Hofstadter ruled that all 
pertinent books and records which 
can be readily produced be brought 
in. Production of other records 
will be ruled upon by the justice 
sitting in the court at the time of 
the examination. 

At the same time, the court de- 
nied a plea by La Monte to with- 
hold service on a bill of particulars 
inasmuch as much of the material 
in that paper would be based on 
records held by AGVA. La Monte’s 
attorney, Henry M. Katz, was or- 
dered to file a further bill 20 days 
after completion of the examina- 
tion. 


Chevalier SRO $52,209, S.F 


San Francisco, Feb. 16 
Maurice Chevalier’s one-man 
show broke the Curran’s house rec- 
ord for seven performances last 
week with a gross of $52,209. 








House was scaled to $5.40 and was 





a sellout right from the start. 
Chevalier wound up week's stand 
Sunday (14). 
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New AGVA Auditions Showcase 
Intime Talent at One Fifth Ave., N.Y. 


The AGVA Auditions sponsored 

the American Guild of Variety 
is an expanding concern. 
Latest venture in the field of air- 
ing unfamiliar talent is taking | 
place on Wednesday nights at One | 
Fifth Ave., N. Y., an intime and | 
charming room that has built up | 
a clientele over the years which} 
borders on the chi chi. The regu- | 
lars have a fine sense of sophisti- 
cation and they have been fed 
tasteful items for many years 

Auditioning in a room of this 
type entails many probiems which 
those in charge of the affair ap- 
parently hadn’t considered. An 
act works against a glass pillar, 
without a mike, basic faults in a} 
turn tend to be magnified, just as 
good points sometimes are. The 
audience is so close to the per- 
former that an early mistake fre- 
quently mare an entire turn. In 
many respects, this room can be 
more difficult to book than Jack 
Silverman's International Hestau- 
rant, which was the forerunner of | 
the AGVA Auditions and which | 
holds them Monday nights. At the 
International they are now known 
as Celebrity Nights, the label | 
AGVA Auditions not being con- 
ducive to the pileup bfisiness that | 
the spot gets that evening. 

One Fifth Ave. on its own used 
to be a staple supplier of new 
acts. Bob Downey, who resigned 
the post of manager and booker 
there a few weeks ago, used to! 
hold amateur nights with the win- | 
ner given a week’s engagement | 
at the room. There were some no- | 
table additions to the talent roster | 
as a result of Downey's diggings. | 
Of course, newcomers unfamiliar | 
with the setting aren’t expected | 
to pick up Downey’s know how 
for a long time. 

Presumably talent auditioned | 
here should be of Blue Angel | 
genre in any event, this is a tricky 
medium. Normaily, the generality | 
quiet clientele of the roo- | 
its entertainment in rather sub- 
dued tones. Contrariwise patrun- 
age of the auditions is more Broad- 


way and it’s hard to mix the crowds 
Le 
BILLY 
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and retain the character of the 
room. Another factor 
customed pacing of the acts in the 
spot. There’s the usual two-piano 
work. now essayed by Payson & 
Doris Re (Payson Re used to be 
bandleader at the Belmont Plaza, 
N. Y.), with frequent intermissions 
for drinking and tab!e conversa- 
tion. Policy in. past treated an act 
as an interlude, absorbed at a lei- 
surely pace. By necessity, the 
AGVA Auditions must proceed in 
succession, for otherwise it would 
take all night to hear the acts 
and the guests. 

Of the turns heard on the in- 
itialer, there was one notable act, 
a blonde. singer, Liza Stewart who 


was introduced as having a back- | 


ground in Equity Library Theatre. 
She seemed to generate the neces- | 
sary color and savvy for this type 
of operation. Faith Dane, out of 
“Gypsy,” also shows a lot of pos- 
sibilities, but for 
rooms. The recorded “Gimmick” 
number from this musical came on 
as a lipsyne turn, but failed to 
come off. With proper material, 
she’s got the makings of a cafe act 

There were two British turns, | 
Frank Creston, a tall tenor show- 
ing a big voice with songs to match, 
and thrush Drury Lane, who seems 
primarily for larger 
rooms. In the singing department 
Andy Thomas opened with a set of 
varied tunes, but made them sound 
alike through some vocal alchemy. 
and comedian Mark Rickey, 18 
years in the business, has some 
good lines on being unknown, but 
seemed to need a lot of sessions 
in this room to get the range. An- 
other comic, Bobby Baxter, started 
off well with magic in pantomime, 
but then started talking. The reg- 
ulars on the show. Harry Nobie 
and Seba Caroli, contributed ab- 
breviated turns. 

The emcee was Joey 
AGVA president. 


Adams, 


Jose. 





is the ac-| 


commercial | 





VARIETY 
| Vaude, Cafe Dates | 


New York 


Larry Daniels booked on the 








Johnny Mathis show at the Copa- 
cabana starting April 21. He's also| 
for the Statler Hilton, Datflas, | 


iset 


March 3 Fran Warren inked | 
for the Roosevelt, New Orleans, | 
March 3... Ben J. Slutsky, oper-| 


ator of the Nevele Country Club, | 
Ellenville, N. Y., appointed a com- | 
missioner on the N. Y. State Bridge 
Authority by Gov. Nelson Rocke- 
feller Reni Rollins to the 
Viennese Lantern Feb. 23 on bill} 
topped by Vicky Autier ... Barry | 
Sisters lined up for the Myron) 
Cohen starrer at the International | 
Feb. 24... Lucille & Eddie Rob- | 
erts to the Ft. Montague Hotel, | 
|Nassau, BWI, starting March 11) 
. . . Tina Scott started at the| 
Caribbean Hotel, Aruha, DWI, yes- | 
terday (Tues.) 


Hollywood 


Gogi Grant plays the Cocoanut | 
Grove for 10 days starting Feb. 26. 
| ft marks her second stand there in| 
one year... Freddy Martin’s orch 
returns to Grove same day... 
Comic Den Corey is new emcee at 
Chuck Landis’ Largo . . Mike 
(Fedderson) Minor opened at Dav- 
enport Hotel, Spokane, Wa:h., yes- 
terday (Tues.) for two weeks . . 


Connie Francis opens a_  four- 
weeker at Sahara in Las Vegas 
Sept. 6 


. Den Rickles returns to} 
Gene Norman's Interlude Feb. 26. 
Ray Anthony show holds until then 
. . Dorothy Shay opens at Casino 
Royal, Washington, D. C., March 7} 
for two weeks . Patti Page tees 
off 10-day stand at the Fontaine- 
bleau, Miami Beach, Feb. 26. 


Chicago 
Hildegarde inked a Holiday 
House, Milwaukee, reprise Sept. 28 
for one frame .. . comic Jackie Ka- 
hane and singer Dolores Leigh play | 
Brown Hotel, Louisville, April 1 
for two weeks. Thrush Noreen 


° . Parker opens there April 14... .} 
Hamid-Morton Circus For Bea Leonetti signed for South- 


ALC. Via Chamber Division 
Atlantic City, Feb. 16. 

The Hamid-Morton Circus will be 
brought here by a Chamber of 
Commerce unit, Atlantic City At- 
tractions Inc., for a three-day run 
which will start the day before 
Palm Sunday, Saturday, April 9. 
It will give three performances 
each day in the National Guard | 
armory, located on the outskirts of | 
the resort. Atlantic City Attrac- | 
tions is the organizatien which 
backs the subscription legit shows 
here. 

Chairman of AC Attractions ts 
Mike Fiore, resort hotelman who) 
last year was president of the C 
of C. 


Beverly Aadland’s Act 


Beverly Aadland, traveling com 
panion of the late Errol Flynn, is| 
contemplating a cafe turn. She has 
been signed to a management con-| 
tract by Berger, Ross & Steinman, | 
and is now rehearsing an act. 
~ No dates have been set as yet. | 


MONTH! 














rancisco Record 


988 Market St. 


Casino . 


ern Club, Hot Springs, April 4 
. Singer Barbara Lantz is at 
Fazio’s, Milwaukee, and set for | 
Colomb’s here starting March 1, 
Comedienne Marge Cameron to 
Colomb’s March 29... Eddy’s Res- 
taurant, Kansas City, booked Cor-| 
bett Monica and Lillian Briggs, 
opening March 4, with Allen & 
Ressi and Cathy Johnson starting 
May 27. 


Detroit 


Singer Belinda Blanchard, who 
made her debut a year ago at the 
Knife & Fork Club and has since 
appeared on the Pat Boone tv show | 
and sung at a recent Eisenhower 


|dinner, is back again at the K&F 


. Singer Lynn Caron at Frank} 
Gagen's .. . Thrush Gloria Brooks 
added to Club Alamo show .. ./ 
Woody Herman at Club Cliche... 
Swingharpist Sue Evans, comics 


|Fester & Dean and Three Wiles 


dance team continue at: Elmwood 
. Diana Trask in final | 
week at Baker’s Keyboard Lounge | 
.. . Pantomimic Rennie Eastman | 
at Top Hat . Comic Bill Hart) 
and vocalist Maureen Sheehan at 
Killarney’s. 


King Cole Nix 


Continued from page 49 




















Miss Fitzgerald broke {ft just last 
month 

All these arguments failed with 
Horwege a fortnight ago, Stern 
said, and Horwege finally told him, 
“It's something else I can’t dis- 
close.” 

Rental on the Masonic runs a 
flat $600 to $650, while the Civic 
Auditorium runs $450 with a per- 
centage up to a maximum of $1,000. 
Stern said he'd figured on two 
shows, scaled to $5, at the Masonic, 
now was planning on dne show 
sealed to $3.50 at the Civic. 

Much the same thing happened 
two years ago, right after the Mas- 
onic opened, when Cole's manager, 
Carlos Gastel, cleared the Masonic 
for a date with the Frisco Conven- 
tion & Visitors Bureau, then had 
the date cancelled by the Masonic’s 
directors after they had looked at 
the contract and seen the artist’s 
name. Whether the “something 
else” -to which Horwege referred 
could be Cole's politics or religion, 
no one in Frisco seems to know— 
color seems unlikely because the 
Masonic has been used not only by 
Negro artists but only last: year 
was_used by.a national convention 


‘ —um continued from page 49 


|The proposal also restrict agencies 


| the 10% fee to the state?” And the 


Inside Vaude 


Besides obit items, Chicago stagehand Henry 8. (Hennie) Mandel, 
who died recently at 73, rated newspage space in the Chicago Daily 
News for a nostalgic farewell. He'd been a backstager at the Palace, 
Chi, once queen of the Randolph St. vaudfilmers, since it opened in 
'26. Before that he opened the Chicago, flagship of the Balaban & Katz 
chain, in 1921. His show biz “buddies’’ were legion, including such elite 
as Bob Hope, Jack Benny, Red Skelton, Sophie Tucker, Milton Berle, 
Georgie Jessell, Eddie Cantor. 

His family tree is well-rooted in the trade. A brother, Mike, is chief 
electrician at tne Chez Paree in Chi, and two sons are stagehands, one 
with ABC-TV there, the other with the Thunderbird, Las Vegas. 
Tragedy has roosted with the clan of late, starting with the air-crash 
deaths of an another son and a brother, also stagehands, last November. 
They were among the 42 passengers aboard when the craft plunged 
into the Gulf of Mexico. 





John H. Harris 2d, son of John H. Harris, president of “Ice Capades,” 
has joined the show's publicity corps. It’s the fourth generation of the 
family to go into a phase of show biz. Harris’ great-grandfather started 
the show dynasty as a balloon impresario at Pennsylvania county fairs. 
His grandfather, a Pennsylvania state senator operated a chain of 
theatres in * state which was ultimately taken over by his father, 
who also staged shows at the Pittsburgh Sports Arena before organ- 
izing “Ice Capades.” 





Lee Sherman is the choreographer for the Las Vegas edition of 
“Folies Bergere” which recently opened at the Tropicana. Ron Lewis 
was erroneously credited with the dances in an article on Britain’s 
Bluebell Girls by Variety's Glasgow correspondent. Lewis did the 
choreography for one of the acts in the show, Florence & Frederic 


|Philly Cops Nab 6 On 
Liquor & Lewd Charges 


Philadelphia, Feb. 16. 
Police in an early Sunday (14) 
raid struck the Copper Door, re 
cently opened midtown spot featur- 
ign Negro entertainment and ar- 


| Dancers. 








Fight Nev. Bill 





! | 
of all fees, commissions and com- 
pensation earned by such agency.” | 


from charging fees more than 10% 
of the artist’s salary. 
Under the bill’s provisions, each 


applicant would be required to} o.teq two men and four women 
post $5,000 bond, pay 2m annual; , x ‘ 
license fee of $500, and an investi-| They were charged with selling 


liquor after the Philly Saturday 
midnight closing and with indecent 
| performance. All were released 
on their own recognizance for a 
further magistrate’s hearing fo- 
morrow (Wed.). 

Those arrested included Harvey 
Lockman, 49, veteran Philadelphia 
cafeman, a bartender and three 
waitresses. Thelma Taylor, 34, of 
Brooklyn, was the dancer held for 
allegedly giving a iewd perform- 
ance. 
—<—_—KXX 


gative fee of $100. Of the first mon- 
ies collected each year, the commis- 
sioner would retain $25,000 for the 
administration of the act, and 
deposit the remainder with the 
State treasurer. 

Introduction of the bill noted it 
was designed to protect the in- 
dustry from “abuses and immoral 
and corrupting influences sf 

Of reported immediate concern 
to the industry is the question: 
“Who will assume the extra cost of 
consensus is: “It will be 
along to the customer.” 

Singer Carl Ravazza, appearing 
at Harolds Club, said such an 
added expense “would ultimately 
reach the public.” His theory was 
shared by many others in the field 
who were questioned on the pro-| 
posed legislation. 

Since entertainment in Nevada 
is now a multi-million-dollar in- 
dustry, passage of such a bill 
would represent a sizable annual | 
income to the state. The bill was | 
referred to the committee on) 
labor. 

Said one assemblyman close to 
the entertainment industry: “The 
bill is as good as dead right now.” 


passed 


4th Return Eng. 
CASINO MUNICIPAL 


Sean Remo, Italy 











HOFF-RHODES NEW AGENCY | 
Hollywood, Feb. 16. 
Barbara Hoff and Michael 


Rhodes have partnered to form the | 
Hoff-Rhodes agency following their | 
purchase of the Richard Weil per- 
centery. | 

Miss Hoff has been an associate | 
of Weil's for past year; Rhodes was 
with Hal Gefsky agency. | 


EDDIE RICH 


Currently 
VILLA VENICE SUPPER CLUB 
Chicago 
Thanks, Dick and Leo 
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of Negro Baptists. 


SEILER and SEABOLD 


Wk. PES. 26—HOTEL AMERICANA, Miami Beach 


Presently— FEATURED in JERRY LEWIS’ PICTURE 
“BELL BOY”— HOTEL FONTAINBLEAU, MIAMI BEACH 
Feb. 16 thru 21—SPORT SHOW, Flint, Mich, 

Mar. 4 thru 13—SPORT SHOW, Indianapolis, Ind. 


ps= 


PRIVATE HOME FOR CHILDREN 
, OF PARENTS WHO TRAVEL 
All Ages — Permanent or Temporary 
Mrs. Calichan — 3231 W. 108th St. Chicago 43, III. 
Prescott 9-6659 . 























in Name and Color 
Fifteen of Us 
Will Be Available In 
MARCH 
































Wednesday, February 17, 


1960 


VARIETY 


VAUDEVILLE 51 





Mayor, Musicians and Councilmen 
In Dither on Mgt. of N.O. Muny Aud. 


New Orleans, Feb. 16. 

A scheduled private hearing by 
the city council into complaints 
about the management of the Mu- 
nicipal Auditorium has been 
rapped by the auditorium’s advis- 
ory committee chairman. 

Benjamin C. Brown said the 
board “deplores the action of the 
city council in setting a private 
hearing before we are first given 
an opportunity to hear’ these 
charges.” 

Councilman Victor H. Schiro had 
scheduled the meeting for last 
week at the request of David Wein- 
stein, president of Local 174, Mu- 
sicians Protective Union. Wein- 
stein originally had made the re- 
quest to Mayor Chep Morrison 
early in January, but the mayor 
answered that the hearing would 
be “contrary to the policy estab- 
lished by the city fathers.” 

He advised Weinstein that any 
charges of mismanagement should 
be first brought before the advis- 
ery cominittee of the auditorium. 
The mayor also told Weinstein that 
a check into the situation indicated 
the auditorium was being properly 
run by its managing director, W. 
Ray Scheuering. 

Although Weinstein did not 
specify the nature of his complaint, 
the mayor noted that it “appears 
to have references” to charges that 
preferential treatment was given 
by the auditorium to Mrs. E. B. 
Ludwig, a member of the advisory 
committee and head of the New 
Orleans Opera Guild, which books 
many attractions at the auditorium. 

Scheuering denied that any fa- 
voritism has been extended to Mrs. 
Ludwig in booking engagements in 
the town hall. He made available 
records of the auditorium which 
show scheduled attractions through 
1965. The Opera Guild has applied 
for dates at the auditorium, along 
with many cther groups, through 
these years. 

Brown, in his protest to the may- 














é ’ 
‘THE COMEDIAN” 
The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 14th issue, containing 
stories, ‘one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 


logs, parodies, double gags, bits, 
ideas, intros, impressions and im- 
rsonations, political, interruptions. 


houghts of the Day, Humorous Views 
of the News, Vignettes, etc. 
$20 Yearly—Single Issves $3 
4 Months Subscription $15. 
Introductory Offer: Last 12 Issues $15 
Foreign: $30 Yr.—Single Issues $4 
& Months Subscription $20. 
No C.0.0D.‘s 
BILLY GLASON 
200 W. 54th St., N.Y.C. 49—CO §-1316 

















NEED COMEDY MATERIAL? 


Show-Biz Comedy Service is ready 
with smart, funny material for Em- 
cees, Comics, DJ‘s, atc. Sample file of 
“stock” one and two liners is available 
et $3.00. Write for other information. 


SHOW-BIZ COMEDY SERVICE 


‘Dept. V-2) 
625 Avenue “Vv” Brooklyn 23, N. Y. 











FOR SALE 


6 baby African lion cubs, 2 months 

old, con be led on choin or cor- 

ried in your arms, $250 each. 

Coxville Zoo, Austin, Texas 
GL 3-9182 
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! or, said the advisory committee has 
|“checked into the operations and 
| booking procedures quite  thor- 
| oughly and find that they are ex- 


cellent and free of any taint of 
favoritism.” 
Scheuering said that the audi- 


}torium in 1959 made a profit of 
| $37,000 from more than 400 book- 
|} ings and nearly 1,250,000 persons 
iused the building for various ac- 
tivities. 

Brown said his committee, which 
is composed of citizens who work 
without pay, does not feel “it is 
proper to automatically give cre- 
dence to or entertain allegations 
which we are confident are un- 
founded.” 


‘Holiday in Japan’ 
Trial On in Vegas 


Las Vegas, Feb. 16. 





“Holiday in Japan” show at the 


New Fronticr Hotel is on trial be- 
fore Dist. Judge George Marshall. 
Attorneys representing the show 
producers and the hotel, however, 
are expected to confer and there 
appeared to be little likelihood 


that the cast would pack up and 
go home. 

Sachiko Inc., the corporation 
owned by Steve Parker and his 
wife Shirley MacLaine which put 
the show together in Japan, 
brought suit against Venus Produc- 
tions Inc. and the Frontier Prop- 
erties Inc., concerning the option 
and replacement of entertainers. 
Atty. Samuel Lionel prepared the 
suit. 

The trial will concern only the 
option, which Sachiko contends 
was improperly executed by Fron- 
tier Properties instead of Venus 
Productions. The present contract 
is slated to expire tomorrow 
(Wed.). 

Litigation regarding the merits 
of the second claim on the price 
of certain acts was deferred by 
Judge Marshall pending the an- 
swering of a series of questions 
prepared by attorney Calvin Mag- 
leby, representing the hotel. 

In a counterclaim, the hotel oper- 
ators contend that they should not 
pay the contract price of $17,000 
per week because certain acts have 
been replaced with performers who 
receive less pay. Hotel officials 
say that Jimmy Syigeta, the show's 
star, was drawing $1,150 per week 
and was replaced by a $300 act, 
and the hotel contends that it 
should receive the benefit of the 
lower cost of the show by a de- 
crease in the contract price of 
the package deal. 

Sachiko contends also that Ven- 
us Productions is 


r a corporation 
organized for “fraudulent pur- 
poses” and has never had any 


“genuine or separate corporate ex- 
istence.” 

Sachiko claims also that by 
terms of the option, the cost of 
the show was to have increased 
$2,000 weekly on Jan. 6, but that 
the hotel has refused to pay the 
amount. 






































Mgt. BILL MITTLER, 1619 Broadway, New York 





Collins MH: 1846-1960 


London, Feb. 16. 

It’s the end of the road for 
Collins Music Hall, the famous 
vaude _house which was 
opened in 1846 and has starred 
most of Britain's alltime vaude 
greats. The London County 
Council planners have ap- 
proved an application to turn 
it into a timber store. 

Andersons, w.k. timber mer- 
chants, bought the house for 
$53,200. 


‘Roosevelt in Honolulu 
Retreaded for Burlesk 
By Ex-TV Exec Heflin 


Honolulu, Feb. 9. 
Porter Heflin, ex-tv exec, is 
taking over the downtown Roose- 
velt Theatre and converting it to a 
{burlesque policy. Heflin says he’s 











|spending $10,000 to refurbish the | 


| house for live entertainment and 
| another $10,000 for wardrobes, 
idrops and scenery. New policy is 
|topped by stripper Holden 
}exotic dancer Stormy Weather (no 
|relation to Tempest Storm). 
| Tats Matsuo, who's been 


lfor Heflin. It’s a 1,000-seater with 


} 


'a 24 by 46 stage. Seventeen per- 


cluding a Saturday midnight show 

Roosevelt is expected to provide 
bow competition for the nearby 
| Beretania Follies. Final film book- 
jing for the Roosevelt under Royal 
icircuit operation is “Forbidden 
| Paradise,” a nudie exploitation pic. 


‘If TV Lives on Oats, So 
Can Ottawa With Rogers’ 


Ottawa, Feb. 16. 

Central Canada Exhibition has 
|assumed an_ if-you-can't-beat-'em- 
| join-"em policy in pacting Roy 
| Rogers and his oater group for 
| this year’s grandstand show, set 
|for Aug: 19-27. Rogers, with Dale 
| Evans, Pat Brady and assorted ani- 





man- | 
aging the house for Royal Thea-| 
tres, stays on as house manager | 


A contract dispute involving the | formances a week are planned, in- | 


jmals, will be used by the fair to| 


|try to yank in trade sidetracked 
jin recent years by television. 
| Previous grandstand shows 


at | 


|CCE have had revue or musicom- | 


edy formats. Receipts have steadi- 
ly dropped, even when afiernoon 
shows circuses, Directors believe 
|the western format this year 
| should pay off, since Rogers is w.k. 


|here via tv and pictures, and local | 


| Video is dominated by oaters. 
| Waikiki Sands Giving 
Way to a City Beach 
Honolulu, Feb. 16. 

Waikiki Sands nitery, which at 
lone time operated under the name 
| Waikiki Tavern, is getting ready to 
jthrow in the sponge. It’s been a 
|steady employer of low-cost home- 
italent in its Hawaiian-Polynesian 
floorshows. 

Building is set to be razed by 
the city, which bought the prop- 
erty for beach usage. Lease runs 
|to March 31 but David A. Benz, 
lv.p. of the operating firm, wants 
jto give up the lease Feb. 29. Benz 
|says the nitery is having trouble 
jretaining personnel and attracting 





patrons because of the publicized 


closing date. 


Vincent’s U.K.-U.S. String 


Glasgow, Feb. 16. 

Gene Vincent, headining with 
| Eddie Cochran in a Larry Parnes 
“Big Beat” package at the Empire 
| Theatre here, is pacted for U.K. 
| dates up to Sept. 27. He will play 
| through the summer in a matinee 
season at the Queen's Theatre, 
Blackpool. He is also set for two 
more “Boy Meets Girls” tv shows 
}on ABC. 
| Vincent will open Sept. 28 at the 
| Cloisters, Hollywood, and is sked- 
|ded for disk and radio dates. 
| He is accompanied here by his 
|wife Darlene and his manager 
| Norm Riley. 








Don't-Call-Me-Mister Sahl, Or 
Chicago Cates 


Pull Big Switch 





Palladium’s Nesbitt 0.0.’s 
Liberace’s Tahoe Stint 


Reno, Feb. 16. 

Robert Nesbitt, musical producer 
for London's Palladium, winged in 
to audit the new Liberace show at 
Tahoe Harrah's. Liberace is sched- 
uled to take his new offering to the 
| Palladium in April for an eight- 
week run. 





| About the London show, how- 
lever, Nesbit said, “It will be a 
| silghtly different approach.” Lib- 


erace previewed his new show dur- 
jing a two-week date at Harrah's 
| South Shoré Room. In the produc- 
| tion are Janet Medlin and the Bob 
| DeVoye Trio. 

After the London date, Liberace 


and | Will do a 14-week tour of the prov-| 


inces before returning the the U.S 
| He’s set for a nine-day stint at the 
Minneapolis Home Builders show 
before making the British trek. 


Parisian Names 


Eye Co-Op Vaude 


Paris, Feb. 16. 

A cooperative *setup is being 
created by a group of top song 
names here. Purpose is to get up 
vaude shows and play strictly for a 
percentage without a guarantee. 
They will be taking risks at prices 
ranging from 50c to $1.50. 

Ricet-Barrier and Teddy Reno 
are behind this movement and al- 
ready have ~Gilbert Becaud, 
Charles Aznavour, Eddie Constan- 
tine, Charles Trenet, Jacqueline 
Francois in on it. The bills will un- 


fold at the Etoile, the house han-| 


died by Bruno Coquatrix, director 
of the Olympia, who gave it up 
when the two-a-day flopped. 

Foreign acts and names may be 
invited into the group, but exor- 
bitant salaries are out. 





Domino Sells Lincoln’s 


Sole Nitery to Legion 


Omaha, Feb. 16. 


Tony Domino, only nitery op in| 


nearby Lincoln ever to try a floor- 
show policy, last week sold his 


Italian Village to the Lincoln Le- | 


gionnaire Club for $185,000. Club, 


v hich has some 5.000 members, 
will take over property about 
June 1, } 


Domino tried shows when he put 
up building in 1951 and continued | 
the policy for seven years. How- | 


ever, to get off the nut due to 
Lincoln’s dry laws, he had 
charge admission and stiff prices 
for setups. 


? 


to | 


By JACK PITMAN 
Feb. 16 
| The  face-shifting that has 
marked Windy City cafedom in re- 
cent months is a continuing phe- 
nomenon— to a point where the 
pub-crawlers had better check the 
newspaper blurbs before venturing 
|out on the town. 
| Current turnabout finds offbeater 
Mort Sahl, ex-Mister Kelly's, at the 
regulation Chez Paree, with Jack 
|E. Leonard, ex-Chez and defunct 
| Black Orchid, working the Rush St. 
intimery. Up ahead, the Chez has 
booked Frances Faye, with Sarah 
Vaughan to follow, in further evi- 
dence of the topsy-turvy affairs. 
Empire Room of the Palmer 
House has also been a party to the 
switch act, having within the past 
year paraded a number cf ex-Chez 
stalwarts, notably Sophie Tucker, 
Alan King. current there, is making 
his first Chi nitery stand in a long 
spell, but he too is regarded as a 
Chez staple, as is Red Buttons, who 
follows him. 
The Chez-to-Empire Room is 
|}more tegical than may seem, for 
| there's secant conflict in audiences, 
enabling a virtually fresh start for 
j}an otherwise familiar turn. A fine 
example was Sophie Tucker, who 
played the poshery eictht weeks 
last fall to standout business. 
Chez situation, to reiterate, is 
the almost constant need for mar- 
quee adrenalin—-i.e., the blockbus- 
ters. Lacking that, co-owner Dave 
Halper sees it economic to experi- 
ment with the “moderns,” hoping 
to cash in on their hot status in 
|}other bistro sectors here. Thus, 
for prime example, the Sahl book- 
ing. It’s not itikely, however, that 
the monologist has _  foresaken 
Kelly's, where he’s been a wow at- 
traction for several repeats; but 
| just how soon he moves back there 
probably depends on the Chez biz 


Chicago, 





he does. If current stand merits, 
Halper is figured to option him 
back later in the season. 

With the Misses Faye and 


Vaughan, Halper again hopes to en- 
tice the hippies who've backboned 
the postwar upsurge of the small 
offbeateries. But in this connec- 
|tiou it’s worth noting that the 
theory has disappointed him in the 
[Past-—even when the improbable 
act has been fortified on the mar- 
quee with a Chez staple. 











Nick Lucas 


His Troubadors 
Now Appearir 
NEVADA LODGE 
North Shore Lake Tahoe 
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_ DICK ROMAN 
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House Reviews 





Musie Hall N. Y. Apollo, N. Y. 
“Far East to Far West,” pro- Chuck Berry Revue, with Little 
duced by Russell Markert, with| Anthony & Imperials (5), Bab 


Beatrice Kraft Dancers (5), Joe 
Phillips & Smokey The Wonder 
Horse, Bill Ryan, Dick Young & 
The Cowboys, Rockettes, Corps de 
Ballet, Luctlle Kailer, Symphony 
Orch under Raymond Paige; sets, 
James Stewart Morcom; costumes, | 
Frank Spencer; lighting, Eugene | 
Braun; ballet director, Margaret 
Sande; “Once More, With Feeling” 
(Col), reviewed in Variety Feb. 
10, '60. 





With Columbia's “nervous” 
“Once More, With Feeling” on-| 
screen, the Music Hall's stageshow | 
figured to be a routine entry, and | 
it is. Layout’s improbable tag is| 
“Far East to Far West,” and the | 
twain don’t meet. 

For the Oriental excursion, | 
Lucilie’s Kailer’s “Hymn to the 
Sun” soprano prepares the way) 
for “The Peacock Garden” and| 
the Corps de Ballet carries on 
nicely. Beatrice Kraft and her! 
quartet enliven things with their | 
vigorous dances, but the move-| 
ments seem to be all but enveloped 
by the huge stage. This is more 
a fault in showcasing than in per- 
formance. 

For the western motif, the carry- 
outers are a typically overdressed 
group of 11 yclept the Cowboys, in 
an undistinguished run-through of 
a few cowpoke ditties, and Joe 
Phillips with a crackerjack Smokey 
the Wonder Horse, in gait and 
haute ecole work. Two trained dogs 
supplement the nag’s capers, and 
Phillips also makes with rapid-fire, 
nifty gun juggling. The main 
alfaifa fare is done before an old- 
time western town setting billed 
“Prairie Town U.S.A.” The non- 
pareil Rockettes are the saving 
grace in a sagebrush drill number 
that captures the usual large kudos 
reserved for the Rusell Markert 
precisionists. 

For the overture, Raymond 
Paige sends the symph through ex- 
cerpts from Chopin pieces in salute 
to the great composer's sesqul- 
centenniai, Trau. 





Franeais, Otiawa 
Ottawa, Feb. 11. 
“Harlem Rhapsody Rerue,” with 


Arleigh Peterson Dancers (3), | 
Little Bea, Billy Byrd, Nathan 
Niel, Wild Bill Moore, Larry 


-~ 


Quirouette Orch (4); “No Name 
On the Bullet” and “Son of Ali 
Baba” (both U-1); 85¢e admission. 


Bob Maynard's 1,000-seat Fran- 
eais Theatre in this capital is cur- 
rently the only sans-strip English- 
language vaudfilmery in Canada. 





| Right.” Within the confines of r&r, 


|of goodnatured kidding from the 


Washington, Roosevelt Grier, Mel- 
low Kings (4), Stewart & Oscar, 
| Reuben Phillips Band (12); “Five 
| Against the House” (Col). 





Current Harlem vaudery revue 
amounts to a loosely strung runoff 
of mainly r&r groups and singles 
with audience draw intended to 
come from diskers Chuck Berry 
and the Imperials and New York 
Giants pro football star Roosevelt 
Grier (singing, yet). 

From audience reaction, there's 
little doubt that the Imperials, 
rock '‘n’ roll quintet with Little 
Anthony singing lead, are the main 
b.o. primers. Front rows were 
taken up by sighing and equealing 
teen chicks (probably a fan club) 
and a couple even dashed to the 
stage apron to make a tentative 
pass at Little Anthony during the 
prone bit of his wailing “I'm Ali 


the group has class and a flashy 
presentation. 

Berry winds the show following 
the Imperials and comes off as 
anticlimactic to the young audi- 
ence. His voicing and guitar on 
r&r are so-so. In spite of his disk 
successes, Berry’s talents are more 
directed to the genuine bes and | 
folk stuff. 

Giant lineman Grier got a lot 


aud for his primitive renditions of 
two r&r jumpers and the ballad, 
“Moonlight in Vermont.” Voice 


icent, 





shows a pleasant quality when he 
hits the note and beat, which takes 
pretty close listening to catch He | 
does a little selfconscious hoofing | 


between lyrics. It’s ahout what 
could be expected from a football 
pro. 

Ventriloquist Stewart Gilliam | 


and dummy Oscar impress most | 
with a string of jokes on the} 
latter’s experiences in Little Rock. | 
Femme singer Baby Washington 
and the Mellow Kings quartet are} 
strictly from the middle ranks of | 
the r&r troops. Bill. 


Empire, Glasgew 
Glasgow, Feb. 10 
Edmund Hockridge, Derek Roy, 
Des O'Connor, Salici Puppets, | 
Nancy Whiskey, Ray Overbury, | 
(with Suzette), Albert Sturm, Kay 
& Kimberley, Bobby Dowds Orch. | 


Tall, commanding Canadian- 
born singer Edmund Hockridge 
maxes a strong impression at head 
of this familiar but fairly strong 
layout, and clicks with “Hey 
There!” from “Carousel” and 
“Gigi.” Handsome warbler winds 





| roll fodder via his stable of “beat” 


the bill with a solid act, and would | 
Jat Galuens on Ot aS | he a good bet for lead role in 


little vocal identification. Among 
titles chirped were “Lover,” 
“Sometimes I’m Happy,” “Bye, 
Bye Blackbird” and a getaway 
“Basin St. Blues” that featured a 
nifty Louis Armstrong interpola- 
tion. Right development could 
land her safely in any medium, 
with extra points for visual at- 
traction. Pit. 


ALEX 
Violin, Equilibrism, Comedy 
20 Mins. 
Moulin Rouge, Vienna 

This Berlin artist rigs his act 
with lots of talking to fill out 20 
minutes. And is not handicapped 
by a language barrier. He is ultra- 
funny and ultra-serious and the 
house willingly follows his moods. 


As equilibrist on a ball falways 
three attempts—two to kill time) 
he’s excellent. He mixes the 


routine with personal peculiarities 
in acrobatics. 


At the finale, he takes on two} 


difficult number’s, “Le Canari” 
and “Bumble Bee.” Here a real 
violinist is at work. An interna- 
tional bet. Maas. 


Unit Review 


The Beat Show 
(EMPIRE THEATRE, GLASGOW) 

















Larry Parnes’ presentation of | 
“The Beat Show,” with Gene Vin-| 
Eddie Cochran, Viscounts | 
(3), Billy Raymond, Sally Kelly, | 
Tony Sheridan Trio, Lance For-| 
tune, Wildcats (4), Beat Boys (4). 
At Empire Theatre, Glasgow, Feb. 
1, "60, twice nightly at 85c top. 





Larry Parnes, English impresario 
and purveyor-in-chief of rock 'n’ 


warbling males, has teamed Gene 
Vincent and Eddie Cochran, young 
U.S. singers, to head this package 
unit. At opening here, with mainly 
youthful audience going overboard 
in parrot-like yells and squeals, it 
made decided impact, but is of the 
type to drive away vaude audiences 
so badly needed at this key U.K. 
vaudery. 

F'rinstance, both Cochran (wind- 
ing first-half segment) and Vincent 
could searcely be heard behind the 
instrumental backing and the per- 
sistent cries of juve outfronters. 
Cochran, guitar-playing and force- 


| Billy Raymond 


Glasgow, Feb. 9. | 











VARIETY BILLS 


| WEEK OF FEBRUARY 17 





NEW YORK CITY 
MUSIC HALL =, Millard Thomas 
ROX 


Don Tannen Yy 
Harrison & Kossi 


Gimma Bros. 
Corps de Ballet Dick Roman 


Rockettes Maria Neglia 
R. Paige Ore Les Mathys 
PALACE | Bizzaros 
Harry Belafonte | Robt. Boucher Ore 
AUSTRALIA 
MELBOURNE Desmond Lane 
Tivoli Graham & Chadel 
Tommy Steele Pat Gregory 
Flying De Pauls Reg Park 


B & P Whight 
Bradley Sisters 
Bill French 
Johnny Ladd 
Kem pinskis 
Peter Horan 
Lewis Dunn 
Adrienne Erdos 
| Lola Butler 


Star Sisters 

Joe Church 

Wilkinson & Co. 

Four Clefs 

| Crocker & Clark 

SYONEY 
Tivoli 

Pat Henning 

Gloria Nord 





BRITAIN 
FINSBURY PARK , Bentley Sisters 
Empire _— 
Billy Fury Arthur Worsley 
Vince Eager Jack Storey 
Terry Dene B & J Young 
Dickie Pride R & A Mistin 
Johkany Gentle 2 
Viscounts Mandy & Sandy 
Julian X LIVERPOOL 
Duffy Power Empire 
Sally Kelly Cliff Richard Co. 


Kay & Kimberley 





Beat Boys Jimmy Lloyd 
GLASGOW Playboys 

Empire Terry Scott 
Gene Vincent Alan Field 
Eddie Cochran Barbour & Billie 
Billy Fury NEWCASTLE 
Viseounts Empire 
Billy Raymond Bruce Forsyth 
Teny Sheridan 3 Betty Fox & Q. 
Sally Kelly Tino Valdi 
Lance Fortune 3 Rayros 

LEEDS Skylons 

Empire Barbara Law 


Tessie O’Sbea Murray Campbell 


Cabaret Bills 


NEW YORK CITY 








Arpeggio , Avila Ore 
Mae Barnes ; Latin Quarter 
Meg Myles | Roberta Sherwood 


Basin St. East 
Modern Jazz 4 
i-Lo’s 


Bernard Bros. 
Rudy Horn 
| Bruce Yarnell 


Bive Angei Jay Stern 
Susan Johnson | Kimo Lee Dners, 
Will Holt Kitty Dolan 
Dolly Jonah | Ruth Sheppard 
Zac Matalone | Jo Lomberdi Ore 
Bob Lewis 


|B Harlowe Ore 
Jimmy Lyon Trio } Left Bank 





ful, had the young customers call- 
ing for his disclicks, and wound 
= with his w.k. “C'mon, Every- 

y 

Vincent, similar in his leather- | 
encased costume to what might be | 
a space visitor from Mars, writhes | 
and wriggles and kneels while giv- 
ing out with his numbers, most of 
them inaudible behind the noise. 

Best act in layout is the Vis- 
counts, trio of young males who 
look set for future stardom. They | 
follow “Way Down Yonder in New | 
Orleans” with clever travesties of 


| Candi Cortez 


Bud McCreary | Jacy Parker 3 
Bon Soir | Phyllis Diller 
Felecia Sanders Living Room 
Isobel Robins Dick Haymes 
Milt Kamins | Fran Jeffries 


3 Flames Round Table 
Jimmie Daniels Cy Coleman 

eau Madrid | Page Morton 
Manolo Mera | Clyde MeCoy 
Cordelins Savoy Hilten 
Angel Mancheno Gunnar Hansen Orc 


Charles Holden Ore 
Sheraton East 

Chauncey Gray 

Quintero Ore 
Town & Country 

| Jewel Box Revue 

|} Ned Harvey Ore 


Carmen Deaviles 


Ralph Font Orc 

Copacabana 
Ken Murray 
Marie Wilson 
Leo 1 








full-week stageshows (under man- | 
ager Ken Davies, who had some, 
experience with them at Odeon | 
Theatre, London, Ont., which he) 
managed 10 years), this is second 
week, with adult night price cut 
from $1 (for Ink Spots last week) | 
to 85c. Policy is matinee and two} 
evening shows; biz was quite good 
when caught at 9 p.m. | 

This unit, put together by Little | 
Bea (Beatrice Freeman), is all-| 
Negro. Arleigh Peterson Dancers, 
seen at top night clubs here in the | 
past, have an “Afro-Cuban Fan-! 
tasy” which, unlike many under | 
that moniker, is not just a pseudo- | 
orgy. It has line and pattern, as 
well as being executed by obvi- 
ously highly-trained dancers. Their | 
other big number, “Banana Tree,” | 


with qeay_sasel, imaginative “and | centric dancing, and dancers Kay 
& 


sexy no less 
skilled. Male-femme duo handles 
main terping, with second femme 
in bits and a well-done solo conga. 
Costuming is first-class. 

Billy Byrd, tal! and goodlooking, 
exceptionally blends tap, softshoe 
and acro, some of it unaccom- 
panied. Little Bea, a vast Velma 
Middleton type, is ordinary at r&r, 
but puts a nice blue edge on “What 
a Difference” and “Sentimenta! 
Journey.” Nathan Niel, intro’d as 
“Fats Domino,” has little but the 
build to justify it. He sings and 
plays electric guitar. 

Centrary to billing, Wild Bill 
Moore, tall and virile, is an- 
nounced as “the star of our show” 
with his clever antics on a growi- 
to-falsetto sax and a neat vocal 
impresh of Satchmo. Larry Qui- 
rouette four—sidemen who play 
at Gatineau Club and other spots 
now winter-closed—provide quiet 
but effective accompaniment. 

Fifty-minute show's chief weak- 
ness is flattish finish—Moore’s 
solos, followed by Little Bea’s 
“Goodnight, folks.” Far more ef- 
fective would be a flash finale, 


with at least the dancers appearing 
briefly to give it a lift and send 
customers away in a mood to 

it up. ’ 


Gard. 


Hollywood musicals. 

Derek Roy, English-funster, 
quips in lively style, and rattles 
off a line of topicalities. The other 
comedian on bill is a younger man, 
Des O'Connor, steadily climbing 


via tv dates. He has a cheery in-| 


fectious style, but still requires 
really solid fodder to establish 
himself more fully. 

Salici Puppets, manipulated by 
family of three, are socko act, pre- 
senting a concert in miniature with 
lifelike puppets. Merit heavy palm- 
ing they receive. 

Albert Sturm tears paper into 
ladders, trees, etc., using his Con- 
tinental broken accent for good 
effect. Nancy Whiskey chirps folk | 
tunes pleasantly. Ray Overbury of-| 
fers musical turn with some ec-| 


Kimberley are opening mixed 


duo. 
Individually, acts are all worth-| 
while, but small audience at open- 
ing performance caught suggests | 
that normal run of vaude is on de-| 
clining kick in age of increasing 
|tv coverage and gimmick-happy 
lacts. Bobby Dowds house orch 
showbacks competently, Gord. 


New Acts 


MONICA ZETTERLUND 
Songs 

19 Mins. 

Mister Kelly's, Chicago 

Swedish singer Monica Zetter- 
lund, new to this country, is an 
engagingly divergent mixture of 
sexpot and fresh-kissed girlishness 
-——latter quality visible strictly in 
her face. Her form, blonde at the 
top, is along the lines of actress 
Anita rg. 

Femme appears fairly savvy and 
works an amiable session (she 
seemed not a whit distressed by 
insistent audience buzz), deliver- 

eool readings with com- 

















} 
Russian 
} others, over to the west side. To- 





petence and a nice fluidity, albeit 


singing acis, and interlace their} 
songalog-impressionistic offering 
| with fast-paced comedy. Useful 
bet for bookers with a view to plac- 
ing a strong British act. 

| Billy Raymond a young and 
| cheerful compere, eopes well with 


|heckling interrupters despite a 


tendency to talk back too cheekily, | 


and warbles pleasingly. Sally Kelly 
is a cute little rhythmic thrush; 
Lance Fortune tinkles the ivories 
and sings; and showbacking is by 


Tony Sheridan Trio, the Wildcats | 


|} and the Beat Boys. 

General verdict is of a too-noisy 
package summing up the restless 
insecurity of a show biz era that 
can’t find its happy medium in the 
U As follow-on to a Novello 
musical, and prior to a straight 
vaude layout, it is unwise booking 


| for the Moss Empires’ chain. Coin |" 


cleanup, for what it’s worth, will 


| be offset by a further cheapening 


of vaude prestige hereabouts. 
Gord. 











Zeckendorf 


Continued from page 2 
Ball, 








New Years’ among 
gether with Col. Serge Obolensky, 
who has been in charge of build- 
ing up the Astor function business, 
he has been able to lure much of 
the social register to the west side. 

Philippe is contemplating a 
“cavaleade of 52d St.” 
initial nitery attraction in the new 
Zeckendorf. The hotel will face 
that street with much of its area 
bei::g taken up by sites of such 
noted niteries as the Famous Door, 
Onyx Club and others which 
housed some of the top names in 
the band world. However, nothing 
is set yet on that front. 


for the} >, 


Jimmy O’Shaun } 


Larry Harlo Ore 


Dorene Kilmer Two Guitars 
Paul Shelley Ore | Nepa & Lola 
| Framk Marti Ore | Stiopa Kubansky 
Embers Poliansky Gypsies 
Dorothy Donegan | Misha Usdanoff 
Hotel Astor Viennese 
Vieky Autier 


Bob Kasha | 
Art Barker 

Ada Cavallo 

Eddie Lane Ore 
Hotel New Yorker 
Martin Roman Orc 


Ernest Schoen - 


| Harold Sandler Ore | 


Village Barn 
Strong Bros. 
Debbie Ford 


| Motel Pierre Kerna Moor 
Bob Wright | Pinte Pete 
| Delores Perry Bill Cimler 
Jim Hawtherne | Low Harold Ore 
Stanley Melba } Village Gate 
Joe Ricardel Ore | Odetta 

Hotel Plaza | Bill Lee 
| Dorothy shay Village Vanguard 
Kimfolk | Irwin Corey 
Ted Straeter Ore Miriam Makeba 


| Continentals 
|M. Bergere Orc. 
|N. D’Amice Ore 
| Hotel Taft 
Vincent Lopez Orc 
Hotel Regis 
| Trude Adams 


milt 

international 
Jackie Miles 
| Toni & Jan Arden 
| MeKenna Line 
Mike Durso Ore 


Bive Angeli 
Mighty Panther 
Rafael Herman 
Lucio & Rosita 


Morgan 

Adorables 6 

Geo Cook Orc 
Cloister 

Don Adams 

| Pat Seot 

Joe Parnello @ 


The Maxfields (2) 
J. Shirley & Bonnie 
he Bokdams (2) 


Karen 
Ben Bive's 
Blue 


Candy Candidu 
Doris Lee 


Joe Kirk 
Rita Rehm 
Vic Cannon 
Ilona Adams 
Eddie Hanley 





Upsteirs, Downs?‘rs 
Gerry Matthews 

| Cea Cabet 

Jane Connell 
Jennie Lou Law 

| Eltie ood 


w 

} Del Close 

|Gorden Connell 

| Waldort-Astoria 
Dorothy Dandridge 
| Emil Coleman Ore 
| Bela Babai Orc 
Michael Zarin Ore 


CHICAGO 


Boulevar-Dears (5) 
| Boulevar-Dons (3) 
The Colts (4) 
Ted Phillips Orc 
Manue! Dei Toro 
Drake 
Jill Corey 
Jimmy Blade Ore 
i Gate of Horn 
Bob Gibson 
| Jo March 
London House 
Barbara Carroll 3 
| Audrey Morris 3 
| Eddie Higgins 
Mister Kelly's 
Jack E. Leonard 
Monica Zetteriund 
Marty Rubinstein 3 
Marx & Frigo 
Paimer House 
Red Buttons 
| Bizzarre Bros. (3) 
Ben Arden Orc 


LOS ANGELES 


Ivan o- Ore (5) 
‘s 
Katyna Ranier! 
Cloéster 


Dinah Washington 
Cocoanut Grove 
Lena Horne 
Dick LaSalle Ore 
Crescendo 
George Shearing 
Dakota Staton 





Ori reste 
J i “Oriental Fantasy 
— ie Dick Stabile Ore 
Steve La Fever Statler Hotel 
Intertude “Playmates of *60” 
Ray Anthony Skinnay Ennis Ore 
Lisa Carroll Yeo Little Ciub 
Pam Gardner Joanie Sommers 
LAS VEGAS 
Desert inn Patti Casey 
Jimmy Durante Sammy Duncan 
Eddie Jackson Dixielanders 
Sonny King New Frontier 
Jack Roth “Holiday in Japan” 
Jules Buffano Treniers 
Fernanda Montel Tony & Eddie 
Donn Arden Dners Riviera 
Carlton Hayes Ore | Dennis Day 


Michael Kent 
Dave Apollon 
Milt Herth 
Dunes 
“La Parisienne” 
Bill Reddie Ore 


Instrumentalists 
Honey B's 
El Rancho Vegas 
Monte Proser 
Presents— 
“Russell Patterson's 
Sketchbook” 
Jane Kean 
John Carroll 
Tim Herbert 
Louise O’Brien 
Evelyn Sharpe 
Dick Rice Ore 
Fiaminge 
Ray Bolger 
Marie McDonald 
Dorothy Loudop 
Harry James Ore 
Kirby Stone 4 
Barry Ashton Dners 
Jack Catheart Ore 
Fremont Hotel 
Meke Believes 
Seteliites 
Bob & Sylvia 
Hallett & Boyer 
Golden Nugget 
Harry Ranch 
Phyllis Paul 
Lee & Faye May- 
nard 


r 
| Sons of Gold’n Wat 
Hacienda 


Shirley Scott 
Nevada Club 

Champ Butler 

Video Musso 

Sparkers 

Cathy Ryan 


Andrews Sisters 
Sinatra Ore 
Billy Williams Rev 
Dot Dorben Dners. 
Double Daters 
Wilder Bros. 


Sophie Tucker 
Paul Anka 
Don Rickles 
| Louis Basil Ore 
| - Sa 
| Johnny Mathis 
Rowan & Martins 
Garr Nelson 
Copa Girls 
Norman Brooks 
Antenio Morelli Ore 
howDoat 
Hank Morton 
Johany Cash 
Merie Travis 
Silver Slipper 
Hank Henry 
Julie Gibson 
| Sparky Kaye 
| Peggy Dietrick 
Har , Waa 





| Toni & 
Red Mar 

| Danny Jacobs 

} Del-Phin Thursday 
Geo. Redman Ore 


Lido De Paris 

“Ca C’est L'Amour” 
Roberta Linn 

| Edmond Sisters 

| Happy Jesters 
Thunderbird 

| “Eestacy on Ice” 
Viv Della Chiesa 
Ronnie Graham 
Al — Ore 





Folies Bergere 


| Norman Brown 6 


MIAMI - MIAMI BEACH 


Americana 
Tony Martin 
Margo & Chiverto 


Beau Rivage 
Larry Storch 
Beachcombers (4) 
Rivage Dancers 
Julian Gould Ore 
Biltmore Terrace 
Tropical Nites Rev 
Leonala Gonzalez 
Raquel & Rolando 
Los ros & 

Estelita 
Wattusses Trio 


| Los Guraecheros 


Sirelda 

Lime (10) 

Leonard Dawson 
re 


oO 
Carition 
Harry Mimme 
Elsa & Waldo 
Four Kovaes 
Daryll Stewart 
Suzanne Nicole 
DebDenairs 
Jacques Dennet Ore 
Copa City 
Billy Daniels 
may Payne 
Gene Baylos 
S Gibson Redcap 


Rama & Banda 
Tany & 
Alvaro *&*° Aurora 


Jan Murray 
Winnie Hoveler Gis 
La Playa Sextet 
Henry Levine Ore 
Downbeat 

Johnay Knapp Trice 
Joy ' 
Loray 
Berri 


Louis Prima & 

Keely Smith 
Sam Butera & 

The Witnesses 
Augie & Margo 
Mal Malkin Ore 
Jackie Heller 
Giovannis (4) 
Luis Varena Ore 
Duke Jenkins Orc. 

Five O'Clock 

B. S. Pully 


H. S. Gump 
Tommy Raft 
Al Golden 
Tee Tee Red 
Guys & Dollis Revue 
Fontainbleau 
Milton Berle 
Stan Fisher 
George Tapps Co. 
Betty George 
Metropolitan Sextet 
Francis Bruna 
Henry Tobias 
Sacasas Orc 
Pupi Campo Rev 
Natale Fields 3 
Marbeur Club 
Sammy Walsh 
Eddie Shyder 
Gloria Blake 
Teny Matas 
Johnny Gilbert 
Ted Rolfe 


reals 
Francella & Fable 
Kuki Romero 
Reuben Gonzales 


Dave Tyler 

Pepe 

Fausto Curbelo Ore 
Montmartre 

Tito Guizar 

Peter Wood 

Stan Allen 

Bobby Cruz Ore. 

Murray Franktin’s : 


Paul Grey 
Kay Karol 


Roney Plaza 


Mary Peck 
Norm Geller Ore 


SAN. FRANCISCO 


Blackhawk 
Art Farmer 
Benny Golson 
Curtis Puller 
Fack’s 


Jimmie Rodgers 
E. Heckscher Ore 
Hangover 


Kaye Ballard 
Jazz Workshop 
Bill Evans 3 


SAN 


Caribe Hilton 
de 


na 
San Juan 
Carman Cavallaro 
Peggy King 
ha Concha Rotel 
Ampare Diaz 
Les 


a 

Bev & Jack Palmer 

Douglas Williams 
F 


Johnny Coco 
Mealii 


Kewpie Doll 
Marty Marsala Ore 
Moulin Rouge 
Patti 

Appietons 


Tana 

Eagan & Parker 

Maynard Meyer Ore 
Purple 

Smithers Bros. 

June Erickson 


Bob Melvin 
Dei 





| Moro-Landis Dners, 
Bill Clifford Ore, 


JUAN 


, Dennis Regor 
| Tamio 
Condado Bch. Hotel 
| Arthur Elien 
Elisa Pierce 
| Ocho Puertas 
Jo Jones 
Sir Charles Thomp- 
| son 


Verneys 
| Rita Tanno 


Gilded Cage 
Jorie Remus 
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Copacabana, N. Y. 
Ken Murray, Marie Wilson, Leo 
Diamond, Doug Coudy Lime (8), 
Dorene Kilmer, Jimmy O’Shaun, 
Paul Shelley & Frank Marti Orchs; 
$5.50-$6 minimum. 





Ken Murray, who only recently 
started touring the cafe circuits 
seriously, is making his New York 
bow at the Copacabana, after hav- 
ing essayed several stands through- 
out the country in company with 
his longtime colleague Marie Wil- 
son and harmonicist Leo Diamond. 
This vet performer, who headed 
one of the longer-running shows in 
variety history, “Blackouts,” has 
come up with a comparatively dif- 
ferent departure for the Copa. 
Even with the use of film clips; 
it’s essentially a vaudeville format. 
It’s an integrated show with all 
three performers working as a co- 
hesive unit with the usual line pro- 
ductions as filler. 

Murray’s show has one serious 
defect. It’s built around Miss Wil- 
son's physique. Murray and Miss 
Wilson make several appearances 
together, and in two sequences Miss 


Wilson is rather revealing and some | 


of the 
funny. 


gags are borderline but 
While not discounting Mis: 


Wilson’s massive equipment, it is | 


rather a small peg for a major por- 
tion of the comedy. But it is to the 
credit of Murray and Miss Wilson 
that it’s treated lightly and in a 
spirit of good fun. 

Murray has an excellent opener 
with a film clip which razzes tele- 
vision. After repeated sequences 
of cowboy and Indians, there are 


ribs of commercials, some of them | 


It’s an unusual item 
for a nitery. Murray also works 
with Diamond in a clarinet and 
flute duet with Diamond winding 
up playing a combination flute and 
harmonica simultaneously. 

Diamond, incidentally, while an 
excellent instrumentalist, is also a 
builder of trick contraptions for the 
mouth organ. One of the features 
is an electrically amplified harmo- 
nica which gives some extremely 
rich tones. Anether is a mechan- 
ical arrangement which creates the 
wah-wah sounds in a manner simi- 
lar to a trombone player with a 
derby. He provides a musically 
varied and entertaining program. 

Murray’s format is unusual for a 
nitery. He has developed it to a 
fine point, end years of work with 
Miss Wilson has made his perfor- 
mance a fluid procedure. How- 
ever, he needs more subject matter 
for the main part of the act, so 
that the turn will have a more va- 
ried base. As it is, a large amount 
of male —_~ parties indicates that 
business is likely to be big during 
the run. 

The other production accoutre- 
ments remain. Paul Shelley show- 
backs capably, and Frank Marti 
provides the Latin dance rhythms. 


quite funny. 


Along with Doug Coudy’s line are | 


Dorene Kilmer as fast terper and 
Jimmy O’Shaun on vocals. 
Jose. 


Cocoanut Grove, L. A. 
Los Angeles, Feb. 13. 
Lena Horne, (with Lennie Hay- 
ton), Corbett Monica, Dick LaSaile 
Orch (15); $2.50-$3 cover; $3 mini- 


mum, 





Lena Horne, as everyone knows, 
fs a pretty fair attraction, and 
Gus Lampe, purveyor of talent in 
his Wilshire Blvd. emporium, is 
smart enough to know there’s no 
talent that will bring out the 
crowds more abundantly than this 
sleek bit of tantalizing merchan- 
dise. If she doesn’t clock up a 
record for the hall during her 
current two-week stand, it’s only 
because the hotel will have to 
burn down. . 

Miss Horne fis a_ perfectionist, 
and knows exactly what her audi- 
ences want. Hers is singing in the 
superlative degree, be it smoky 
hot or ballading, and she gives 
such individual stylizing to her 
songs that she leaves her rapt 
listeners begging lustily for more. 
It's been two and a half years 
since she last graced the Grove 
odium, and only then did open- 
ng night’s capacity crowd realize 
what was lacking during 
period. 

Singer warbies 11 numbers in 
all, each carefully selected and 
delivered with the full 
treatment and technique. Some of 
her songs take on new meaning 
and concept, particularly such a 
one as “Surrey With the Fringe 
en Top” as embodied in her 
Rodgers & Hammerstein medley, 
one of her hottest contributions. 
She gets herself—and the audi- 
ence—in mood with her opener, 
“Continental- Mind,” and never 
once relinquishes her grip. 

Other particular standouts in- 
clude “The Man I Love,” “Come 
Runnin’,” Burke & Van Heusen 
medley, “Boat Leavin’ for New 
York,” “I Love to Love,” “Don’t 
Commit the Crime,” “New Fan- 
gled Tango” and her bangup 
closer, “From This Moment On.” 
Strong backing also is provided 


this | 


by her husband, Lennie Hayton, 
both at piano and conducting Dick 
| LaSalle orch, with special group 
| augmenting, including Kenny 
| Davis on drums, James Bond on 
vass and Benny Aranov on piano. 
Corbett Monica, a fresh comedy 
talent on Coast, opens show with 
some fast and clever material 
which gets a good mitt. He’s on 
just long enough. Whit. 


| 
| Fontainebleau. M. Bch 
Miami Beach, Feb. 13. 
Milton Berle with Stan Fisher, 
Betty George, Georg Tapps Dan- 


icers, Met Sextet, Francis Brunn, 
Sacasas Orch; $12.50 pre-fixed 
dinner, $3 beverage minimum, 


opening night; $6.50-$10 thereafter. 





This is Milton Berle’s first date 
in a hotel cafe here in several 
years. He skipped an outing last 
season after scuring record grosses 
at the late Latin Quarter on Palm 
Island three winters ago. From 
impact on opening § audiences, 
Berle is as hot a topliner draw as 
ever on this demanding circuit. 
Using basically the same format as 
|in other showcasings, he’s fine- 
honed the pace, material and con- 
tinuity into the sort of fast-frantic 
|pattern that has always stamped 
his cafe work. 

Berle knocks himself out in his 
always successful efforts to keep 
|the laughs in high gear. There’s 
| sustained hilarity contained in the 
planned involvements with the 
talented crew. 
| Only one of the Berle band who 
| plays it strictly on his own is Fran- 
| cis Brunn. The gasps come in 
steady stream as he works out his 
| multi-gadgeted juggling, purveyed 
jin fast, showmanly, never-let-up 
\tempo to set a show-stop atmos- 


|phere at very beginning. Berle’s 
| entry continues the tempo. Comes 
the rat-tat-tat one-liners routine 


| with a “pick the ones you like” in- | 


| vite; there are more than enough of 
those to keep the yocks coming. 

| Betty George is first of his regu- 
jlars; the Greek goddess type with 
jthe eye-popping measurements. 
| That she can belt out a full-range 
}torchant such as “Love, 

| Love” is sure indication of a solid 
| songstress. In the Berle pattern, 
she is of necessity allotted that one 
tune for straight delivery. 
wrapper-upper following the cross- 
fire lines with Berle for the setting 
| of the broad bits to follow. 

| Stan Fisher provides the tongue- 
|in-check to Berle’s chatter, and 
| shows sharp timing sense to round 
| out his virtuoso touch when al- 
| lowed to take off solo on the har- 
|}monica with a blend of pops and 
|the classics. They wanted more. 
|He winds with Berle in a funny 
“duo” mouth-organ spoof. 

And, in the mixture as before, 
there’s the Met Sextet, with legit 
and well done operatic excerpts be- 
fore his standard breakthrough 


pranos in the group; the limp-wrist 
bits iaughingly accepted by the au- 
ditors) and the genera] air of mu- 
sical mayhem engendered. The 
big (and new here) item. is the 
winder the advent of George Tapps 
and his quartet of dancers. Berle 
wisely allows the master of the toe- 
tappings te work out his act, a se- 
| ries of inventive, original and dis- 
| tinctive modern-ballet-tinged hoof- 
|ery that accents precision work by 
| Tapps and his able aides. 

| It’s'a bigtimey, pro package all 
| the way; the familiar may be there, 
but overall smoothes, pace, con- 
stant build and injects of new 
| pieces of biz make it as potent as 
| when he first set up the format. 
| Biz was solid at a time when the 
| “season” has still to reach its peak 
pace, and it’s coming kind late this 
year. Lary. 





Riviera, Las Vegas 
Las Vegas, Feb. 11. 
Dennis Day, Andrews Sisters 
(3), Double-Daters (4), Dorothy 
| Dorben Dancers (12), Ray Sinatra 
Orch (13); produced by Sammy 
Lewis; $3 minimum. 


Dennis Day, 





balanced by the 
extra-added Andrews Sisters (3), 
brings a pleasant musicale into the 
redecorated showroom 
|Double feature is capped by a 
lively “Salute To ‘Gypsy, Doro- 
|thy Dorben production number, 


Horne | featuring the Double-Daters and | 


| the Dorben Dancers. 
Day scored with the preem audi- 
ence by adding a few new num- 


bers (including “Out Of My 
Dreams”) to his medley of Irish 
songs. He revives his “Inter- 


national Television” skit in which 
he does yock-pulling impreshes of 
various performers in other lands, 
and he brings in a batch of new 
jokes for his standup comedy turn. 
Andrews Sisters click in the 
nostalgia department (“Don't 
Fence Me in,” “Pennsylvania 
Polka,” “Roll Out~the Barrel,” 
“Rum & Coca-Cola,” etc.), and al- 
though they’re most acceptable to 
the over-35 age group, they seemed 
to win over even the few teenagers 
jin the audience, Duke. 





Love, | 


It’s a! 


garbed in fool’s outfit; his earthy | 
concentration on the bosomy so- | 


here. | 


St. Regis. N. Y. 
Trude Adams, Milt Shaw Orch 
| (7), Walter Kay Trio; $2-$3 cover. 





After some years of leaving what 
appears now to have been a large- 


/ly favorable impression on table- | 


siders at the Vanguard and Blue 
Angel, singer Trude Adanfs debuts 
in the posh supper room of the 


| St. Regis. Yet when her 30-min- 
utes are done, the arithmetic. 
while it doesn’t come out com- 


pletely right, is right enough so 
| that no one can be too dissatisfied 
with the answer. Just the same, it 
seems as though she isn’t quite 
up to the prices on the fancy menu 
of the Maisonette. 

She has much in her favor, and 
if she fails somewhere—as she 
does—it is due more to her man- 
ner of approaching things than to 
any lack of equipment, or, for 
that matter, any lack of promise. 
The promise is not fulfilled, though 
the audience always senses it’s 
there. 

Miss Adams, to start with, has 
a wonderfully angled form and 
striking red hair, but mainly she 
has a winner of a face that is often 
creased by a warm and winning 
smile. Her voice is not on full 
parity with the other items, but it 
is okay, it has 
much distinction, at times, as if 
she were striving to be different. 
And striving so hard to be dif- 
ferent is her chief fault. 

The distinction is found in the 
way her voice, in reaching to its 
modest extremes, manages natur- 
ally to pick up a rough-edged alto 
sound (a richly pleasant frog-in- 
| the-belly sound) and, at the other 
|pole, an unusual but effective 
flattering of some of her higher 
notes. She loses stature by pass- 
ing extraneous asides. 
may be characteristic because, like 
some of the other things she does, 
they seem to have been put there 
mainly to test the strength of the 
bond between her and her follow- 
ers, of whom there appear to be 
several. These bits are like her 
catalog. which short of merely 
two of her 10 songs, is a conscious 
effort to be different. 

Take her “Largo Al Factotum.” 


She points out that just because | 


it’s traditional to do so doesn't 
mean that it must always be sung 
by a male. But, finally, she only 
makes a strong case for the silent 
opposition by not handling the 


|piece as opera but instead as a) 
well acted but highly eccentric! 


piece, not at all musically satisfy- 


jing. Miss Adams’ other offerings , 


don’t help her win new friends 
either. She is not the inspira- 
| tional-singer type, but she none- 
| theless does three songs that are 
|in this direction: “Love Is a Many 
| Splendore 
|Whele World in His Hands” and 
|“May the Good Lord Bless and 
Keep You.” : 
She does better by far with 
straight numbers. She can legiti- 
;mately play with them in her off- 
| beat, interesting way. She is glove- 
fitted to “Ca C’est L'Amour,” for 
example. But she hits a high 
| mark only when belting one of her 
'otherwise overabundant supply of 
|specialty numbers. It’s called 
“Corn,” and cleverly takes off on 
| hokey entertainment. Against that, 
‘her “Alfred” consists entirely of 
one thin, tired joke that confuses 
|sex with scrabble. And “A Man,” 
|while now and then cute. is un- 
|worthy of frequent repetition. 
| Backstopping by the Milt Shaw 
orch is most satisfa¢tory, and so 
is the well-defined tempo of his 
dance music which is performed by 
alternating with~the equally good 
Walter Kay Trio. Art. 


Desert Inn, Las Vegas 
Las Vegas, Feb. 9. 
} Jimmy Durante, Fernanda Mon- 
|tel, Eddie Jackson, Sonny King, 
Jules Buffano, Jack Roth, Donn 
Arden Dancers (13), Carlton 
Hayes Orch (17); choreography by 
Donn Arden; $3 minimum. 


Jimmy Durante brings his com- 
pany back, retaining a major por- 
tion of his classic nonsense and 
adding some bits which weren't 
seen here on his previous outing. 
Eddie Jackson, apparently com- 
pletely recovered from his recent 
ailment, is given more to do this 
| time, but it is still “junior partner” 
|Sonny King who absorbs the 
| hilarious physical abuse from The 
|Ma.ter. Together, the trio tosses 
lsome dandy song & dancery. 
| Johnny Mack, the handsome tap- 
ster, gives strong assistance with 
his smooth foot and cane trickery. 
Rotund terper Sally Davis, drum- 
mer Jack Roth and .88er Jules 
Buffano add to the pleasing may- 
hem. 

Fernanda Montel, making her 
Vegas debut, is a stately blonde 
looker from: Paris who eombines 
sophistication and animation in 





distinction — too | 


These bits 


Thing,” “He’s Got the | 


her songalog. Her well-balanced] ghetti and Dick Shawn. 


| repertoire is topped by a dramatic 
“My Man.” 

New Donn Arden _ production 
number called “Bringing Up Baby” 
is one of his best to date. “My 
Fair Baby” Joyce Reberts and 
“Daddy Doll” Art Johnson score 
solidly as singing leads in the very 
clever miniature musicale. In for 
six weeks, show is capably backed 
by the Carlton Hayes orch 

Duke. 


| Shoreham Hotel, D. C. 
| Washington, Feb. 9 





Carmen Cavallaro, Bob Cross 
Orch (14); $2 cover 

Carmen Cavallaro is right in 
tune with the Shoreham Hotel's 


big and classy Blue Room, where 
he’s getting an enthusiastic recep- 
tion. Supported by a guitar ‘Lee 
Robinson), bass (Richard Maloof) 
and drums (Paul Guerrero)—and at 
times by the full Bob Cross orch— 
Cavallaro runs through a variety 
of rhythms, provoking unusually 
noisy mitting. The crowd paid him 
further respect by shushing com- 
pletely (everybody knows this is a 
talkative town), so every note could 
be heard. 

| The pianist has distinctive style 
and an effortless manner in finger- 
|ing tricky, original arrangements, 
|making him interesting to watch 
as well as hear. Evidently realizing 
|he’s nothing special in front of a 
mike, 
his time to the keyboard. There 
}was one interruption at preem 


| when Decca executive v.p. Leonard | 


Schneider formally presented him 
| with a golden album, explaining 
Cavallaro’s “Eddie Duchin Story” 
| soundtrack had just hit the 1,000.- 
| 000 mark. 
Cavallaro is playing generally 
| the same music he’s used for years, 
jincluding “Warsaw 
“Polonaise,” “Dancing in 
Dark,” ete. His arrangement of 
“Non Dimenticar’ is outstanding 
Travelling with his own three 
musicals, he also had superior mu- 
sical accents from the able Cross 
crew, the most popular band 
town. Carp. 


Deauville. Miami Beach 
: Miami Beach, Feb. 14. 
Sophie Tucker (with Ted Sha- 
piro), Jan Murray, Casanova Dan- 
cers (7), Henry Levine Orch; 

$3.50-$6.50 minimum. 





This is Sophie Tucker’s first ap- 
pearance on a hotel-cafe stage 
here and an anomaly only the local 
hotel bookers can explain. In the 
decades past, Miss Tucker was a 
staple at the indie niteries in the 
area such as the Latin Quarter. 
Whatever, she is as solid in the 
more “staid” confines of a Casa- 
nova Room as at an LQ or a 
Beachcomber, » 

The ageless vet of the cafes 
|}eomes back with what is virtually 
ja new set of her own brand of 
special lyrics, and the dazzling new 
| gown and coif; with the old au- 
| thority, polish and know-how that 
| get her set fast on the click course. 

he hits a seripus note at siart 
with an Israeli bit, but is soon 
back on the Jyric-lecture line that 
is her stamp. Her new book has 
such broadly angled items as 
|““They’ve Changed Everything But 
| Love”; “Be In the Business of Stay- 
ing Young”; her new version of 
the geriatric set's theme, “Vita- 
mins, Hormones & Pills.” There's 

the topper that is always for a 


Presidentia] year: “Sophie For 
ee — She's a Real Party 
irl.” ‘ 


The titles are indicative of the 
themes, and in her fortiright, no- 
fooling-around style, it comes off 
to rapt audience appreciation. 
With invaluable aide-de-cue and 
pianist Ted Shapiro, she provides 
them all with a top sesh, and 
j}earns the many callbacks. 

Jan Murray, after long absence, 
|is back on the circuit where he 
first started his climb in comic 
ranks. That he’s a welcome re- 
turnee is fully evidenced by re- 
ception at walk-on. He sets off a 
| yock-filled 45-minute stint of 
j fresh comedy which offs him a big 





it. 
| The tall guy with the refreshing, 
breezy personality has himself a 
full set of topical lines. Of course, 
there’s funny gab about television. 
the wife, self-poking jibes and a 
|clever device based on watching 
| tablers for laugh ideas. It's clever, 
'clean spoofing, with that facet it- 
self distinguishing him from many 
of some recent comedians who dig 
low and blue to spark laughs. Mur- 
ray obviously doesn’t need it; he 
works as though he were enjoying 
every minute of his stint. End re- 
sult is aud appreciation to point 
| where he had to beg off. Murray 
| is a hot item for the class cafes. 

The Winnie Hoveler line, which 
}goes under name of Casanova 
Dancers, tees off matters with a 
|sprightly routine. Henry Levine 
and his crew showback ably. Due 
Feb. 19 are Anna Marie Alber- 
Lary. 


he confined practically all | 


Concerto,” | 
the | 


in | 


Hotel Pierre. N. Y. 

“An Evening With Rudolf 
Friml,” starring Bob’ Wright, 
Dolores Perry and Jim Hawthorne; 
Joseph Ricadel Orch; produced by 
Stanley Melba; directed by Dolores 
Pallet; $2.50 cover. 
| The observation by Bob Wright, 
the baritone of “An Evening with 
| Rudolf Friml” at posh Cotiliion 
| Room, that the “tradition is passe, 
i} but the music still lives” serves 
as a pertinen’ capsule comment of 
the Hotel Picrre’s new “An Eve- 
ning With” show. As served up by 
Wright and his co-performers, so- 
prano Dolcres Perry ani tenor 
Jim Hawtnorne, the music of the 
8l-year-old operetta king is as 
fresh and exciting as it must nave 
been in its heyday from 1912 to 
the 1920s. 

To be sure, the melodies have 
been rehashed ad infinitum, but 
|the personable and attractive pur- 
| veyors of the tunes give them a 
| quality that seems to bring hack 
momentarily the atmosphere of a 
more relaxed era. The Cotillion 
| Room appears ideally suited for 
the nostalgic trek. 
| Wright, Miss Perry and Haw- 
| thorne, all first-rate singers, take 
turns at solos, team up for duets, 
|and join forces for a final medley 
from “Vagabond King.” During 
the course of the evening, they 
have an opportunity to present 
Frim!l’s best-remembered melo- 
dies, including, among others, 
“L'Amour Toujours L'Amour, 
“Sympathy,” “Give Me One Hour,” 
“Giannina Mia,” “Indian Love 
'Call,” “Donkey Serenade” (which 
| Frim] added to the film version of 
| “Firefly”) and “Rose Marie.” The 
;} songs, of course, are from the 
Frim] operettas that have become 
landmarks of the American stage. 
His lyricists included Otto Har- 
bach, Oscar Hammerstein 2d, 
Brian Hooker, Irving Caesar and 
| Clifford Grey. Harbach, of course, 
|} was most closely associated with 
Friml. 

Miss Perry and Hawthorne are 
somewhat familiar to Cotillion 
Room regulars, baving appeared in 
previous “An Evening With” pro- 
grams. Wright, who succeeded 
Alfred Drake in “Kiss Me Kate” 
| and who has appeared in straight 
| plays as well, is perhaps better 
| known as the Kent Cigarets tv 
spieler. All three have winning 
| personalities that blend nicely with 
their topnotch vocal abilities. 

The vocalistics are interspersed 
| with pleasant third-person “and 
| then wrote” comments which 
have been the effect of detailing 
Friml’s career. It’s done in an off- 
hand manner and never becomes 
pompous or serious. There is nice 
interplay between Hawthorne and 
Wright concerning the shutout of 
| the tenor so far as snaring the girl 
| is concerned. It is deftly handled 
| by Hawthorne who carries the ball. 

Credit is due Stanley Melba, 
| who produced the show; Dolores 
| Pallet, who attended to the stag- 
jing, and Joe Ricadel’s orch for its 
| fine backing. Jol. 


| 


| 
| 


Shamrock HMilion. H’st’n 
Houston, Feb. 9. 
Sue Carson, Dick Krueger, 
Henry King Orch (13); no cover or 
minimum, 





Singing comedienne Sue Carson 
slices her act into as many pieces 
as a prizefighter’s purse, and each 
segment sparkles like a handful of 
diamonds in a glass of champagne. 

Always a highlight of act, Miss 
|Carson’s impressions of Dinah 
| Shore, Teresa Brewer, Pearl Bailey 

and Lena Horne are nearly perfect. 
| And what other mime artist can ac» 
tually look lke the originals? 
_ That w.k. carbon of Miss Horne is, 
| of course, the standout. 

Comedienne’s voice is above av- 
erage, also she seldom uses it for 
straight vocals. Most of lyrics are 
comic and some are saucy. Dressed 
in an vld sweater over pink evening 
gown, Miss Carson does bit en- 
titled Stanislavsky, a takeoff on 
THE school ef dramatic acting. 

With a bride's veil on head, head- 
liner does clever, “Never Trust a 
Man... Period.” Prop is a bou- 
quet with a wild, swinging daisy. 
Then there’s a Murrow “Person to 





Person” interview with imbibing 
actress, and athletic Afro-Cuban 
windup. Miss Carson barely gets 


off after 45 minutes. 

Longtime Henry King orch vo- 
calist Dick Krueger does warmup 
10-minute opener of “Till There 
Was You” and “Mack The Knife.” 
Krueger has the talent, voice, looks 
and savvy that should have given 
him national rep before now. The 
orch's backing job is again out- 
standing, drawing piaudits from 
Miss Cerson during and after show. 

Mary Kaye Trio opens Feb. 18 
for a pair. Skip. 
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Shows Abroad 


Wrong Side of the Park 


London, Feb. 4. 

Michael Codron & David Hall, in asso- 
qeiee —_ Peter ey ot | to the theatre. 
three-act (four scenes) rama y John 
Mortimer. Stars | Margaret Leighton;| The author is a 22-year-old ac- 
staged by Peter Hall; decor, Tanya tress who, according to a program 
Moiseiwitsch; lighting, Richard Pilbrow. 
Opened Feb. 3, ‘60, at 
Theatre, London; $2.80 top. 
Eisine Lee Margaret Leighton | 


dest efforts to come to London for 





tive, barmaid, kennel maid, model 


and film stunt girl. Obviously a 


ee a. eee ae = ort Steph | * 
a: Rotindy craig | very versatile and adaptable per- 
Mr. Lee Chasis Teme son, but her versatility, on this 
— -:+ Richard Jopnrey showing at any rate, does not 


_ |extend to playwriting. ; " 
Fine writing and impeccable act- | “Night Life of a Virile Potato 
ing are the standout qualities of |is a tasteless piece, stretched to 
John Mortimer’s “The Wrong Side| three acts by using almost 
of the Park,” but though the play | stock line of comedy dialog. It 
is at times intensely absorbing,|seems a pity that an actress of 
it isn’t entirely satisfying. Its|such charm and talent as Sarah 
strencth is in its characterization, | Churchill should have considered 
as thouzh the author had concen-| this a suitable vehicle. 
trated on that, and not worried| For the record it is a story of a 
too much about other aspects of | gynaecologist who finds that his 





the subject. It is one of the sad- | 


some time and does little credit) 


the Cambridge | 2Ote, also has been a private detec- | 


every | 


dramatic construction. 

With th’s first full-length play, 
Mortimes emerges as one of the 
10st cneouraging new talents in 
the thea:re for some time, living 
up to the promise displayed in dis 
one-acier, “The Dock Brief.” He is 
a thouchtful and perceptive writer, 
with a mastery of words, a neat 
turn of wit and the ability to in- 
ject a note of humor into a dra- 
matic and sombre situation. 

But all this natural and inherent 
taleht does not make “The Wrong 
Side of the Park” a great play. It 
will probabiy be financially suc- 


cessful in London, but there must | playwrights’ 
be an e-ement of doubt about its | Workshop pr 


overseas chances, particularly in 
the U.S., where audiences may 
require something more Substan- 
tial than a strong character play. 

The econtral character in this 
three-ac‘er, es played by Margaret 
Leighton, is a neurotic, tensed-up 


woman, constantly on edge, and | Sergeant Collins -...-..-.- 


siways harking back to the good 


days she spent with her first hus- | Betty 
band (who, as it happened, was a | Rosie 


drunken wastrel), while continu- 
ously at loggerheads 
present husband, a man of inde- 
cision who forgets important anni- 
versaries—like the first time they 
slept tocether. 

With her 


exvectint a baby, she lives in a 
seedy house in Hampstead. A ghib 
young man arrives to rent the 
vacant reom, aud immediately 
tries to sell the family the idea of 


converting the house into apart-| 


| wife and mistress are pregnant at} 


| 
| 
} 
| 


| 





| 


with her) The Brass Upstairs....... 





| 


husband, her in-laws | Busker 
and her unmarried sister who is | Teddygirls 


| 


the same time and they both end 
up by producing twins. It is rarely 
funny and almost continually taste- 
less. 
the only performance really worth 
noting is Avril Angers’s study of 
a housekeeper. 
racy direction is wasted on the 
piece. Ditto the rather pleasant 
Mayfair set. Myro. 


Fings Ain’t Wet They 





Used T’Be 
London, Feb. 12. 
Donald Albery and Audley Square 
esentation of Theatre 


ction of two-act musical 
by Frank Norman, with songs by Lionel 
Bart. Stars Miriam Karlin, Wallas Eaton, 
James Booth, Glynn Edwards: features 
Barbara Windsor, Edward Caddick, Toni 
mer. Direction, Joan Littlewood; 
decor, John Bury. ned Feb. 11,. "60 
at Garrick Theatre, ndon; $2.40 top. 
Frederick Cochran Glynn Edwards 
BE MEL voc vccosvcese Miriam Karlin 
Paddy .. addy Joyce 
Tom Chatto 
.... Vootha Joyce 
. George Sewell 

-. Toni Palmer 
Barbara Windsor 
James Booth 
Edward Caddick 
Yootha Joyce 
Horace Seaton . Wallar Eaton 
Gamblers & Builders George Sewell, 
ichael O’Brien, Rick Morgan, 

Louis Adams, Neville Monroe 

Perey Fortescue Wallas Eaton 
Murtle Yootha Joyce 
> ; jae George Sewell 
and Boys. Margaret Russell, 
ary Sheen, Caryll 
Norman Gunn, James 
Tamba Allen 
we > RE 
eee . Wallas Eaton 


“Fings Ain't Wot They Used 
T’Be” had a successful run at the 


Policewoman ° 
Police Constable .. 


T er 
Redhot 


Dark, 


A 
A 


Mary Sheen 





ments. In terms of actual plot.| pheatre Royal, Stratford, a nabe 
that’s about it, but as the play | theatre in East London (Reviewed, 
unfolds, the author gradually but| yapgipry, March 11, °59) but for 
surely reveals the reason for the! its transfer to the Garrick, changes 


wife’s mixed-up behavior, and does | haye been made necessary by the 


it with considerable 
effect. 

At the same time, almost fm- 
pereeptibly, he develops the other 
characters. The father who spends 
his days in the public library and 
I'kes to dabble in psychic research, 
the mother who cannot bring her- 
self to practice deception by tell- 
ing just a small lie, the sister who 
would. rather not know what's 
going on around her and the hus- 
band who has suffered from his 
wife’s neurosis without ever be- 
coming recon¢iled to it. All are 
real people who fit in believably 
into the storv. 

Because of its style, “The Wrong 
Side of the Park” could not have 
been an easy play to direct, but 
Peter Hall (who is to be artistic 
director at Stratford-upon-Avon 
this seasen) has done the job 
skillfully. Miss Leighton, one of 
the brightest lights in the London 
theatre, has a role of full emo- 
tional scope and the facility with 
which she changes mood is indica- 
tive of her professionalism. 

Robert Stephens is smooth and 
polished as the glib lodger. Wendy 
Craig shows surprising experience 
as the young sister. Charles Heslop 
is at his best as the father. Richard 
Johnson has the hardest role in 
the play, and fills it acceptably. 
And Joyce Carey is near-perfect 
as the mother. 

Tanya Mboiseiwitsch has _ de- 
signed a duplex set (lodger’s bed- 
room above) which admirably cap- 
tures the mood. Myro. 


Night Life ef a Virile 
Potate 
London, Feb. 9. 
John Forbes-Sempill (Productions) Ltd. 
(in association with ti Productions 


Ltd) presentation of a comedy in three 
acts (six scenes) by Gloria Russell. Stars 


Sarah Churchill. S by William Hep- 
er; decor, David + music, i 
Spear. At Lyric Opera House, Hammer- 


smith, London, Feb. 8, °60; $1.75 top. 
Lisa coeeeeessss Sarah Churchill 
Mrs, Webster 


Amanda ............... Merey Haystead 
Dere Geoffrey Chater 





k ie ee 
Harper-Jones... wm 
° 


Mrs. Hawtrey 

avid dei vegtteee hn Gayford 
Jeremy New .. .. Geoffrey Wearing 
Ro BOD os'cace -tecsigns Geoffrey Ryan 





The one unusual feature about 
this comedy is its tithe which is 
taken from a line of dialog. But by 
no stretch of the imagination does 
it have any real 

rs . Pr ' 


' 


| 





connection with 


dramatic | introduction of the Streetwalking 


Act. These switches have tight- 
ened up the offering considerably 
and, with two or three strong 
changes in cast, it seems likely te 
fit suecessfully into the current 


demand for musicals with harsh, | 


brash themes and gaudy charac- 
ters. 

It is still not a play, but it’s a 
very funny, uninhibited peek at 
Soho which almost bursts its 
seams with its vitality. Its author, 
Frank Norman, is an ‘ex-convict 
and he knows both the slang and 
the characters he has dreamed up 


expertly. The characters are pimps, | 


prosties, layabouts, crooks and 
cops. The slight action takes place 
in a Soho gambling den run by an 
ex-gangster. There is a bawdiness 
and rollicking good humor about 
“Fings” which robs it of offense, 
except for the most squeamish. 
Lionel Bart’s iyrics are as offbeat 
as some of their titles, samples of 
which are “Lying Abaht,” “Carve 
Up,” “The Student Ponce” and 
“Cop a Bit O’ Pride.” And the 
music is equally lively. 

Joan Littlewood's direction fs 
more assured than in its original 
showing. Glynn Edwards repeats 
his suecess as the petty gangster 
while James Booth is very funny 
as a pander. Edward Caddick, as 
an old lag, is also gainfully em- 
ployed from the old cast. New- 
comers include Miriam Karlin, 
with a remarkably effective per- 
formance as the ex-prostie Ed- 
wards eventually marries; Barbara 
Windsor and Toni Palmer, as a 
couple of good hearted tarts (with 
Miss Windsor scoring heavily in a 


song called “Where Do Little 
Birés Go?”); Tom Chatto, as a! 
corrupt cop, and Wallas Eaton 


playing three roles, with an ef- 
feminate decorator as the main 
click. 

How much the colloquial jargon, 
which, even to British ears, is 
often difficult to follow would 
lessen its chances in the U.S. is a 


moot point. But, certainly, there | 


is no more riotous evening avail- 
able in the West End. Rich. 





The sets, costumes and lighting 
for “The Unsinkable Mrs. Brown” 
will be designed, respectively, by 
Oliver Smith, Miles While and 
Peggy Clark, 


Apart from Miss Churchill, | 


William Hepper's | 


Ziegler. | 


Mongolian Legit, Opera 


Set for English Visits 


London, Feb. 16. 

Viscount Furness has returned 
from a short trip to Mongolia, 
where he arranged visits to Britain 
of the Moaggolian hational theatre 
and opera companies, to take place 
in the fall. 

This will mark the group’s first 
appearance outside the Iron Cur- 
tain countries. 


Yank Pianist Also 


| 





Lectures Asians 


Concert pianist Seymour Bern- 
| stein departs March 7 on another 
international itinerary under a spe- 
cialist’s grant from the U.S. State 
Dept. He will tour Asian coun- 
tries. An 
in addition to his keyboard per- 
formances he will lecture, through 
| native interpreters. It’s contem- 
| plated that the tour will bring 
Bernstein into remote and small 
| communities of the orient which 
| have not heretofore had a concert 
recital of any sort. 

Repertory will introduce con- 
temporary American composers in- 
cluding the new “Fantasia” of Ben 
Weber which the pianist intro- 
duced at his Jan. 11 concert in 
| Town Hall, N.Y. 
| Angle on Bernstein: when in the 
army he played 100 piano recitals 
throughout Korea. He also con- 
ducted master classes in music, 
lectured and performed in Japan. 

One of his novel experiences was 
teaming with ventriloquist Paul 
Winchell (Jerry Mahoney) in a 
combo longhair-comedy turn dur- 
ing 19557. 


Semi-Detached 


Wilmington, Feb. 11. 
Philip Rose production of three-act 
drama by Patricia Joudry. Staged by 
Charles S. Dubin; setting, Boris Aronson; 
| lighting, Klaus Holm; costumes, Helene 





po, -! 7 egley. — Silvera. 

e . "60, at ¢t P 

pn oa $5.50 top. ee 
oy Friar - Rosalyn Newport 
Papa Duschene ~.... Edgar Stenli 
Paper Boy Paul Mace 


Emile Duschene 
Frank Friar . 
Winnie Friar 
Chris Friar os 

| Marie Duschene 
Jean-Michel Duschene 
Milkman as 


.. Prank Silvera 


< 


: Jean Muir 
Ronnie Tourso 

. Vivian Nathan 
Bead Herrman 

Frank Chase 


Pierre Boudreau James Dimitri 
Simone Duschene . Deris Bolock 
Pather Gagnon ..........«: Dana Elcar 
Workman Bob Alvin 





Patricia Joudry has created a 
series of dramatic episodes involv- 
|ing a two-family conflict, but 
| hasn’t put together a cohesive play. 


“Semi-Detached” is in a state of | 


flux at the moment, but it has a 
good idea in the author's basic 
theme of people's need for toler- 
| ance and understanding. 

In developing her tale of two 
families living side by side but 
worlds apart, Miss Joudry has 
; taken on a big order. Along with 
|moments carrying strong emo- 
}tional appeal she burdens the 
script with confusing scenes that 
do nothing for the show in gen- 
eral. Thus the parts are better 
than the whole, with the play re- 
stricted by unevenness and con- 
flicting tangents. 

The author is at her best in the 
final, tragic scenes when the boys 
| of the two families run away from 
home and drown, bringing the 
parents to their senses. The author 
also makes the point that the two 
pre-teen boys, being too young to 
{ hate, become friends until forced 
apart by the 
stand of the elders. 

_Ed Begley and Frank Silvera 
give fine performances as heads 
of the respective households. Beg- 
ley portrays an embittered man 
forced out of business by a chain 


dian proud of his shoe repair shop 
and family. 

Ronnie Tourso and Brad Herr- 
man are convincing as the boys 
and the mothers are enacted in 
contrasting styles by Jean Muir, 
|the modern-minded wife, and 
| Vivian Nathan, old-fashioned and 
devout in her Catholic faith. 

Rosalyn Newport has 
good scenes as a_ strong-willed 
daughter and Edgar Stehli con- 
tributes laughs and sentiment as a 
grouchy grandfather. Also notable 
are James Dimitri as a suitor 
whose main crime is being a Cath- 
olic and Dana Elear as a benevo- 





lent priest. 
Charles S. Dubin's direction 
needs tightening, while Boris 


| Aronson’s double level! setting of 
|a two-family house is a gem of 
| practical design. Also on _ the 
credit side is effective lighting by 
Klaus Holm. . 

| _Warner Bros. bought the film 
— in a pre-production deal. 


Klep. 


Inside Stuff—Legit 


The American National Theatre & Academy capped tts four-day an- 
;mual assembly last week with the presentation of “The Clarence Dere 
went Album” at its Feb. 9 after-theatre supper party in the Grand 
| Ballroom of the Hotel Astor, N.Y. The Album, a tribute to the late 
| president of ANTA, included the presentation of scenes from various 
plays by past winners of the annual Clarence Derwent Awards, given 
|each year to the respective best non-featured players in America and 
Great Britain. 

Also on the bill was a program of a musical highlights from the up- 
coming Broadway Show League presentation of “Talent 60.” Stand- 
out among the Derwent award-winners were Gerald Hiken and Hugh 
| Griffith, while the musical segment of the show was brightest when 
|employing material from the nitery revues presented by Julius Monk 
|at his eastside bistro, Downstairs at the Upstairs. 

The post-midnight entertainment offering, produced by John Effrat, 
ended about 2:15 a.m. It was overlong and, in some of the musical bits, 
not particularly professional. The show was preceded by the presen- 
{tation of the ANTA awards (silver bowls) to Anne Bancroft and Tom 
|Bosley for their respective performances in “Miracle Worker” and 
“Fiorello.” Miss Bancroft, in a terse acceptance speech after receiving 
her award from Rex Harrison, displayed the bowl to the audience and 
rhetorically queried, “What is it?” followed by a “Thanks anyway” 





innovation will be that | 


uncompromising | 


drug store. Silvera’s character is 
on the lighter side, a French Cana- | 


several | 


| exit line. 





Beg, Borrow or Steal 

Eddie Bracken, with Carroll & Harris 
Ma terson, resentation of two-act (21 
scenes) musical comedy, with book and 
lyrics by Bud Freeman, music by Leon 
Pober, from_a story by Marvin Seiger 
and Bud Freeman. Staged by 
Matthews; dances and musical numbers 
staged by Peter Hamilton; directed by 
David Doyle; scenery, lighting and _ cos 
tumes, Carter Morningstar; musical di- 
rection, Hal Hidey; orchestrations, Peter 
Matz and Hai Hidey. Stars Larry Parks, 
Betty Garrett, Eddie Bracken; features 
Biff McGuire, Estelle Parsons, 
Massi, Roy Stuart, Richard Woods, Clai- 
borne Cary. David Doyle. Karen Sargent, 
Betty Rhodes, Jean Bruno. Opened Feb 
10, 60, at the Martin Beck Theatre, N.Y.; 





$8.60 top 

Mrs. Plonsky ..........+.. Jean Bruno 
PUMNOR on ccc sccsencsscess Biff McGuire 
GED sewccecsace sens Estelle Parsons 
err tty Rhodes 
Judy Karen Sargent 
PNM. cdncescacecerece . Betty Garre 
Pistol Eddie Bracken 
SE - odns enn Cin Ghates neue Larry Parks 
Jason Roy Stuart 
Ethel acdt cacti Bernice Massi 
Lovers Mary Sullivan, Del Hanley 


Leader Sally Lee 
Carmen Morales, 
Garald Gardner, Ellen 


Modern Dance 
Dance Class.... 





Halpin, Willerd . Nagel 
Rug Hooker ..... Michael Davis 
| Pottery Girl .... Colleen Corkrey 
| Bar Girl ..... Esther Horrocks 
|._Kni‘ters........Fran Leone, Keith Willis 
Painter . Tom Hester 


Michael Stuart. 
Arthur Whitfield 
Adriana Keathliey, 
Harold da Silva 


Chess Players fetes 


Flamenco Dancers 


Guitarist Fred Kimbrough 


EE cc cccadece . Mara Wirt 
oet .. John Tormey 
Poetry Lovers Shelia Dee, 


Georgia Kennedy, Virginia Barnes 


Sculptor Chuck Arnett 
Model sietiarbe & tn Beti Seay 
Mobile Artist ......... Lucinda Stevens 
WUNNED cat icencsees Claiborne Cary 
| Patriot ° . Jack Drummond 
Sam Lee Howar Richard Armbruster 
| Muscle abe ii Linton 
| Koppiach . Richard Wood: 
| Blanding David Doyle 
| Musical Numbers: “Some Little Peo- 
ple.” “Rootless.” “What Are We Gonna 


| De Tonight?” “Poetry and All That Jazz,” 
“Don’t Stand Too Close to the Picture,” 
“Beg, Borrow or Steal,” “No One Knows 
Me.” “Zen Is When,” “You've 
Got Something to Say,” “Presenting 
Clera Soencer,” “I Can't Stop Talking,” 
“it’s AN in Your Mind,” “In Time.” 
“Think.” “Rafesville, U.S.A.” “Let's 
Strangers Again.” 








Maybe there’s just not a good 
| musical show in the subject of 
| beatniks. At least “Beg, Borrow 
|or Steal,” which opened last Wed- 
nesdav night (10) at the Martin 
Beck Theatre, doesn’t make much 


of it. Come to think of it, “The 
Nervous Set,” a little St. Louis- 


made even less, if that’s possible. 

Anyway, there’s perhaps 10 to 
15 minutes of mildly acceptable 
entertainment in “Beg, Borrow or 
Steal,” leaving long stretches of 
tedium or bewilderment. There is, 
of course, nothing: in the show for 
Broadway, for the screen or even 
for the material-famished musical 
stock fiel¢. 

Peter Hamilton has provided 
one original, if not particularly 
relevant, ballet number, which is 
skillfully danced. The dancers in- 
| dividually appear talented and 
several of the girls in the show 
are lookers, or would be in less 
ragtag costumes and makeup. In 
fact, just about everyone appears 
better than the material, if that’s 
not by insult-by-understatement. 

Larry Parks, Betty Garrett and 
Eddie Bracken are costarred in 
this song and dance testimonial to 
the aw-what’s-the-use generation, 
and top-featured Biff McGuire is 
recognizable as the square (he 
wears a suit and a hat, and has no 
| beard) who rescues the girl de- 
| spite her real shook-up song, “I 
|Can’t Stop Talking.” Except for 
the four principals, the performers 
|are difficult to identify, not only 
| because they’re all rather indis- 
| criminately costumed by because 
| they have nothing distinctive to 
|do. One thing is ‘ndisputable— 
| they all spare nothing in physical 
| effort or enthusiasm to bring the 
| show to life. 

Bud Freeman's book and lyrics 
jand a story by. Marvin Seiger 


and Bud Freeman, the. program 
says) are busy, baffling and dull, 
| and Leon Pober has supplied tunes 


that s2zem remarkably devoid of 


Show on Broadway 


| melody. 


originated whatsit of last spring, | 


The show is localed in 
various of -the dingier corners of 
Greenwich Village, and the scenery 
is garish and cluttered. 

Since there’s no use trying to 
explain the story and there are no 
songs worth mentioning, let it be 
noted that the principals do what 
they can, and at least succeed in 
being personable, and the support- 
ing cast gives its all. Among the 
latter are Roy Stuart, Bernice 
Massi, Estelle Parsons, Betty 
Rhodes, Karen Sargent, Clajborne 
Cary and Jean Bruno. 

The program billing reads that 
the production was staged by Billy 
Matthews and directed by David 
Deyle. The translation is under- 
| stood to be that Matthews was re- 
placed as stager (director?) by 
Doyle during the Philadelphia try- 
|} out. Doyle, incidentally, is a fea- 
|tured performer in the show, 
|}though not readily identifiable. 
|The show is produced by Eddie 
| Bracken, with Carroll and Harris 
Masterson, it isn’t clear why. 

Hobe. 

(Closed last Saturday night 

(13), after five performances.) 


Off-Broadway Shows 


(Figures denote opening dates) 
American Savoyards, Jan Hus (1-28-60). 
Between Two Thieves, York (2-11-60). 
Breaking Wall, St. Marks (1-25-60). 
Connection, Living Th’tre (Rep) (7-15-59). 
Crystal Heart, 74th St. (2-15-60). 
Krapp’s & Zoo, Provincetown (1-14-60), 
Leave it to Jane, Sheridan Sq. (5-25-59). 
Mary Sunshine, Orpheum (11-18-58). 
Our Town, Circle in Square (3-23-59) 

closes next Sunday (21). 
Orpheus, Greenwich Mews (10-5-59). 
Parade, Players (1-20-60) 
Predigal, Downtown (2-11-60). 
Shadow & Substance, Tara (11-23-59). 
Shakespeare in Hartem, 41st (2-9-60). 
Three Sisters, Fourth St. (9-21-59). 
Threepenny Opera, de Lyv« (9-20-55) 
Tonight Improvise, L’v’n< Th’tre (11-6-59). 
U.S.A., Martinique (10-28-59). 

SCHEDULED OPENINGS 
Come Share House, Actors (2-18-60), 
Balcony, Circle in Square (2-28-60). 
Courtyard, Gramercy Arts (2-26-60). 
Henry IV, Part 1, Phoenix (3-1-60). 
Under SycSmore Tree, Cricket (3-7-60). 
Machinal, Gate (3-9-60). 
Jackass, Barbizon-Plaza (3-17-60). 
Gay Divorce, Cherry Lane (3-21-60) 
Miss Emily Adam, Marquee G-21-60). 
Jeannette, Maidman (3-24-60). 
Winterset. Phoenix (4-19-€0). 
CLOSED 

Sketchbook, Maidman (2-6-60); closed 

Feb. 7 after three performances. 








Scheduled B’way Preems 


Cool World, O'Neill (2-22-60). 

Picolo Teatro, City Center (@-23-60). 
Tumbler, Hayes (2-24-60). . 

Toys tm Attic, Hudson (2-25-60) 
Thurber Carnival, ANTA (2-26-60). 
There Was a Little Girl, Cort (2-29-60), 
Good Soup, Plymouth (-2-60). 
Greenwillow,. Alvin (3-3-60). 

Visit, City Center (3-38-60). ° 
Semi-Detached, Beck (3-10-60). 

One More River, Lyceum (3-16-60) 
Deér Liar, Rose (3-17-60). 

Best Man, Morosco (3-31-60) 

Bye Bye Birdie, Beck (4-14-60). 
Christine, 46th St. (4-21-00). 


LONDON SHOWS 


(Figures denote opening dates) 
Amorous Prawn, Saville (12-9-59). 
Aspern Papers, Queen's (8-12-59). 
Clean Kill, Criterion (12-15-59). 
Clown Jewels, Vic. Palace (3-5-59). 
Complaisant Lover, Globe (6-18-59). 
Double Yolk, St. Martin’s (2-10-60). 
Fings Ain’t, Garrick (2-11-60). 
Girl on Highway, Princes (2-15-60). 
Hostage, Wyndham’s (6-11-59). 
irma La Douce, Lyric (7-17-58) 
Look Who's Here, Fortune (1-21-60). 
Make Me An Offer, New (12-16-59). 
Marriage-Go-Round, Piccadilly (10-29-59. 
Moon for Misbegotten, Arts (1-20-69). 
More the Merrier, Strand (2-23-60). 
Mousetrap, Ambassadors (11-25-52). 
My Fair Lady, Drury Lane (4-30-58) 
Pleasure His Co.. Haymarket (4-23-59) 
Pieces of Eight, Apollo (9-23-59). 
+ Old Vie (@-3-59). 
Ring of Truth, Savoy (7-16-59). 
Roar Like a Dove, Phoenix (9-25-57) 
Strand (10-27-59); moved 
Monday (D to Duchess. 
Rosmerhoim, Comedy (1-5-60). 
Salad Days, Vaudeville (8-5-54) 
Simple Spymen, Whitehall (3-19-58). 
Sound ef Murder, Aldwych (8-5-59). 
Sudden! Sorme. Duke York's (11-4-59). 
Suzie Wong, mce Wales (11-17-59). 
West Side Story, Majesty's 12-12-58). 
When In_ Rome, Adelphi (12-26-59). 
Wrong Side Park, Cambridce (2-3-60), 
pewgousso OPENINGS 


One wor 
Watch It, Sailer, 
Henry V. eae (2-25-60). 
oo nae é@stminster (2-25-60). 


m 3 Heiress, Lari (3-1 ». 
Most Happy Fella, Coliseum (4-21-60. 
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Jan (Longchamps, Luchow’s) Mitchell 
Will Co-Produce O'Neill Dual-Bill 


By HOBE MORRISON 


s 





Restaurateur Jan Mitchell, who 
has become a prolific theatrical in- 
vestor in recent years, is going into 
active Broadway production. He'll 
be partnered with Leigh Connell, 
Theodore Mann & Jose Quintero 
in the upcoming presentation of 
the Eugene’ O'Neill double-bill, 
“Hughie” and “The Emperor 
Jones.” 

The billing for the show will 
read Connell, Mann & Quintero 
and Jan Mitchell Productions as 
the presenters. Besides investing 
individually and bringing in addi- 
tional financing, Mitchell will par- 
ticipate actively in the production 
and managerial decisions. 

Mitchell, a native of Finland, 
came to the U. S. about 15 years 
ago and after working in several 
restaurants in Washington and 
New York, acquired control of 
Luchow’'s, noted eating establish- 
ment in 14th St., N. Y. About a 
year ago he took over control of 
the Longchamps restaurant chain, 
and recently revised the policy of 
the branch at 59th and Madison 
Ave, to stress late-evening service, 
eatering to the theatrical trade. 

In backing legit shows, Mitchell 
has continued the policy of the 
original Luchow’s management, 
since the restaurant had a tradition 
of drawing patronage from among 
theatrical people. However, through 
his friendship with legit-film pro- 
ducer Frederick Brisson, the res- 
tarrateur has expanded his invest- 
ment in Broadway productions, 
with profitable result in the cases 
of “Pajama Game,” “Damn Yan- 
kees” and “The Pleasure of His 
Company.” 

Mitchell is a frequent but not 
inveterate first-nighter. 


Legit Public Tiring Of 
Inward-Looking Plays, 
John Beaufort Believes 


Minneapolis, Feb. 16. 
“People are soon going to get 
tired of inward-looking materialis- 
tic plays.” That's the theory of 





John Beaufort, New York enter- | 


tainment editor-critic for the 
Christian Science Monitor, as 
voiced in a talk last week before 
the local Woman's Club. 

As a result of the changing pub- 
lic taste in the theatre, Broadway 
is going through a difficult period, 
he declared. Back in the 1930's, 
Beaufort recalled, there was also a 
surge of realistic plays about so- 
cial, economic and political prob- 
lems, “but things were simpler, 
clearer and more innocent then, or 
at least more sharply defined.” 

One reason for the comparative 
lack of successful new. plays this 
season, the critic asserted, is eco- 
nomic—the inflated cost of pro- 
duction. “The vital new evidence 
of creative activity today exists off- 
Broadway, where production costs 
are so much lower,” he said. 


Actress’ Theft No ‘Stunt,’ 
Philly Gendarmes State 


Philadelphia, Feb. 16. 

Philadelphia police reprimanded 
the Bellevue-Stratford Hotel man- 
agement last week in connection 
with recent burgulary of the hotel 
room of Barbara Loden, an actress 
in “The Long Dream,” which was 
trying out here at the time. “Don’t 
try to cover up burglaries by label- 
ing them publicity stunts,” Det. Lt. 
Daniel McCann warned. “You run 
your hotel and we'll do the police 
work.” 

Miss Loden, 24, was awakened 
in the morning of Feb. 1, when she 
discovered a strange man in her 
10th floor room. She screamed 
and aroused her playwright-hus- 
band Lawrence Joachim, who 
chased the intruder but lost him 
in the hotel hallways. The thief 
took Miss Loden’s purse, but left 
behind a passkey. 

Two days later the purse was 
found on the roof a building across 
the street from the hotel. It con- 
tained $115, personal papers and 
charge plates. The hotel manage- 
ment had called the burglary a 
publicity stunt, which angered the 
actress. Lt. MeCann and Det. Abe 
Harris, who did the investigating, 
backed he rup. 





> 


Irwin Shainman Back As 
Williamstown Barn’s G.M. 


Irwin Shainman, an associate 
professor of music at Williams Col- 
lege, will again be general man- 
ager this summer of the Williams- 
town (Mass.) Summer Theatre, 
which operates at the college's 479- 
seat Adams Memorial Theatre. He 
had the assignment in 1955. Wil- 
liam J. Martin, who subsequently 
took over the spot, resigned to be- 
come head of the drama depart- 
ment of Culver Military Academy. 

Tom Brennan has been reap- 
pointed associate director of the 
Williamstown strawhat, Ralph Ren- 
zi will again handle publicity 


100% Share For 
Charles’ Backers 


What amounts to virtual heresy 
is proposed in connection with a 
planned off-Broadway revival 
“Dear Charles.” The unheard-of 
gimmick is for the backers of the 
project to receive all the profits. 
The producer is apparently in the 
venture just for kicks. 

“The producer will receive no 
salary, no office charge will be en- 
tered, nor in any other manner 
will the producer drain income to 
his advantages.” Roy P. Steckler 
promises in a circular soliciting 
| investments. He adds, “No account- 
| ing device will be used to serve in 
| lieu of the producer's usual cut.” 
The project is budgeted at $15,000. 

Steckler, a Coast legit and film 
producer, promises that backers of 





| the Alan Melville adaptation of the | 


Marc-Gilbert Sauvajon and Fred- 
erick Jackson play will also have 
the option of investing in a musical 
comedy version of the work, which 
he contemplates for presentation 
on Broadway. 


| $teckler’s circular pledges that | 


| he will eliminate the producer's 
}end of ali plays he produces dur- 
| ing the seasons of 1960-6? Besides 
“Charles,” his agenda includes an 
| Off-Broadway revival of “Candle- 
| light” and a pre-Broadway revival 
|in London of Denald Heywood's 
| musical, “Ol’ “an Satan,” to be 
| capitalized at $250,000. He also has 
| an option on “A Fraction There- 
|of,” by screen writer Hobart 
| Donavan. 

Steckler formerly operated the 
| Civic Theatre, Hollywood. 


DISMISS OHIO CHARGE 
AGAINST MARK KROLL 


Cincinnati, Feb. 16. 

Mark Kroll, financier and produ- 
cer, won dismissal us an individual 
| defendant in a receivership suit 
decision here last week by common 
pleas Judge Charies Bell. 

Ruling also dissolved temporary 
injunctions against the Cincv in- 
surance agencies headed by Kroll, 
who did not take witness stand dur- 
ing five days of complicated testi- 
mony. 

Ohio insurance 
Edward Stowell charged that Kroll 
|wrote off theatrical venture losses 
| of $419,000, on a Broadway pro- 
jduction “Ziegfeld Follies” and 
| $183,000 on Kroll’s_ Cincinnati 
| summer playhouse. 

Kroll said the court ruling vindi- 








mits personal 
businesses. 


Weinstein-Feldman Will 
Operate Westport Again 


Henry T. Weinstein and Laurence 
Feldman again operate the West- 
port (Conn.) Country Playhouse 
this summer under a lease arrange- 
ment with the owners, Lawrence 


operation of his 





shall, and their son, Philip. They 
took over the 725-seater last sea- 
son, and extended their lease 
through 1964. 

The deal provides that the The- 


head, may present three tryouts at 
the house each summer. Langston 
Hughes, “Tambourines to Glory” 
is already scheduled for a test run 
during the upcoming 30th season, 
opening June 16. 





of | 


superintendent | 


cated charges against him and per- | 


Langner, his wife, Armina Mar-| 


atre Guild, which the Langners| 


What'd He Say? 


London, Feb. 16. 
The latest drama ciitic pro- 
test against misleading quotes 
for a West End show has been 
made by W. A. Darlington, of 
the London Daily Telegraph. 
Outside the Strand Theatre, 
the reviewer is quoted as hav- 
ing written of “The More The 


Merrier,” the Anna Neagle 
starrer, “. .. by all means go 
and see this play.” His exact 


words were, “If triviality is 
what you happen to be want- 
ing by all means go and see 
this play.” 


Year to Go For 
Erlanger in Chi 


Chicago, Feb. 16. 

The Erlanger Theatre, one of 
\the few remaining local legit 
|houses, is ticketed for demolition 
to make way for a new public 
building containing city and county 
offices and courts. When the thea- 
tre will have to be vacated hasn't 
been determined, but probably not 
for a year or so. The project has 
been on the horizon for some time, 
but the new building is now aimed 
for completion in 1963. 

The 1,380-seat Erlanger, for- 
merly operated by the late Marcus 
Heiman, was acquired from his 
jestate about a year ago by Detroit 
|theatre owners Joseph and James 
| Nederlander, in partnership with 
Broadway production and theatre 
manager Herman Bernstein, who 














serves as booker for the spot. The | 


j;house has been one of Chicago's 
most active legit theatres and this 
season is booked almost solidly in- 
to summer. 


leave Chicago with only the Shu- 
| bert and Blackstone, both Shubert- 


operated, suitable for large shows, | 


junless a Loop film house were 
converted to use for stage produc- 
tions. 
is Henrici’s, long the favori‘e res- 
taurant for after-theatre trade. 


Equity Committee Picks 
11 Council Incumbents 





The loss of the Erlanger will | 


Doomed with the Erlange: | 


‘Mattress’ Having Fairy Story Life, 
Steadily Recouping 


Cost on B way 





Planned for San Diego 





musical arena theatre is planned 
for San Diego at a cost of approxi- 
mately $500,000. Construction of 


| the showcise, which will be tagged | 


the San Diego Melody Theatre, is 
expected to be completed next 
June. If so, production activity 
may get underway in July. 
for the spot call for a 16-week 
summer season and a 12-week win- 
ter run. i 

Jack Gross Jr., and Alan Light 
are officiers of the Meldoy Theatre 
Corp. 





Fiorello’ Recoup 
| Figured in May 


“Fiorello” is expected to recoup 
the balance of its investment by 
the first week of May, assuming 
it continues at its steady sellout 
rpace. Approximately 50° of the 
$300,000 invested in the Robert E. 
Griffith-Harold S. Prince produc- 
tion has already been’ earned 
back, on the basis of a Jan. 30 ac- 
counting and estimated profit for 
subsequent the two weeks. 

The musical, which has been go- 
ing clean since its opening last 
Nov. 23 at the Broadhurst Thea- 
tre, N.Y., makes a weekly operat- 
ing profit of around $13,500 at its 
capacity take of over $58,000. At 
that rate, it's figured the show, 
now in its 13th week on Broadway, 
will be in the black by the start 
lof its 24th week. 

The tuner, by Jerome Weidman 
and George Abbott (book), Jerry 
|Bock (lyrics) and Sheldon Har- 
jnick (music), cost $274,742 to pro- 
duce. Highlights of the Jan. 30 
statement are as follows: 

Investment, $300,000. 

Repaid to backers, $60,000 ‘an- 
,other $30,000 was distributed Feb. 


. 8). 
For Encore Election Unrecoupecé costs, $177,433. 


The nominating committee of 
Actors Equity has named for re- 
election 11 of the 14 counci] mem- 
bers whose terms expire this year. 
The committee’s slate, regarded as 
a.representative cross-section of 
the political coloration in the un- 
ion, also reflects the growing im- 
portance of the Canadian member- 
ship in that a Canadian has been 
named as a council candidate for 
the first time since Equity 
stretched its jurisdiction across the 
border in 1955. 

The Canadian is Paul Kligman, 
former chairman of the Canadian 
Advisory Committee, of which he’s 
still a member. The Canadian 
jmembership, incidentally, now 
jcomprises about 10% of Equiiy’s 
total membership of around 11,000. 
Kligman is up for a five-year prin- 
|cipal’s term. He and chorus mem- 

(Continued on page 60) 


Koestler-Kingsley ‘Noon’ 
Looks 0.K. for Paris Run 


Paris, Feb. 16. 

Sidney Kingsley’s legit version 
of Arthur Koestle:'s study of Com- 
munist purge tactics, “Darkness at 
| Noon.” bowed at Theatre Antoine 
this week in an adaptation by Leo 
Lapara, with Andre Villiers stag- 
ing and Raymond Pellegrin star- 
ring. 

Play got good reviews on its 
expert staging and acting plus in- 
teresting dialectical and political 
content But some aisle-sitters 
|found the play had arrived a bit 
too late with easing tension and 
,changing conditions making it 
more historical than moving. It 
may be in for a fair run but doe; 
not look to emerge a hit. Frer:h 
title is “Le Zero Et L'Infini” (The 
Zero and the Infinite). 


Bob Grose-Joan White 
Will Run Stockbridge 


The Berkshire Playhouse, Stock- 
bridge, Mass., will be operated 
next summer by Bob Grose and his 
actress-wife, Joan White. William 








| Balance, $62,567. 


FILE CONTRACT SUITS 
VS. M’W’KEE PROMOTER 


Milwaukee, Feb. 16. 
The owners of the Riverside 
| Theatre here have filed two sepa- 
jrate breach of contract suits 
against Ray Mitchell, local promo- 
| ter of several legit bookings at the 
|house. The total amount asked in 
the two actions, which stem from 
|Mitchell having leased the theatre 
|for a series of presentations, is 





| $3,683. 
| Mitehell, who presented Hal 
|Holbrook in “Mark Twain To- 


;night,” “Dear Liar” and “Mary 
Stuart” at the Riverside, has shift- 
ed his operation to the Garfield 
Theatre. The move is understood 
|to have stemmed from a dispute 
lover physical conditions at the 
Riverside. Mitchell also operates 
a local ticket agency. 

One of the suits, filed by Stand- 
ard Riverside Co., is for $1,593 on 


a note payable last Dec. 16 when | 


Mitchell leased the house. The 
other suit, Aled by Standard Thea- 
tre, Inc., is for $2,090, plus an ac- 
counting of receipts registered last 
Feb. 1 by the Moscow State Sym- 
phony Orchestra at Milwaukee Au- 
ditorium. Standard Theatres al- 
leges they advanced Mitchell 
$1,000 for promotion of the con- 
cert. 





Gus Schirmer to Stage 


| Dallas Musical Season 
‘ Dallas, Feb. 16. 

Gus Schirmer Jr., an actors’ 
agent and strawhat package pro- 
ducer who has served as New York 
talent representative for the local 
State Fair Musicals for several sea- 
sons, will join the staff of the oper- 
ation this summer as stage director 


for the 12-week season opening in| Hans Lietzau, who staged it, has 


| June. He succeeds Donald Saddler. 
Charles R. Meeker Jr., managing 
director and preducer of the sum- 


500G Tuner Dome-Arena 


A new 1,850-seat geodesic-domed | 


Plans | 





By JESSE GROSS 


“Once Upon a Mattress” is 
|emerging as a fairy tale in itself, 
The musical version of Grimm's 
“The Princess and the Pea” has re- 
versed the usual disastrous results 
of moving @ show from off-Broad- 
way to Broadway. Even more sur- 
prising, it’s doing better on the 
Main Stem than it did in its origi- 
nal downtown berth at the 1,150- 
seat Phoenix Theatre. 

The production, which hardly got 
off the ground during the first 25 
weeks of a 27-week run at the 
Phoenix, has since reduced the de- 
ficit on its $100,000 investment to 
around $35,000. And, an initial 
| 20% repayment to the backers was 
|made by the management earlier 
| this month. 

Ai the end of its initial 25 weeks 


| 
| at the Phoenix, the show had a 


| deficit of $82,061. income from the 
final and substantially profitable 
fortnight off-Broadway reduced 
that to $66.446. The cost of moving 
the production uptown to the Alvin 
Theatre was $26,066. Thus, the 
deficit on the tuner, as of its open- 
ing at the Alvin last Nov. 25, was 
$92,512. 

| As of a Jan. 31 accounting, the 
| unrecouped costs had been 
jtrimmed to $52,619 and estimated 
| operating income for the two weeks 
}since then is figured to have re 
|duced that amount to about $35,- 
| 000. The show has earned an oper- 
|ating profit on all but one of its 12 
|weeks at the Alvin. The audited 
operating income on the first 10 
| weeks of its Alvin stand, after the 
| deduction of $3.699 on the losing 
| stanza, was $43,349. 

| There was also additional in- 
}come, principally from stock royal- 
| ties, while extra costs since bow- 
ing at the Alvin included the re- 
payment of $6,710 in deferred roy- 
alties to the authors, director and 
(Continued on page 60) 


Delay Potomac Bridge 
To Permit Arena Stage 
Continuous Operation 


Washington, Feb. 16. 

The Arena Stage has won a race 
| with the calendar to remain in 
| continuous operation. Producing 

director Zelda Fichandler said to- 
day (Tues.) that the District of Co- 
lumbia has rescheduled construc- 
jtion of a new Potomac River 
bridge, and the delay will permit 
| the local stock group to continue 
in its rented quarters until the 
| spring of 1961. Until the change, 
| Arena was to have been evicted 
this summer. 

Arena’s new permanent heme on 
| another site is to be built by early 
| next year, so as to avoid interrup- 
| tion of the theatre’s operation. The 
| fact that the D. C. Highway Dept. 
| has altered its construction plans 
| to accommodate the Arena indi- 
| cates the unusually widespread lo- 
| cal support for Mrs. Fichhandler's 

nonprofit enterprise. 





Pe, -- Stage has received a $25,- 


0 grant from the Old Dominion 
Foundation for its proposed per- 
manent new home. Two other 
foundations have each previously 
made $50,000 grants to Arena. 

About $300,000 is needed for the 
new theatre, the remainder of 
which is being sought locally. 


Even Berlin Crix Blush 
At ‘Lysistrata’ Legit 


Berlin, Feb. 9. 





| In its present form at the Schloss- 


park Theatre here, “Lysistrata” 
deserves the dubious compliment 
of being, in an erotic sense, the 
| sturdiest and most outspoken stage 
presentation in the postwar years. 
Dialog, costumes and even situa- 
tions are so suggestive in their 
sexy emphasis that not alone 
sensitive play-goers are shocked. 
Some of the crix admitted that they 
blushed. Not few of them opined 
|that, if presented this way, “Lysis- 
| trata” should be labeled “for men 
only.” 


made this classical comedy into a 
cabaret-siyle farce emphasizing 
the piece’s sensual ingredients. The 


Miles, longtime producer at the|mer stock operation, is currently young women of Athens and Sparta 


recior. 





its 29th season July 4. 


the series. He goes to New York in 


assignment. 


spot, will be adviser and guest di-|on the Coast to line up stars for |look like striptease gals and or 


competitors in an underwear con- 
The barn is scheduled to launch|the next few weeks on a similar |test. Situations 


are hammered 


home with sledge hammerd blows. 
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CASTING NEWS 
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Following are available parts in upcoming Broadway, off-Broad- 
way, and touring shows, as well as ballet, films, industrial and tele- 


vision shows. All information 


has been obiained directly 


by the 


| 





Variety Casting Department by telephone calls, and has been re-| 


’ 


che 


ked as of noon yesterday (Tues.). 


The available roles will be repeated weekly until filled, and addi- 


tions to the list will be made only 
responsible parties. 


when information is secured from 


run a lengthy list of blind items. This information is published with- 


out charge. 


In addition to the available parts listed, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- 


ments, as yet, aren’t holding open casting calls. Parenthetical designa- | 


tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 


(MD) Musical Drama, (R) Revue, 
Reading. 


(Rep) Repertory, (DR) Dramatic 











| Legit 








BROADWAY 

“Becket or the Honor of God” 
(D) Producer, David Merrick 
(246 W. 44th St., N.Y.); director 
Peter Glenville. Available parts: 
two major and 18 supporting roles, 
complex classical type, especialiy 
actors experienced in Shakespeare 
and period work. Apply through 
agents only, at above address. 

“Bye Bye Birdie” (MC). Produ- 
cer, Edward Paduia (Suite 2005, 
at 1501 Broadway, N.Y.); director- 
choreographer, Gower Champion. 
Available parts: blende, buxom, 
comedienne, 6 feet tall, must do 
splits; typical all-American teen- 
ager, girl, brash, singer pre- 
ferred. Mail photos and resumes to 
above address, or phone Elsa Wal- 
den (LA 4-4860) for appointment. 
Do not visit office. 

“Coach and Four” (R). Pro- 
ducers, Arthur Klein & Conrad 
Thibault (St. James Theatre Bldg., 
246 W. 44th St., N.Y.). Accepting 
phetos and resumes for youthful | 
types. Mail to producers, c/o thea- 
tre. 

David Merrick (246 W. 44th St., 
N.Y.) is holding general auditions 
for featured players for forth- 
coming musicais. Submit photes 
and resumes through agents only, 
c/o Michael Schurtleff, casting di- 
rector. 

“Emperor Jones” (D). Producers. 
Theodore Mann, Leigh Connel & 
Jose Quintero (156 Bleeker St., 
N.Y). Title role available. Call 
Connel (AL 4-2150) for appoint- 
inent. 

“Flower Drum Song” (MC). Pro- 
ducers, Richard Rodgers, Oscar 
Hammerstein 2d & Joseph Fields. 
Male and femime dancers-singers- 
actors of Oriental appearance. Mail 
photo and resume to Eddie Blum, 
c/o Rodgers & Hammerstein, 488 
Madison Ave. 

“Gypsy” (MC). Producers, David 
Merrick (246 W. 44th St., N. Y.) 
& Leland Hayward; casting di- 
rector, Michael Schurtleff. Audi- 
tions heing held for future replace- 
ments and ynderstudies for all 
roles, especially femme _ singer- 
dancers, 8-12, should. be 4 feet, 6 
inches tall; younsters, 8-12, and 
teenage boys who dance and sing. 
Mail photo and resume for consid- 
eration. 

“Irma La Douee” (MC). Pro- 
ducers, David Merrick (246 W. 44th 
St., N. Y¥.): casting director, Mi- 
chael Shurtleff. Available parts; 
young character tenor-actor; young 
character male singer-dance, also 
good at tumbling. Apply through 
agents only. Seeking Negro Bari- 
tone, character, West Indian ap- 
pearance. Mail photo and resume 
to casting director. 

“Kids” (D). Producers, George 
Hamlin & John Caldwell (Linwell 
Productions, 130 W. 56th St., N.Y.): 
director, John Stix. Available parts: 
two boys, 16; one girl, 16; one boy, 
11; three Russian-speaking men. 
Send photos and resumes to above 
address. 

“La Seconde” (C). Producer, 
Leonard Sillman (17 E. 79th St., 
N.Y.) Available parts: ingenue, 
17-20; juvenile, 17-20. Accepting 
photos and resumes by mail only 
at above address. 

“Lily” (MC). Producer, David 
Merrick (24G W. 44th St., N.Y.). 
Available parts: title role, femme 
singer-dancer, 16-20, innocent, 
fresh quality; ma'e lead, 25-35, 
baritone, fire actor, gruff, sensi- 
tive; smooth, good looking, 
second mae lIead, jaunty, good 
singer-acior; amiable, homely bass 
baritone, 40-50; fleshy, good look- 
ing soprano, 30-40; character 
Frenchman, 40's, gross, sensual, 
must carry tune. Apply through 
agents only in writing, c/o above 
address. 

“Mad Avenue” (MC). Producers, 
Tony Fafllace & Howard Henkin 
(59 E. 54th St., N.Y.; EL 5-1752). 
Auditions Feb. 26; applicants may 
submit photos and resumes through 
agents only; send to above address. 

oN 4 \menect Strangers” (D) 


4 
> 





Producer, Century Productions, 


(550 Fifth Ave., N. Y.) and George 
Gordon. Contemplated for late this 
season or early next season. No 
open casting at present. 

“Perfect Woman” (CD). Produc- 


The intention is to service performers with leads | 
provided by the managements of the shows involved rather than to} 


BROADWAY 
“Best Man” (D). Producer, Roger 
| L. Stevens (745 Fifth Ave., N. Y.; | 
| PL 3-7500. 


1(250 W 


er, Century Productions (550 Fifth | 
Ave., N. Y.) and George Gordon. | 


Same casting procedure as for 
“Not Amongst Strangers” (see 
above). 


“Rape of the Belt” (C). Producer 
Jean Lee Donnelly (c/o Hotel 
Shoreham, CI 17-6700). Available 
part, male lead, 6 feet, 2 inches 
tall, muscular, handsome, experi- 
enced in high comedy. Apply 
through agents only. 


“Sound of Music” (MD). Produc- | 


ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
Ave., N. Y.); casting director, Eddie 
Blum. Auditions for possible future 
replacements for girls, 7-16, and 


| 


boys, 11-14 all with trained voices. | 


Mail photos c/o 
above address. 

“Taste of Honey” (D). Producer, 
David Merrick (246 W. 44th St., 
N. Y.); casting director, Michael 
Shurtleff. Available part: Negro 
youth, early 20s, virile, handsome. 


and resumes, 


} 


Mail photo and resume to casting | 


director. Script of the play is 
available in bookstores. 
“Two Queens of Love and 


Beauty” (D). Producer, Jay Julien 
(154 W. 44th St.. N. Y.. Parts 
available: eight women, 19-42; ac- 
cepting photos and resumes by 
mail only, c/o Janet Stewart, at 


above address through agents only. | Guild 


OFF-BROADWAY 
“Delightful Season” (MC). Pro- 
ducer, New Enterprises (434 E. 
59th St., N.Y.). Accepting photos 


and resumes for blonde ingenue, | ; 


company and jobbing, for a seven-! Pakula (1619 Broadw ay, N.Y.; JU 


month season of 30 straight plays | 2-6013). 


and musicals, from April to No- 


| “Leaven of Malice” 


(C). Pro- 





placing Hermione Baddeley. 
“Viva Madison Avenue”: Ter 
O'Sullivan, Paul E. Richards, Nic 


vember. Applications from appren-| ducer, Theatre Guild (27 W. 53rd| Hyams, Robert Dowdell. 
tices (salary: $30 weekly) accepted.| St. N.Y., CO 5-6170) in association 
Mail photo and resume to manag-! with Don Herbert. 


ing director at the playhouse. 


Lenny-Debin Agency (140 w.|M 
Accepting photos | 


58th St., N.Y.). 
and resumes of experienced stock 
and Broadway performers for 


| “Effet Glapion” (“The Glapion 
ethod”) (D). Producer, David 


LO 3-7520). 
| “Lily’ (MC). 


Producer, 


packages and resident companies, | Merrick (246 W. 44th St., N.Y.). 


by mail only, at above address. 





SHOWS IN REHEARSAL 


“Bye Bye Birdie” (MC). Produ- 
cer, Edward Padula (Suite 2005, at 
1501 Broadway, N. Y.) 

“Christine” (MC). Producers, 
(1472 Broadway, N.Y.). 

“Viva Madison Avenue” (C). 
Producer Tamber Productions 
52nd St., N. Y., JU 6-0482. 
OFF-BROADWAY 


1(550 Fifth Ave., N.Y.; PL 7-6454). 
l& George Gordon. 

| “Peacock Season” (C) 
}ers, Leonard Ruskin, William Dar- 


|Oscar Lerman & Martin Cohen/| id, Eleanore Saidenberg (14 W. 


55th St.; N.Y.) 

| “Perfect Woman” (CD). 
cer, Century Productions 
Fifth Ave., N.Y.; PL 17-6454) 
George Gordon. 

| “Rape of the Belt” (C). 


Produ- 
(550 


“Balcony” (D). Producers, Lu-|¢er. Jean Lee Donnelly (c/o Hotel 


cille Lortel & Circle in the Square | 


(156 Bleeker St., N.Y.; AL 4-2150). 
“Courtyard” (D). 


Shoreham, CI 7-6700). 
| “Roots” 


Rock Anthony (1225 Sixth Ave.,/72d St., N.Y.: TR 9-1190) 


N.Y.; JU 2-7618). 


“Under the Sycamore Tree” (C).| producer, Paul Davis (110 E. 59th 
Producers, David H. Sawyer, Hil-| st., 


lary Lipsitz & Stuart Duncan (239 
E. 18th St., N.Y.; GR 3-1482). 





FUTURE PRODUCTIONS 
BROADWAY 
(This Season) 
Fair” (MC) 

“Lysistrata”). Producer, 
J Matsoukas (Kenneth 
Agency, 144 W. 54th St., N. Y.), in 


“All’s 
Nicholas 


| association with Marion & Judson 
dd 


To 
“Duel of Angels” (D). 
cers, Playwrights Co. 


PL 3-7500). 

“Emperor Jones” (D). Producers, 
Theodore Mann, Leigh Corneil & 
Jose Quintero (156 Bleeker St., 
N. Y.; AL 4-2150). 

“From A to Z” (R). Producers 
Carroll & Harris Masterson (1 W. 
72d St., N.Y.) 

“Goodwill Ambassador” (C). Pro- 
ducers, American Playwrights 
5 E. 76th St., N. Y.) and 
George Brandt. 


Ave.: 


“Kinderspiel” (D). Producer. 
Elaine Perry (137 W. 48th St., 
N.Y.; JU 6-6295). 

“La Seconde” (D). Producer, 
eonard Sillman (17 E. 79th St., 


20-25, good acting ability, soprano | N. Y.:. TR 9-1380): 


voice. Apply by mail only at above 
address. All must’ sing. 

“Epitaph For George Dillon” (D), 
Producers, Edward Hastings & 
George Morrison (220 W. 10th St., 


N.Y.). Available parts: 
character woman, 50's; character 
ingenue; crude, aggressive man, 


50’s; character actor, 35-40; char- 
acter actor, 40's, civil servant, type. 
Americans with British accent pre- 
ferred. Photos and resumes by 
mail only, c/o George Morrison at 
above address. 

“In Jael’s Tent” (D). Producers, 
Chekov Co. (Bleeker Street Play- 
house, 145 Bleeker St., N.Y.); di- 
rector, Stevenson Phillipps. Hold- 
ing last audition at 10 p.m. tomor- 
row (Thurs.) at above address. 

“Leave It To Jane” (MC). Pro- 
ducers, Joseph Beruh & Peter 
Kent. Auditioning youthful male 
and femme singers with legitimate 
voice, every Thursday from 6-7 
p.m., for replacements. Auditions 
at the Sheridan Square Playhouse, 
Seventh Ave. and Fourth St., N. Y. 

“Man and Superman” (C). Pro- 
ducer, Aubrey-Archer Productions 
(James Forster & Peggy Shields, 
12 Seaman Ave., N. Y.) Available 


parts: Ramsden, Octavius, Malone | 


Sr. and Jr., Miss Ramsden, Violet, 
Strieker. Send photos and resumes 
to above address. 
George Bernard Shaw comedy is 
available in a paperback edition 
(Bantam Books, N. Y.). 





OUT OF TOWN 


“West Side Story” (MD). Pro- 
ducers, Rokucrt E. Griffith & Har- 
old S. Prince (630 Fifth Ave., N.Y.: 
JU 2-0600). Dancer and _ singer 
candidates for future replacements 


| ducer, 


ingenue;|w 44th 


} 


| Alan 


“Mad Avenue” (M.C.). Producers, 
Tony Faillace (59 E, 54th St., N.Y. 
& Howard Henkin. 

“Two Queens of Love and Beau- 
ty” (D). Producer, Jay Julien (156 
St., N. Y.; PL 7-5250). 

(Next Season) 
“Beautiful Dreamer” (MD). Pro- 
Wickland Co.; supervising 
producer, Joseph Moon (1545 
Broadway, N.Y.; CO 5-4784). 

“Becket ou L’Honneur de Dieu” 
“Becket or the Honor of God”) 
(D). Producer, David Merrick (246 
W. 44th St., N. Y.; LO 3-7520). 

“Camelot” (MC). Producers, 
Jay Lerner & Frederick 


| Loewe (120 E. &6th St., ‘N.Y., PL 


3-6773). 

“Captains and the Kires” 
Producer, David March 
57th St., N. Y.). 

“C’Est La Vie” (MC). Producer, 
Charles K. Peck (200 W. 57th St., 
N 


790 W. 


Y.: Cl 5-0450) 
“Coach and Four” (MC). Pro- 
ducer, 


|}LO 5-6376) 


The text of the! 


may submit photos and resumes in| 


person, 8-8:30 p.m. daily, 
stage at the Broadhurst Theatre 
(235 W. 44th St., N.Y.), c/o Ruth 
Mitchell. 

“Flower Drum Song” (MC). Pro- 
ducers, Richard Rogers, Oscar 
Hammerstein 2d & Joseph Fields 
(448 Madison Ave., N.Y.) Audi- 
tioning male and femme oriental 
dancers at 1 p.m. _ temorrow 
(Thurs.), at the St. James Theatre 
(246 W. 44th St.. N.Y) 


STOCK 


BOILING SPRINGS, PA. 


Allenberry Playhouse. Managing 
director, Richard North Gage, (c/o 


Allgnberry Playhouse, Boiling’ Producer, 


Springs, Pa.). Considering Equity 
actors and actresses for resident 


back- | 





“Come Spring” (D). Producers 
Charles Bowden & Ridgeley Bul- 
lock (137 W. 48th St., N. Y.; CO 
5-2630 

“Critie’s Choice” (D) 
Otto Preminger (39 W. 
N.Y.; CI 5-211). 

“Do-Re-Mi” (MC) Producer, Da- 
vid Merrick (246 W. 44th St., N.Y.: 
LO 3-7520). 

“Dream Girl” (MC). Producer, 
Cy Feuer & Ernest H. Martin (150 
E. 52d St., N.Y.). 

“Every Girl Needs a Parlor” (C). 
Producer-director, Carmen Ca- 
palho (152 W. 54th St., JU 2-1596). 

“Hostage” (D). Producers, Leon- 
ard Field (AT 9-4717) & Robert S. 
Wo f. 


55th St., 


“Hundred Yard Dash” (C). Pro- 
ducer, George Cayley (507 Fifth 
Ave., N.Y.) 


7 Belong To Zoro” (C). Pro- 
ducers, Mark Kroll & Charles Cor - 
away (157 W. 57th St., N.Y.; CI 7- 

490 


“Irma La Douce” (MC). Produ- 


cer, David Merrick (246 W. 44th 
St.. N.Y.). 
“Kids” (D). Producers, George 


Hamlin & John Caldwell (Linwell 
Productions, 130 W. 56th St., N.Y.; 
PL 7-6960). 

“Last Days of Lincoln” (D). 
Alexander H. Cohen, 
(40 W. 55th St., N.Y., CI 6-0594). 

“Laurette” (D). Producer, Alan 


(D). | 


} 
(formerly 


Later | 


“Rosemary and the Planet” (M). 


N.Y.; PL 3-2575). 
“Sive” (D). Producers, 
Players (c/o Seven Arts Centre, 


120 Madison Ave., N.Y.). 

“Shifting Heart” (D). Producers, 
Charles Bowden & H. Ridgeley 
Bullock Jr. (137 W. 48th St., N.Y.; 
|CO 5-2630) 
“Subway Are 
MC Producer, 


For Sleeping” 
David Merrick 


1 (246 W. 44th St., N.Y., LO 3-0380). | 
Producers, | 


“Sweet & Sour’ (C) 


| Theatre Guild (27 W. 53d St., N.Y.; 
|CO 5-6170) & George Kondolf. 


“Taste of Honey” (D). Producer, 


). Produ-| nsyid Merrck (246 W. 44th St., 
(745 Fifth | wy) 


eine ae “age > | 
Merrick (246 W. 44th St., N. Y.; | Linley, Burt Brinckerhoff, Barbara 


David | Joyce, Jay Barney, Mary James, 


“Lucky Jim” . Producer, Don | 
ucky Jim” (D). Producer, 7 seph Daubenar, Charles Robinson, 


Produc- | 


& | 
IY, 


(D). Producers, Norman | 
Producer, | Twain & Robert Livingston (40 E. 


“West Side Story”: Allyn Me- 
Lerie. 
OFF-BROADWAY 


“Answered The Flute”: Carol 


| Ken Renard, Mare Wyler. 
“Baleony”: Ray MacDonnell, Jo- 





Herber 745 ‘ifth Ave: “pee » - 

sey 5 Fi ANE: | William Goodwin, Tom Klunis, 

“New Faces” (R Producer, | Richard Meadows, Anthony Hol- 

: “ ae w= +, !|/land, Fred Dixon, Fred Kimball. 

Leonard Silman (17 E. 79th St.; ~ rs 

TR 9-1380). Courtyard : Greg Rods, Peter 
“Not Amongst Strangers” (D).| ag ae ol po Dg Tierney, 

Producer, Century Productions} “%ER€ 00d, Jim Luisi. 


“Henry IV”: Nicholas Kepros, 
Robert Blackburn, Franklin Cover, 
Jerry Hardin, Pirie MacDonald, Ju- 
liet Randall. 

“Epitaph For George Dillon”: 
James Patterson. 

“Three Sisters”: Roger DeKoven 
(replacing Sandor Szabo). 

“U.S.A.”: Paul Shyre (substitute 
for William Redfield). 

“Under The Sycamore Tree”: 
David Hurst, Gaby Rogers. 














Television 














CBS-TV (524 W. 57th St., N.Y.). 


Irish | Accepting photos and resumes of 


attractive models and actors for 
files. Mail information to Natt 


| Greenblatt, casting director, CBS. 


| 
| 


Charles Ryan Agency (35 W. 
/53rd St., N. Y.). Seeking attractive 
new faces, 16-45, male and femme 
for future commercials. Submit 
photos and resumes at above ad- 
dress. 

Compton Advertising Ageney, 
Inc. (625 Madison Ave., N.Y.). 
Photos and resumes being ac- 
cepted by Lucille Mason, Rm. 469 
for files. Submit material at above 





| “Tenderloin” (C Producers, | 
Robert E. Griffith & Harold S./| 
Prince (630 Fifth Ave., N.Y.; JU 
2-0600 


| 
| 


} 
| 


| 
| 
| 


| 


| 
} 


“Time Is a Thief” (D). Producer, 
Beverly Zarling (113 W. 42nd St., 
N.Y.; LO 3-2463). 

“Under the Yum Yum Tree” (C). 


Producer, Frederick Brisson (745 
Fifth Ave., N.Y.: PL 3-7500. 
“Unsinkable Mrs. Brown” (M). 


Producers, Dore Schary & Thea- 


| (1650 Broadway, 


tre Guild (20 W. 53d St., N.Y.; co | 


5-6170). 


“Yesterday's Waves” (D). Pro- 


ducer, Cavallaro Productions (Joe 
& Chuck Cavallaro) (Woodward 
Hotel, 55th & 7th Ave., N. Y.; 
CI 7-2000). 
OFF-BROADWAY 
(This Season) 

“Epitaph For George Dillon” (D). 

Producers, Edward Hastings &/| 


George Morrison (220 W. 10th St., 
N.Y.). 

“Fantasticks” (MC). Producer, 
Lore Noto (181 Sullivan St., N. Y.; 
PL 2-0483). 

“Friends and Romans” (D). Pro- 
ducer, Stage Society (103 E. 86th 
St., N.Y.. 

“Happy As Larry” (C), Produc- 
ers, Dermot McNamara & Helena 
Carroli (Seven Arts Center, 120 
Madison Ave., N. Y.). 

“In Jael’s Tent” (D). Producer 
Chekov Co. (Bleeker Street Play- 
house, 145 Bleeker St., N.Y.). 

“Jackass” (C). Producers, David 
Lipsky, George White, Carlo Sal- 


* |} photos 





| 


address. 

Dubroff Productions (143 W. 5ist 
St., N. Y.). Available tv and radio 
assignment for femme singer, 16- 
18, must sight read. Call Barbara 
Miller (PL 17-9367) for appoint- 
ment. 

Formula Seven Productions 
N.Y.). Accepting 
photos and resumes of femme 
models, singers, dancers, actresses 


with or without experience, for 
files, c/o B. Lorrell, at above 
address. 

“Leok Up & Live,” religious- 


dramatic, CBS. Producer, Richard 
Siemonowski; casting, Art The- 
bado, 524 W. 57th St. Casting 
from files. Mail photo and resume. 

“Ninotchka” (D). Producer, Tal- 
ent Associates (444 Madison Ave., 
N.Y.). Accepting photos and res- 
umes by mail only for French 
leading man, c/o Liam Dunn at 
above address. 

Star Entertainment. Producers, 
John Cestare & Max Wolfe (211 
W. 53rd St. N.Y.). Accepting 
and resumes of young 
women, athletic, all-An erican 
type, for health films and future 


| commercials; Mondays through- 
Fridays, 5-6 p.m. c/o Carlyn 
D'Amore, Suite 5A, at above ad- 
dress. 


Sehwartz & Luskin (15 E. 48th 
St., N.Y.) Accepting photos and 
resumes for commercials, by mail 


| only, at above address. 


maggi, Bernice Turkewitz (Quartet | 


Productions, Barbizon Plaza Thea- | 


tre, 106 Cent. Pk. So., N. Y.; Cl 


| 7-7000). 


| 
| 


Producer, | 


“Miss Emily Adam” (MC). Pro- 
(Theatre Marquee, 110 E. 
59th St., N. Y.). 

(Next Season) 


Arthur Klein & Conrad ers, Paul Davis & Stanley G. | 
Thibault (246 W. 46th St., N. 731 @ou Seatee BE "ill 


“Delightful Season” (D). Pro- 
ducer, New Enterprises (434 E.| 
59th St., N.Y.) 

“Goose” (D). Producer, Bruce 


McCann Productions (334 W. 86th 
St., N.Y.). 

“Killer Without Motive” (D). 
Producer, Theatre 1960 (39 W. llth 
Bt... 20. as 

“Silent Rage” (D). Producer 
Brett Warren ‘c/o Actor’s Mobile 
Theatre, 247 W. 42d St., N.Y.; BR 
9-2591). 


SIGNED 
BROADWAY 
“Best Man”: Leora Dana, Kath- 
leen McGuire. 
“Bye Bye Birdie”: Kay Medford. 
“Caligula”: Sandra Kazan. 
“Christine”: Allen Nourse, Jon- 


athan Morris, Nancy Andrews. 

“Flower Drum Song”: Bessie 
Huang. 

“Goodwill Ambassador”: Cyril 
| Cusack. 

“Greenwillow”: Ellen McGown 


(replacing Zeme North). 
“La Seconde”: Nina Foch. 
“Music Man”: Dean Dittman 


(replacing Iggie Wolfington). 

“One More River”: David Win- 
ters, Robert Drivas, Stephen Bol- 
ster, Walter Kinsella. 





“Tumbler”; Martha Scott (re- 


“Verdict Is Yours” (CBS, 524 W. 
57th St., N.Y.). Accepting photos 
and resumes, c/o casting director, 
Natt Greenblatt, at CBS. 











Films 


“Butterfield Eight” (D). MGM 
Production. Casting director Sally 
Perle (Central Casting, 200 W. 
57th St., N.Y.). Accepting photos 
and resumes of SAG members 
only as extras, Rm. 1110 at above 
address. Applicants must bring 








|} membership cards. 


| Producer, 





Magnificent Idiot” (C). 
Madeam Productions 
(Kokomo The Clown Enterprises, 
123 E. 3lst St. N.Y.). Available 
parts: man, 30's, pointed face, 
stuffy; very fat femme, baby- 
faced; woman, stocky, society type, 
must do sommersault work. Send 
photos and resumes by mail only, 
c/o Alvie Maddox & Cindy Cam- 
eron; at above address. Contact 
will be made for appointment. All 
other parts through agents only. 


“The 














Opera 








“Ol Man Satan.” Producer, Roy 
P. Steckler, in association with 
George Gersene (211 W. 53rd St., 


N.Y.). Available parts: baritone, 
35-40, portly, character, operatic 
experience; baritone 40's. Send 


photo and resume, by mail only, 
to above address. Production 
scheduled for England this spring, 
U.S. next fall. 
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Road OK, But Some Tryouts Weak: 


Toys’ $29,000, Tumbler’ $22,500, Hub 
Lunts $47,100, D.C.,“J.B.’ $33,300, Chi 


PAPER MILL’S ‘PARADE’ 
TO BE BENEFIT SERIES 


The Paper Mill Playhouse, Mili- 
burn, N. J., will present a series of 
three special presentations as part 
of a drive to raise a $40,000 reserve 
for its next April-December sea- 
son. Each of the shows, under the 
inclusive title, “Paper Mill on 
Parade,” will have different casts 


Business was healthy for most) RS) (2d wk) (Michael Evans. Diane | znd material, mostly excerpts from 


road shows last week. The lineup 
included nine regular pre-Broad- 
way tryouts, several of which had 
meagre attendance. Continuing 
strong among the touring straight | 
plays were “Pleasure of His Com- 
any” in San Francisco and “The | 
jisit,” which established a new 
house record at the National Thea- | 
tre. Washington. 
“Show Business,” which origi- | 
nated on the Coast, got off to a 
snappy start in Chicago, where it | 
resumed activity after a layoff of | 
several weeks. Also scoring solidly | 
was “Two for the Seesaw” in the) 
closing split-week of its tour. 
Estimates for Last Week 
Parenthetic designations for out- | 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 





tax, if any, but as on Broadway 
grosses are net; i.e., exclusive of 
taxes. Engagements are for single 


week unless otherwise noted. 


BOSTON 

Look Homeward, Angel, Colonial 
(D-RS) (1st wk) ($4.95-$5.50: 1,550: | 
$44,000) (Miriam Hopkins) (Previ- 
- week, $34,400, six-performance 
split). | 

Opened here Feb. 8 to one rave | 
(Durgin, Globe), three affirmative | 
notices (Doyle, American: Hughes, | 
Herald; Maloney, Traveler), one | 
mild approval (Maddocks, Monitor 
and one negative ‘Norton, Record). | 

Almost $26,600. | 


Toys in the Attie, Wilbur (D-T) 
2d wk) ‘($4.95-$5.50-; 1,241; $33,699) 
(Jason Robards Jr.. Maureen Sta- 
pleton, Irene Worth) (Previous 
week, $19,200 for five perform- 
ances) 

Nearly $29,000 
Guild-American 
subscription. 


Tumbler, Shubert (D-T) (2d wk) 
‘$4.95-$5.50; 1,717; $45,000) (Charl- 
ton Heston, Rosemary Harris, Her- 
mione Baddeley) (Previous week, 
$18,500 for five performances) 
Martha Scott has replaced Miss 
Baddeley.) 

Around $22,500. 


with Theatre 
Theatre Society 





CHICAGO 
J. B., Blackstone (D-RS) (2d wk) 
($4.95-$5.50; 1,447; $43,500) (Basil | 
oe (Previous week, $31,- 


Over $33,500 
subscription. 


with TG ATS 


Music Man. Shubert (MC-RS) 
(53d wk) ($5.50-$6.60; 2,100: $71,- 
458) (Previous week, $55,400). 

Over $61,400. 

Show Business, Erlanger (R-T) 
(Ist wk) ($5.50-$6.60; 1,380; $48,- 
000) (‘Carol Channing). 

Opened last Wednesday (10) to | 
unanimously affirmative notices 
(Dettmer, American; Harris, Daily | 





News: Leonard, Tribune; Syse, | 
Sun-Times). 
Almost $26,100 for five per- 
formances. 
CINCINNATI | 


Thurber Carnival, Shubert (C-T) ; 
($4.55-$5.10; 2,000; $60,000) (Tom | 
Ewell, Peggy Cass, Paul Ford) 
(Previous week, nearly $32,500, | 
American. St. Louis). 

Over $33,000 with TG-ATS sub- | 
scription. 





CLEVELAND 
West Side Story, Hanna (MD-RS) 
(2d wk) (5.50-$6; 1,515; $54,500) 
(Previous week, $42,200). | 
Over $48,000 with TG-ATS sub- 
scription. 








DETROIT 
Sweet Bird of Youth, Cass 
(D-RS) (2d wk) ($4.85-$5.40; 1,482; 
$46,000) (Geraldine Page, Sidney 
Blackmer, Rip Torn) (Previous 
week, $21,000 for seven perform- 
ances) 


About $28,000. 


World of Suzie Wong, Shubert 
(D-RS) (ist wk) ($4.95; 1,950; 
$40,000) (Previous week, $35,000, 
seven-performance split). 

Almost $30,600 with TG-ATS 
subscription. 


LOS ANGELES 
Dark at the Top of the Stairs, 
Biltmore (D-RS) (3d wk) ($4.50- 
$5; 1,636; $46,900) (Joan Blondell) 
(Previous week, $31,500). 
Nearly $28,400. 








MIAMI BEACH 
My Fair Lady, Auditorium (MC- 





Todd) (Previous week, $49,000). 
Almost $59,500. 





NEW HAVEN 


Long Dream, Shubert (D-T) 
80; 1,650; $36.500) (Previous 
week, $9,300, Walnut, Philadel- 


ia). 
Nearly $10,300 for seven per- 
formances. 





PHILADELPHIA 

Cool World, Locust (D-T) (2d 
wk) ($4.50-$5; 1,418; $40,000) (Pre- 
vious week, $4,700 for four per- 
formances). 

Over $7,400. 

Good Soup, Forrest (C-T) (2d 
wk) ($5.40-$6; 1,760; $60,000) (Ruth 


Gordon, Sam _ Levene, Ernest 
Truex, Diane Cilento, Mildred 
Natwick. Jules Munshin) (Previous 


week, $39,400). 
Over $44,000 with TG-ATS sub- 
scription. 


Greenwillow, Shubert MC-T) 
2d wk) ($6-$7.50; 1,878: $67.000) | 
(Anthony Perkins) (Previous week, 
$56,000). 


Nearly $55,100. 


There Was a Little Girl, Walnut 
D-T) (1st wk) ($4.20-$4.80; 1,340; 
$36,000) ‘(Previous week, $15,000, 
Colonial, Boston). 

Opened here Feb. 9 to one rave 
(Murdock, Inquirer), one pan 
(Schier, Bulletin) and one on-the- 
fence (Gaghan. News). 

Almost $17,000. 

SAN FRANCISCO 

Pleasure of His Company, Geary 


(C-RS) (3d wk) ($4.85-$5.95; 1.550; 
$50.006) (Cyril Ritchard, Cornelia 
Otis Skinner, Leo G. Carroll, 
Conrad Nagel) (Previous week, 


$39,300). 
Over $40,800 with TG-ATS sub- 
scription. 





WASHINGTON 

Visit, National (D-RS) (2d wk) 
$4.50-$5.50; 1,677: $45,200) (Alfred 
Lunt, Lynn Fontanne) (‘Previous 
week, $43.400). 

House Record for straight play 
at $47,110 with TG-ATS subscrip- 
tion, 





WILMINGTON 

Semi-Detached, Playhouse (D-T) 
(Ed Regley, Frank Silvera). 

Opened last Wednesday (10) to 
two yes-no notices (Crossland, 
Journal; Klepfer, Morning News). 

Almost $12,400 for- five per- 
formances with TG-ATS subscrip- 
tion. 





SPLIT WEEKS 
Odd Man In (C-RS) (Ann Shert- 
dan, Scott McKay, Michael Clarke- 
Laurence) ‘Previous week, $24,900, 
six-performance split). 
Over $32,200 for seven perform- 
Sunday 


ances: Memorial, Dallas, 
(7), one with Broadway Theatre 
League subscription, $5,200; Miller, 


Wichita, Tuesday-Wednesday (9- 


10), two BTL, $11,800; High School, | Mich. «2; 


Topeka, Thursday (11), one BTL, 
$5,600; Music Hall, Kansas City, 


Friday-Saturday (12-13), three, 
$9,600. 
Two for the Seesaw (CD-RS) 


(Hal March) (Previous week, $27,-| 


300, six-performance split) (Ended 
tour last Saturday (13). 


Over $38,900 for seven perform- | 
ances: Lafayette, Buffalo, Monday | cc) 


(8), twd with Broadway Theatre 
League subscription, $11,500; RKO 
Keith, Syracuse, Tuesday #9), one, 
$6,000; Leew’s Poli, Worcester, 


| Wednesday (10), one BTL, $9,300; 


Empire, New Bedford, Thursday 
(11), one BTL, $3,900; Veterans 
Memorial, Providence, Friday-Sat- 
urday (12-13), twe BTL, $8,200. 





Jay Barney Lecturing 
On Getting Acting Jobs 


Actor Jay Barney has been 
keeping busy lately lecturing mem- 
bers of an off-Broadway group (the 
Michael Chekov Players) on meth- 
ods of securing acting employ- 
ment. He has given two separate 
talks to the group on four different 
topics, “How to Find Out About 
Jobs,” “How te Land the Job,” 
“Publiciity Techniques” and “The 
Oroganized Actor.” 

The lectures, running several 
hours each, covered about 70,000 
words, which Barney delivered on 
a cuffo basis. 


| past productions, will feature the 
| original performers at the stock 
|spot, all appearing on a gratis 
| basis. 
| The series will be presented on 
three successive Saturday nights, 
|beginning Feb. 20. Local news- 
|papers are running cuffo ads for 
the “Parade” programs and local 
| agencies are peddling tickets with- 
out adding fees. z 

Frank Carrington, managing di- 
rector of the Playhouse and its co- 
founder with Antoinette Scudder, 
angeled the operation with fi- 
nancial support until her death in 
| 1958, is also seeking funds through 
guarantor pledges. 


} 





| Bits From London 


London, Feb. 16. 

Linnit & Dunfee have optioned 
another play from Dorothy Rey- 
nolds and Julian Slade, scribes 
of the world’s champ legituner, 
“Salad Days.” It’s a Christmas 
show, “Hooray For Daisy.” 

Robert Morley and Molly Picon 
open March 9 in “A Majority Of 
One” at the Phoenix Theatre. 

“Roar Like A Dove” chalks up 
its 1,000th performance Feb. 29, 


| making Lesley Storm the first 
woman dramatist to achieve this 
with a comedy. The show fdlds 


March 5. 

Richard Rodgers and Oscar Ham- 
merstein 2d will be the first Ameri- 
can guests of honor ever to be 
dined by the Gallery First Nighters 
Club. The date’s March 27. 

John Neville will direct for the 
first time at the Old Vic when 
Donald Houston plays “Henry V," 
opening May 31. 

“Rosmersholm” folds March 19 
at the Comedy, after a limited 
run, so that Peggy Ashcroft can 
| start rehearsals for the Stratford- 
| upon-Avon season. 

Another casualty is “Rollo” 
| which will have notched 123 per- 
formances when it bows out of 
the Duchess next Saturday (20). 

Jack Hawkins has had to delay 
his return to the stage because 
of a throat infection. “The Lizard 
|On The Rock” will now open in 
| June. 

Budd Grossman’s American com- 
edy, “The Bachelor Flat” is to be 





|}and Tom Arnold. 

| Hugh Hastings is finishing a new 
play, “Love Life.” 

| “Watch It Sailor,” due Feb. 24 
|at the Aldwych, is a sequel to 


|“Sailor Beware,” which ran three 





years. Kathleen Harrison and 
| Cyril Smith star. 
Touring Shows 
| (Feb. 14-28) 
| Canadian Players — Municipal Aud., 


Stevensville, Tex (15); Northwest Louis- 
iana State College, Natchitoches (16); 
| Louisiana Tech, Ruston (17); Louisiana 
College, Pineville (18); McNeese College, 
| Lake Charles, La. (19); Agnes Scott Col- 
lege, Decatur, Ga. (22); U. of Florida, 
| Gainesville (23); Municipal Aud., Pontiac, 
Municipal Aud., Port Huron, 
Mich. (27). 
Dark at the Top of the Stairs—Capitol, 
Slt Lake City (15-16); Aud., Denver (17- 
| 19); City Aud., Pueble (20); Municipal 
Aud., ; Will Rogers Aud., 
Ft. ic Hall, 
(25): City Aud., Beaumont, 
| Musie Hall, Houston (27-28) 
Dear Liear—Township Aud., Columbia, 
| S.C. (5); Univ. Aud., Clemson, §.C. (14); 
Tower, Atlanta (18-20); City Aud., Sa- 
vannah, Ga. (22); Municipal Aud., Thom~s- 
ville, Ga. (23): Royale, Columbus, Ga. (24); 
Temple, Birmingham (25-26); Lanier High 
ool Aud., Montgomery. Ala. (27) 


Tex, (6); 


san Sovp ‘tryout)}—National, Wash. 
as 

R - -eerees (tryout)—Shubert, Philly 
(15-27). 

J. 8.—Blackstone, Chi (15-27). 

Look Homeward, Anael—Corlonial. Bos- 
ton (15-20); Stanley, Utica (22-23); Proc- 
tare, Schenectady 24; Aud., Rochester 
(25- 


Mary Stuart—Shubert. New Haven (15- 
20): Li mag = Boston (22-27) 
usic 


m (2d Co.)—Shubert, 
(15-27) 


My Fair Lady (24 Co)—And., Miami 
Beach (15-20); Ovens, Charlotte, N.C. 
(23-27). 

Man In—American. St. L. (15-29); 
Central Hieh School, Soringfield. Mo. 
@p; Stuart, Lincoln (23): Orpheum, 
Sioux City (24): Paramount. Waterloo, 
la. (25): Music Hall. Omaha (26-27). 

One More River (tryout)—Shubert, New 
Haven (24-27). 
ete of His Company—Geary, S.F 

5-27). 
ae omnes (tryout)—-Locust, Philly 
(20-27). 

Sweet 


Bird of Youth—Curran, SF. 
(17-27). 
There Wrs a Little Girl (rveut)— 


Walnut. Philly (15-20, moves to N.Y). 
Thurber Carnival (tryout)—Nixon, Pitt. 
(15-20), moves to N.Y.). 
Toys in Attic (trveut)—Wilbur, 
Boston (15-20, moves to N.Y.). 
Tumbler (tryout)—-Shubert, Boston (15- 
20. moves to N.Y.). 
—Forrest, Philly (15-27). 
West Side Story—Ford’s, Balto (15-20); 
Erlanger, Philly (23-27). 
of Suzie Wone—Shubert, Det. 
(15-20); Hanna, Cleve. (22-27). 





jcintly presented by David Pelham 


Chi | 





Bway Uneven; Martin SRO $75,960, 
Merm Big $69,100, Gwen Okay 436, 


Bacall $24,400, Stickney 106 in 


Broadway was spotty last week. 
Most of the non-sellout musicals 
registered increases, while sub- 
stantial drops were recorded by a 
few straight plays that have been 
supported mostly by party busi- 
ness. The sellouts were “Fiorello,” 
“La Plume de Ma Tante,” “Miracle 
Worker,” “Sound of Music,” “Take 
Me”Along” and “Tenth Man.” 

“Beg, Borrow or Steal” closed 
last Saturday night (13) after five 
performances, along with another 
casualty, “Saratoga,” and the suc- 
cessful, “Marriage-Go-Round.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 


for Friday-Saturday nights and the | 


lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10°% Federal and 
5° City tar, but grosses are net; 
i.e., exclusive of taxes. 


. Andersonville Tria2l, Miller's 
(D) (7th wk; 55 p) ($6.90-$7.50; 
940: $33,500) (George C. Scott, Al- 
bert Dekker, Herbert Berghef) 
(Previous week. $28,000). 

Almost $27,000. 


Deadly Game, Langacre ‘D) (2d 
wk: 15 p) ($6.90; 1,101; $37,000) 
(Pat Hingle, Claude Dauphin, Max 
Adrian, Ludwig Donath) (Previous 
week, $19,500 for first seven per- 
formances). 

Around -$12,300. 


Destry Rides Again, Imperial 
(MD) (43d wk; 340 p) $8.35-$9.40, 
1,427: $67,500) (Andy Griffith, Do- 
lores Gray) (Previous week, $44,200 
with twofers). 

Over $46,200 with twofers. 


Drop of a Hat, Go'den (‘R) (18th 
wk; 129 p) ($6.90; 800; $26,600) 
Michael Flanders, Donald Swann) 
(Previous week, $16,100 for seven 
performances) 

Almost $15,000 for seven perfor- 
mances. 


Fighting Cock, ANTA (C) (10th 


wk; 79 p) ($6.90-$7.50; 1,185; $49- 
600) (Rex Harrison) (Previous 


week, $30,100 with parties) (Closes | 
| next Saturday (20). 


Nearly $23,700 with parties. 


Fiorello, Broadhurst (MC) (12th 
wk; 96 p) ($8.35-99.40; 1.214; $58,- 
194) (Previous week, $58,100 with 
parties). 

Almost $58,400. 


Five Finger Exercise, Music Box 
(D) (llth wk; 85 p) ($6.90-$7.50; 
1,101; $40,107) (Jessica Tandy, Ro- 
land Culver) (Previous week, $33,- 
000 with parties). 

Nearly $32,700 with parties. 


Flower Drum Song, St. James 
(MC) (63d wk; 504 p) ($8.05; 1,615; 
$63,752) (Previous week, $51,300) 
(Exits May 7 to tour). 

Almost $52,700. 


Goodbye, Charlie, Lyceum /{C) 
(9th wk; 69 p) ($6.90-$7.50; 995; 
$35,299) (Lauren Bacail) (Previous 
week, $26,300 with parties). 

Over $24,400 with parties. 


Gypsy, Broadway (MC) (38th 


wk; 299 p) ($8.60-$9.40; 1,900; $82,- | 


900) (Ethel Merman) (Previous 
week, $67,000) (“Gypsy” is slated 
to move during the summer to the 
Imperial Theatre after that house 
is vacated by “Destry Rides Again,” 
which is scheduied to move to the 
Coast as a Civie Light Opera Assn. 
entry in Los Angeles and San 
Francisco, The Broadway Theatre 
is already booked for next season 
by “The Unsinkable Mrs. Brown”). 
Over $69,100. 


La Plume de Ma Tante, Rovale 
(R) (62d wk; 495 p) ($8.05, 1,050; 
$44,500) (Robert Dhery) (Previous 
week, $44,900). 

Almost $45,000. 


Lovely Light, Hudson (DR) (Ist 
wk; 9 p) ($4.60; 1,065; $25,900) 
(Dorothy Stickney). 

Opened Feb. 8 to five endorse- 
ments (Aston, World-Telegram; 
Atkinson, Times; Chapman, News; 
Coleman, Mirror; Kerr, Herald 
Tribune), one yes-no (Herridge, 
Post) and one _ thumb-down 
(McClain Journal-American). 

Nearly $10,000 for first nine per- 
formances. Ends limited two- 
week run next Saturday (20), but 


,may move off-Broadway to the 
|Maidman Playhouse for another 
two weeks. 


Majority of One, Barrymore (C) 
| (52d wk; 416 p) ($6.90; 1,067; $41,- 
| 807) (Cedric Hardwicke, Gertrude 
| Berg) (Previous week, $28,800). 

Nearly $31,300. 


Miracle Worker, Playhouse (D) 
(17th wk; 136 p) ($6.90-$7.50; 994; 
| $36,500) (Anne Bancroft, Patricia 
Neal, Torin Thatcher) ‘(Previous 
week $36,700). 

Nearly $36,500. 


Music Man, Majestic (MC) (113th 
wk; 900 p) ($8.05; 1,626; $71,000) 
(Previous week, $53,100), 

Almost $54,700. 
My Fair Lady, Hellinger (MC 

| (205th wk; 1,635 p) ($8.05; 1,551; 

; $69,500) (Michael Allison, Pamela 

| Charles) (Previous week,- $59,100) 

}(Bramwell Fletcher took over tem- 

|porarily as co-star following Ed- 

{ward Mulhare’s withdrawal from 

| the show Feb. 3 and Allison moved 

into the part last Wednesday (1). 
Over $59,400. 


Once Upon a Mattress, Alvin 
(MC) (39th wk; 312 p) ($6.90-$7.50; 
| 1,453; $52,273) ‘(Previous week, 
| $37,100 with cut-rate tickets) 
(Moves next Wednesday (24) to the 
Winter Garden Theatre). 

Over $36,100 with 
tickets. 

Raisin in the Sun, Belasco ‘D) 
(49th wk; 390 p) ($6.90; 967; $35,- 
300) (Previous week, $21,900). 

Nearly $19,300. 


Redhead, 46th St. (MD) (52d wk; 
| 412 p) ($9.20; 1,297; $62,410) (Gwen 
| Verdon) (Previous week, $43,500 
| with twofers) (Exits March 19 for 
| Chicago). 

Over $43,000 with twofers. 


Silent Night, Lonely Night, Mor- 
osco (D) (llth wk; 84 p) ($6.90- 
| $7.50; 999; $39,799) (‘Henry Fonda, 
|Barabara Bel Geddes) (‘Previous 
| week, $28,800 with parties). 
Almost $24,600 with parties. 


| Sound of Music, Lunt-Fontainne 
| (MD) (13th wk; 104 p) ($9.90; 1,407; 
| $75,000) (Mary Martin) (Previous 
week, $75,700). 

| House record at regular scale, 
$75,960. 


| Take Me Along, Shubert (MC) 
(17th wk; 132 p) ($8.60-$9.40; 1,453; 

| $64,000) ‘Jackie Gleason, Walter 

| Pidgeon, Eileen Herlie) (Previous 
week, $64,200). 

| Nearly $64,300. 


| ‘Tenth Man, Booth (D) (15th wk; 
116 p) ($6.90-$7.50; 807; $32,300) 
(Previous week, $33,000). 

Over $32,900. 


| Closed Last Week 


cut-rate 








Beg, Borrow or Steal, Beck (MC) 
(ist wk; 5 p) ($8.60; 1,280; $57,518) 
(Larry Parks, Betty Garrett, Eddie 
Bracken). 

Closed last Saturday (13) at a loss 
of approximately its entire $270,000 
investment (‘including 20° over- 
call) after opening the previous 
Wednesday (10) to unanimous pans 
(Aston, World-Telegram; Atkinson, 
Times; Chapman, News; Coleman, 
Mirror; Kerr, Herald Tribune: Mc- 
Clain, Journal-American; Watts, 
Post). ) 

Nearly $9,000 for five perfor- 
mances. 


Marriage-Go-Round, Plymouth 
(C) (55th wk; 431 p) ($6.90; 1,062; 
$42,415) (Charles Boyer, Claudette 
Colbert) (Previous week, $37,600) 
(Closed last Saturday (13) at an es- 
timated $200,000 profit and a tour, 
presumally with different costars, 
is contemplated for next season). 

Almost $42,400. 


Saratoga, Winter Garden (MC) 
(10th wk; 80 p) ($8.60-$9.20; 1,404; 
$70,000) (Howard Keel, Carol Law- 
rence) (Previous week, $42,800 with 
parties) (Closed last Saturday (13) 
jat an estimated $325,000 loss on a 
$400,000 investment.) 

Over $37,900 with parties. 


Opening This Week 





Caligula, 54th St. (D) ($6.90- 
bee) 1,037; $47,387) (Kenneth 
a 7s 


| Chandler Cowles, Charles Bow- 
den & Ridgely Bullock presentation 
‘of Justin O'Brien's adaptation of 
| Albert Camus’ play; opened last 
night (Tues.). 


Long Dream, Ambassador (D) 
| ($6.90; 1,155; $32,000). 

Cheryl Crawford & Joel Schen- 
|ker presentation of Ketti_ Frings’ 
|adaptation of Richard Wright's 
novel; opens tonight (Wed.). 





Actors Equity, for the third con- 
secutive year, has donated $1,500 
Be. Papp’s N.Y. Shakespeare 

Vv 
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Opera Reviews 


The Cradle Will Rock 

N. ¥ City Opera (Jules Rudcl) presen- 
tation of musical play by Marc Blitzstein. 
Staged by Howard Da Silva. Conducted 
by Lehman Engel. Sets, David Hays; Cos- 
tumes, Ruth Morley; choreography, Billy 


Parsons. In repertory at N City Cen- 
ter. Opened Feb. 11, ’60. $3.95 top 

Moll . .. Tammy Grifes (debut) 
Gent > Seth Riggs 
Dick Arnold Voketaitis 
Cop Dan Merriman 


. Kenneth Smith 


Reverend Salvation ... 
Jack Harrold 


Editor Daily 


Yasha Michael Wager (debut) 
Dauber Chandler Cowles (debu!) 
President Prexy .... . John Macurdy 
Professor Trixie Philip Bruns 
Professor Mamie Maurice Stern 


. Howard Fried 
Jorhua Hecht 


Professor Sesot . 
Dr. Specialist 


Horry Druggist.; William Griffis (debut) 
Clerk Pieces Lehman Engel 
Mr. Mister . Craig Timbertake 
Mrs. Mister ......-0.-- Ruth Kobart 
Junior Mister .. Keith Kaidenberg 
Stater Mister .sccccsess Nancy Dussault 


eve bineeta Frank Porretta 
5 George Del Monte 

... Sophie Ginn (debut) 

‘ Robert Kerns 
David Atkinson 

Jane A. Johnston (debut) 
Seth Rigs, William Saxon 


Lorry Foreman 
Fila Hommer 
Reporters 

Although covered by music crit- 
ics and given as the opening per- 
formance of the City Center's (two 
weeks!) opera season Marc Blitz- 
stein’s 23 year old work is hardly 
to be classified an opera. 

It is a social-political satire, a 


period piece (by now dated and | 


frayed at the edges) written as a 
propaganda-piece in desperate 
times. It is very closely modelled 
to the Kurt Weill-Bert Brecht 
works. Still on revival (indeed. its 
first “full” production) “Cradle” 
proves a still emotional theatri- 
cal piece, put together with tech- 
nical talent and “know how.” Full 
of vitality there is a gamut from 
torch song to ballads and chorales, 
pantomime and recitatives, all leg- 
gitimate on Broadway, plus a few 
song speeches belonging maybe 
in a union-hall of a bygone day. 
The lines are often funny though 
the score is hardly subtle. Amidst 
today's inflation, the concern with 
industrial warfare in these dated 
terms is “period.” 

Although one might argue if 


this is one of the “native American | 


operas” for which the City Center 
has received a Ford grant, — it 
was given first class performance. 
Well cast sung and acted and 
sufficiently rehearsed, admirably 
staged by Howard da Silva, per- 
haps only David Hays’ over-eco- 


pn ______ _____ 


| nomical sets make one aware of 
| the usual lack of sufficient funds 

Among the notable debuts of the 
evening was Lehman Engel’s con- 
ducting with much authority and 
his reading some lines as a court 
clerk. He caught the musical and 
theatrical flair of the score, though 
the orchestra at times sounded 
spotty. Tammy Grimes as the 
tramp was the closest thing to a 
new, young Lotte Lenya which in 


spite of all replacements during 
the years of “Three Penny Opera” 
running has as yet never been 
found! Similiar praise can be 
handed the other two “debuts” 
Michael Wager and Chandler 
Cowles. 


Jules Rudel’s whole cast had a 
fervor and intensity in projection 
as if they really were going for 
{the cause” of Blitzstein’s union 
drive in the inflammatory way of 
; the late 1930's. Goth. 


Die Walkure 

(Met Opera, N.Y.) 
}__ An American-Canadian-Swedish- 
Norweigan-Italian cast sang the 
| very Germanie “Die Walkure,” now 
| back in repertory after two sea- 
}sons out. The performance Feb. 2 
|}was a_ non-subscribtion “first,” 
| which hints an audience of enthu- 
|siasts. The cheers in the. opera 
| house were in contrast to the modi- 
| field rapture of the critics 
{| Even the critics united in praise 
| of the Canadian tenor, Jon Vickers, 
|.a new and great Siegmund. He has 
| been shooting up at the Met like a 
| Sputnik this season. His ovation 
jafter the first act, though shared 
|}with Aase Nordmo Leovberg and 
Dezso Ernster, was the kind that 
makes weight in opera houses and 
in recital economics. 

The whole cast was of name- 
fame character, including the bril- 
liant Swedish newcomer, Birgit 
Nilsson, a promising and reason- 
ably Svelte Bruennhilde. Even the 
Valkyries were one of the most es- 
tablished-artists double quartets 
seen on any operatic stage in a long 
time, to wit, Martha Lipton, Mignon 
| Dunn, Helen Vanni, Belan Am- 
paran, Heidi Krall, Margaret Rog- 
gero, Carlotta Ordassy, Gloria Lind 

Evaluation over-all of the per- 
formance would be high, though 
the usual disputes arise regarding 
the musical conventions and me- 
mories of Wagnerian musicology, 
literary and lobby. The staging 





(Herbert Graf) was routine, hardly 
rescuing the singers from certain 
awkward stage business, stoopings 
and prone-posturings on ramps, 
parking of spears and shields, etc 
Since the performance is played in 
nocturnal shadow, there’s not much 
Lee Simonson can do in the light- 
ing. Conductors other than Karl 
Boehm have tended to accent the 
leitmotifs, whereas he skipped over 
them, to some grumbling. And so 
on 

American basso Jerome Hines, a 
big man with the big voice, was do- 
ing Woton for the first time, after 
only a couple of “tryout” perfor- 
mances in Texas. Woton immo- 
lates his naughty daughter in fire, 
Hitler style, but Hines did not en- 
tirely manage to summon fiery 
projection to his own interpreta- 
tion, which was pinched dramatic- 
ally and in the higher tones. It 
was nonetheless a perfeetly com- 
petent, if not pyrotechnical, render- 
ing, and an important credit for an 
American singer. 

Wagner's ironic touch, giving 
the god Woton a nagging wife, af- 
| forded Irene Dalis another of her 
recent opportunities to enhance her 
standing at the Met. Land. 


Coast ELT Performers 
Get Tele and Film Bids 


Hollywood, Feb. 16. 
Equity Library Theatre West 
productions at the Beverly Hills 
recreation center are on a vent-free 
basis. The City of Beverly Hills 
department of Recreation & Li- 
braries is co-sponsor of the presen- 
tations under a deal whereby 150 
free seats for each performance go 
to the local community and 100 to 
show business VIPs. The center, a 
new building, has a fully-equipped 

auditorium and rehearsal rooms. 
Legit-television actress Florida 
Friebus, currently featured in the 
“The Many Loves of Dobbie Gillis” 
tv series, is advisor to the ELT 
West committee of Actors Equity. 
She was formerly one of the heads 


| tuner, 


Stock Reviews 


A Walk on the Wild Side 
St. Louis, Feb. 12. 


Jay Landesman & David Peltz presen- 
tation of musical drama based on the 
novel by Nelson Algren; book by Nelson 
Algren and Jay Landesman, music by 
Tommy Wolf, lyrics by Nelson Algren 
and Fran Landesmen. Staged by Dayid 
Peltz; sets, Dave Moon; lighting, Dick 
Gibson; costumes, Juliette Reed; chore- 
ography, Janice Golden. Opened Feb. 11, | 
"60, at the Crystal Palace. St. Louis. 
Dove i 3 Robert Dorough 
Teresin' Kelley Stephens | 


James Inman 
Joseph Cusanelli 


Finnerty . 
Schmidt 


Hallie Gladys Rankin 
Floralee Janice Goldin 
Frenchy Marla Stevens 
Reba Jan_ Cagle 
Mama Penny Hodges 
Dox William Powers 


Nelson Algren’s novel about the 
sleazy side of life way down yon- 
der in New Orleans during the 
depression has been turned into a 
vigorous musical by the author, 
collaborating with Jay Landesman, 
Tommy Wolf and Fran Landes- 
man.,.The latter trio wrote another 
“The Nervous Set,” which 
was also done at the Crystal Palace 
last year, subsequently doing a 
fast foid on Broadway. 

The new show lacks 
ness of “Nervous Set,” 
vides an interesting, 


the liveli- 
but pro- 


ning for the cabaret-theatre. How- | 


ever, the locale of the musical, 
mostly a brothel, gives it a some- 
what sordid flavor that may limit 
its popularity. 

The story involves a_ raffish 
country boy who lands in the New 
Orleans vice district and hits the 
road to depravity as an employee 
of the bordello. There are colorful 
stage settings and a variety of 
songs from hillbilly to ballads and 
pops. Among the notable tunes are 


| ‘“Teresina’s Song,” put over warm- 


of the original ELT in New York. | 


In its initial season, ELT West pre- 
sented “Abe Lincoln in Illinois” 
last month as the first in a series 
of four plays slated for production 
at the center. The Robert E. Sher- 
weod play drew generally favor- 
able notices. Several players in 
the show have been approached for 
television and film assignments. 


ly by Kelley Stephens, and “The 
Man on Wheels,” rousingly sung 
by baritone Joseph Cusanelli. 

Robert Dorough is 
effective as the bumpkin who be- 
comes a city slicker, Miss Stephens 
is a firebrand senorita and Cusa- 
nelli is standout as a cripple who 
gives the young visitor a shove 
toward depravity. 

Because of the dimensions of 
the Crystal Place, the new show is 
scenically limited, but there would 
be ample scope for vivid settings 
in a regular theatre production. 
Meantime, however, cutting and 
revision afe in order. Bob. 


offbeat eve-| 


raucously | 


| The Only Game in Town 


Hollywood, Jan. 29. 
Sy Stewart presentation of three-act 
comedy by Allen Boretz. Staged by the 
author; scenery, Charles T. Morrison 
| costumes, Max Berman & Sons. Opene 
Jan. 28, 60, at the Ivar Theatre, Rolly. 


wood. 

(6 See Eddie Foy 34 

Mr. De@fatG...0.i.scese Berel Fisestone 

Mrs. Todd ......+...se00- . ra Seegar 

SND cw « o an.46 dine - Midge War 
Robert Bal 






Patrick Belinky .. 


Henrietta : Magda Harout 


NE dine cases Alycia Brooks 
EE Sno eS ave 5 one ab teaideal ed Glass 
| Harold Frisbie 3d .......... Jack Doner 
Ee GENO 0sccccaswessde ari Lynn 


Figbaum ...... -+-+++- Len Lesser 
eee Alex De Nasnody 
Pepperstone ........... Arthur Marshall 
ears Gil Frye 
| Osky Heller .... Ted Berger 
Speranto Joseph Downing 
Schmoolie i udadh sabiabion Mel Berger 
Uncle Dave No. 1 .........- Joey Faye 
Boglio ee ae Marvin Press 
Sr. Puller ...c.0% Carl Christie 


Policeman 


oviee William Keene 
Uncle Dave No. 2 


. Alan Foster 


Fireman Dave Lip 
| Mr. Morrow ...... Alan Carney 
ere Billy Curtis 


“The Only Game In Town,” ad- 
ve-tised as in its “pre-Broadway” 
engagement at the Ivar Theatre, 
will not get beyond its present 
|stand. Aside from a few comic 
| characters, and bits of business, it 
contains nothing salvageable. 

The title refers to the badger 
game. The plot has Eddie Foy III 
|as a youthful composer, circa 1912, 
|who occupies a Brooklyn house 
| taken over by a couple, ostensibly 
to run a girls’ school but actually 
to train a trio of young women for 
| service in the swindle. 

Despite the heavy-handed ma- 
terial and hackneyed situations, 
Ned Glass and Joey Faye manage 
to achieve some bright moments. 
Sara Seegar, young Foy and vet 
character man Alan Carney are 
competent under difficulties. 

In a special insert in the pro- 
gram, Ezra Stone is thanked for 
| “invaluable assistance” to the pro- 
duction, reportedly a takeover of 
direction from author Allen Boretz 
twe weeks before the opening. 
| Powe. 





A. E. Hotchner plans a Broadway 

{production late next season of 
|“Seenes of Love and Death,” hig 
dramatization of excerpts from the 
works of Ernest Hemingway. 
| Frank Corsaro is to direct the of- 
| fering, which Hotchner intends put- 
|ting on with an undesignated co- 
| sponsor. 











A LOVELY LIGHT ON BROADWAY! 


“EXTRAORDINARY theatre 
way... ‘A Lovely Light’ is 


.. » Dorothy Stickney is aglow with wonder.” 
—Brooks Atkinson, N. Y. Times 


experience in every 
tender and beautiful 


dox theatre.” 





“ENCHANTING accomplish 


woman filled a big theatre with beauty . . . Audi- 
ence quickly became mouse-still under the spell 
wrought by the actress . .. Notable achievement.” 


t... All alone one 


—John Chapman, N. Y. Daily News 


"LOVELY lady, ‘A Lovely Light’ . . . Genuinely 
touching . . . All the comedy a customer could 
ask... Howard Lindsay’s staging is canny and 

—Walter Kerr, N. Y. Tribune 


understanding.” 


“DELIGHTFUL portrait . . . Imperative you catch 
this study of a fascinating woman while you have 
the opportunity ... A lovely performance.” 

—Robert Coleman, N. Y Daily Mirror 


“ENCHANTING . . . Dorothy Stickney excels as 
Millay ... An arresting venture.” 
—Frank Aston, N. 


“TENDER ... As moving a tribute to the memory 
of a famous person as anyone is likely to see.” 


HUDSON THEATRE—NOW 


141 W. 44th St., New York 





Y. World Telegram & Sun 


—Jack Gaver, U.P.I, 


long tour. 
so well.” 


JU 6-2237 


“SUPERB... Stirring, gently haunting, subtle thea- 
tre .. . A glowing tribute to one of our greatest 
poets... Miss Stickney is superb.” 

—Emory Lewis, Cue 


“ENTHRALLING ... A tour de force . . . The verse 
of Miss Millay and the sorcery of Miss Stickney 
provide an enthralling evening . . . A triumph.” 

—Ward Morehouse, N.A.N.A, 


“CAPTIVATING and illuminating ... Uncommonly 
good .. . Next fall Miss Stickney will set out on a 
it has to be a success, since it is done 
—Whitney Bolton, Morning Telegraph 


“QUALITY ... One of the few entertainments of 
quality that is currently worth seeing.” 
—George Oppenheimer, Newsday 


“COMPELLING and tender... A moving solo 
stage performance . . . artfully staged.” 
—Mark Barron, Associated Press 


“TRIUMPH ...A beguiling show . . . Simple and 
winning . . . Done with skill and unerring taste 
... Audience was enthralled . . . Excellent for col- 
leges and other audiences not afraid of unortho- 

—Hobe, Variety 
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an original musical 


ee — 
esides its wonderful fun? 
— New York Herald Tribune 
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“A Zesty, Tuneful Spoof... 


record the score: 
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eee a genuine delight ” 
The New Yorker 
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TARY SUNSBINY, 
Original Cast. Capitol W 1240 — The highly suc- 
Broadway musical eae js playing to standing 
¢ show W with full 















cessful off- 

room only. Capi recorded th 

orchestra (two pi the theater). The 

charming melodi and eS lyrics by Rick Besoyam are 
all sparkling. is 
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The U.S. rights to Eugene Iones- 
co's “Rhinoceros” are owned by 
Leo Kerz and not Roger L. Stevens, 
as erroneously reported in last| tists to be presented to invited 
weék’s VarieTY review of the play | audiences composed df Studio 
from Paris. | Three subscribers. “Flute,” with 

Lesit pressagent Howard New-| Carol Lynley in a leading role, 
man is among a group whose paint- will be presented for eight per- 
ings are being exhibited through | formances the week of March 7 
Feb. 25 at the International Art| at the Finch Auditorium, N.Y. The 
Ga'leries, N.Y. | vehicle will be produced by John 

French director Raymond Ge-| Washburn and directed by Mark 
rome errived in New York last Schoenberg. 
week to begin casting for “La; An off-Broadway revival of 
Seconde,” which will open a pre- “Epitaph for George Dillon” is 
Broadway tryout March 28 at the planned for next April at an unde- 
Cass Theatre, Detroit. Music pub- signated theatre by Edward Hast- 
lisher Dan Fisher and Harris and|ings and George Morrison. The 
Carrell Masterson wilf be partnered latter will direct. 
with Leonard Sillman in the = Cyril Ritchard has been set to 


project, has scheduled “Answered 
the Flute,” by Sam Robins, as the 
first of four plays by new drama- 


duction of the play. direct Neil Simon’s “One Shoe 
Because of his recent illness, | Off,” planned for Broadway pro- 
Tyrone Guthrie’s planned direc-| duction next season by Arthur 
torial chores at the Stratford (Ont.) | Loew Jr. and Jule Styne. 
Shakespearean Festival will be| A US. tour of the American 
limited to the staging of = eps, Festival, Stratford, 
Sullivan’s “H. M. S. Pinafore” for|Conn., is being mapped for next 
resentation at the 991-seat Avon | season. , 
‘heatre. He's relinquished his as-| req Coe intends producing a 
signment as director of a musical next season based on the 
John,” and British stager Douglas | nayid Shaw-Robert Goldman story, 
Seale will be handle the assign-/+Gjory Waltz.” Shaw is working 
ment. }on the book for the tuner, which 
Jerome E kow planed 4 ~~ | will have an by Goldman and 
last week to direct the West End | music by Glenn Paxton. 
production of “Most Happy Fella.”| Broadway director Harold Clur-| 
which opens April 21 at the Coli- man will stage an off-Broadway | 
seum Theatre, under the —— production of “Jeannette,” Miriam 
Ltd auspicies of H. M. Tennent, | John’s translation of Jean Anouith’s 
utd. “Romeo et Jeannette.” Myron 
Meredith Willson and Richard | Weinberg intends presenting the 
Morris are in ar York —_ the pe Pate nent Maren at the Irving 
Coast for conferences on the up-| Maidman Playhouse. A prior Eng- 
coming Dore Schary-Theatre Guild | lish edition of the drama byDenagh | 
roduction of “The Unsinkable | McDonagh was presented in Lon- 





Irs. Brown,” written by Morris | don in 1949 under the title, “Fad- 

(book) and Willson (music and) ing Mansion.” 

lyrics). | Richard Boldon has been set as 
Priscil'a Gillette, who under- | scenic designer for the balance of 

studied the late Margaret Sullavan/the season at the Fred Miller 

in the recent tryout casualty, | Theatre, Milwaukee 

“Sweet Love Remember'd,” left! The staff for the upcoming 

New York for the Coast last week Broadway production of “Viva 


to appear in the television show, 
“The Reb.” 

Fd Steinhauer, manager of the 
American Theatre, St. Louis, was 
in New York last week. 

Seenic designers William and 
Jean Eckart expect their first baby 
next Sepiember. — 

tuth Frankenstein, casting di- 
rector for the Theatre Guild, is 
engaged to ANen Kramer, an archi- 
tect. 

Robert Randolph and Miles 
White are scenic designer and cos- 
costume designer, respectively, for 
“Bye Bye Birdie.” 

“Eli, the Fanatic.” the last story 
in Philip Roth’s “Goodbye, Colum- 
bus” collection, has been  pur- 
chased for Broadway production 
by Henry T. Weinstein, who also 
plans presenting an untitled com- 
edy by Gertrude Berg and her son, 


Madison Avenue” includes C. Ed- 
win Knill, general manager; Doro- 
thy Ross and Shirley Herz, press- 
agents; Burry Fredrik, production 
|stage manager; Richard Merrill, | 
stage manager, and Richard 
Poston, assistant. 

Actress Siobhan McKenna will 
give a prose-noetrv reading Feb 
28 at Town Hall, N.Y. 

Arthur Sircom is director of the 
Youngstown Players, Inc., produc- 
tion of “Howie.” which the group 
ovens at its Playhouse tomorrow 
(Thurs.), with Dean Norton head- 
ing the cast. 

Noel Behn, operator 
Cherry Lane Theatre, N.Y., and 
the New Princess Co., will co- 
produce a revival of Cole Porter's 
“Gay Divorce,” slated for a March 
21 opening at the Cherry Lane, 
under the direction of Gus Schir- 


of the 


Cherney. mer Jr. 
British actor Martyn Green has 4 revival of Sophie Treadwell’s 
filed -a $150,000 negligence claim “Machinal” is planned for a 


against N.Y. City as a result of 
having lost his left leg in an eleva- 
tor accident in Manhattan last 
Nov. 7. 

Arthur Loew, Jr. and Jule Styne 
plan a Broadway production next 
fall of Neil Simon’s “One Shoe 
Of.” 

Producer-actor Eddie Dowling is 
filling lecture dates under the man- 
agement of Lee Keedick. 

Studio Three, a Theatre Guild 
LE SS TT 


March 9 opening at the Gate Thea- 
tre, N.Y., by Richard Karp, in as- 
sociation with Morton’ Siegal. 
Louis MacMillan will direct 

David Hays is set and lighting 
designer and Patricia Zipprodt 
costume designer for the upcoming 
off-Broadway production of “The 
Balcony.” 

“Dodo,”. by Gerald Willem van 
Locn and Eugere K. Ilyin, is sched- 
uled for production by the Theatre 
am Rossmarkt in Frankfurt, Ger- 
many. The play was tried out two 
summers ago at the Canal Fulton 
(O.) Summer Theatre. 


Form Philly Partnership 
To Tour Miller’s ‘Bridge’ 





























Philade!phia, Feb. 16 
Paul Stoudt, staff coordinator at 
W = layhouse in the Park, and Iz 
th the Play : 
: 145 EST 45 Kamens, who publishes theatre 
NEW YORK CITY playbills in Philly, have formed a 
A play production ou'‘fit. Their first 
j 2D - 0400 offering, Arthur Miller’s “A View | 
ee he MRD from the Bridge.” opens March 2 
* in New Haven, then plays Phila- 
= ome (j¢)phia, Baltimore, Wilmington 
- Atlantic City and Washington 
PROFESSICNAL CARDS HONORED || dier will star: and the 
; Luther Adier will star, ar 
Theetricc!l and TV Make Up e@ Ali !! : include Kathleen Wid 
Leading Cosmetic Lines @ Imported cast will include Nal en Wid- 
& Domesiic Perfumes @ Distinctive || does, Tresa Hughes, Atan Nixor 
Fourtain Service. 1 aap sch Wee a atid ~ i 
FRE= DELIVERY open sundays | Louis orich, Paul Haney and Car 
“The Drug Store of the Stars” men Costi. The play, with 1 c 
MACLEY REXALL DRUGS the same compar did ) 
1181 6th Ave, Cor. 46 St.. NEW YORK | of good business | sumt a 
Telephone PLaza 7-0022 Philly’s Playhouse in the Park 











THEATRE — €71 SEATS 


ASBURY PARK—For Rent, Summer Theatre—Good for year ‘round 
cperaiicn—-Prama Schesi, eic. Completely equipped to hand’e any 
tyre production. Outstanding location in the midst of metropolitan 
New Jersey's fastest growing area, 2 block from lerge parking 
facilities—Exc. terms. 5 
Call or write WALTER READE, INC., MAYFAIR HOUSE 

Dec! Read, Oakhurst, New Jersey KEllogg 1-1609 
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Dance Review 


Paul Taylor Co. 
(HUNTER PLAYHOUSE, N. Y.) 


Perhaps a work of art must not 


be understood and doubtlessly the 
wish to follow the artist's intent or 


motivation is oldfashioned. This 
generation has seen plays on a 
stage which were called “anti- 
drama” and books published as 
“anti-novels.” Is this a dance re- 
cital which is “anti-dance” set to 
music definitely “anti-music”? 
Work titled “Option” had Paul 
Taylor and three other dancers— 
of which Akiko Kanda should be 


noted at once for extraordinary 
beauty in movement and repose— 
going through motion phrases 
seemingly without worry of form 
or content but beautifully so, as 
graceful animals which can be 
watched endlessly. But the “music” 
sounded like a plumber on the 
floor above installing bathroom fix- 
The dancers are to be ad- 
mired for retaining their sequences 
without anything to go by. 
Second work “Images and Re- 
actually had a_ well 
known pianist (David Tudor) drop- 
ping a finger (seldom more) on a 
piano backstage mostly softly at 
times hard, this was composed by 
Morton Feldman. It seemed a 
waste to such a brilliant artist -as 


| Taylor for just that. 


After intermission the last work 
“Meridian” had music by Pierre 
Boulez, which though avantgard, 
sounded to the audiences at this 
point—like a Beethoven symphony. 
In this Taylor showed a delightful 
sense of humor which was a relief 
after so much intensity. 

Taylor, as well as his highly ac- 
complished dancers, has extraor- 
dinary body discipline as if laws of 
gravity did not apply to him. The 
very capable cast, a part from de- 
lightful Akiko Kanda, consisted of 
Maggie Newman and Dan Wag- 
goner who in built 4nd movement 
is very well matched to Taylor. 


This company is due to play at 


Spoleto, Italy this summer. 
. Goth. 














‘Mattress’ 


Continued from page 5° 





choreographer. William and Jean 
Eckart, who co-produced the musi- 
cal with T. Edward Hambleton and 
Norris Houghton, have been waiv- 
ing their royalties as set and cos- 
tume designers. 

The rental for the produc.ion at 
the Alvin is 30% of the first $20.- 
000 and 25% of the balance. At 
the Phoenix, the weekly theatre 
expense, including a straight $1,200 
rental, plus other house costs, was 
about $9,000. Next week the musi- 
cal moves from the 1,453-seat Alvin 
to the 1,404-seat Winter Garde 
Theatre ’ 

The 
cause of the prior booking at the 
Alvin of “Greenwillow,” opening 
March 3. “Mattress” will vacate 
the Alvin after a special holiday 
matinee next Monday (22) and will 
reopen at the Winter Garden the 
following Wednesday night (24). 
The Winter Garden vacated last 
Saturday night (13) by “Saratoga,” 


which folded after a 10-week run. | 


“Mattress” was written by Jay 
Thompson, Marshall Barer and 
Dean Fuller (book), Mary Rodgers 
music) and Barer (lyrics). 














J 
Equity Slate 
=== Continued from page 55 


bers Ted Forlow and _ Svetlana 
Vasily, also up for five-year terms 
have ‘been selected by the nominat- 


no 


g committee to fill the posts be- 





ing vacated by Margalo Gilmore, 
Robert Neukum and Jane White. 
Incumbents on the nominating 
committee’s slate include _ prin-| 
cipals for five-year terms, Gordon 
Dilwe Florida Friebus, Judson 
Laire, Ralph Lowe, Edith Meise 
Le rd Patrick, William Roerick 
Thomas and Blanche Yurka 
( er nominees include, chorus 
{ Oo! ear term, Robert Flavelle 
’ choru for five-year te 
S \. Rodgers, who’s be 
, as an in.erim replacement 
i 1 Betti ho recently 
sig! i Bettis’ term was du 
oO € 1 . T t \ 
, f there’s been only one 
inai 1 DY petition in Gpposi 
») the nominating .committee 
Go up against the com 
I er is Lud Cernik as a 
itefor afive-year principal’s 
el O r nominations by peti- 
be forthcoming. Voting 


ri lates is to be completed 
f fter the union’s annual 
}election next March 25. 


switch is being made be-| 














Literati 








¥ =*-Peron Reaction 

| An unprecedented confiict has 
arisen in the Buenos Aires newspa- 
per La Accion, of Parana (Entre 
Rios Province), which affords one 


! 


of those samples of dictatorship by | 


the proletariat, left 
math of Peron’s dictatorship. 
The editor of the paper drafted 


as the after-| 


his customary editorial and sent it | 


down to the composing room to be 
set up. The typesetter objected to 
its political content, so refused to 
set it, alleging that such statements 
should not be published. There- 
upon, the management of the paper 
dismissed the rebellious typesetter, 
but his printing shop colleagues 
went out on strike in his my he 
preventing publication of the offen- 
ding article. 

One of the biggest struggles the 
present government must wage in 


charged with sending obscene mat- 
ter through the mails, will open 
in Federal Court in Concord, 
March 28. 

The government claims an issue 
of the magazine Manhunt, pub- 
lished by the firm and printed in 
Concord, contained obscene mat- 
ter. 

The new trial was ordered by 
the U.S. Court of Appeals, Jan. 21, 
after it found that in the first trial 


;} in Concord the court erred in its 





Argentina is against continued un- | 


ion pressure of this type, which 
has no connection whatsoever with 
the welfare of the workers, but is 
entirely political in intention. 





Newspapermen Stuff 





instructions to the jury. The de- 
fendants were convicted in the 
initial trial. 


CHATTER 

New Kensington (Pa.) Daily Dis- 
patch has been sold to the News 
Printing Co., publishers of the Val- 
ley Daily News, Tarentum, Pa. 

Irv Goodman, former managing 
editor of Sport Magazine, named 
an associate editor of the Saturday 
Evening Post, name on masthead 
with Feb. 20 issue. 

John Waterman, film critic of 
the London Evening Standard, be- 


N.Y. Post editor James A. Wech-| ing switched to general features 
sler's commentaries will be pub-|this week, with his replacement 


lished by Random House in May, 
titled “Challenge to the Beat,” as 
| will a collection of the late N.Y. 
Times Pulitzer prizewinner “Meyer 
Berger's New York.” 

Timesman Harrison E. Salis- 
bury’s “To Moscow—And Beyond 
| (A Reporter's Narrative)” is a soon- 
due Harper item. 





‘Mr. Lincoln’ Credits 
New York. 
Editor, VARIETY: 
Knowing Variety's penchant for 
accuracy, may I point out a confu- 


|}sion of names in last week's 
|column? It said that the “Meet Mr. 
Lincoln” book was written by 
Ernest O. Hauser. Actually, the 


j}authors were Richard Hanser and 
Donald B. Hyatt. 
Charles Osborn, 
Project Twenty 





Tv Editor’s Third Novel 
David Westheimer, radio-tv edi- 
tor of the Houston Post, is the 
author of a new novel just pub- 


] 


| 


| specialized in publicity 


Alex Walker of the Birmingham 
Post 

J. Warren McClure, co-publisher 
and business manager of the Bur- 
lington (Vt.) Free Press, givin 
course in “Modern Principles o 
Advertising” at Champlain Col- 
lege there. 

Benn Hall Associates named 
public relations consultants to the 
rock division of Ziff-Davis Pub- 
lishing Co. The Hall firm has 
for book 
publishers and related fields since 
1946. 

C. S. Hammond & Co. is now 
“mapping” celebration of its 60th 
anni next year. Campaign will be 
handled by Benn Hall Associates, 
Hammond's public relations firm 
which also ballied the map com- 
pany’s 50th anni. 


Group Capt. Peter Townsend, 


| rejected suitor of Princess Marga- 
ret, calls his new travelog book for 


lished by Dodd, Mead & Co. The! 


book, “Watching Out for Dulie,” 
stemmed from Westheimer’s ex- 
periences on a Young & Rubicam 
junket in 1955 on behalf of the tv 
show “Robin Hood.” The book is 
dedicated to Harry Rauch, v.p. in 
charge of radio and tv for Y&R. 
Westheimer is the author of two 
previous novels—“Summer on the 
Water” and “The Magic Fallacy,” 
both published by Macmillan. 
New ‘Space World’ Mag 
Billed as the “news magazine 
| of the astro-sciences,”’ Space World 


hit the stands yesterday (Tues.) 
with its initial issue. It’s published 
|by Spaceways Inc., headed by 
| William Woolfolk. 

Inaugural edition contains a 
piece by Wernher won Braun 
which tells about his early life 


and how he came to be Hitler’s 
chief rocket expert. Much of the 
material covers the same ground 


as Columbia Pictures’ upcoming 
film on Braun, “I Aim at the 
Stars.” 


Hard-Core ‘Obscenity’ 

A recent U.S. Supreme Court 
ruling has prompted the state of 
Vermont to drop prosecution of 
its “obscene” literature indictment 
| against the Verham News Corp. of 
West Lebanon, N.H., per Atty.- 
| Gen. Frederick M. Reed. . 

He said the decision in the case 


| Of Smith. vs. California has crip- 
pled two obscene literature laws 
now cn the books in Vermont. ex- 
cept in dealing with so-called 
| ‘“hard-core” obscenity, such as ob- 
scene photographs, etx However, 
Reed revealed that his department 


would ask the 1961 Vermont Legis- 





lature to. pass vised legislation 
under’ which obscene literature 
cases could , osecuted against 
the publisher, ther than the 
seuel 
The U.S. S Court ruled 
nt Califor that in such 
prosecutions ist be shown 
lat in s bscene mate- 
il knew tha itions In- 
volved we 4 
Verham N licated in 
Vermont in charges of 
( ributi e and im- 
proper” issi if magazines 
in the V Junction ¢ i 
r} ( e to the Vermont 
Su} ( h did not rulk 
on 1@ qu opscenl u 
ordered tl tried in Windsor 
County Court i trial date 
approach Attorney G 
eral Reed i sudden deci- 
sion to dro; 
Meanw the neighboring 
ite of N tlampshire, a ney 
trial was f Eagle Publica 
tions In I York City, and 
jits publish Michael St. John, | 


Coward-McCann “Earth, My 
Friend,” Syndicated columnist 
Stanton Delaplane and his sidekick 
Robert de Roos call their “short 
happy guide” “Delaplane in Mex- 
ico . 
Variety Anniversary Number 
byliner Harriet Pilpel, copyright 
attorney with Greenbaum, Wolff & 
Ernst, and Theodora Zavin have 
authvred “Rights and° Writers: A 
Layman’s Guide to Literary Law” 
for Simon & Schuster. Miss Zavin 
is v.p. in charge of publishers’ rela- 
tions with Broadcast Music Inc. 
Charles J. Tiano, sports editor of 
the Kingston Daily Freemen, was 
elected to his third term as presi- 
dent of Empire State District 
Council, American Newspaper 
Newspaper Guild. at a mecting in 
Albany. Other officers: vice presi- 


dents, James Gallagher, Albany 
Times-Union; Victor Leo, New 


York: C. Boehm Rosa, Newburgh; 
Philip Spartno. Utica; Edwin Har- 
nett, Hudson County, N..J.; secre- 
tary-treasurer Charles McCarthy, 
Utica. 

















SUMMER THEATRE 
FOR RENT 


Modern, fully equipped play- 
house seating 500. Situated 
resort area with turnover of 
over 100,000  vacationists 
weekly. 80 miles from New 
York. For particulars, write 


Box V-415, VARIETY, 
154 W. 46th St., New York 36 








— ———_——_ -—— —= = 
Want to Rent Theatre 
with stage facilities in theatrically 
criented community within 50 mile 


redius of New York Will rent on 
full or part time basis, year-round if 





poss ble 
Contact: 

PAUL SZILARD PRODUCTIONS, INC 

250 West 57 St., New York JU 6-6723 











PLAY WANTED 
For Iramediate Production 
P.O. Box 491, 

Bevery Hills, California 


Please include self-addressed stamped 
re-urn envelope 











Combinaticn secretary and 
ell-round gal-Friday type for 
theatrical office. 

Box V-431, VARIETY, 
154 W. 46th St., New York 36 
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Off-Broadway Reviews 


Shakespeare in Harlem | 
Howard Gottfried & Robert Glenn (by | 


arrangement with N.Y. Cha 
resentation of two-part 
ab by Langston 
Weldon Johnson. Adapted 


er of ANTA) 
matic read- 


Robert Glenn; settings, lighting and cos- 


tumes, Robert L. Ramsey; musical di- 
rector, Robert Cobert. Opened Feb. 8, 
"60, at 4ist St. Theatre, N.Y.; $4.60 top. 
Narrator paedes ae Jay Riley 
Blues Man, Preacher....... John 

Alberta K. Johnson ...... Alma Hubbard 
Ge WNL. «6. tacenasqpesens Ted But 
Young Man .........se0+- 

Cat, Giller? Bay .....vcvcssss Frank Glass 
Sick Man. Bartender..... Richard Ward | 
Girl in Bar ..... — 

Chippie 





“Shakespeare in Harlem,” Rob- | 


ert Glenn's adaptation of Langston 
Hughes’ verses, was first presented 
at the Theatre De Lys as part of 
ANTA’s Tuesday matinee series. 
Howard Gottfried, producer of the 
current off-Broadway production of 
“U.S.A.,” has joined the adapter- 
director in transfering it to the 41st 
St. Theatre for further off-Broad- 
way exposure. 

“God's Trombones,” 
from the work of James Weidon 
Johnson, serves as a curtain-raiser 


and, with the readings running | Giuseppe -......--.-. 
it’s a | Francesco 
rr oe 


roughly 40 minutes each, 
rather brief evening. 

The Hughes poetry makes a 
strong impression, but is paired 
somewhat uncomfortably with the 
weaker curtain-raiser. In the open- 
ing half of the program, Frederick 
O'Neal gives a persuasive perfor- 
mance as a dedicated preacher, al- 
though the series of Old Testament 
vignettes that he narrates lacks 
both the simple eloquence of Bibli- 
cal prose or mo pees folk fla- 
vor of ‘The reen Pastures.” 
There are effective moments when 
the cast is grouped around two 
lecterns, a bench and some chairs 
silhouetted against a lighted cyclo- 


rama, but the preaching over- 
whelms the few imagirative 
touches. 


Hughes calls the second half de- 
voted to his poetry “a montage of 
a dream deferred.” In a series of 
contrasting blackouts and short but 
succinct readings, Harlem residents 
voice of their hopes and pains. Al- 
ternating the character sketches be- 
tween rich humor and gentle com- 
passion, offers an unpretentious af- 
firmation of the Negro’s search for 
identity. 

The personable cast includes Jay 
Riley as a sinuous and stylized nar- 
rator. John McCurry is excellent 


Shes aan James | # cheerful brothel madam. 


and staged by | A 
|a man with a hangover and as a 
| bartender philosophizing about the | 


| ularly skillful. 


| two-act operetta by W. Ss 


adapted | 





suffering from “the seven ages 
the blues,” and a preacher. Alma 
Hubbard has delightful re - as 

ich- 
ard Ward has two rich episodes as 


Jews. Calden Marsh shows sensi- 
tivity as an ambitious student. 


mecurry | Royce Wallace, Ted Butler, Frank 
ler | Glass and Isabell Sanford contrib- 
Calden Marsh | yte strong support. 


The only flaw in Robert Glenn's 


sabell Sanford | capable staging is sentimental mu- 
- Royce wanes | ote that underlines and tends to 


cheapen the more serious passages. 
Robert Ramsey has designed a good 
unit set for the Hughes work and 
his lighting throughout is partic- 
Burm. 


The Gendoliers 


Robert Cumming & Dorothy Raedler 
(American Savoyards) presentation of 
Gilbert and 
Arthur Sullivan. Opened Feb. 4, ‘60, at 
Jan Hus House, N.Y.; 3.45 top. 


BEE Sng 500 $an0s oserece Raymond Alien 
Pe »ebee Merritt Neill 
Don Al Dave Manning 
Marco Morgan Stuart 





Allen Abrahaiasen 





no SeENsewe ody as John Bridson 
ecoesrepeodpccescs Bob Randa 
Gio: gE Allan Lokos 
MIE. -\ 55.0 cébéede 6c Clif Hazza 
The Duchess ........... Say Birckhead 
Casildo ............. Mary Ann Staffa 
Gianetta .......--.00-5. nice Ramey 
BED 00 cccccccteccere Arden Anderson 
SE sccecconseope Joan Kroschell 
FOOTER cc cccccccceses Marilyn McComb 
DEE sditedéacoukswsre Joyce Miko 


Serer ; Beverly Morrison 
Solo Cachucha Dancers. Helene Andreu, 
en Blount 
Chorus: Helene Andreu, Ken Blount, 
Donna Gerdes, Clif Hazzard, Joan 
schell rilyn MeComb, Joyce Miko, 
Beverly Morrison, Barbara Ohlson, Bob 
Randall, Nick Titakis. 





This second bill in the Ameri- 
can Savoyards’ off-Broadway Gil- 
bert & Sullivan repertory is an 
improvement over the opening 
production of “H.M.S. Pinafore.” 
Fortunately, the emphasis in “The 
Gondoliers” is on the music rather 
than the dialog, since Sullivan's 
lively score is a parody of popular 
19th century Italian opera. Be- 
cause the young troupe is com- 
posed mostly of acting singers 
rather than singing actors, the 
musical spoof is easy on the ears 
but bogs down when the music 
stops. 

Gilbert & Sullivan belong in the 
category of family entertainment, 
but it’s wrong to class these satiric 
comic operas as mere juvenalia. 


in the contrasting roles of a manWhen an eager company like the 














American Savoyards attacks a G. 
& S. work armed with an excess 
of innocence, the acid wit of Gil- 
bert is apt to lose most of its bite. 


of | Although “The Gondoliers” is a 


cutting commentary on the hypoc- 
|risy of royalty and other conven- 
|tions of the Victorian age, the 
American Savoyards tend to give 
it the style of an adolescent frolic. 
Dave Manning plays a Spanish 
grandee with some feeling for the 
|demands a musical comedy of 
manners makes. Morgan Stuart, 
Arden Anderson, Eunice Ramey 
|and Sally Birckhead have voices 
| nicely suited to the G. & S. me- 
dium, but act with sketchy tech- 
nique. Raymond Allen's woppish 
Duke of Plaza Toro is out of pro- 
| portion. 
| Under the circumstances, Dor- 
othy Raedler’s staging is out of 
key. Since the company obviously 
| doesn’t have full resources for this 
| sort of material, it’s doubtful logic 
to limit the local production to a 
faded carbon of a perfected tradi- 
tion. A compromise that would 
blend sancrosanct G. & S. tradi- 
ltion with fresh ideas might 
frighten the orthodox, but could 
| possibly put the works in a new 
tand significant perspective. Burm. 


Dickering for U.S. Tour 
Of Baden-Baden Group 


A 30-day U. S. tour next May is 
planned by the Theatre of the City 
of Baden-Baden, Germany. The 
group has authorized Car! E. Frey- 
be, of Durham, N. C., to arrange 
the bookings, which are expected 
to take in at least 20 performances 
in 10 cities. 

The company will present Gott- 
hold Ephraim Lessing's comedy, 
“Minna Von Barnhelm,” in Ger- 
man. 


Met’s Minneapolis 4 
Minneapolis, Feb. 16. 
Metropolitan Opera's 16th con- 
secutive seasonal visit at Northrop 
| Auditorium here is scheduled for 
‘May 20-22. 
| As is customary, four operas 
| will be presented. They're “Simon 
Boccanegra,” “The Gypsy Baron,” 
|“The Marriage of Figaro” and “II 
Trovatore.” 

Engagement is under the joint 
sponsorship of the U. of Minnesota, 
; the Minnesota Orchestral Assn. 
| sad an Upper Midwest committee 
of sponsors and guarantors. 














So They Say 


“A fellow looking for work can always get that old suit pressed 
and that one shirt cleaned. But you can't fake it with a beaten-up 
pair of shoes. Busted up shoes are the tip-off.”"—The late comedian 
Bobby Clark, as quoted by Bill Slocum in the N. Y. Mirror. 





“I can't live on $100,000 a year. With taxes and everything, you * 
got to get vourself a half-million anyway. I give away as much as 
the Government will let me, but I never have any trouble getting 
rid of money. I don’t need banks.” — Jackie Gleason, costar of 
“Take Me Along,” as quoted by Margaret McManus in the N.Y. 
World-Telegram. 





“The last joyous whoop from a critic was heard the last time 
Robert Benchley covered something funny.” — John Chapman, 
drama critic of the N.Y. Daily News, 





“I'm beyond the point where people in the theatre think I'm 
just coming up to take one shot at it.”"—Texas financier Harris 
Masterson, explaining his determination to continue as a Broadway 
producer, despite the failure of the recent “Beg, Borrow or Steal” 
and last season's “God and Kate Murphy” and “Villa of Madame 
Vidac” (the latter an off-Broadway venture), presented in partner- 
ship with his wife, Carroll, as quoted by Stuart W. Little in the 
N. Y. Herald Tribune. 





“Should writers for the theatre shun topical matters and in- 
sularity of interest if they want to capture the-ear of posterity? 
The shades of Gilbert and Sullivan, in accord for once, must be 
laughing at any such belief.”"—Richard Watts Jr., drama critic of 
the N.¥. Post, in one of his “Random Notes on This and That” 
columns. 





“I don’t know yet what it’s about. All I can say is that it has 
five men and two women.”—Jack Gelber, author of the off-Broad- 
way drama, “The Connection,” discussing his new script, “The 
Apple,” as quoted by Arthur Gelb in the N.Y. Times. 





“There are some things in it that I don’t understand. A lot of it 
came from my sub-conscious.”—Edward Albee, discussing his off- 
Broadway play, “The Zoo Story,” as quoted by Arther Gelb in the 
N.Y. Times. 





“Buck and I don't consider ourselves literary men.”—Actor-di- 
rector-playwright Heward Lindsay explaining why he and colla- 
borator Russell Creuse declined to make a dramatization of the 
poems and letters of the late Edna St. Vincent Millay, as quoted 
by Don Ross in the N.Y. Herald Tribune. 





“I find it much harder to write now. It takes three times as long 
to write a line. I can always find reasons for putting off the day 
when I'll actually have to start the next play. But when that day 
comes a sort of bell rings in my head and I’m away.”—Playwright 
John Osborne as quoted by Peter Evans in the London Daily Ex- 
press. 





“I am a very slow writer. To write a review of 2,000 words takes 
me at least two days, working over six hours a day. That's rather 
slow.”—Kenneth Tynan, guest drama critic for the New Yorker, 
as quoted by Caskie Stinnett in Speaking of Holiday, the monthly 
promotional pamphlet for Holiday mag. 
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Broadway 


Bernard Sobel’s “Pictorial His- 
tory of Vaudeville” will hit the 
shelves via Citadel Press come fall. 

Valentina Cortese in from Eu- 
repe yesterday (Tues.) on the 
Queen Mary. Separately arriving 
was tv producer Jean Poutrel. 

3eLivy Field and Mildred Dun- 
nock ‘atest addiiion to the cast of 
Metro’s “Butterfield 8,” currently 
shooting in N. Y 





Italy. One feature would involve 
Anna Magnani, another Ava Gard- 
n 


possible one-pic-per-year deal with 
UA while in U. S. for her next two 
stints. She’ll return here before 
starting her third, for Universal, 
which rolls either in Mexico or 
italy. 

In-and-out-of-Rome: Leo Genn, 
Peter Baldwin, Sam Spiegel, David 
Berg, Ana Maria Pelufo, Yul Bryn- 
ner, Hildegarde Neff, Anne Hey- 


Lillian Smith, Georgia author | wood, Broderick Crawford, Charles 


and lecturer, will be the guest at | Laughton, 


the annual fo um meeting of the 
Albany Inter-Racial council to be 
held Feb. 23, 

Parium Sortilege of which Mor- 
ton Downey, Arthur Godfrey and 
Sherm Billingsley are proprietors 
has a new. national publicist, 
Michael Sean O’Shea. 

Colieacues in the chorus at the 
Met Opera parfied Marguerite Bel- 
jeri on Sat. (13) for her 50 years 
(since 1910) among the house 
choiristers. She was born in 
Bavaria. 

Pay! Benson, Milton  Berle’s 
press chief, to the Coast to set up 
the baily campaign for Berle’s 
openings at the Flamingo in Las 
Vegas, the Chi Chi in Palm Springs 
and the Cocoanut Grove in L. A. 


From Feb. 17-27 at the Bianchini | 


Galleries on E. 68 St.there will be 
a hanging of paintings by theatri- 
cal celebs. Admission 55c for the 
benefit of the Spoleto, Italy Festi- 
val of Two Worlds (Gian-Carlo 
Menotti venture). 

Royal Danish Ballet, whose 1956 
tour of U.S. opened at the Met 
Opera House, will hit California 
next August, do 60 performances 
in L.A., Frisco, Dalias, Chicago, 
Washington, Phiiadelphia, 
treal and other stands. Columbia 
Artists again handling (via Leverett 
Wright). 

Pavel Lisitsian, Armenian bari- 
tone of the Bolshoi Opera in Mos- 
cow, arrived in Manhattan Feb. 13 
by Sabena. He recitals at Carnegie 
Feb. 22 and is also booked via Co- 
lumbia (Schang, Doulens & Wright) 
in Chicago, Toronto, Boston, De- 
treit and at Cosmopolitan Opera, 
San Francisco. 

Word from the west: Concert 
fiddier Isaac Stern joined last week 
with Seattle’s own cellist Leonard 
Rose in a benefit Candlelight Mu- 
sicale which raised $7,000 for the 
Seattle Symphony. Much folksy 
humor during ceremonial presen- 
tation of a gift to Stern for his 
seven-week old son when the gift 
was found to have the price-tag 


still. 
By Bob Rees 
(4009 Xerxes Ave. So.; WA 6-6955) 

Three Suns into Freddie’s 

The Tamburitzans at Hotel St. 
Paul. 

Liberace to head annual Builders 
Show March 12-20. : 

Israeli actress Haya Harareet 
here in “Ben-Hur’s” interest. 

Annual Burton Holmes travel- 
ogue series at St. Paul Auditorium 
for six Sundays. 

Temple Israel, reform  syna- 
gogue, men’s club bringing in Avis 
Dance Theatre Feb. 28. 

Theatre Du Vieux - Colombier 
from Paris to present “The Misan- 


threpe” at Northrop Auditorium | 


Feb. 29. 

Minneapolis Tribune-Star film 
editor-critic Bob Murphy in St. 
Barnabas hospital recovering from 
coronary, 

In current North Central Allied 
bulletin, President Frank Mantzke 
praises ACE’s “progress” and 
states the body's policy will be “to 
continue to try to solve exhibitor 
problems through conciliation.” 


By Robert F. Hawkins 
(Stampa Estera; Tel. 675906) 
Vittorio DeSica to emcee Italian 

Silver Ribbon award ceremony. 

Venice Festivai toppers present- 
ed the 1960 pre-selection commit- 
tee for the event to Cultural At- 
taches of Rome's Embassies. 

Abbe Lane and Xavier Cugat 
back at the Excelsior. She’s im “My 
Friend Jekyll”; he may open a 
Casa Cugat in Rome this spring. 

“Sign of the Cross” latest spec- 
tacle title registration here, by 
Giovanni Addessi, another local 
producer planning a film on 
ancient Olympics. 

Rudolf Firkusny, American pian- 
ist, here for series of concerts 
throughout Italy, “followed ‘by 
lengthy European swing hitting 
most countries. 

Roberto Rossellini started shoot- 
ing his “Blackout in Rome” for Int. 
Golden Star ard Dismage of Paris. 
with Leo Genn, Pe‘er Bladwin, and 
Sergei Bondarchouk in Ieads. 

Louis De Rochemont e: >77!ed ' 
Rome ° s0n to talk ¢e7---odue‘io 
with international Goldén Star oi 


Mon- ; 


' 








Cecil Parker, James 
Nicholson and Samuel Arkoff 


Writers Guild 
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the agreement with WGA will have 
some imvact on the SAG talks. 


er. 
Gina Lollobrigida will discuss | 


The writers’ settlement with the} 


indies has some features actors 
union does not like, principally the 
“negative recoupment” clause. This 


provides that while the WGA will | 


collect 4° of producer's share of 


the television proceeds from post-| 5 F Grech pix at National Film Thea- 


48 pictures, it will defer collec- 
tions on those pictures which were 
in the red theatrically until they 
recoup their costs from ty. 

Actors have felt that whether. a 


picture has been in the black or| 


red has no bearing on the right of 


the actors to participations. Pri-| 


vate word is that SAG might be 


willing to compromise on this, | 


It might set a percent-|, cuccessful recital at the Salle 


|Gaveau this week. She sang in 


however. 
age of negative cost after which 
it would start collecting; as com- 
pared with the 100% recoupment 
hitch in the writers’ deal, SAG 


London 


(Covent Garden 0135-6-7) 
Henry Sherek acquired Arthur 
Watkins’ new comedy, “Once a 
Year.” 
David Sampson appointed new 
publicity officer for Radio Luxem- 
bourg. 


| 


Scriptwriter Don Sharples off to | 
N.Y. next Wednesday (24) to dis- | 


cuss tv plans. 


Julie Andrews bick from N.Y. to | 


be godmother at christening of 
comedian Michael Bentine’s son. 

Charity vaude performance being 
staged Sunday (21) in aid of the 
Royal Air Force Benevolent Fund 

Rodney Millington, “Spotlight” 
boss, planes to N.Y. on Friday (19) 
for his annual month of show-see- 
ing 

Tommy Trinder and Harry Se- 
combe head the cabaret at Variety 
Club’s annual ball at the Dorches- 
ter, Saturday (20). 

Prince Philip accepted the office 


of Patron to the Royal Naval Film | 


Corp. at preem of “Sink the Bis- 
marek!” last Thursday (11) 

Czech actresses Alena Vranova 
and Dana Medricka flew in for the 


opening of a three-weeks’ season | 


tre. 


Paris 


By Gene Moskowitz 
(66 Ave. Breteuil; SUF 5920) 
Gilbert Becaud may star in Ro- 
berto Rossellini’s pic, “A Woman 
a Day,” in Rome this summer. 
Yank singer Gloria Davy gave 


four lingos and drew fine reviews. 
“The Nun’s Story” (WB), “Odds 
Against Tomorrow” (UA) and 


might want to collect after 80 or| “Last Train From Gun Hill” (Par) 


90% is recouped. 


all opening to good reviews and 


Writers’ formula is for 4% of the | biz. 


producer’s share; i.e., 4% of 60°% 
of the tv gross, with the contract 





An updated pic version of Vol- 
taire’s “Candide” will be made by 


specifying a distribution fee off the | Norbert Carbonneaux with Darry 


top of 40%. 
“favored nations” clause under 
which if the majors settle for less, 
the lower rate also applies to the 
indies. Also, the formula doesn’t 
take effect until an “industry pat- 
tern” is achieved, this meaning that 
those same new indie signatories 
must first reach similar agreements 
with SAG and the Directors Guild 
of America. 

WGA now has under contract 











Contract also has a| COW! and Anita Ekberg. Clement 


Duhour produces. 

Brigitte Bardot now doing tests 
for her next pic, “The Truth” 
which rolls in April with H.-G 
Clouzot directing and Raoul Levy 
producing for Columbia. 

Charles Aznavour has written a 
song “Tu Etais Trop Jolie” (You 


Were Too Lovely) dedicated to the | 


late Kay Kendall. Georges Guetary 
has recorded it for Pathe-Marconi. 
Zizi Jeanmaire to star in a fea- 


such key indies as Douglas, Prem-| ture ballet pic to be directed -by 


inger, Cooper, Stanley Kramer, the | 


Mirisch Co., Seven Arts; Harold 
Hecht, Burt Lancaster, Edward 
Small, Sol Lesser Productions and 
Marlon Brando’s Pennebaker. 

Peeling is that the Guild’s suc- 
cess in signing the United Artists 
indies—and incidentally, the con- 
tract at this point permits signa- 
tories only to produce for inde- 
pendent release, not with financing 
or release from the majors—may 
prove a strong factor in its bar- 
gaining with the majors. While 
the majors are running into in- 
creasing obstacles in acquiring and 
developing properties and scripts, 
and the effect of the strike will 
keep building, the indies are free 
to go ahead and produce. It’s rea- 
soned that the majors may fear 
that United Artists and the indies 
are in a position to take over a 
major share of the motion picture 
market, and that this fear would 
make the majors a little more 
eager for a settlement. 











Hayward’s Hay 
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they walked off with $32,500 for 
their contrib to the Hayward spec. 
Other top figures shelled out on 
“Fabulous Fifties”; Rex Harrison. 
$25,000;, Julie Andrews, $17,500: 
Shelley Berman, $15,000; Henry 
Fonda, $20,000; Comden & Green, 
$10,060. 

Until now the hour variety shows 
(Sullivan, Perry Como, Steve Al- 
len) have managed to keep the top 
price range within $7,500-$8,.000. 
with $10,000.as maximum. Now 
they just don’t know. 


Eee 


Loew’s Stocks 
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they have noted they are opposed 
to only certain aspects of the plan. 
They are pleased that the option 
calls for 100% of the market price. 
Their opposition is based mainly 
on the fact that the plan contains 
no clause calling for the holding of 
the stock for at least two yéars 
after the option is exercised. In 
addition, the Gilberts want a’ por- 
tion of the option to lapse if the 
»ntionee fails to pick up his desig- 
sted number of shares during any 
one year ; 





Roland Petit with three of their 
top ballets in it, “Carmen,” “Cy- 
rano De Bergerac” and “The Dia- 
mond Muncher.” 

L. Terrenoire replaces Roger 
Frey as Minister of Information. 
Info controls film censorship and 
tele. Frey has been kicked up- 
stairs as a special minister in 
charge of communal relations. 

The Prix Jean Vigo, given to the 
most promising new director of 
the year, went to Jean-Luc Godard 
for his first pic, “A Bout De Souf- 
fle” (Out of Breath), with Jean 
Seberg. It is a “new wave” film. 


Miami Beach 
By Lary Solloway 
(555 So. Shore Dr.; UNion 5-5389) 
Margaret Truman 
“The Happy Time” at the Coconut 
Grove Playhouse. 
Joey Adams will emcee the an- 
nual Police and Firemen’s benefit 
bad at Beach Auditorium Feb. 


Tom Jefferson, quondam film 
chain publicity man, now public 
relations head for the Schine’s 
Roney Plaza and associated inns 
in the area. 

Billy Daniels with Benny Payne 
took over the tep spot at Martha 
Raye’s Copa City while she rests 
for a month. Gene Baylos, Novel- 
ties and Red Caps hold over. 

Cyd Charisse accomped spouse 
Tony Martin for his 10-day stay 
at the Americana. Mack Millar, 
his publicity rep, checked in several 
days earlier to get the tubthump- 
ing into high gear. 

Dean Martin inked in for Font’s 
LaRonde, to follow Milton Berle 
on the Feb. 23, but prexy Ben No- 
vack sez it depends on how Martin 
is feeling at time, what with ef- 
fects of recent heavy work sked. 


Las Vegas 
By Forrest Duke 
(DUdley 4-4660) 

Marie McDonald and Doroihy 
Loudon joined the Ray Bolger 
show at the Flamingo. 

Julie Gibson, exotic terper at 
the Silver Slipper, due for an Al 
Zugsmith screen test. 

Bill Miller gave the cast and 
crew of “Holiday In Japan” at the 
New Frontier a belated Christmas 
party. 

Angelina Prima, in from New 
Orleans to. visit son Louis and 
daughter-in-law Keely Smith at 
Desert Inn. 

Gordon Jenkins fin town con- 
ferring with Viviertne della ‘Chiesa, 


current in| 





the Thunderbird star, in regard to 
the album session he'll conduct 
for her. 

Benny Goffstein, Riviera prexy, 
says the showroom and casino will 
be decorated in the Chinese motif 
for March 9 preem of “World of 
Suzie Wong.” 

Jane Kean, star of Monte Pro- 
ser’s “Russell Patterson Sketch- 
book” at El Rancho, reminiscing 
with her pal Tommy McDonnell 
of the Stardust. 

The Sands Summiteers, (Frank 


Sinatra, Dean Martin, Sammy Da-| 


vis Jr., Peter Lawford, Joey 
Bishop) cut a double birthday cake 
onstage in honor of Frank's 88er, 
Bill Milier, and Joey. 











Columbia Buys 
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the commercial betterment of all 
such releases. 

Jackter 
“orderly 


release patterns” are 


beneficial particularly as they ap-| 


ply to important product sold dur- 


ing the traditionally-slack seasons | 


if distribs and exhibs back this 
product with aggressive campaigns. 


Distribution of Col pix, Jackter | 


went on, has been considerably 


broadened, implementing their ex- | 
hibition in various different thea- | 
In New} 
York, he pointed out, company’s re- | 
leases are playing in seven differ- | 


tres in major markets 


ent showcases, and have been 
booked to play concurrently in five 


5 Columbia Firstruns 


Columbia is making with the 
muscle-flexing exercises, boast- 
fully pointing to the fact that 
the outfit has five pictures now 
in first-run in New York. 

“Once More, With Feeling” 
is at the Music Hall, “Suddenly 
Last Summer” at the Crit- 
erion, “Our Man in Havana” 
the Forum and Trans-Lux 52d 
Street, “Mouse That Roared” 
at the Guild and “Swan Lake” 
at the Trans-Lux Normandie. 


r -_ 


Philadelphia, 


different spots in 


five in Boston and four each in| 


Washington, Los Angeles and. Chi- 
cago. 

Jackter offered chapter and 
verse anent grosses being piled up 
by the first four releases of this 
year, namely “Suddenly Last Sum- 
mer,” “Our Man in Havana,” 
“Once More, With Feeling” and 
“The Gene Krupa Story,” plus the 
still-running holdover from last 
year, “Mouse That Roared.” All 
handsomely profitable, particularly 


| “Suddeniy” which, said Jackter, has 


been running equal to, or surpass- 
ing, “Bridge on the River Kwai.” 
Latter, an Easter release, is big- 
gest on the Col books, with domes- 
tic rentals estimated by Variety 
at $15,000,000. 

The current period” usually is 
considered a slack one but Col 
went ahead with handling of its 
important contenders anyway, 
noted Jackter. To this he added: 
“The results are a healthy sign, 
not only for our company, but for 
the entire industry, particularly 
the advocates of orderly release.” 











Marines Vs. Jobs 
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tors an engagement that might 
otherwise have been theirs. 

Last word came from a spokes- 
man at the American embassy who 
said ‘that an assurance had been 
given by ABC-TV that no British 
artist was being kept out of a job 
by the Marines’ appearance. So 
the show was taped at Teddington 
Studios Thursday (11). The men, 
seen in trenches as part of the 
play’s Kerean war background, 
weren’t excused any duties to ap- 
pear but did night guards to make 
up for the time spent on rehear- 
sals and recording. 











Harrisburg 
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the businessmen were told of plans 
now underway to open at least two 
new entertainment rooms here 
prior to the Centennial celebration 
which gets underway Sept. 2. Both 
rooms are located in hote’s. and 
in each case, policy calls for dining 
and dancing, with selected at:rac- 
tions being brought in during con- 
vention periods, weekends, etc. 
One of the operators stated he 
planned to augment the dancing 
with jazz, the other is already seek- 
ing ‘prices of name a tractions. 








observed further that! 


Hollywood 


Henry King flew to Mexico City. 
| Nico Minardos became American 
| citizen. 
| Milton R. Rackmil arrived for 
| studio confabs. 
| Cary Grant returned from round- 
| the-world junket. 
| June Havoc in Cedars of Leban- 

on for back treatment. 
| John H. Harris to Virginia Is- 
jlands to prep “Dinosaurus.” 

Edgar Bergen in Honolulu for 
Royal Hawaiian Hotel date. 
| Rex Allen skied to Mexico City 

for role in “The Golden Touch.” 
| Morris Goodman set up interna- 
| tional sales outfit to handle films 
abroad. 

Steve Broidy reelected prexy of 
Jewish Federation-Council of 
Greater L.A. 

Carl Dudley checking tv produc- 
|} tion possibilities in New Zealand 
,and Australia. . 
| Samuel Z. Arkoff confabbing in 
Vancouver with Canadian distribs 
of Al product. 

Jennie Lee, “Bosoom Girl,” did a 
strip act for scene in “Peter Gunn” 
| to segment. 

Robert J. Boyne appointed direc- 
jtor of publicity, ad and sales 
promotion for KFI. 

Michael McKee’s signaturing by 
Warner Bros. brings studio term 
contract list to 36 players. 

Johnny Johnson and John De 
Cuir left for Europe to scout loca- 
tions for 20th-Fox’ “Cleopatra.” 

Gloria De Haven hospitalized 
with pneumonia in -Palm Springs 
on eve of il-day Chi Chi engage- 
ment. 


Chicago 
(Delaware 7-4984) 

Comic Eddie Rich tops bill at 
Villa Venice in suburbia. 

Ad exec Fairfax Cone named 
to head 1960 Crusade of Mercy. 

Music Corp. of America switched 
Marvin Josephson from Detroit to 
Chi. 

Joan Bennett and Donald Cook 
doing “Once More With Feeling” 
at Drury Lane. 

Balaban & Katz prez Dave Wal- 
lerstein and frau to Switzerland 
for two weeks of skiing. 

Jacques Foti, singer - pianist, 
holding over another four frames 
at Hucksters key club. 

Forrest Tucker gets the ANTA- 
iChicago award Friday (19) as 
itown’s “theatre man of the year.” 

British thesp Ivor Harries mak- 
ing U.S. stage bow in Pirandello’s 
“Enrico IV” at Goodman Theatre. 

Claudia Cassidy, Tribune drama- 
music critic, hospitalized with flu, 
marking one of rare absences from 


her desk. 
Boston 


By Guy Livingston 

(342 Little Bldg.; DE 8-7635) 

Vincent Price into Symphony 
Hall for drama readings. 

Vet comic Freddy Hall back at 
the Show Bar emceeing. 

Ben Bebchick and Jim Marshall 
hosted by Variety Club of New 
| England. 

Louis Richmond nabbed “Our 
Man In Havana” for Kenmore 
Theatre opening Wednesday (17). 

Pearl “Mom” Landers bringing 
showfolk to bedsides of hospital- 
ized veterans, among them, Myron 
Cohen. 

Barry Newman, Boston native, 
in for personals on “Pretty Boy 
Floyd,” visited his alma mater, 
Brandeis U. 

Joe Levine toasted here Tuesday 
(16) by Boston Cinema Lodge as 
“man of the year” with George 
Jessel -officiating. 

Ben Sack, Sack Theatres prexy, 
back from Florida for opening of 
“Can-Can” arrangements, which 
will benefit new Hellenic college. 

With Charles Munch stricken 
with flu, Richard Burgin, associate 
conductor, conducted world preem 
of “Attis” by Robert Moevs with 
Robert Price, tenor, at Symphony 
Hall. 





Mn 





San Francisco 
By William Steif 
(EVergreen 6-9201) 

Ray Gilbert up from Hollywood 
for Jimmie Rodgers’ Fairmont 
opening. 

Preston Foster and wife in Fris- 
co for their 14th wedding anni 
celebration. 

Hal Levy on a quickie trip from 
Hollywood to plug the new Toni 
Harper RCA LP of songs composed 
by students at his UCLA lyrics 
class. 

Screen Gems starting to shoot 
a defense attorney series based 
on Jake Ehrlich’s experiences in 
Frisco, with DeForest Kelley play- 
ing lawyer Ehrlich. 

Maurice Chevalier, in town for 
a one-week run at the Curran, 

reeted the theatre’s owner, Louis 

. Lurie, with a kiss on each cheek 
and insisted on calling Lurie 

Papa” because Lurie’s six days 





élder than Chevalier. 
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OBITUARIES 


BOBBY CLARK 

Bobby Clark, 71, comedy star 
of numerous Broadway produc- 
tions, died Feb. 12 in New York. 
He had been suffering from a virus 
infection for about three weeks 
but his death resulted from a 
heart spasm. 

In a period of 60 years, the one- 
time minstrel tumbler climbed the 
theatrical ladder from circus clown 
to star in Broadway musicomedies, 


through the gamut of comedy role; | 


that included frantic movement, 
leering glances, baggy trousers and 
most memorable of ail, the 
painted-on eyeglasses. . 

As a young boy, he became a 


friend of Paul McCullough, four | 


years his senior, and together they 
taught themselves to play the 
bugle. They also joined a class in 
tumbling at the local YMCA. After 
securing an engagement as tum- 
blers in an Elks-sponsored circus 
near their home town, they began 
placing advertisements in theatri- 
cal publications. They were hired 
by a minstrel troup as tumblers, 
buglers and handymen. : 

In 1902, Clark made his first 
stage appearance ag the attendant 
in a play called “Mrs. Jarley’s 
Waxworks.” Shortly after that he 
and McCullough teamed again with 
a minstrel troupe that toured the 
South and Middle West.. They 
joined Ringling Brothers circus in 
1906. In 1912, the team made its 
vaudeville debut. 

Their first foreign engagement 
was in the London uction of 
“Chuckles of 1922.” ey returned 
to the U.S. that same year to 
appear in the “Music Box Revue.” 
The pair appeared in two more 
of the productions. and finally 
received star billing in the 1926 
Broadway production of “The 
Ramblers.” The team devoted the 
next several years to making films. 

In 1936, at the end of . tour 
with Earl Carroll’s “Vanities,” the 
36-year-old partnership ended. In 
the 1936 “Ziegfeld Follies,” Clark 
scored a success as a solo comic. 
Later he appeared in “Streets of 
Paris,” “Love for Sale,” “Star and 
Garter,” “Mexican Hayride,” “The 
Would-be Gentleman,” “Sweet- 
hearts” and “As the Girls Go.” 

Clark also directed scenes for 
“Péep Show” in 1950. His last 
stage performance was in a touring 
company of . the musicomedy, 
“Damn Yankees,” more than two 
years ago. His last Broadway ap- 
pearance was in “As the Girls Go,” 
in 1948. 

His wife, former Swiss actress 
Angele Gaignat, survives. 





JACK DAVIES 

Jack Davies, 61, long one of the 
foremost independent agents in the 
country, died Feb. 15 in New York 
of a heart attack. He had a mild 
attack several weeks ago and was 
discharged from a hospital only a 
few days when he was 
stricken. 

Davies was agent for Gwen Ver- 
don, among others, and recently 
had made the deal whereby the 
Riviera Hotel, Las Vegas, bought 
“The World of Suzie Wong,” the 
first legit show to go into a nitery. 
He was negotiati for “Destry 
Rides Again” and other shows pro- 
duced by David Merrick for the 
same hospice. He was also a part 
owner and booker of the Fremont 
Hotel, Las Vegas, and did extensive 
business in that town. 


Born in Chicago, Davies started | 


in the agency business with Harry 
Rogers in that city. He came east 
and established himself with vari- 
ous agents before opening his own 
office. He handled, among others, 
such personalities as Bert Wheeler, 
Eddie Foy, Jack Cole, Romo Vin- 
cent and Luba Malina. In addition, 
he did the booking of theatrical 
petoutiaes between halves of the 
ome games of the N. Y. Giants 
(football). 

Survived by his wife, 


JENNIE GOLDSTEIN 

Jennie Goldstein. 64, an actress 
for 57 years on the Yiddish ard 
Broadway stage, died Feb. 9 in 
New York. 

She began her career in 1903. 
when she was six years old. in a 
play called “Chanele the Dress- 
maker.” 
peared in a Jong list of roles of 





self-sacrificing wives, daughters | 


and sweethearts. As she matured, 
she played numerous mother char- 
acters. Some of her Yiddish hits 
were “Freidal Becomes a Bride,” 
“Girls o@ Today.” “Slaves of Lux- 
ury,” “Woman of the World.” “Her 
Great Secret,” “I Am a Mama.” 
“The Longing Heart” and “Should 
a Mother Tell.” 

In 1939, she left the U. S. on a 
three-year tour of South America. 
When the Yiddish theatre serions- 


ly began to dwindle, Miss Gold- | 


fatally | 


As an ingenue, she ap-| 


In 1951, she played a wise-cracking 
housewife in “The Number,” and 
two years later, she appeared as 
the gypsy in the original produc- 
tion of Tennessee William’s “Cami- 
no Real.” 

Four brothers survive. 





ERNST VON DOHNANYI 

Ernst von Dohnanyi, 82, compos- 
er, pianist, conductor and a faculty 
member of the School of Music at 
Florida State University, died Feb. 
19 in New York. 

Born in Hungary, he made his| 
debut in 1897 in Berlin and later 
toured Europe, Russia and the U.S 
He became a director of the Buda- | 

st Academy of Music in 1919. 

e following year, he became 
resident and conductor of the 
ungarian Philharmonic. He came 
to New York for a season in 1925 
to conduct the New York State 
|Symphony. He returned to Hun- 
gary and in 1931 was made musi- 
cal director of the Hungarian 
Broadcasting Company. He joined 
~ 7 aad of the Florida school in 
1 








His wife survives. 





RUDOLF NELSON 
Rudolf Nelson, 81, Berlin com- 


poser and cabaret pioneer, died 
eb. 5 im Berlin. He reportedly 
com about 4,000 songs. An 


institution in Berlin when the city 
had its golden show biz years in 
the 1920s, he managed to create 
littie tunes with a “Parisian 
touch.” Many of his ditties became 
hits also outside Berlin. 

Born in Berlin, Nelson always 
“belonged” to the cabaret. His 
piano. playing was an attraction in 
several of the old spots. For a time, 
he had his own cabaret, the Nelson 
Theatre. Like so many artists, he 
fled the country when the Nazis 
took over but, returned to Berlin 
in 1949. He gave tv appearances 
until recently. 





NAOMI MORTON 

Naomi Morton, 68, onetime vaude 
performer who did a song an 
dance turn with her husband, the 
late Paul Morton, and later worked 
as a single, died Feb. 11 in New 
| York. As a member of Morton & 
| Glass she trouped in a number of 
comedy sketches that wis usually 
highlighted by some brisk song 
and dance routines. 

After her marriage to Morton 
was dissolved in the mid 1920s she 
essayed a single with two male 
assistants in an act titled “Who 
Wins?” Billed as Naomi Glass & 
Co., the turn had a dancer and a 
singer vieing for her favor. Miss 
G was a standard act for years 
on. the circuits. 

A daughter survives. 








J. Y. ROBB 
J. Y. Robb, 68, Big Spring, Tex., 
theatre owner, di eb. 11 in 


Dallas after a long illness. He was 
| formerly associated with the Robb 
& Rowley circuit, which had 135 
theatres in Texas, Oklahoma and 
Arkansas. His late brother, Harold 
B. Robb, founded the theatre chain 
along with Ed Rowley, now exec- 
utive v.p. of United Artists Thea- 
tre Circuit in New York. 

He was an executive in the chain 
(now Rowley United Theatres), but 
principally confined his activities 

| to operating five Big Spring thea- 
| tres, which he owned at the time 
of his death. 

Survived by his wife, a son and 
a daughter. 


JOSEPH STAUFFER 

Joseph Stauffer, 62, retired ad-| 

| Vertising executive and _ radio-tv 

| producer, died Feb. 7 in Stamford, 
onn. 

He was a former manager of the 


‘restaurant biz when 12 as a bus 


| than 25 years a 


| land long before disks scored their 


d| for the past seven years, died Feb. 





radio production de artment of 
|N. W. Ayer & Son and produced a | 
number of series, including ~The | 
Telephone Hour.” He joined the 
firm in 1945, and when he retired | 
in 1959 he was in charge of tv) 
| program development. He also was 
| a radio producer in Hollywood for 
|many years, 

His wife, son, mother, brother 
and two sisters survive. 


BEVERLY T. BARNETT 

Beverly T. Barnett, 48, publicist 
and pressagent for some of the top 
Hollywood stars, died Feb. 14 in 
Hollywood. He had run his own 
publicity firm for the last 22 years 
and at one time was director of 
publicity for Republic Studios. His 
clients included Gene Autry, John 
Wayne, Johnny Weissmuller, Dick 
Powell and Dale Robertson. 

His wife, two sons and two| 
daughters survive. 








MARCEL LAMAZE 
Marcel Lamaze, 62, dean of Los | 
Angeles and Hollywood maitre de’s, | 
died of a heart. attack Feb. 11 in| 





included Leo 


boy at Rector’s and Reisenweber’s 
in N. Y., he his own estab- 
lishment on the Sunset Strip more 


‘0. 

For the past SO years, up until 
last March, when he retired, he 
was maitre d’ at the Moulin Rouge. 
He also had served in a similar 
capacity at Ciro’s, Cafe Marcel and 
Club Seville. Among dishes he cre- 
ated were Shrimp la Maze and 
Chicken la Maze. 





LIONEL HEUDEBERT 

Lionel Heudebert, British com- 
poser, arranger and film producer, 
died recently in Kent, England. 
He wrote several operas as well as 
ballets, short symphonic composi- 
tions and some pop songs. During 
the "30s he was an arranger and 
copyist forthe Harms publishing 
house. 

More recently, Heudebert was 
associated with the Rank Organiza- 
tion in turning out European docu- 
mentary short subjects. 

Unmarried, he is survived by a 
sister. 





WILLIE McCULLOCH 
Willie McCuiloch, 77, vet en- 
tertainer who specialized in mono- 
logs with a homey Scot _——_— 
died recently in Paisley, Scotland. 
He was a familiar name in Scot- 


current ularity. 

McCulloch, whose gramophone 
recordings sold briskly, appeared 
at numerous concerts ‘and dinners. 
He never strove for fame in vaude. 
He was a bachelor. 





MARCY KLAUBER 

Marcy Klauber, 65, musician and 
writer, died in Hollywood Feb. 11. 
A native of Hungary, he was an 
orch leader in the ‘20s, and later 
turned to magazine and film writ- 
ing, doing teleplays in recent years. 

A member of ASCAP since 1943, 
he also did lyrics for such numbers 
as “Sweet Georgia Brown,” “When 
My Baby Smiles at Me,” and other 
standards. 

Wife and brother survive. 





FORD L. McGRAW 
Ford L. McGraw, 49, member of 
KNXT transmitter technical staff 


9 in Hollywood. He joined CBS in 
1953 after 11 years as a transmitter 
engineer for KRKD, and prior to 
that was with Glendale (Cal.) Police 
Dept. for two years. 

Wife, three sons, mother, three 
brothers and four sisters survive. 





GERALD KRAMER 

Gerald “Jerry” Kramer. 41, op- 
erator of the Hollywood Show Bar 
in Pittsburgh’ for years, died in 
that city Feb. 8 after a lingering 
illness. He founded the Aluminum 
Awning Co. a few years ago and 
left the nitery id. 

He was married to Mildred 
Cohen, sister of Harold V. Cohen, 
Post Gazette crama editor and Pitt 
tv personality. 





KOEHLER-HELFFRICH 
Heinrich Koehler-Helffrich, 55, 
former general manager of the 
Wiesbaden State Theater, died Jan. 


29 in Bonn. 


Koehler-Helffrich was formerly 
director of the operas in Mann- 
helm, Saarbruecken and Breslau. 
He became manager of the Inter- 
national May Festival in Wies- 
baden in 1950. 





cuit in Chicago, died Feb. 10 at 
the Mayo Clinic, Rochester, Minn., 
which she entered about four 
weeks ago. Three children and a 
sister also survive. 


Rev. Robert H. Dunn, 64, an 
iscopal priest who played robes 
clergymen in two Louis de 
Rochemont films, “Lost Bounda- 
ries” and “Whistle at Eaton Falls,” 
died Feb. 11 in Portsmouth, N.H. 
Mrs. Mary B. O'Donnell Dona- 
hue, 91, who operated ‘he first film 
theatre in North Woodstock, N.H., 
died Feb. 10 in -Guilford, Conn. 
Daughter survives. 


Frederick H. Cheeswright, 97, 
concert pianist and voice coach for 
the Metropolitan Opera from 1900- 
20, died Feb. 13 in Manhasset, L.I. 

Daughter-in-law of Morris Wei- 
ner, UI general studio manager, 
was killed in auto accident Feb. 6 
in Los Angeles. 


Aleksander Benois, 90, Russian- 
born painter and stage designer, 
died Feb. 9 in Paris. 


Mother, 78, of George Oshrin, 
company manager of “J.B.” now 
on tour, died Jan. 28 in New York 








Mrs. Mary Putcher Atwood, 95. 
pianist-organist, died Feb. 2 in St. 
Albans, Vt. 


Father, 76, of vet publicist Bill 
— died Feb. 11 in Costa Mesa, 
al. 








Lewell Gilmore, vet screen 
actor, died in Hollywood Feb. 1. 


MARRIAGES 

Elvira Seymour to Joseph Fens- 
tom, London, Feb. 6. He's an im- 
presario. 

Julie Mitchum to Elliott Sater, 
Los -Angeles, Feb. 7. Bride's the 
actress, sister of Robert Mitchum. 

Melinda Kech to Ben Stanton, 
Las Vegas, Feb. 4. Bride is daugh- 
ter of producer-director Howard W. 
Koch; he’s a N.Y. advertising exec. 

Anne Heywood to Raymond 
Stross, Zurich, Feb. 12. Bride is a 
film actress; he is a film producer. 

Mary McCann to Jim King, Hou- 
ston. Feb. 13. He's a Houston re- 
cording artist. 

Elsa Schneider to Joseph Mara- 
ram, Feb. 11, New York. He's pres- 
ident of the Maharam Fabric 





Corp. 

Patte Preble to Jack Barry, Feb. 
14, Las Vegas. He's a tv producer. 

Mari Blanchard to Reese H. 
Taylor JF, Feb. 14, Las Vegas. 
She’s a film actress. 

Dotty Mack to William B. Wil- 
liams, Feb. 14, New York. He's a 
deejay. 


Francine Ornstein to Sidney 
Walls, New York, Feb. 14. Bride 
is the daughter of Bill Ornstein, 
former Metro homeoffice publicist. 


BIRTHS 


Mr. and Mrs. Ken Greene, son, 
Burlington, Vt., Feb. 6. Father is 
deejay at WCAX there. 

Mr. and Mrs. Dave O'Gorman, 
son, London, Feb. 1. Mother is 
former actress Josephine Beil; 
father’s a vaude comedian. 

Mr. and Mrs. Ronald Stein, son, 
Hollywood, Feb. 11. Father's a film 








JACK H. WEISS 
Jack H. Weiss, 60, who with his | 
two brothers owned WSYB, Rut- 
land, Vt., was found dead Feb. 8 
in an Albany motel. Authorities 
ascribed death as due to a heart | 
attack. He wes a native of England. | 
Surviving are his wife and the 
two brothers, Henry and: Philip. 





JOHN A. CONLEY 
John A. (Jack) Conley, 73, ex- | 
vaude performer, died in Chicago | 
Feb. 9 of head injuries suffered 
in a fall. 
He was half of a knockabout act | 
on the circuits that top-billed his | 
brother, Steve. once known as New 
York’s premiere clown. 





CARLOS MUZQUIZ 

Carlos Muzquiz, 54, Mexican film 
actor famed for his roles as a 
heavy, died recently in Mexico | 
City. He appeared in some 70 pic- | 
tures and was known to filmgoers 
as “Compadre Muzquiz.” 

Surviving are his 
daughter. 


wife and 








Andrew Schulbof, 65, manager 
of conductors, cied Feb. 8 in New 
York. He had the worldwide man- 
agement of Sir Thomas Beecham 
and Ernest Amsermet for more} 
than 20 years. Others he managed 

Stokowski and 
cumposer uctor Ernst 
Dohnanyi. His wife survives. 





Wife, 42, of Edwin Silverman, 


composer. 

Mr. and Mrs. Ray Ellington, 
daughter, London, Feb. 11. Father 
is a bandleader. 

Mr. and Mrs. Mel Pennington, 
son, Houston, recently. Father is a 
disk jockey on KXYZ there. 

Mr. and Mrs. Lowell Williamson, 
son, New York, Feb. 9. Mother is 
one of the McGuire Sisters, Coral 
Records’ recording team. 

Mr. and Mrs. Les Brown, daugh- 
ter, Chicago, Feb. 11. Father is Chi 
Variety bureau chief. 

Mr. and Mrs. Harold Frank, 
daughter, London, Feb. 8. Mother 
is Audrey Jeans, tv and stage 
comedienne. 

Mr. and Mrs. Martin Silver, son, 
London, Feb. 7. Mother is the 
daughter of Anglo - Amalgamated 
chief Nat Cohen. 

Mr. and Mrs. Dick Hurran, son, 
London, recently. Father is a stage 
and tv producer. 

Mr.. and Mrs. Earl William Sau- 
vain, son, New York, Feb. 2. Both 
father and mother are singers. 

Mr. and Mrs. George Bristol, 
daughter, Feb. 8, Norwalk, Conn. 


Father is rations director :n 
sales promot and advertising at 
CBS-TV. 


Mr. and Mrs. Richard B. Morros, 


son, Feb. 8. Father is producer of | 


“TV Almanac Newsree!.” Grand- 


ducer. 


Mr. and Mrs. Mel Bloom, son, 
Jan. 19, Chicago. Father is news 


stein briefly turned, to Broadway. .Nonth.Heliyweed,, Sjarting in the! head of the Essaness theatre icir-| editor of WBBM there, -.°. , 
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Brutal Auditions 
=== Continued from page ? =a 


ple I consider to be the best are 
the ones who are taker. 

Gordon complains about people 
having their audition time cur- 
tailed. It is my considered 
opinion that every extra note al- 
lowed to be sung, every step al- 
lowed to be danced. is an addi- 
tional obstacle to the auditionee. 
The professional persen in author- 
ity knows immediately whether 
what he sees or hears has a good 
potential or not. Allowing more 
time tor audition, in view of 
nervousness and general instabil- 
ity, only creates an additional dis- 
advantage for those who are try- 
ing out. 

Actually, in the end, I doubt that 
any one person (Gordon said noth- 
ing about this) can hire anybody. I 
call back perhaps 100 best out of 
perhaps 1,500 and I can usually 
employ only 12 to 16. This final 
selection is done with the know!l- 
edge, arguing and approval of the 
producer, auihor, director, com- 
poser, choreographer, lyricist, and 
myself. And we certainly don't 
know on any personal basis the 
same people. 














Editor, Variety: 
That was, indeed, an amusing 
article on the “BRUTAL N. Y. 
TALENT AUDITIONS,” but if you 
are fair, you will now do an arti- 
cle on the unreasonable, vain, and 
brainless old singers, actors and 
actresses who seem to think they 
deserve outlandish sums for doing 
practically nothing. 
——_—_____Lannie O. Facto. 
Adman'’s ‘Attaboy’ . | 
New York. 





Editor, Variety: 

I. read with interest your lead 
article on the front page of 
Variery and wish to congratulate 
you and add my support to aid in 
this horrible situation of ill treat- 
ment of actors, actresses, dancers, 
ete., in auditions and casting ses- 
sions. : 

I am not writing as a television 
account man with this agency but 
as an individual who has been in 
the television business for 13 years 
and so often seen the sort of thing 
described in the article. I do hepe 
that people will take interest in 
what you have pointed out and 
that you can follow up on this 
thesis in later issues. 

Richord M. 
Account Executive, Rediote De- 
partment, Cunningham & Walsh. 


SE  —_——————————_—_—_ 
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pleted the screenplay for Metro's 
remake of Etina Ferber’s “Cim- 
meron” on a straight fee basis, 
contends that his legit financing 
plan is “the obvious thing to do” 
and believes that it will become 
the standard operating procedure 
for plays with motion picture 
| possibilities. “Why,” he argues, 
, “should a writer give a play to a 
| Producer who makes a pre-pro- 
duction film deal and then takes 
40° for his services?” He points 
out, for example, that in the $200,- 
|000 ‘less participation) film deal 
for “Hole in the Head.” the pro- 
\ducer of the play received $80,000. 
| This sum, Schulman stresses, could 
, have been employed to finance the 
stage production. 

Moreover, he notes that all the 
profits from a playwright-financed 
successful play would go to the 
author. This would be in addition 
;to his regular royalties. Another 
jangle, although not mentioned by 
Schulman, is the possibility of the 
jauthor selling his investment out- 
right im an arrangement that 
would provide him a tax savings 
|through a capital gains deal. 
| The legit producer, in this: case 
'Miss Crawford, will supervise the 
|production activities, receiving a 
|designated percentage. However, 
the bulk of the profits, if there 
are any, would go to the play- 
|wright. There would be no back- 
ers to share in the p 
| Similar deals, if not exactly the 
| Same- type as envisioned by Schul- 
man, have been utilized for a num- 
|ber of recent Broadway produc- 
tions that had picture possibilities. 
These included William Inge’s 





von |father is Boris Morros, film pro-|.D&Tk on the Top of Stairs” and 


of Roses,” Tennessee Wil- 
jiams’ “Sweet Bird of Youth,” and 


George Axelrod’s “Goodby Char- 
jlie,” among olhens.. 


ein ii 
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Tony Bennett sings with a ting that 
electrifies Chez Paree audiences. 
Seldom have we seen a performer 


create such excitement. 
IRV KUPCINET, Chicago Sun Times 


There are but a handful of per- 
formers who can completely capti. 
vate an audience like Bennett. He's 


@ master showman from head to 
toe, 


BENTLEY STEGNER, Chicago Sun Times 


Phil Ford and Mimi Hines are the 
funniest thing on Fairbanks Court 
since last autumn. The entire act is 
fast,“crazy and perky. _the Four, 
Step Brothers with their amazing 


precision set the scene for the show, 


Tony Bennett brings it home. 
’ WILL LEONARD, Chicago Tribune 
Tony Bennett is scoring his best 


Chicago appearance at the Chez 
Paree. He's more explosive than 
ever before. The superb clowning 
of Phil Ford and Mimi Hines pro- § 
vide special comedy delight. Their 
"Madam Butterfly” skit is just won- 
derful. The Four Step Brothers are 
at their best. 


~ CHARUE DAWN, Chicago American HERB LYONs, Chicago Tribune 
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